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BapuaHT A: 6-7-8-9-10-3-4-5-2-1: Umo Hac ¢ Hoevim OHem odcudaem? (6) / U uem on cmoocem Hac youeumsv? (7) /
Cesuyennux u 0okmop 20e-mo oanu (8) / B onunneix odexcoax (9) / becym ¢ cnacumenvhvix Haoedxcoax (10). /
Hoewiii 0env nacmynaem (3) / C pacceemom sapu. (4) / Jnu — umobwr cuacmausvimu 6vims, (5) / Huu — umobwvl
arcumo. (2) / [nu, ons ueeo onu? (1).

Takum oOpa3oM, HenHHEHHOCTh cTHXOTBOpeHM @. JlapkuHa, BBISBICHHAS B XOJ€ JIMHTBOCHHEPTETHYECKOTO
aHaiaM3a uX pUMHUUECKOI OpraHU3aliH, SBISIETCS BAXKHBIM (DAKTOPOM, BIHUSIOLIMM HA MEPEBOJ,  UMEHHO — 00Yy-
CJIOBIIMBAET BBIOOP PU(PMUYECKOW OpPraHU3alMU B TEKCTE MEPEBOJA, MO3BOJNISIONICH YHUTATENI0 BBHIOUPATH CBOU
MapIIPYThl MPOYTECHUSI MOATUIECKOTO TEKCTA.
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NON-LINEARITY AS LINGUO-SYNERGETIC FACTOR INFLUENCING POETICAL TRANSLATION
(BY THE EXAMPLE OF PH. LARKIN’S POEMYS)

Kovalenko Galina Fedorovna, Ph. D. in Philology
Gorelkina Veronika Sergeevna
Pacific National University, Khabarovsk
Kovalenkogfiamail.ru; gorelkina.veronika@yandex.ru

The article realizes a synergetic approach to rhyme arrangement of a poetical text. Special attention is paid to the fractality
of thyme of Ph. Larkin’s poetical texts which served as a research material. The linguo-synergetic approach to analyzing rhyme
and its fractal modeling allows the author to identify poems’ non-linearity which is a key factor influencing the choice of transla-
tor’s solutions when translating a poetical text.

Key words and phrases: linguo-synergy; fractal model; rhyme; non-linearity; poetical text.
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B cmamve paccmampugaemcs cmanosiieHue HO80U IKCHAUKAMUGHOU KOHCMPYKyuu as in, nonyuueuiei 6 21 eexe
WUPOKOEe PACRPOCMPAHEHIUe 8 AH2IULICKOU pazeosopHoll peuu. Ilpednodcenus ¢ Hell 00bIYHO CMPOAMCs HO MOOe-
au X as in Y. Bviio eviasneno, umo X u Y eapoupylomcs no cmpykmype, U Kaxcoblill U3 HUX Modicem Oblms CILOBOM,
cnogocovemanuem unu npeonodicenuem. Kax noxasano ucciedogamue, KOHCMPYKYUs GblNOIHACI PA3IUYHbBIE KOM-
MYHUKamueHvle QyHKyuu.: uoeHmuurayuu, eepupurayuil, KOMMeHMUpoSaHus.

Kniouesvie cnosa u d)pa%z: MparMaJIMHIrBUCTHUKA; KOHCTPYKIHWHU,; SJUTUIICHUC, DKCIUTMKAIWA; 1C€CEMaHTHU3alUA; COIO3bI.
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K BOITPOCY O CTAHOBJIEHUHA HOBOI\/‘[ 3KCILIMKATUBHOM
KOHCTPYKIIUHA A4S IN B AHI'VIMUCKOM SI3BIKE

[IpaBuibHAs HHTEPIPETANNS COOOIICHHUS SBISICTCS HEOTHEMIIEMBIM YCIOBHEM 3(P(PEKTUBHOCTH KOMMYHHKAIIUH.
Henonnmanue MoXeT BO3HUKATh KaK M3-3a HEIOCTATOYHOM S3bIKOBOM KOMIIETEHTHOCTH, TAaK U M3-3a CI0KHOCTH CaMOM
SI3BIKOBOH CHCTEMBI. J{J1 SKCIUTHKAITIY CMBICIIA TIPEIIOKEHIS TPEOYIOTCS TTOSCHEHHS M YyTOYHEHUS. B CBS3H ¢ 5TUM B0O3-
pacraeTt, B YaCTHOCTH, POJIb METATEKCTa, KOTOPBIN «IIPOSICHSIET “‘CeMaHTHYECKHIT” y30p OCHOBHOTO TeKcTay [2, ¢. 421].

Br100p S3BIKOBBIX CPEACTB IS AKCIUIMKAIIUM CMBICTA MPEUIOKEHHS OIPENeIeTCs] BHIOM KOMMYHHKAIIUN
Y HCIIONIb3YeMbIM ()yHKIIMOHANBHEIM cTHiieM. Tak, B CMU mupoko HCIONB3YIOTCS BCTaBHBIC, METAaTCKCTOBBIC,
MapIeJIINPOBaHHBIE KOHCTPYKIIMH, KOTOPBIE MOTYT MPEACTABIATh COOOW Ieble pa3BepHYThIe MpetokeHus [4].
B HayuHbIX TekcTax, cornacHo E. Y. BapruHoii, 11 OsSCHEHUS UCTIONB3YIOTCS MIPEIUKATHI fo explain (00vsicHamy),
explanation (oOvscuenue), BeIpaxeHue to be due to (u3-3a), a MapkepaMH YTOUHEHUS SIBISIOTCS BBIPaXKCHUS

that is (i.e.), for instance (for example) (nanpumep), in the sense (6 cmvicne) [1, c. 14].
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Juanoruyeckasi pedb 00JIaZlacT CBOUM apCEHANIOM SI3BIKOBBIX CPEICTB, UCIOJIB3YEMBIX JJISl YTOYHCHUH U MOsC-
HeHMi. BonpmuM pa3HOOOpa3WeM W BBIPA3UTENLHOCTHIO, B YACTHOCTH, OTIUYAIOTCS MPUCOCIMHUTEILHBIC KOH-
CTpyKUUH, OHH, Kak oT™eudaeT I'. 5. ConraHuk, MPUIAIOT PEYM €CTECTBEHHOCTh M HENPUHYKIAEHHOCTh. Coolmiae-
Mast JONOJIHUTENbHAs HH(OpMALUs TPUCOSANHSIETCS [0 ACCOLUALIUH, B BUJIE TOSICHEHHS UITH KOMMeHTapus [S].

Juanormdaeckas peds, mo MEeHNIO B. B. Enpkuna, B 00JbIIeii cTeNeHN MoIBepraeTcsl MPHUHITUITY S3BIKOBOI KO-
HOMUH, CYTh KOTOPOTO CBOJHUTCS K OIYIICHUIO BCEX TEX A3bIKOBBIX SAMHHIl HA YPOBHAX (OHETHKH, JIEKCUKH, FPaM-
MaTHKH, KOTOPBIE HE BEAYT K MOTEPEe CMbIC/A. DIUIMITHIHOCTh U UMIUIHKAIMS SIBIISIOTCS OCHOBHBIMH XapaKTepH-
CTHKaMH JHajJormdeckoit peun [3].

DJUTMIICUC MOXHO 4YacTO HAOJIONATh B BBHICKA3bIBAHUSX, B KOTOPBIX HCIIOJB3YETCS HOBAsl IKCIUTUKATUBHAS KOH-
cTpykuus as in. [lon skcruimkanue B paboTe NOHUMAaeTCs MOSICHEHHE WM YTOYHEHHE FOBOPSIIIMM CBOMX COOCTBEH-
HBIX CJIOB WM CJIOB coOecennuka. [1o HammM HaOIIOICHUSIM, 3Ta KOHCTPYKIHS ITOJy4nIIa IIMPOKOE PacIpocTpaHe-
HHe B peyeBoM oOuieHun B 21 Beke. Llenb HacTosIIEH CTaThy — IPOCIIEANTh €€ CTAHOBJICHHUE B aHTTIMHCKOM SI3bIKE.

[MpennoxxeHus, coxepxaiiye 3Ty KOHCTPYKIHIO, CTPOsITCs 1o Moaenu X as in Y. Haubosee nmpocTeiM cirydaemM
AJUTUIICKCA SIBIISIOTCSI BBICKAa3bIBAHUS, B KOTOPBHIX B IMOSICHSIOUICH YacTH MPOMYIICHHI CloBa the word, the sense
of wn case of. IT0, B YaCTHOCTH, IPOUCXOANT MIPHU YTOYHEHUH 3HAYCHUS MMOJMCEeMIYHBIX cioB [1]: “I need to go.”
<...>“Well, there’s a bathroom at the back, by the fire exit.” “No, I said weakly. That’s not what I mean, I need
to go as in “leave” [13, p. 52]. / «Mne naoo yumuy. <...> «Hy umo s, myarem no3aou, y nojicapHo2o 6ixooa». —
«Hem, — cxazana s cnabvim 2onocom. — A ne smo umena 8 8udy, Mue Hado yumu, 8 cMbicie 6000we» (31ech U nainee
MPUBOJUTCS NIEPEBO] ABTOPOB CTAThH).

Mortoziast KeHIIMHA, NPUILEANIas B KIMHUKY ClesiaTh aD0OpT, BHE3AMHO NPUHUMAET PELICHHE OCTABUTh PeOCHKA.
Coo01mas Bpauy, 4To €if HaJj0 YHTH, OHA UMEET B BHJy TO, YTO M3MEHHIIA CBOE pelicHue. Bpadu He MOHST UMILTHKA-
IUIO U OIMMOOYHO TOJarall, 4YTO KCHIIMHE HAJ0 ObUIO BBIATU B TyalleT. [ 1aroi fo go MMeeT MIMPOKYI CEMAaHTHUKY,
MO3TOMY TpeOyeT KOMMeHTHpOBaHUs. [Ipu BBEJACHHUU C MOMOIIBI0 KOHCTPYKIIMH @S i1 CHHOHUMHYHOIO TJaroja
to leave HabmrOMACTCSI IUTUIICKC CIIOBA the sense of TIepe 3THM TIIAr0JIOM.

AnpecaT MOXET U caM YTOYHHUTh 3HAYCHHUE TOJIMCEMHUYHOIO CIIOBA B BBICKA3bIBaHWU cobecenHuka. B aToMm ciy-
yae KOHCTPYKIMS HCHONb3yeTcs s Bepuduxammu [2]: “She's quite striking looking, actually.” “Striking?
As in “stunning”? Or just “striking”?” [9, p. 129]. / «Meostcdy npouum, y Hee He3aypaoHas eHeuwiHocmby. — «He-
3aypaonan? B cumvlciie nompAacanwas uiu nPOcmo He3aypaouan? »

Moutofioii 4enoBeK, HaXOASIIUICS B TOMCKaX HEBECThI, Y3HAET, YTO y €ro Jpyra ecTh crapiuas cecTpa, KoTopas,
IO €ro CJIoBaM, 00J1a/1aeT SIPKOM BHEIIHOCTHIO. Tak Kak MpuiaratenabHoe siriking MOXKET UMETh pa3HbIe 3HAUCHHUS, TO al-
pecar XoueT yTOUYHHTb, YTO UMEIT B BUY COOECEeTHIK, IOA0UpPasi CHHOHHM, TO €CTh as in TpedyeTcs Uil BepUpHUKaIi.

YTOYHATHCS MOKET MHTCHCUBHOCTh NMPU3HAKA WJIM JCHUCTBHS, a HE TOJHKO 3HAYCHUC JICKCHUYCCKOW CUHHMIIBL.
B ciienyroniem npumepe yTouHeHHE IPOUCXOJMT HE B IMAJIOTe, a BO BHyTpeHHeM MoHouore [3]: “You fiancé wants
you to call her immediately, something about your daughter being sick.” “Sophie? ’<...> Sick as in head cold,
Or sick as in bubonic plague [12, p. 110-111]? / «Baw scenux xouem, umobwvl Bvl emy HemeOIeHHO NO360HUIU, YMO-
mo no nogody boaesnu sauei douepuy. — « Cogpu?» <..> 3abonena 6 cmvicie npocmyoul unu OyOOHHOU yymbl?

JKenmuHa rajgaer, HACKOJIBKO Cepbe3HO 3aboiiena ee 04b. B ee co3HaHMM BO3HMKAIOT JBa MPOTHBOIIOJIONKHBIX
0 CTETEHH TSDKECTH 3a00JIeBaHMs: HACMOPK U OyOoHHas uyma. [IpumararenpHoe SiCK MOsSCHAETCS yKe HE CHHOHHU-
MHUYHBIM CJIIOBOM, a CIIOBOCOUETAHUSAMU noun + noun u adjective + noun. 31echk ONMyIIEHO the case of.

ITpy KOMMEHTHPOBAHHUHU B TOSICHSIOIICH YaCTH KOHCTPYKLIUSI MOXKET BBOJIUTH KOHTEKCT, CIIOCOOCTBYIOIIHNIA aKTya-
JIM3AINN 3HAYCHUS TOSICHAEMOro cioBa [4]: “<...> I'm baking.” “Hence the lack of clothes?” “No, “baking”, as in
“a cake”, not hot. <...> " [8]. / «Iloumu ucnexcsy. — «Ilosmomy mul oconunca?» — «/la nem, 5mo ue 5, @ RUPO2 UCHEKCIY.

3acraB [[pHa mOMa pa3eThIM, €ro IpyT HEMPaBHIBHO HHTEPIPETUPYET TIaroi to bake, Tak Kak eMy HE MOXET
JTake MIPUIUTH B TOJIOBY, YTO €r0 MPHUATENb MeYeT Ha KyxHe. [ aron fo bake MOXKET UCIIONB30BaThCS B MPSIMOM 3Ha-
YCHUU «IICYb)» U B MEPEHOCHOM — «3aIapuThCsy. Ha 3Tol cTyrnmeHu HaOIt0JaeTcsl pacCiupEHHbIN BAPUAHT JJUIUIICHCA
in the word combination to bake a cake, KOHCTPYKIUSI BBOAUT TOJBKO CYIIECTBUTENBHOE a cake.

Huorna B xoze pa3roBopa BO3HHKAET HEOOXOJUMOCTh B BEPH(DPHUKALMU CMBICTA LEJIOTO MPEIIOKCHUS, OIMHICHI-
BAIOIIETO OMpEJIENCHHYIO CUTyaIuio. Tam, rie BO3HUKAET JJUIAIICKHC cJioBa Situation, MoxHO HabIIOIaTh CIIETYI0-
IIYI0 CTAJHIO MCIIONB30BaHMS paccMaTpuBaeMoi KOHCTpyKuuu [S]: <...> “I’ve taken it for granted that this affair
must be something to do with her death but perhaps there’s something else.” <...> “As in, if she was capable
of adultery, what else might she have done?” [10, p. 299]. / «A cuuman camo cob6oii pasymerowmumcs, 4mo 3ma Jio-
606HAS UCMOPUSL KAK-MO CEA3AHA C ee CMePMblO, HO, 603MOICHO, 30€Chb KPOencs Ymo-mo eue». — «B cuvicne, eciu
OHA CNOCOOHA HA UBMEHY, YO ewe OHA MO2d COBEPUUUMb?»

CrnenoBarenb oOCyXKAaeT 3allyTaHHOE Jelo ¢ Kojuterod. Homas mHOpMaIus o HATMYHK Y YOUTOHN JKEHIIUHBI
m000BHUKA 3HAUUTENBHO 3aTpyIHHUIA paccienoBaHue. CobeceHnIIa OMMO0YHO MOHSIIA, YTO CJIEI0BATENb MOA03pe-
BaeT IOKOHHYIO ellle B KaKKX-TO IIPOCTYIKaX, IOMHUMO U3MeHbI. Ee npe/noioxkeHnie BBOANTCS KOHCTPYKIUEH as in.

DKCIUTHKATUBHAS KOHCTPYKIUSI @S in C DJUTMIICKCOM CIIOBa Situation MoskeT MCHOIb30BATHCS ISl CMSTYCHUS
KOMMYHUKaTHBHOTO HaMepeHus roopsitero [6]: “The decision was mutual.” “Mutual?” <...>. “As in she decided
to split up with you, and you had no choice but to agree’ [9, p. 6]. / «Pewenue 6vL10 060100HbIMY». — « O60100HBIM?
<...> B cmvicie ona pewina ¢ mobou paccmamscs, a mebe HU4e20 He 0CMABANOCh 0elamb, KAK CONACUMbCA?»

Moso10#1 yenoBeK, y3HaBIIMI OT CBOErO MPUATENS, UTO TOT PACcCTaJICS CO CBOEH MOAPYTrOW MO B3aMMHOMY CO-
[JIACHIO, CUUTAET, YTO HAa CaMOM Jiejieé MHUIMATOpOM pa3pbiBa Oblia JEBYILNKA, a IPYry HPHUIILUIOCH COTJIACHTHCS
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¢ 3TuM. brarogaps UCNOIB30BAHUIO KOHCTPYKIIMU dS i MHCHHE 3BYYHT MEHEEC KaTCTOPUYHO, KaK MPE/IIOI0KEHHUE,
a He YTBEpIK/ICHHE.

KoHCTpyKIMsT MOKET BBOAUTH MMEHA COOCTBEHHBIE, BBITIOJIHSISI IPH STOM pa3Hbie GpyHkuunu. [IpaBuibHOE MOHHU-
MaHHe BbICKA3bIBaHHIi, B KOTOPBIX ds in BBIMONHIET QYHKIUIO CPAaBHEHUsI, TpeonaraeT Hajaudue oouiero Gounga
3HaHWi [7]: “<...> My name’s Sean, by the way. As in Connery.” “I'm Rebecca, <...>" [6, p. 4]. /| «Kcmamu, mena
s06ym Lllon, kax, nanpumep, Konnepuy. — «4 mens — Pebexkay.

[IpencraBnsisick MOJIOION JEBYIIKE, MOKMION YelIoBeK coolmiaer, uro ero uMs 111oH, U yTOYHSET, YTO OHO Ta-
Koe ke, kak y u3BectHoro akrepa Illona Konnepu. B pesynbrare smuncuca BMmecto as in the name of the actor
Sean Connery octaercst Tosbko as in Connery. Ilpennonaraercs, 4To ajpecar JErko CMOXXET BOCIIOJIHHUTH CMBICI
MPOIYIICHHBIX YWICHOB MPEUIOKCHHUSL.

B cnenyromem npumepe as in UCToNb3yeTcs ¢ 1eiblo uaeHtugukanuu [8]: “<...> I'm not a journalist! I'm Helen
Richards’s boyfriend! You know, Helen Richard’s as in Aiden’s...” [11, p. 137]. / «A ne sicypranucm! A opye Xene-
Hol Puuapoc! Xenenvt Puuapoc, 6 cmvicie [nodpyeu | Juidena...».

Momnooro 4enoBeka OomMOOYHO MPUHUMAKOT 33 KYPHAIKMCTA M XOTAT BBITHATH M3 KiIy0a. MyXK4YMHA TBITACTCS
OOBSICHUTH CBOH CITyTHHIIE, YTO OH HE JKYPHAIIUCT, a KeHUX XeJeH Pudaprc, neByIIKH, pamud KOTOpOH ee Opocui
opBIIMi Myx OiiaeH. Oxao ums cobctBenHoe Helen Richard's (girlfriend) moscHseTCS IpyruM UMEHEM COOCTBEH-
HBIM. Ha 3Toif cTamuiu mpeasior in yrpaunBaeT 3HAYEHHE JIOKATHBHOCTH M JIECEMaHTH3UPYETCS.

VYTpaTy JOKaTUBHOTO 3HAYCHHS MOKHO HAOJIOAATh U B ciexyromeM cirydae [9]: “Adbout fifty, give or take a few
thousand.” Dan’s eyes widen. “Fifty? Grand? As in ‘pounds’?” [8]. / «Oxono namudecamu, nuoc Munyc nims maol-
cauy. Inasza [pua oxpyenunuce. «Ilamvoecam? [lamvoecam wmyk? Tuna pynmos?»

JIoH y3HaeT, 4To y ero Jpyra ecTb OoJblIne cOepexeHus Ha cyeTe OaHKa, OKOJIO MIATHIACCATH THICSY. Y CIIbIILIAB
00 3TOM, OH CTapaeTcs yIOCTOBEPUTHCS B TOM, UYTO PeUb UACT 00 aHMIMUCKUX PYHTAX U UCIONB3YET KOHCTPYKIIHIO
as in pounds. B 3TOM NIpeUIOXKEHUH @S in UCTIONIB3YETCs CKOpee KaKk COCTaBHOM CO03, TaK Kak 3HaueHHE CPaBHEHMS,
nepeiaBaeMoe as, M JIOKATUBHBIH IPEJUIOT i1 TIEPEOCMBICIISIOTCS.

[Tepeocmbicnenue as in HaOIIOMAETCS U B CIEOYIOLIEM IIPUMeEpE, T paccMaTpuBaeMas SKCIUTMKaTUBHAsT KOH-
CTPYKIHSI TIOSICHAET HE JICKCHYECKOoe, a rpammarmdeckoe 3HaueHue ciosa [10]: “And then we’ve got to decide
whether we can bear to stay <...> for at least the next eighteen to twenty years while we re stuck at home bringing
up the kids.” “Kids?” “Oh yes, as in the plural, because you can’t really stop at just the one” [9]. / «4 3amem nam
HA00 peuwiumn, CMOdHCEM iU Mbl HAXOOUMbC 8Mecme, No KpauHel mepe, Nociedyouue 80CeMHAOYamvb-08a0yams
Jlem, NoKa Mbl HPUKOBAHBL K OOMY Gocnumanuem oemeiy. — «/lemeii?» — «Hy da, 6 cmblciie HECKOIbKUX, NOMOMY
UMO Heb35 JHCe OCMAHOBUMbCSL UL HA OOHOMY.

Mornozsie ou 00CYXKIAl0T BO3MOXKHOCTD CO3J[aHUsI CeMbU. AJipecaT He 3ayMbIBaJICs O 4Hcie Oyaymux je-
Teii, M03TOMY INepecrpanuBaeT codeceHUIy. 311eCh as in TaKKe IIepeoCMBICIMBAETCS, CIOBO the plural 3amemaer
cnoBo Kid BO MHOMXECTBEHHOM YHCIIE M HCHOJB3YETCS CKOpee JJIsl YCHJICHUS, MOJTBEPKIas HAMEPEHHE HUMETh
HE MeHee JIByX JeTeil.

PaccMoTpuM nprMep OKOHYATENBHOM JleceMaHTH3aluy 3HaueHus: KoHCTpyKuuu [11]: I couldn’t believe this was
actually happening. As in, to me, right then and there [7, p. 3]. / A ne mozna nosepumo, ymo 3mo OelucCmeUmenrbHoO
npoucxoouno. Tuna co MHoU, 30echb U ceuyac.

JleBylika, KOTOPO#i cenaay MpeJioKeHUe, He MOXKET IMOBEPHUTh CBOeMY c4acThio. KOHCTpyKIHs as in HEe HeceT
CMBICIIOBOM HArpy3KH M MOXET OBITh OIyIeHa. B 1ogo0Ho# cUTyaliy MOTHOM CeMaHTHIeCKOH OIyCTOMEHHOCTH
as in ynojaoOIsieTcsl CIOBY-TMapa3uTy. AHAJOTMYHAsl CUTyalusi HAOMIOJaeTcs B Ha3BaHUU TPYIIIIbI, COCTOSIIEH
13 YeTBIpeX MY3BIKaHTOB As In We («Tuna Ms1y).

Takum 00pa3oM, B COBPEMCHHOM aHIJIMHACKOM SI3bIKE HAOIIOAETCS CTAHOBJICHUE HOBOW 3KCIUIMKATHBHOW KOH-
ctpykuun. Ipemnosxxenus ¢ Heit 00bI4HO cTposTes mo Moaenu X as in Y. Ilpu atom X u Y BapbupyrOTCS 10 CTPYKTY-
pe ¥ KaXXIbIii U3 HUX MOXET OBITH CIIOBOM, CJIOBOCOYETAaHHEM HIIH NpeuiokeHneM. KOHCTpYKIuS TOsICHSET 3Have-
HUC TIOJIMCEMUYHBIX MM OMOHUMHUYHBIX CJIOB, BBOJSI CHHOHMMBI WJIH KOHTEKCT, CHUMAIOIIUI JBYCMBICIICHHOCTb,
MOSICHSIET 3HAYEHUE UMEH COOCTBEHHBIX, IOHMMaHHUE KOTOPBIX NpeanosiaraeT oomumi Gponx 3Hannil. @yHKIMOHUPO-
BaHHE KOHCTPYKLUH OTPAaHMYECHO CTHIIMCTHYECKH, OHA XapaKTepHa JJIsl pa3rOBOPHOM peuu M, Kak MPaBuIIo, MPEAIo-
naraet 3suuncuc. OHa BCTpeYaeTcss B BBICKA3bIBAHUSIX, BBIMOIHSIONIMX Pa3HbIE KOMMYHHKATHBHBIC (YHKIHH:
uaeHTU(UKALNY, BepUPHUKAIUH, KOMMEHTHPOBAHHUSI.

TpaAuIMOHHO as in ABIAETCS CBOOOTHBIM MPEIOKHBIM COYETAaHHEM, B KOTOPOM aS Iepe/lacT 3HAYCHUE CPaB-
HeHusl, a iN — 3HaYeHUE JIOKATUBHOCTH. [10CTEIEHHO MPOUCXOAUT MOJTHAS JeCEMAaHTH3AIUsI IOKATHBHOTO MPEAJIOra,
CBSI3b DJICMEHTOB CTAHOBUTCS Oolice TeCHOW. B pesynbrare, MOKHO MPEAIONIO0KUTh, YTO MOSIBISETCSI HOBBIN 3KC-
TUTMKATUBHBIN COCTABHOM COI03 CO 3HAUCHHEM in the sense of (WM COCTABHOE HAPEUHE C COIO3HBIM 3HAUCHHEM).
bnaropaps cBoeMy pacrpocTpaHEeHHUIO 3a HOCIIeIHIE BALATh JIET as i1 NPEBpaIaeTCsl B MOJHOE CJIOBO, B PEIKHX
ciyyasx JOCTHUraroliee KpailHel CTeneHu JeceMaHTU3aluu.
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ON THE FORMATION OF NEW EXPLICATIVE CONSTRUCTION “AS IN” IN THE ENGLISH LANGUAGE
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The article examines the formation of a new explicative construction as in which became widely used in the English colloquial
speech of the XXI century. The sentences with such construction are usually developed according to the model X as in Y.
The authors identify that X and Y vary in structure and each of them can be the word, word combination or sentence. The study
shows that the mentioned construction performs different communicative functions: identification, verification, commentary.
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YIK 8; 811.111

B cmamve paccmampugaemcs nonyuusuull pacnpocmpatnenue 8 2016 200y 6 anenutickom s3vike KOHYenm post-
truth «nocmnpasoay. [lpusooamces smumonocuyeckue npeonoCuLIKU NpeoCmagiaowie20 OaHHbLL KOHYenm c1oéd,
HEeKOmopble COBPEMEHHblE NOAUMUYECKUE Pedanul, NOCIYICUBUIUE NONYIAPUIAYUU IMO20 NOHAMUS 6 MEeOUAOUCKYD-
ce, a makaice npumepsl KOJIOKAYUll ¢ post-truth 6 konkpemmuwvlx Konmexcmax. H3zyuenue xonyenma post-truth npeo-
cmagnsem uHmepec ¢ MoOYKU 3PEHUsl KOZHUMUBHOU TUHSGUCIUKU, NOCKOAbKY OeMOHCMPUPYem, HACKOAbKO MeH-
MAIbHblE NPOYECCbl U IKCMPATUHSBUCIUYECKUE (PAKMOPbL 8 ONPEOeNeHHbII NEPUOD BPEMEHU GUSIOM HA PA36UMUe
A3bIKA, NOPOHCOAS COBEPULEHHO HOBbLE TUHSBUCTNUYECKUE NOHATNUSL.

Kmiouesvie cnosa u ghpasei: moctnpapna; GeHKkoBbie HOBOCTH; HHPOPMAIMOHHAS BOWHA; KOTHUTHBHAS JIMHIBHCTHKA;
MEANAANCKYPC; TOTUTHICCKAN TUCKYPC; HEOIOTH3M.

Kopenkasi Oabra BiragumupoBHa, K. GuiIon. H.
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KOHUEIT POST-TRUTH KAK JIUHI'BUCTHYECKOE SIBJIEHUE
COBPEMEHHOTI'O AHI'JIOA3BIYHOI'O MEJUAINUCKYPCA

B mocrnennree Bpems B cBsi3H ¢ MHOOPMAITMOHHBIMU BOWHAMH U (DeHKOBBIMI HOBOCTSMH aHTIIOS3BIYHBIA MeIia-
JIICKYPC TOMOJIHSAETCS OOJIBIINM KOJIMYECTBOM HOBBIX CIIOB, ONPEIEISIONINX COBPEMEHHBIEC Pealnd. DTO HEeYyIUBH-
TEJNBHO, TIOCKOJIBKY IENBI0 MEIUaIUCKypca SBIIICTCS BO3ICHCTBHE HA MacCOBOE CO3HAHHE ITyTeM CO3IaHHS TJI0-
0anbHOI KapTUHBI MUpa, KOTOpPasi HAXOUT CBOE OTpakeHHe B si3bike [1; 3]. B pesynpraTe Menuaauckype u3o0m-
JyeT HeOJOTM3MaMH, MHOTHE M3 KOTOPBIX HAXOIST CBOIO JHMHIBHCTUYECKYIO HUIIY M BXOIAT B S3BIKOBOH COCTaB
B BHJIE TaK HA3bIBAEMbIX «MOJHBIX cioBy» (buzzwords) [2]. [Ipx 5TOM MHOTHE X HUX OTHOCSATCS K HOJUTHYECKOMY
TTIUCKYPCY, YTO CBHIETEIBCTBYET O CYIIECTBCHHBIX M3MEHEHHUIX B 3TOH 001acTH.

OmHMM M3 TaKUX «MOJHBIX CJIOB» mo Bepcuu Okcdopackoro ciosaps B 2016 roxy cramo post-truth, kotopoe
B PYCCKOM SI3BIKE KaK CYLIECTBUTELHOE MOIYYHIIO IEPEBOJ «IocTnpasaay [8]. Post-truth moxno paccmatpuBath
HE MPOCTO KaK CJI0BO, a KaK LNl KOHLIENT B Meaua- U noautudeckoM auckypce XXI Bexa. BriepBrie oH nossuics
B 3CCEe aMEPHUKAHCKOTO clieHapucTa cepockoro npoucxoxaeHus Ctua Tecuua «A Government of Liesy», rie peds
[IJ1a O TOM, YTO JIFOJU CAMH PEIIWIH KUTh B «MHPE MOCTHpaBAb (POSt-truth world) [12]. bonee Toro, mpaBuTeIh-
CTBO IIEJICHAIIPABICHHO OTPaXKIAEeT JIOACH OT MCTHHBI, OTpHIas €€ cyiiectBoBanue. B 2016 romy 3TOT KOHIIEINT,
0e3yCII0BHO, BBIIIET HA MEPBEIA TUTAH B CBSI3U ¢ TAKUMH HEOOOCHOBAaHHBIMU 3asBieHusMH npesuneHTa CLIA Jlo-
Haspga TpaMiia Bo BpeMst €ro IpeABBIOOPHON KaMIIaHUK O TOM, YTO, Hanpumep, bapak O6ama npu ygactuu Xusa-
pu Kimmaton ocroBan UTTUJL, a kutaiiiiel HAMEpEHHO BBI3BAIN III00aTbHOE MMOTEIUICHHUE.

HHaTepecHO paccMOTpeTh JTHMHIBUCTHYCCKHE OCOOCHHOCTH (DOPMHpPOBAHHS WM HCIIONB30BaHHS KOHIENTa POSt-
truth, uToOs1 moyuHTH GOJNICE YeTKOE TpencTaBieHne ero yrnotpebnenus. B Oxcopackom criosape post-truth ompe-
JeJsIeTcsl KaK MpriiaraTeabHoe, 0003HaYaoIIee TaKue 00CTOSATENBCTBA, TIPH KOTOPBIX SMOIMOHAIBHOE BOCIPHUSITHE
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