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The article discusses the phenomenon of ethnic media, which are in the state of crisis after the collapse of the Soviet Union
to the present time. Based on the analysis of existing works the authors highlight the problems that hinder the implementation
of the main functions by the national media. Ethnic media are presented as the most important means of creating and maintaining
national identity of the peoples living on the territory of the Omsk region. The paper discusses basic research on ethnic journa-
lism. The conclusion is made about the insufficient research of this phenomenon in general philological and linguistic writings.
The main ways of studying ethnic media in the Omsk region are outlined.
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VJIK 821.111

OcHosHoe codepoicanue ucciedo8anust cocmasisiem anaius oopasa Cmamobyna 6 HCYPHATUCMCKUX ouepKax DpHe-
cma XoMunzyssi, HAnUCAHHbIX 80 8PeMsi 2PeKO-MYPeyKoll GOliHbl. 3HauumenvHoe GHUMAHUE YOesemcs npomueono-
cmasnenuto obpasza Cmambyna, npeocmasienHo2o nucamenem, o0pasy, ClLONCUBUEMYCA 8 3ANAOHOM CO3HAHUU
6 Hauane XX eéexa. Ommeuaemcs, Wmo UMEHHO 8 JICYPHAUCICKUX OYEPKAX HAYAL (OPMUPOBAMbCS XAPAKMEPU3YIO-
WUICS IAKOHUYHOCMbIO AGMOPCKULL CIUIb RUCAMEISL.

Kniouegvie cnosa u ¢pasei: 00pa3 ropona; KypHanIucTckuit ouepk; CTamOyI; UMaroyiorus; KyJbTypHas HHAKO-
BOCTh; O. XeMHHTY)H.
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OBPA3 CTAMBY.JIA B BOEHHBIN TEPHO]]
(HA MATEPHAJIE )KYPHAJIMCTCKHUX OYEPKOB 3PHECTA XOMHWHI'YJ5)

Opuect Mwutep Xomunrysi (1899-1961) — amepukaHcKui THcaTens M KypHAIMCT, oOianarens HoOeneBckoit
npemud 110 smreparype (1954), mupoko M3BECTHBII HE TOJBKO Onarojapsi CBOMM pOMaHaM M pacckasaM, HO U SpKOH
YKHM3HU, TIOJTHOH npukitoueHnid. [TucaTerns ObLT yBIeYEH BOCHHON TEMATHKOM: OH moObIBai Ha (ponte [TepBoit MupoBoit
BOWHBI B Tammu B kadecTBe modépa-noodpoBomnsna KpacHoro Kpecra, B 1922 roxy ornpasmics B CramOyi B KauecTBe
KOPPECIIOHJeHTa KaHaJCKoi ra3ersl «TopoHTo CTapy» CieauTh 3a COOBITHSIMU TPEKO-TYpelKoi BOiHEI, B 1937 romy
HaOMoa 3a XOIOM TPaKTAHCKOH BOMHBI B VcmaHum HemocpencTBeHHO U3 bapcemonsl, Bo Bpems Bropoii MupoBoit
BOMHBI OCYIIECTBIISLT KYPHAUCTCKYIO IeSTeNbHOCTE B JIOHIOHE, yaacTBoBai B 60six 3a Ilapmk u bemsruro [4, p. 688].
VIMeHHO Tema BOMHBI SBIISIETCS OJHOM M3 LEHTPAIBHBIX BO MHOTHUX poMaHax XOMHHTY?sl — «M BOCXOOMT COMHIE»
(“The Sun Also Rises”, 1926) «IIpomaii, opyxue!» (“A Farewell to Arms”, 1929), «Ilo kKOM 3BOHHT KOJOKOJD)
(“For Whom the Bell Tolls”, 1940) u ap.

XSMHHFySﬁ BCCrJa XOTCJI nMucarThb O BOIHE pCaInCTUIHO, OAHAKO [JId JOCTUKCHHSA MAaKCUMaAJIbHOI'O MTPaBAaO0IIOa0-
6us mmcarteno HeoOXoaUMO OBLIO CTATh €CNIM HE YJaCTHHKOM BOCHHBIX ACHCTBHM, TO XOTs OBl MX HaOmonaTeneM.
B cratbe «IlomysspHbIii B MUPHOE BpeMsi — YKIOHSIOIIHIACS OT ciyx0b1 B BoeHHOe» (“Popular in Peace — Slacker
in War”, 1920) roga X3MHUHTY3# TOMSTHIICS C YUTATSISIMH CEKPETOM O TOM, KaK MOXHO Ka3aThCs BETEPAHOM BOMHBI:
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“Buy or borrow a good history of the war. Study it carefully and you will be able to talk intelligently on any part
of the front. In fact, you will more than once be able to prove the average returned veteran a pinnacle of inaccuracy
if not inveracity” [3, p. 11]. / «Kymure win 0IOIDKATE XOPOIIYI0 MCTOPHIO O BOWHE. XOPOIIEHBKO €€ H3ydHTe,
U BBl CMOXKETE C IOHMMaHHUEM IOBOPHTH O JI000it yacti ppoHTa. Ha camom Jere, BB HE €AMHOXK/BI CMOXKETE J0Ka-
3aTh, YTO CPEHECTATUYECKHH BEPHYBILUICS C BOHHBI BETEpaH — BEHELl HETOYHOCTH, €CIIM HEe OMIMO0YHOCTHY (30ech
u danee nepegoo asmopa cmamou — O. JI.). Bo3MOXHO, TBaAATHTPEXIIETHUH MUCATENb MOCIEI0BaI CBOEMY CO0-
CTBEHHOMY COBETY, KoTJa B ceHTs10pe 1922 rosa cen Ha noes3s «BocTouHslil akcnpeccy, KypcupoBaBinuii Mmexny Ila-
pmwkeM n KoncrantuHonosiem, u ipuObu1 B CramOyil B KauecTBe MHOCTPAaHHOTO KoppectioHieHTa. Ero uarepecosain
XOJI TPEKO-TYPEIKOIl BOWHBI, O KOTOPOH OH MHUCal OYEPKH B KOMAHANPOBABIIYIO U (DUHAHCHPYIOLIYIO €r0 MOE3IKY
razety «ToponTto Crap», a Takke HaKOIUIEHHE OIIbITA C TOCIEAYIOIIM OTPaXXEHHEM €ro B poMaHax. Ciemyer oTMe-
TUTb, YTO K 3TOMY BPEMEHU XIMHUHIYIH MOKa He OIyOJIMKOBal HU OJJHOTO CBOETO poMaHa. TakuM o0pa3om, rmoe3aka
B CramOyn ObuIa IEPBBIM CEPHE3HBIM JKYPHAIHCTCKAM 33/1aHAeM XOMHHTY3s, a Takke HaqaoM (popMHpOBaHUS aB-
TOPCKOTO CTWIS — yxe B Hadase 20-X TooB O4epkH XOMUHTY?sI XapakTepuzoBaauch “undemanding vocabulary,
preference for nouns and the economy of the declarative sentence” [4, p. 204] / «HEB3bICKATEIBHBIM CIOBAPHBIM 3a-
acoM, IpeoOIagaHieM CYIIECTBUTENBHBIX U JIAKOHMYHOCTBIO TTOBECTBOBATENILHBIX IPEIUIOKCHUI». JIAKOHUIHBIH,
HO EMKHUH M HACBHIIICHHBIA CTHIb XOMHHTY3S 3HAUUTENLHO TOBJIMSIT HAa JIUTEpaTypy XX BeKa, Tak jk€ KakK U «IIpUH-
LU aiicOepray» mucaTeds, COrIacCHO KOTOPOMY BHIMMAsl TIOBEPXHOCTh MOBECTBOBAHMS JOJDKHA COCTABIIATH JIMIIb HH-
YTOXKHYIO €ro0 JIONI0, a BCE ocTalmbHOe youpaercs B moaTeket [1, ¢. 15].

I'pexo-Typerkas BoiHa 1 €€ X0/l CTAHOBSITCS KIIOYEBOH TEMOW B CTAaThsIX XIMHUHIY?s, OMyOJINKOBAHHBIX BO BpE-
Ms ero npeObiBanusi B CramOyne. OTian4uTeNbHAS YepTa ATUX CTaTeil — COOBITUIHHOCTD, TaK KaK B HUX B OCHOBHOM
OCBEILIACTCS] XPOHUKA POUCXO/ISIIETO — T'JIe TIPOMCXOST CPAKEHUs], CKOJIBKO KEPTB, KaKhe BBIBUIAIOTCS TpeOoBa-
HUA 1 KeM. OJTHaKo 0coObIi MHTEpEC A IUTEPaTypPHOTO aHAIN3a MPECTABIIIOT T1aBbl, B KOTOPBIX XOMHUHIY M Jie-
JuTCcs cBouM BoctpuatueM CramOyia.

CrnenyeT oTMETHTb, 4T0 00pa3 CtamOyia y 3amagHoro Mupa B Hayajge XX Beka BO MHOIOM ObUT C(OPMHUPOBAH KH-
Hematorpadom. Tak, Anexcarnp [Ipomuo, dhpaHIy3ckuii oneparop, padoTaBmii ¢ Opatesamu Jlrombep, B 1896 romy
nocerrnn CtaMOyI M 3anmcal Ha BUACOIUIEHKY KpacUBbIE U JKMBOTMCHBIE MecTa B CtamOyne — nponus bocdop, 3amms
3onotoii Por. Bunumo, chéMka Oblita Mpou3BeeHa B COJTHEYHBIHN JIeHb, IOTOMY 4TO 37aHus, kopadiu u Hebo CtaMOy-
712 Ha 4EPHO-OEIIBIX Kapax BBIIVISAIEIH OCJIETTUTEIILHO OEIBIMU.

Emé omuum npumepom 3amagnoro Bocupustis CramOyna cran ¢gunbsm «boromareps Crambyna» (“The Virgin
of Stamboul”, 1920) pexuccépa Toga bpayaunra. B «boromarepu CtamOyna» Ha GoHE BEIMYECTBEHHOTO TOPOJa
Pa3BOpaYMBACTCS UCTOPHSI HEBEPOSTHON JIOOBM TYpELKOW HUINEHKH M aMEpUKaHCKOTO coiiiaTta; B (DMIIbME €CTh
1 KOBapHOE YOMHCTBO B MEUETH, U IOIBITKN BIUATEIBHOIO BOCTOYHOTO MYXXUHHBI Pa3JIydUTh BO3IIOOICHHBIX U 3a-
MIOJIYIUTh TIPEKPACHYIO NIEBYIIKY K cebe B rapem. Takum oOpa3om, 3amaaHblii kuHemaTtorpad dpopmuposan odpas
CraMm0yna Kak HEBEpOSTHO KPacHBOTO U BEJIMUECTBEHHOTO 3K30THYHOTO BOCTOYHOI'O TOpoJa ¢ aTMOC(epoil TaltHbI
U MIPUKIIIOUeHHH [2, p. 24].

B ouepke «KoHCTaHTHHOTIOINb, TPsI3HO-0€NbIN, HE CBepKaomui u 3noBeniui» (“Constantinople, Dirty White,
Not Glistening and Sinister”, 18 oktsa0ps 1922 roga) XsMuHTY?# paccKa3slBaeT O CBOMX IEPBBIX BIIEUATICHUIX
0T ropoJia, HauMHasl C paspylaroneil ropu3oHT oxuganus ¢passl: “Constantinople doesn't look like the movies.
It does not look like the pictures, or the paintings, or anything” [3, p. 227]. / «KOHCTaHTHHOTIONb COBCEM HE TAKOH,
kak B puapMax. OH He TakoW, Kak Ha ¢oTorpadusx, Wi Ha KapTHHAX, WIH TAe Obl TO HU OBLIOY». 3asBIIssl, YTO
B JICHCTBUTEILHOCTH KOHCTaHTHHOIOJL COBCEM HE TAaKOM, KaKUM XOMHHIYdH ero cebe NMpelCcTaBisul, MHcaTelb
TEM CaMbIM MOJrOTaBIMBacT YUTATEs] K HOBOMY, paHee HUKeM He n3oOpaxénHomy CrtamOymy. Beibop 3arnaBus
XomuHTY?# 00BsACHSIET crneaytommm obpaszom: “From all I had ever seen in the movies Stamboul ought to have
been white and glistening and sinister” [Ibidem]. / «OpueHTupyscs Ha TO, 4TO s KOTJa-THOO BUIET B QUIBMAX,
CramOyJ1 toyokeH ObLI OBITH O€NBIM, CBEPKAIOIIMM U 370BemnMy. OnHako nucatens npubbu1 B CtamOyi He Ha KO-
pabiie co CTOPOHBI MOpSI, C KOTOPOTO M OTKPBHIBAETCS BHJ HA BEIWYECCTBCHHBIC CBEPKAIOIINE MHHAPETHI, MEYETH
1 1BOpIbI — XOMUHTY?H Npuexall Ha 1oe3jie, ¥ IOTOMY cpa3y YBHUJIEN CTapble, JKaJIkue, OOIapnaHHble JOMUIIKHY,
4YTO BO MHOTOM OKa3ajo BiMsHUE Ha BocrpusaThe ropoaa: “The houses look like Heath Robinson drawings, dry as
tinder, the color of old weatherbeaten fence rails, and filled with little windows” [Ibidem]. / «/lomMa BEITIAIAT Kak
wuttocTpanuu Xuta Poduncona [Oputanckuii kapukaTypuct (1872-1944)], cyxue, Kak THUIIBIC IEPEBbs, IIBET CTa-
PBIX MOBHIABIIUX BHJbI 3a00PYMKOB, a TAKXKE C KPOXOTHBIMU OKOIIKaMu». Jlake IapCTBEHHBIA Oenblil 1BET
u3 GUIBMOB OKa3bIBaeTCsl HeCBEXkHMM U rpsi3HoBaThiM: “Everything white in Constantinople is dirty white. When
you see the color a white shirt gets in twelve hours you appreciate the color a white minaret gets in four hundred
years” [Ibidem]. / «Bc€ Genoe B CtamOyse Ha camoM Jejie rpsizHo-0enoe. [TocMoTpuTe Ha Oeiyto pybalky crycTs
12 yacoB HOCKH, U BbI TOWMETE, KAKUM CTAHOBHUTCS OCJIBIH MHHAPET CITYCTs YEThIPECTa JIT».

Benbrit 11BeT JEHTMOTHBOM IIPOXOAWT 4Yepe3 Bech OdepK. Tak, Ha >KEJIEe3HOJOPOXKHON CTAHIMHM aBTOP BCTPETHII
MHOJKECTBO MaxXHYIIMX YECHOKOM «@HIJIO-JIEBAHTHHIIEBY», HAJIESIBIINXCS MOPAabOoTaTh MepeBOUMKaMH (BIIPOYEM, OHU
ObUIH COTJIACHBI Ha JII00YI0 paboTy Aaxe 3a Majible JCHbIH), 1 OJIEThl OHU OBbLIM B IPsI3HBIC OeJIble OPIOKH U IPsI3HbIC
Genbie 6oturku (Anglo-Levantine gentlemen in... badly soiled white trousers... [and] white shoes [Ibidem]). Oqun
U3 9THX JIOJIeH, KOTOPBIX X3MHUHTY31 MBICIEHHO Has3biBaeT «bemnple [1ITaHby, OYKBAIBHO BIPHITHYIN B TOBO3KY K ITH-
caTelll0 B CTPEMJICHHH 3apa0doTaTh XOTh HEMHOTO AeHer. B nanpHelimem «benbie 11ITaHbl» OMIaTHI MPOE3/] IO MOCTY
TPsI3HOM, CKOMKaHHOW OaHkHOTOH (a dirty, crumpled note [Ibidem, p. 228]), Tem cambIM MOAJEPKHUBas OLIYyIICHHUE
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HECBEXKECTH M 3aCalIeHHOCTH OeJoro IBeTa, 1apsiiee B ropojie. ITOT MOTHB IIBUIH, IPsI3H, HEYXOXKEHHOCTH U Oecrio-
PSIIOYHOCTH TOPO/ia BCTPEUAETCS Ha MPOTSHKEHUH Beero moBectBoBanust: “I stood on the dusty, rubbish-strewn hillside
of Pera, after I had cleaned up at the hotel, and looked down at the harbor, forested with masts and grimy with smoky
funnels and across the dust-colored hills on the other side where the Turkish town sprawled in square mud-colored
houses, ramshackle tenements with the dirty-white fingers of the minarets rising like gray-white, slim lighthouses out
of the muddled houses” [Ibidem, p. 229]. / «ITocme Toro, KaKx st MpuBEN ceOs B IOPSAAOK B OTENIE, 51 CTOSI HA TBUIEHOM,
3aBaJICHHOM MycopoM o0pbiBe y [lepsl 1 cMOTpes BHU3, Ha raBaHb, Ha JIEC MauT U 3aCaJICHHBIC 3abIMJIEHHbIC TPYOBI,
W Ha JpYyroii Oeper, Ha MOKPBITHIE MBUIBIO XOJIMBL, TJIe TYPELIKUIT TOPOA Pa3BAIMBAIICS Ha KBaIpAaTHBIE JOMHMIIKH LIBETA
TPSI3H, BETXHE JKWIIHUIIA U TPSA3HO-0ENbIe MMAIbIEI MUHAPETOB, BO3HOCAIINECS BBEPX, CIOBHO TOHEHBKHE CEpO-Oeible
MasK{ B JAOMPUHTE CITyTaHHBIX JOMOB». CTamMOyIl, KaKUM €ro BUAUT X3MHHIY3H, IOJTHOCTHIO MOKPBIT IPSI3BIO U 3a-
BaJICH MYCOPOM, OH OYKBaJIbHO pa3BalIMBAaeTCsi M OOBOJIAKMBAET IbUIBIO BCEX, AaXKE€ TOJIBKO YTO MPHEXaBIIUX HHO-
CTpaHIIeB. 3aneyaTiaéHHbIN Ha u€pHO-0enoit énke IIpomuo 3ammB 3omoToit Por He onpaBan oxxumaHmid X9MUHTYIST:
“— What’s that? The Golden Horn? — I asked. It looked more like the Chicago River” [Ibidem, p. 228]. / «— Uto 310?
3onoToit Por? — cpocus s1. 910 Goiblie MOXoaAuino Ha peky Unkaroy. 3aiuB BRITJIS/EN HE YaCThIO MOPSI, OMBIBAIOIIIE-
r0 3araJJOYHbI BOCTOUYHBIN FOPO/, a 3aypsIIHON peKOH, KaKUX MHOTO U Ha 3anaje.

PenurrnosHple COOpyKEHHUS TaKKe HE BBI3BAJIM BOCXHIIEHUS X3MHUHTY?sI. MedueTH nucartesb CPaBHHI C IIPUILTIOCHY-
THIMH TpubamMu — “squatting, mushroom-like mosques” [Ibidem, p. 227] / «npunapiive k 3emiie, TOX0XKUE Ha TPUOBI Me-
4yeTn». MUHapeThl e Ka3aJIuCh IHCATEII0 HEJIOTHYHO TOHATHIKAaHHBIMU CBEYAaMHU T'psA3HO-Oesoro 1Bera — «scattered
through the town... they [minarets] look like dirty, white candles sticking up for no apparent reason» [Ibidem] / «pa3-
OpocaHHBIE [0 BceMY FOpOly MHUHAPETHI, CIIOBHO TPsI3HBIE Oelble CBEYH, TOPUYAT TYT U TaM 030 BCAKOW MPUIUHBIY.

Bcest rps3p, mbLIb, HEYX0keHHOCTH CTamMOysa 0OBACHSIOTCS, BO3MOXKHO, BOGHHOH 0OCTaHOBKOW B TOPOJIE B CBS3H
C IPEKO-TYpELKOW BOMHOM M GOpHOOI TYpKOB 3a HE3aBHCHMMOCTH OT MHTEPBEHTOB, B PE3yJIbTaTe Yero HEPEeAKH ObUIH
BOOPY>KEHHBIE TIPOTECTHI, KPAKU M yOmiicTBa. X3MHUHTY3H OCTalCs e€IMHCTBCHHBIM IOCTOSUIBIIEM B OTeJIe U, CKopee
BCEr0, UCIBITAJI YyBCTBO HE3AILMILNEHHOCTH, KOTJA CEPbE3HBIM M HAllyraHHBIA XO3SIMH OTEJsl CKa3al O HAMEPEHUHU
B CIUTy CBOMX BO3MOYKHOCTEH MPOTHBOCTOSTH MPHOIIKAIOIIMUMCS BoiickaM ATtatiopka: “I'm going to fight. We are
armed and there are plenty of Christians armed too. | am not going to leave all my life's work here just because
the French force the Allies to give Constantinople to that bandit Kemal” [Ibidem, p. 231]. / «fI cobuparocs apaThcs.
MBI BOOpY>KEHBI, 1 MHOKECTBO XPUCTHAH TAK)XK€ BOOPY>KEHBI. 51 He coOMparoch OCTaBIATH JEJI0 BCEH MOEH >KU3HM
TOJIEKO TIOTOMY, uT0 DpaHIus 3acTaBuiIa COIO3HUKOB 0TAaTh KOoHCcTaHTHHONONB 3TOMY OanauTy Kemairo».

ATMOcdepa TOCTOSIHHOTO yrKaca, HapsDKEHHS U 0’KUIaHUS BBOAA BOICK ATaTiopka B CTaMOyi1, S9K3UCTEHITNAIb-
HBII CTpaX, OAMHOYECTBO, OTCYTCTBHE YyBCTBAa 0E30IIACHOCTH BO MHOTOM C(HOPMHpOBaIN 00pa3 ropoja, KOTOPBIi
B CBOMX CTaThsIX NMpEACTaBWI XAMUHTY3H. OH ITraMeTpaibHO MPOTUBOMONIONKEH 00pa3sy CramOyna Hayana XX Beka,
CJIOKHMBIIEMYCSI B 3allaJHOM CO3HAaHMM Ha OCHOBE (DMIIBMOB, NMOKa3bIBatoIMnX KOHCTAHTHHOMNONB KaK CBEpPKAIOIIE-
OBl BEIMIECTBEHHBIN TOPO/I, IOTHBIN TaitH U npukitodeHuid. s Xomunryss CtamOyIr sBIseTcs, B IEPBYIO Ove-
pelb, TOPOJOM, OCTPAIABIINM OT BOWHBI, 3aTYXAIOIMM 1 OJEKHYIIUM, TIOJIHBIM KOIIOTH, I'psi3k 1 Mycopa. Ha ocHo-
BaHMH aHAIIM3a OYEPKOB, MOCBAMEHHBIX CTaMOyITy, MOJKHO CIEIaTh BEIBOJ O TOM, YTO 3TOT JOpMAT BO MHOTOM CIIO-
co0cTBOBaI (JOPMHUPOBAHUIO AaBTOPCKOTO CTHIISI XOMHUHIY3S — JIAKOHUIHOCTD, OTCBUIKH U aTI03HUH, EMKHE MeTa(opbl
Y CpaBHEHUsI IOMOTJIM TepeaaTh 00pa3 BOGHHOTO, YCTAJIOT0, Pa3JUPaeMOro Ha YacTH U IOJIHOTO ONAaCHOCTH TOpo/a.
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THE IMAGE OF ISTANBUL IN THE WAR PERIOD
(BY THE MATERIAL OF ERNEST HEMINGWAY’S FEATURE ARTICLES)
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The main content of the research is the analysis of the image of Istanbul in Ernest Hemingway’s feature articles written during
the Greco-Turkish War. Considerable attention is paid to contrasting the image of Istanbul, represented by the writer, to the image
that was formed in the Western consciousness at the beginning of the XX century. It is noted that it was in the feature articles
that author’s style of the writer, characterized by laconism, began to be formed.
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