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The article touches upon the actual problems of the formation of network literature and actualizes the least studied of them —
the problem of character’s description. For the first time this problem is considered in the context of comparative analysis
of the characters from the era of network literature and socialist realism literature, indicating explicit parallels and highlighting
the unique character of the Internet space literature. The analysis allows putting forward a hypothesis that the character of the netlitera-
ture represents both modern cultural and historical time and the logical evolutionary processes of literature as a whole.
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B cmamve peus uoem o npeemcmeennocmu medxncoy JI. H. Torcmoim u M. A. Illonoxoswim, komopas ucciedyemcs
aumepamyproul kpumuxou 1930-x 20006. Cmaeumcsi 6onpoc 0 cmenenu meopueckoeo saumcmeosanust M. A. [Llono-
xoevim y JI. H. Toncmozo anemenmog crodicema, cnocodoa uzoopasicenusi nCuxon02uieckozo nopmpema zepoes. Jlu-
mepamyphas kpumuxa 1930-x 20006 obpawaem eHumanue Ha Mo, YMoO OMOENbHbIE XYOOIUCECMBEHHbIE NPUEMbL
JI. H. Toncmozo meopuecku nepepabamuigaiomes M. A. Illonoxoswvim, 6 pe3yibmame ye2o 803HUKAEM YHUKANbHOE
1o xyoooicecmeenHou mowu npoussedenue — « Tuxuii JJony.

Krouesvie cnosa u ¢pasvr: «Tuxuit [Jor»; M. A. lllonoxos; JI. H. TosxcToif; mpeeMCTBEHHOCTR; IUTEpaTypHAs KPH-
Tuka 1930-x rogos.

BumnsikoBa Exarepuna AnapeeBHa
Hncmumym muposou aumepamypel umenu A. M. I'opvroeo, 2. Mockea
ekaterinav9l@mail.ru

JUTEPATYPHAS KPUTHUKA 1930-X 'OAOB O TPAIUIIUU JI. H. TOJICTOI'O
B «TUXOM JOHE» MUXANJIA IOJIOXOBA

B oreuecTBeHHOM JIMTEPATYPOBECACHUU CYHICCTBYCT BCCTO JIMIIb HECKOJIBKO paGOT, ABTOPBI KOTOPBIX 3aTparuBarOT
XOTsI ObI B 00IIEM IUIaHEe TIPOOIIeMy OTpaxxeHUs mpeeMcTBeHHBIX cBsizeld M. llonoxosa u JI. Tonctoro B mureparyp-
HOU KPHUTHUKE MPEIBOCHHOTO NECATIIICTHS. BONBIIMHCTBO M3 HAX CYUTAOT OCCCIIOPHOW aKTYaJIbHOCTh 3TOM TEMBI IS
peuensentoB «Tuxoro Jona» B 1920-1930-e roasl. Tak, nanpumep, [1. B. bekenun nucan o ToM, 4To «I10CJ€ BBIXO/A
B CBET MEPBBIX TOMOB 3more “Tuxoro JJoHa” cOOTHeCEHHE, CpaBHEHHE TBOPUYECTBA MOJIOJIOTO COBETCKOTO MHCATEIIS
¢ TBOpUeCTBOM “BOWHBI M MHpa” CIENaNOCh MPHUBBIYHBIM, IOCTOSIHHBIM M TPaAUIUOHHEIM. be3 3Toro He Mor o0ou-
THCh, B CYIITHOCTH, HU OJJMH KPUTHUK, pACCMATPUBABIINH “KpacHyto Mmuamy”» [1, c. 148]. Mexay TeM HEKOTOpBIE HC-
CIIEZIOBATENN CYUTAIN, YTO B IIPEABOCHHOE JICCSTUIICTHE, TT0 KpaHeH Mepe, YacTh KPUTUKOB KaTETOPUIECKH BO3paxa-
na mpoTuB Toro, 4ro IllomoxoB B «TuxoMm Jlore» HacnmemyeT XymoskecTBeHHBIH ombIT JI. Toncroro. Hanbomnee moce-
JIOBATEJIbHO 3TY TOUKY 3peHus orctauBai JI. @. Epiios, yrBepxkaaBIInuid, 4TO «MBICJIb O TOM, yTo Mexay LllonoxoBbim
n JIbBoM TOJICTBIM €CTh OpTaHMYHOE POJICTBO, BhI3bIBaNA B 20-¢ 1 30-€ TO/BI IPOCTHBIC TPOTECTHI ONPEACTICHHON YacTH
kputukm» [8, c. 198]. Criemyer OTMETHTB, YTO 3TH IOJISIPHO MPOTHBOIIONIOKHBIE B3TILIBI HU B KOS Mepe He apryMeH-
TUPOBAIUCH, HE MOIKPEILISUTUCH XOTS OBl SMHIYHBIMU MpuMepaMu. Takum 00pa3oM, BOIIPOC O PEaKIIMH JIUTEPATYPHOU
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KPUTHKH TPEIBOCHHOM MOPBI Ha CTOJIb CIIOKHYIO MPoOJIeMy, Kak NMOCTHKEHHE poxkaatolieiics B TBopuyectse [llomoxo-
Ba Tpaguuuu JI. ToncToro, 10 HACTOAIETO BPEMEHU OCTAETCSl HE PACKPBITHIM B IIOJIHON Mepe.

Anammsupyst pomad M. A. [llonoxoBa «Tuxwuit lony, tutepatypHas kputuka 1930-x rooB o0patuiack K BOIIPOCY
MIPEeeMCTBEHHOCTH. [IepBBIM, KTO OTMETHI CBA3b pomaHa «Twuxuit JIoH» M pyccKoil KIIacCHUECKOH JTUTepaTypsl, OBIT
A. B. Jlynauapckwuii. IllomoxoBa yxe B 1928 romy wacto cpaBHuBamm ¢ JI. ToncTeM, HaX0AS B COBETCKOM ITHCATEIe
MIPOAOIDKATENST TOJICTOBCKOW Tpamummu. Kputukm otMedanu 01m30ocTh poMaHoB «Tuxwii Jlon» u «BoliHa U MHp».
B HanbombIreit cTeneHn 3To KacaeTcsi H300pakeHHs TyIIeBHBIX TepexuBaHuid repoes. C. JlnHAMOB yKa3bIBal Ha TO,
91O ecni y ToJICTOro 7KaloCTh K YENOBEKY — «BCEJICHCKast», TO y 1lomoxoBa xamocTh SKoObI MOTHBHPOBAaHA KIIAcCO-
BBIMH TIPEIIOYTEHUSIMH, a K IPEICTABUTEISIM Oyp)Kya3HOTO MHpa 3Ta >kalocTh TpaHchopmupyercs: «lllonoxoBckas
KaJIOCTh U JIIOOOBb K YEJIOBEKY — 9TO HE JKaJIOCTh U JIFOOOBH KO BCSIKOMY YeJIOBEKY, K uenoBeKy BooOmie. [IpaBna,
Haxo/sCh MOJ OOJBIINM, HE TOJBKO (hOpMaibHBIM, HO T0OJYac W HicojornueckuM, BiusaueM Tomcroro, 1lomoxos
u3penKa JOXOAUT JI0 TAKOW OOIIEYeI0BEYECKOH, BCeICHCKOI anocTu. Ho 310 ObIBaeT TOJIBKO M3peKa, KaK UCKIIO-
yeHue. B ocHoBHOM jxe IllonoxoB moHuMaer, yTo OoJiblnas Jito00Bs TpeOyeT OoJbliol HeHaBHCTH. M 0COOCHHO
HETIPUMUPUMOM JJOJDKHA OBITh 3Ta HEHABUCTh K T€M, KTO MPOTHUB pocTa [ puroprueB MenexoBbIX, KTO XOTeN Obl OISITh
UX TIOKPBITH KPOBABOM M TPSA3HON KOPOCTON HEBEKECTBA, IMKOCTH M 300JIOTHYECKOTO HAlHOHATI3May [5, ¢. 219].

KpurnkamMn oTmedanock, 4T0 BOCIIPHHUMAEMBIH XynokecTBeHHBIN onbIT LllomoxoBbIM TBOpYeckn TpaHchop-
MHpYeTCs, YTO ITO3BOJIAET IUCATEINI0 BEIBECTH N300pakeHHE JEHCTBUTEILHOCTH Ha HOBBIM ypoBeHb. Tak, A. ly0o-
BuKoOB cumrai, 4to IllomoxoB yuurcs y JI. H. Toncroro, TBopueckn nepepadatbiBast ero mpueMsl: «Ecim meitatbes
ONpenennTs, y koro yuurcs Lllonoxos, npexne Bcero, npunaercs HazBath JI. Toncroro» [7, c¢. 205]. Kputuk cuuran,
YTO 3TO HE TBOPUYECKOE MOJPakaHHE, a HEKOE COTBOPUYECTBO, KOTOPOE MPHOOPEIIO XapaKTep nepepaboTku n obora-
mienus et [omoxosa nmox BausaueM JI. Tonctoro. A. J[y6oBukoB nomuepkuBai, 9To 111010X0B — MOATHHHBIH
TBOpUeckuii noapaxarens cTuito JI. H. ToncToro, y KOToporo oH Hay4duicsi HCKYyCCTBY OKUBOTBOPSATH 00pa3, Mmoka-
3BIBaTh XapaKTEPHYIO AeTalb, YTO HE TOJBKO He ynmaeT «Tuxuit JloH» XyI0KeCTBEHHOTO CBOeoOpa3us, HO Ha000-
poT, nemnaet npousBenenue [llogoxoBa poManoM G0IBIIOrO MacTepa.

W. MotsineB ykaspiBan Ha TO, 4To [1lonoxoB «y kiaccuueckoit mkosibl (TonacToro) B3st hopMy, KOMIO3UIIMOH-
HOE MOCTPOEHHUE, OCTaBasCh B TO XK€ BPeMs CaMHM CO0OI0, YTBEPXK/Iasi CBOIO €Ille MOJIOAYI0, HO XapaKTepHYIO IO-
CTYIIb B COBpeMeHHO juTeparype» [13, c. 34]. . Mam6un-BepoB oTMedan HECOMHEHHYIO TIOJIb3Y TBOPUYECKOH yue-
651 Lllonoxosa y JI. Toncroro, cuntas, uro «lllonoxos yuurcs y ToscToro 106pocoBecTHO, TaJlaHTIIMBO, Ha BEJIUKYIO
NOJIB3Y cede, Mo-CBOEeMy IPE0I0JIeBasi M UCTIONb3Ys TeHHaIbHOTO THcaress» [12, c¢. 234]. Ornasas nommkHoe JI. Ton-
CTOMY, JINTEPATYPHBIH KPUTHK oTMedall, 4To [110JI0X0B HE TOJIBKO OTYACTH MEPEHSUI ero MaHepy, HO M 00oraTui ee
HoBbIMH IpueMaMu: «IllomoxoB mepenst y ToncToro OCHOBHOW METOA XYHOKECTBEHHOIO MOAXOJA K UENIOBEKY.
To ecTb, BO-IIEPBBIX, CBOEOOPa3HBIN JETAIM3MPOBAHHBIN TOJICTOBCKUI IICUXOJIOTU3M, TaK CKa3aTh, ICHXOJIOTH3M pe-
(hIIEKCONMOTUYECKUI; 1, BO-BTOPBIX, OOIIYIO ‘““HACTPOEHHOCTL CBOUX BEIEH — TF000Bb U ’KaJIOCTh K JKHBOMY, JIFOOOBh
K 37I0pOBOMY, KpPaCUBOMY M MOJIOZOMY: JIIOJSIM, KUBOTHBIM, npupoje. Ho 1 OCHOBHOI 3TOT, NeTanu3upOBaHHbBIN
TICUXOJIOTHU3M, U 3I0POBYIO HACTPOCHHOCTH Bemeﬁ [HlomoxoB HAYMHSET KOHKPETHO COBEPUICHHO WHBIMH, HOBBIMU,
CBOUMH — SI3BIKOM, 0Opa3HOCTBIO, ACTAISIMH, HE TOBOPS yKe 0 mepekuBanusx» [Tam xe]. . Mam6un-Bepos cpas-
HuBaeT 36k poMaHoB JI. H. Toncroro m M. A. Illonoxosa. Hapsimy ¢ Tem oOmmM, 9To y HUX €CTh, — YMEHHE OCO-
3HaTh MEIbYalIINeE, €1Ba BUANMBIC IEPEKUBAHMUS JYIIN YEIOBEUECKOH, €CTh MEXIY HUMU M PA3IIH4Hs, KOTOPBIE 00-
Hapy)XUBaroTcs B si3bIke. CaMOOBITHBI s13bIK «Tuxoro JloHa» BBHIBOAWT MEPEXKHMBAHMS MEPCOHAXKEH Ha KaUeCTBEHHO
MHOH ypoBeHb: «CBoeoOpa3ue MaHeps! muckMa lllonoxoBa 3akiroyaercs B TOM, YTO BECh €ro CTWIIb — T.€. H SI3BIK,
1 00pa3HOCTh, U JIETaM, KOTOPbIE OH 3aMEYaceT, U IICHXOJIOTHs, KOTOPYIO OH PHCYEeT B CBOMX LIEHTPAJILHBIX M Hanbosee
POAHBIX ¥ CUMIATHYHBIX €My I'eposiX, — 3TO BCE 110 CYLIECTBY 00pa3yeT KPeCTbSHCKHI CTHIIb, KPECTHSHCKYIO TI03TH-
ky» [Tam xe, c. 235]. ITo muenuro [1. Mamb6ua-Beposa, si3bIk poMaHa — ri1aBHast ocooeHHOcTh cTrist 1lonoxosa.

TIposiBnenune tpaauimu JI. Tonctoro B pomane IllooxoBa oco6eHHo mHTEpecoBaio A. Jlexxnesa. Tak, B cTaThe
1928 roma «“Tuxuit Jon” Muxauna I1lonoxoBa» KpUTHK OTMEYal, YTO B ONHMCAHMAX Ka3aybeH KM3HU B YCIOBHAX
BOMHEI B pomane [1lonoxosa 6oinsmre Bcero gyBcTByercs BimstHue JI. Toncroro. A. JIexxHeB He OCYXIall HCIIOIB30-
BaHHE COBPEMEHHBIM aBTOPOM XYA0XKECTBEHHOTO OIBITA NPEANIECTBEHHNKA, OJHAKO KPUTHKA CMYILAJla CTETEHb 3a-
BHUCHIMOCTH OT KJIacCHKa: «yBiieueHne ToncTeiM octaBmio Ha lllomoxoBe yepecayp 3ameTHBIN ciemy. Kputnk oOHa-
pyxun B «Tuxom JloHe» mpsimble co3Bydusi ¢ poMaHoM JI. ToircToro: «kpoxXoTHy!0 O0pOIaBKy TIEHHOTO BEHTEPCKO-
TO rycapay, KOTopasi Kazanach €My POJCTBEHHOH «IbIpOUYKE B MMOJOOPOAKE» IUICHHOTO coijaTra-sb3acia B «Boitne
U MHpPe»; «II0JI3aI0lIMe TIpH eAe BBepX U BHU3» yuin CremaHa AcTaxoBa, noxoxwue Ha ymu Kapenuna u T.1. bonee
TOTO, «B3ATHIMU U3 “BoiHBI M Mupa”» Ka3aauch eMy He TOJBKO JeTalMd, HO U HEKOTOpble aBTOPCKUE CEHTEHIMU
B «Tuxom [lone»: «Bnusaue TosicToro, kotopoe U BooOIIe-TO Jaet cedst 3HaTh B pomane lllonoxosa, 31eck mpoou-
BaeTCsl 0COOCHHO CHIILHO, TOXO/JIS /IO MPSMOM MOAPAXKATENbHOCTH. .. MBI BUAMM HE TOJIHKO MPSIMON U HECOMHEHHBIN
OTIEYaTOK TOJICTOBCKON XYI0’K€CTBEHHON MaHephl, HO U OTIEYaTOK TOJICTOBCKOI0 MUPOBO33peHus» [11, c. 19].

Bwmecte ¢ Tem A. JlexxHEeB NEpBBIM U3 KPUTHKOB 3asiBHI 00 0coOeHHOCTH M300paxeHust 1110710X0BBIM BHYTpEH-
HEro Mupa repoeB poMaHa. COBpEeMEHHBIH MHCATENb MMOKA3bIBAET BHYTPEHHHE TEPEKUBAHUS U JIBUKECHUS TyIIN
nHaue, yeM JI. Tozxcrol, mo MHeHuto kputuka, M. A. I11loJ0X0B HE CKJIOHEH JaBaTh JETalbHbBIN MCUXOJOTUYECKHUI
aHalmm3 CBOUX repoeB. Henb3d HE OTMETUTB, YTO KPUTUKY OCTANIOCh HEJOCTYITHBIM IOHUMAHUE TOTO, YTO B 9TOM Kak
pa3 M COCTOsIO TIIyOMHHOE MposiBIIeHHE caMoObITHOCTH nicuxonorusma [llonoxosa. KoneuHo, 31ech HET OCHOBaHHMH
JUI yIIpeKa B aipec KPUTUKA, IIOCKOJIbKY OH TOJIbKO BXOAWI B MUp «Tuxoro JIoHa», Cy il 0 pOMaHe Ha OCHOBAHUU
JIMILB [IEPBOM U BTOPOM KHUI POMaHa.

B pasmMpimiennsax o npeemMcTBeHHOCTH aBTopa «Tuxoro lora» ¢ TBopuectBoM JI. H. Toncroro B 1930-e rozs! 06-
pallanoch BHUMaHUE Ha TO, YTO IIPYU BCEH OYEBUIHOCTH Mcnoib30BaHus 111o10xoBbM yacTHbIX IpueMoB JI. Tosctoro



10.01.00 JlutepatypoBeneHune 35

COBETCKHH MUCATENb CO37]aeT CBOM COOCTBEHHBINH CaMOOBITHBIN U HEMIOBTOPUMBIH XyI0KECTBCHHBIH MUp. BrnusHue
JI. H. Toncroro cxonHo B Gosnbliieii crenenn ¢ o0y4eHueM, 4eM ¢ 3aumcrBoBaHueM. Tak, B. [Ipy3un ormeuan, uyto
«oyoxoB cyen BO3MOXHBIM yauThcs y Toncroro. Ciensl 3Tol y4eOBl pa3sHOOOPa3HEI M MOTYT COCTABUTH MPEIMET
JUIs1 0co6oit paboTe» [6, ¢. 218]. Jlna I'. KonecaukoBoi ObIT0 0YEBUAHBIM, 4TO « “Tuxuit JIoH” HamMcaH O] CHUJTb-
HBIM BiHstHAEM “‘Boiiner u mupa” Toncroroy [10, c. 223]. OgHako y Hee He OBIIIO COMHEHHH B ToM, 4TO «Ilomoxos
JIOCTATOYHO CaMOOBITEH, YTOOBI TI0-CBOEMY OCMBICIUTH, T0-CBOEMY IIPETBOPHUTH TO, YTO HaBEIHO eMmy Toi-
cteiM» [Tam ke, c. 224]. Kputnk Oputa yOexaeHa, 9To TBOpUecKkas ydeba y kimaccuka oboratmna «Tuxwit JJor»
1 TI03BOJIMJIA aBTOPY CO31aTh YHHKalbHOE Mpom3BeneHue. [lo ee MHEHUIO, poMaH yOEIUTENbHO CBHICTEIBCTBYET
0 OOJIBIINX TBOPYECKHX BO3ZMOXKHOCTSIX aBTOpa U 0 ToM, 4yTo M. A. Illo1l0X0B HaAXOANUTCS HA BBICOKOM YPOBHE BJIa-
JIEHUS XyA0KECTBEHHBIMU ITPUEeMaMH U CPEACTBAMH, OH — MOJUIMHHBIN TBOPEL U XYI0XKHHUK.

B xputnke 1930-x rosioB, Kak ¥ B IEPBBIX OTKIIMKAaX PELIEH3EHTOB B KoHIlE 1920-X rofoB, yAenssIoCh BHUMaHNE
Bompocy o BiausHuu TBopuecTBa JI. Tosnctoro Ha ctunp 1 nmo3tuky «Tuxoro J[oHa», 4TO MPOSABISIIOCE B BBISIBICHUU
CO3BYYHI M MEPEKINYEK KOHKPETHBIX CIICH, 3mu300B U aeraneil. [llomoxosa ¢ JI. ToacThiM cONMXKAOT CXOIHOE
OTHOILIEHHE K BOMPOCAaM IyMaHHM3Ma, HANpPsHKEHHbIE MOUCKHU «IIPaBJbl», IPOTUBOIOCTABICHUE MOACO3HATEILHOTO
CO3HATENEHOMY, OMHApHAs OIIMO3MINS «UeIOBEK — Mpupoaay. CTajao OUYeBUAHBIM, YTO UX OJIM30CTH HAMHOTO TITy0-
KEe, UeM ITO MOXKET MoKa3aTbes: «[IpoOIeMbl )KU3HN U CMEPTH, BEHYHS IPUPOIEI M HIYTOXKECTBA YEIIOBEKA, IPH-
MaTa TOACO3HAHWS HAJ CO3HAHWEM, TOP)KECTBa MHCTHHKTOB Hal pa3yMoM, IOCTaBlicHHBIe B “BoifHe m Mmupe”,
Hanuim cBoe oTpaxenue B “Tuxom Jlone”» [Tam xe].

OTnenpHBIC KPUTHKHA YTBEPXKIATH, 9TO B TO BpeMs, kak JI. ToicToll mpencTaBiseT B CBOUX MPOU3BEACHUSIX
MIPEUMYIICCTBEHHO PEaKIMOHHYI0 CTOPOHY KpecThsHCTBa, II[010X0B OoTpakaeT HAIEKABI PEBOJIOIMOHHOTO Kpe-
CTBSIHCTBa, KOTOPOE MILET U HAXOJIUT UCXOJ CBOUM «HJESIM U YasHUSIM» B 00pb0e 3a COLMAIU3M I10]] pYKOBOACTBOM
nponetapuata. [Toatomy repou JI. Toncroro uiryT oTBeTa Ha BOJHYIOIIHE UX BOMPOCHI B HPABCTBEHHOH 00JIacTH,
arepou LllomoxoBa OBIOTCS 3a UX pa3pelIeHHE B COLMANbHO-KOHKPETHONH 00CTaHOBKE, MITYT «“TIpaBay’’ B pa3ivy-
HBIX KJIACCOBBIX CIIOAX M MapTUHHBIX TPYHNIHPOBKax» [2, c. 141].

Bo BTOpoii monoBuHe 1930-X Tog0B B cyx)aeHUIX KpUTUKOB 0 Illomoxose u JI. TonctoM yrimyOmstoTCss MOTHBBI,
CBSI3aHHBIC C BBIIBICHHEM HE CTOJIBKO OJIN30CTH, CKOJIBKO pa3nuuuil Mex Iy mucatensamu. Tak, B. Kupnorun, npu-
3HaBas, 9T0 «I1l0710X0OB MUMIET IO CHIBHEIM BIUSHUEM TOJCTOTOY», aKICHTHPOBAI BHIMAaHUEC HA TOM, UTO «UEJIO-
Bek [1losoxoBa rpy0Geii, npumuTHBHEH, Prznonornyneit yenosexa Toxcroro» [9, c. 183].

I1. I'poMoOB TpHAEPKUBAICS TPOTHUBOIIOIIOKHOTO MHEHUS, YTBEPXKAAs, YTO «B CYMICCTBE TBOPYCCKOW MaHEPHI
“Tuxoro Jlona” HeT pemmnTeapHO HUYero obuiero ¢ “BoitHoit 1 MupoM™ [4, c. 3]. OxHako 3TO He 03Hayalo, YTO
xynoxectBeHHble Muphbl [llomoxoa u JI. Toncroro HecoBMecTuMbl. KpUTHK BUAEn CXOACTBO HE CTOJIBKO B CHOKE-
Tax «BolHel 1 Mupa» n «Tuxoro JloHa», CKOJBKO B UX OECKOMIIPOMHUCCHOMN TPaB/e U Y€CTHOCTH MPH U300pasKeHUN
BHYTPEHHETO MHpPa repoeB, X MBICICH, HATEKT U YasSHIH.

B 3TO BpeMs HOSBISIOTCS CTAaThH, B KOTOPBIX MOAPOOHO W TIYOOKO aHAIM3WPOBAIMCH OTIEIBHO Ha TEPBBII
B3TJIS] YacTHBIE Bompochkl MOATHKK «Tuxoro [oma». Tak, B. T'odhdenmedep obparun mpucraapbHOEe BHUMaHHE
Ha Bo3aelictBue JI. Toncroro, koTopoe oH okasan Ha mzoOpaxenue IllomoxoBeM mei3axa. Kputuk 3ameTwi, 94To
B pomane IllonoxoBa nei3akHpie KapTHHBI UIMEIOT MHOM CMBICI M MTHOE Ha3HaueHue, yeM B TBopuecTse JI. Toscroro.
[Tpexxnae Bcero, Mo MHEHUIO KPUTHKA, 3TO MposiBWIOCh B «TuxoM JloHe» B KOHTPacTHOM HM300pa)KEHHH IMPUPOJIBI
U 4eloBeKa U B MIPOTHBOINOCTABICHUU MPUPOAHOTO MHpa colaibHoMy. Kputuk cuwuran, uro nmpupona B «Tuxom
JloHe» TOKa3bIBaeT BEJIMYME YEJIOBEKA, HAaXOJSIIErocs B OOIIECTBE, IPEOJIOJIECBAIOIIETO CBOMM TPYJIOM MHOTHE
CII0’KHOCTH. B 3TOM COCTOMT KOpeHHOE OTIMYME MaHTEUCTHUYECKOro OTHOIICHUA K mpupojae B pomane JI. Tonctoro
OT HOBaTOPCKOTO T0/1X0/1a K n3o0pakenuto npupoas! [llonoxosa. Kak nonaran B. ['odpdenmedep, TBOpUeckas 3Bo-
morust [1lonoxoBa cioco6cTBOBaa npeoposeHuo Biusuust JI. Toncroro u Beiena poman «Tuxuii JJon» Ha HOBBIN
YPOBEHB: «B IpoIiecce TBOpUYEeCKOTo pa3BUTHsA 11107I0X0B Mpeogoies TOICTOBCKOE BIMSIHAE H B KOHEYHOM cUeTe BHEC
B COITOCTABIICHHE YEIOBEUECKIX JISTHUN M IIPUPOABI HOBOE KaueCcTBO, HOBBIM CMBICT U coepskanue» [3, c. 131].

Takum 00pa3oM, KpUTHKA TIPEIBOCHHOTO NECATHIICTHS TpH3HANIA BIHSHHE TBOpdeckoro meroxa JI. Tozcroro
Ha poMaH «Tuxuit Jlon». OHAKO 3TO BIUSHUE OLEHHUBAIOCH M0-pa3HOMY. BOJIBIIMHCTBO KPUTUKOB KOHIA 1920-x — Ha-
yana 1930-x rogoB eauHOAyIIHO cuutano, yto llonoxos, co3naas «Tuxuit JJon», 3aumctBoBai B TBopuectse JI. Toin-
CTOTO YaCTHBIE XYJJ0’KECTBEHHBIE IPUEMBI, TBOPUYECKHU IepepadaThiBasi KOTOPHIE OH (OPMUPOBAI CAMOOBITHOE Xy I0Ke-
CTBEHHOE TI0JI€ CBOEr0 poMaHa. JTa TOUKa 3peHUsl BcTpeuaeTcs U B Ooiiee mo3anee Bpems. B cepemune 1930-x rogos
MHEHHE KPUTHKOB 0 ToM, uTo «Tuxuit JJon» — 310 mnox mMeHHo o0ydeHus, a He 3auMcTBoBaHus y JI. Toncroro, a 3Ha-
gurt, pomad I1looxoBa npencrarisier co00l caMOOBITHOE MPOU3BEICHHUE, TOJIBKO YKpemuioch. B korie 1930-x ObutH
C/IeNTaHbl BOKHBIC BBIBOIBI O POJIM OMOJOTMYECKOrO M COLMAIBHOTO, Mei3axa B npoussencHusx JI. Tonacroro u loo-
XOBa, KOTOPBIE ChITPAJTH OTIPEACISIONIYIO POJIb B TOCTIDKeHNH «THuxoro JloHay B MOC/IEyIONIHe IeCATHICTHS.
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LITERARY CRITICISM OF THE 1930S ON L. N. TOLSTOY’S TRADITION
IN “QUIETLY FLOWS THE DON” BY MIKHAIL SHOLOKHOV
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The article considers the continuity between L. N. Tolstoy and M. A. Sholokhov which is examined by literary critics
of the 1930s. The paper raises the problem of M. A. Sholokhov’s creative borrowing of story elements, techniques to create charac-
ters’ psychological portrait from L. N. Tolstoy. Literary criticism of the 1930s proposes that M. A. Sholokhov creatively reinterpreted
some of L. N. Tolstoy’s artistic devices, and so “Quietly Flows the Don” appears — a unique in its artistic power literary work.

Key words and phrases: “Quietly Flows the Don”; M. A. Sholokhov; L. N. Tolstoy; continuity; literary criticism of the 1930s.
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This article is dedicated to the analyses of the narration of Paul Auster’s postmodern novel “The New York Trilogy”.
First of all, general and theoretical principles of the classical, modernist and postmodernist narration are presented
in the current scientific paper. Since P. Auster is the representative of American postmodernist literature, his trilogy
is being analyzed in comparison with the modernist trilogy of famous Irish writer S. Beckett. One of the fundamental
elements of postmodern narration — metafiction — is examined in the writer's work — “The New York Trilogy”.

Key words and phrases: P. Auster; postmodern narrative; trilogy; modernism; metafiction.
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POSTMODERN CHARACTERISTICS IN PAUL AUSTER’S FICTION

Paul Benjamin Auster is an author having a unique voice in modern American Literature. In many ways, he is one
of the artisans determining the major development direction of modern literary and artistic process in public literary
speculation. The most important feature of the author’s oeuvre is connected with his skillfulness in many different types
of art, as well as his attempt to combine all of them synthetically: he was a poet and writer, playwright and screenwriter
and acted as an interpreter — tried his pen in all the areas mentioned above and gained some relevant achievement. Owing
to his versatility, different artistic styles and techniques are observed in the works of Paul Auster and moreover, the uni-
versality of the author’s individual style consequently led to the formation of a postmodernist writer. Due to this univer-
sality, the literary heritage of Paul Auster draws attention with his being able to portray the most urgent, the most radical
and painful problems of American reality, as well as with the diversity and variability of his ways of expression.

P. Auster’s attitude to the modernist tradition differs sharply from the perspective of the other postmodernist
writers towards their predecessors. As a matter of fact, “everything in everything” that seeks to embody the whole
world, forms the basis of relationship of the art towards the reality. Modernists had repudiated from this principle —
defining the context of the art since Aristotle’s period and had divided them into the components to emphasize “eve-
rything”; as it is well known, the aesthetics of the classical art requires not only the unity of the literary work but al-
s0, its component parts and only in cases of following this principle, the assumption of providing unity was made:
all the elements of the artistic work with obeying inevitably to the centrifugal forces are able to provide the unifica-
tion of the structures [4, p. 1]. Modernist artists do not deviate from presenting “the intact” in an odd mode and
in this way they were trying to prove “the intact” being away from the maturity or organic unity. This feature
demonstrates itself distinctly in the art exhibits that generated on the basis of Cubist, Dadaist or Surrealist concepts.
Characters in a literary text exist through narration, but in postmodern literature, mimesis is toned down, and their
narratives are often fragmented, contradictory and challenge the readers' ability to perceive the characters as personae.
Having faced the necessity of analyzing the principles critically — as catching up with the modernist predecessors’
heritage and with their embodiment of the principles of reality, P. Auster strives to gather the pieces of the literary
“intact” in his creativity and uniting them under the laws of the post-modernist poetics. To carry out this difficult
mission P. Auster considers “intertextuality” the most effective and efficient means in postmodern criticism, that is



