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Cmamvs nocesujeHa Cmuaucmudeckum cpeocmseam, UCHOab3YeMbiM Opumanckum asmopom Iuopro Hopmarom Yun-
conom 6 pomane « The Healing Arty. Dxcnpeccushvle MHOZOKOMROHEHMHbIE INUMENbl, IMOYUOHATbHbIE MEMADOpbL,
@paszeonocusmvl, napaiienvHbvle CUHMAKCUYECKUe KOHCIMPYKYUU, CIONCHbIE NPEONOHCEHUA DOPMUPYIOT UOUOCTIUTL
asmopa pomana « The Healing Arty Duopro Hopmana Yunconua.

Knouesvie cnosa u ¢paser: "HAMBUIYaIbHBIN CTHIBR; DHAPI0O HopMman Yuncon; poman «The Healing Art»; crumm-
CTUYCCKUC CPCACTBA; DKCIPECCUBHBIC MHOTOKOMIIOHCHTHBIC SIIUTETHI; SMOLIMOHAJIbLHBIC MeTa(bopr; napaJijieJIbHbIC
CHUHTaKCHYECKNE KOHCTPYKIINH.

JaBbinoBa Anacracus BiagumupoBHa
Cmonenckuii 20cyo0apcmeentuvlil MeOUYUHCKUL YHUBepcumem
nastasya-davydova@yandex.ru

HEKOTOPBIE XAPAKTEPUCTHUKU UHIUBUAYAJBHOTI'O CTWIA SHAPIO HOPMAHA YUJICOHA
(HA ITIPUMEPE POMAHA «THE HEALING ART»)

Kaxxnoe XynoskecTBeHHOE TIPOU3BEICHHE O0TaTo CTHIMCTUISCKUMH cpencTBaMu. OcOOCHHO BBIPa3UTEIbHBI CTHIH-
CTHYECKHUE PECYpPCHI JIEKCHKH, KOTOPBIE BKIFOUAIOT JICKCHIECKHE CHHOHUMBI, SMOIIMOHATBHYIO M KCIIPECCUBHYIO JIEK-
CHIKY, €IMHHUIIBI OTPAHMYEHHOT'0 JIEKCHYECKOT0 yHOTpeOeH s (IIPOCTOPEYHbIE CII0BA, apXan3Mbl, HEOJIOTU3MBI  T.]1.).

Cratbs TIOCBSAIICHA WHANBUAYaTLHOMY CTHIIO DHAp0 HopmaHa YuiicoHa — aHTJIMICKOTO MUCATENS CEpean-
Hbl XX Beka 1 Hauaja XXI Beka.

XyIoKeCTBEHHOE JINTEPATYpHOE MPOU3BEICHIE OTPAKAET KaK OOIIEHAIMOHATBHBIE OCOOCHHOCTH SI3bIKa, TaK W HH-
JTUBHAYaJBHBIA KOA-sI36IK. OOpa3Hble CpeCcTBa, MCIONb30BaHHBIE aBTOPOM, CIIOCOOHBI 00OTaTHTh HAIMOHAJIBHBIN JTH-
TepaTyPHBIH A3BIK, 8 TAKKE TYXOBHBIA MUD YUTATEIIA.

B Hacrosiee BpeMst H3ydeHHe UHIMBUTYaIbHOTO CTHJIS IPUBJIEKaeT BHUMAaHUE MHOTHX JIMHrBHCTOB — FO. B. TuxoHo-
Boii [6], O. JI. Canoxxuukosoii [4], K. b. I'ermanckoro [1], A. C. CmupnoBa [5], E. A. Kyuunckoii [3].

Jlo HenaBHero Bpemenu poman J. H. Yuncona «The Healing Art» He moaBeprasics nccieloBaHHIO ¢ TOUKH 3pe-
HUSI UCTIOJIb30BAaHMS CTIIIMCTUYECKUX CPEJACTB. BHUMaHMe 4MTaTENbCKOW ayANTOPUH IIPUBIIEKIO MCKYCCTBO MHUCA-
TeJIsl BIIAJICHUS CIIOBOM.

Ha TanmanT mucarenst okasayno Oospiioe BiusHHE oOpazoBanue (oxoHumi Okcdopna), oOpa3oBaTenbHas AEATENb-
HOCTB (TIpenoaBal aHIIMHCKUH 36K U uTepatypy B Oxcdopae). Macteperro O. H. Ymicona G5UT0 BEICOKO OIIEHEHO:
B 1981 romy cranm umeHom KoposeBckoro nmrepaTypHOro o0IiecTBa; Homydmt npemuio uMern Comepcera Mosma
3a pomad «The Healing Art» (1980) n nureparypryro npemuto uvern Y. I'. Cvmuta 3a poman «Wise Virginy [7; §].

ABTOp M3BECTEH MHOTMMH XYJI0’KECTBEHHBIMH ITPOU3BEACHUSIMY, nocBsieHHbIMU JI. H. Toncromy, Jxony Mun-
ToHY, Banprepy Ckory. UnTaTenbckas ayJUTOPHS MOTICPKUBACT YMEHHE IHCATEIS TIITyOOKO YyBCTBOBATH IIEPEKHBA-
HUS1, SMOLIMM TepoeB. MOKHO CKa3aTb, YTO aBTOP KaK Obl POXKMBAET JKM3Hb CBOMX TepoeB. CTUIIMCTHYECKUE CPEJICTBA,
HCTIONB30BaHHBIE aBTOPOM, SIPKO BBIPUCOBBIBAIOT KAPTHHY SYMOLMOHAIBHBIX TIEpPEKUBaHUIT TIIaBHBIX Tepoes [9; 10].

OCo0eHHOCTHIO MHIMBHAYAIBHOTO CTHIISI aBTOpa, O€3yCIIOBHO, SIBISIETCS KOMIIO3HIUS poMaHa. PoMaH pa3zneneH
Ha 22 ri1aBbl O3 Ha3BaHM, KOTOPBIE CBSI3aHbI C OCHOBHBIMH COOBITHSIMHU JIBYX IJIABHBIX TepouHb — [lamenst u [lopoTu.

IMpoussenenue «The Healing Art» HaunHaeTcs ¢ mpeAcTaBlieHNs] aBTOPOM r1aBHOI reponnu — [lamenst Kynep.
OHa CcTaJKUBaeTCs ¢ HEJETKUM HCIIBITaHHEeM B cBoel xm3HH. [lamena Kymep y3Haert, 9uTo y Hee Tspkenoe 3aboieBa-
HHUE — pak. HecMoTps Ha MpadHOe Hadano MpOHM3BENEHI, OKAa3al0Ch, YTO JICUAIINil Bpayd OCTABHII €i OIMIMOOYHEII
UAarHO3. ABTOP PEIINII HCIOIB30BATh IPHUEM CapJOHUYECKOTO CMeXa, YTO IMO3BOJIMIO TePOHHE IepebopoTh cTpax
CTpAIIHOTO TUAarHO3a W TPEOJOJETh TPYIHOCTH XKW3HU. VICKYCCTBO BIAACHHWS NPUEMOM CApAOHHYECKOTO CMeXa
CIEeTai0 BO3MOXKHBIM MIPEBPATHUTH YIPO3y CMEPTH B HOBYIO JKH3HB, 32 UTO aBTOp poMaHa, J. H. Yuicon, ObL1 BEICO-
KO OIICHEH YHTATEeIhCKON ayIqUTOpHUCH.

Awnanmsupyst poman «The Healing Art», mpuxoIum K BBIBOAY, YTO aBTOP UCIIOJIb3yeT CPABHUTENBLHO HEOOJIbIIOE
KOJIMYECTBO JMUTETOB, HO TaKUX, KOTOPLIC YCUJIMBAIOT BbIPA3UTCIIbHOCTD, O6pa3HOCTL BOCIIpUATHA. Haan/IMep, KO-
ria Bpad oOpaimiaercss K MAalMeHTaM, OH HCIOJB3YET CIENYIONINe SIUTETHL: a suggesting treatment [11, p. 15]
(mpemaraemoe JiedeHuE) (30ech u danee nepeod asmopa cmamou — /. A.), a complete cure [Ibidem, p. 19] (mos-
HOE BBI3OpOBIcHUE), silly old pains [Ibidem, p. 30] (cusbHbIC, TaBHO HOMOIIKUE 0OJIK); a KOT/Ia Bpad OT3bIBACTCS O
CBOMX MOJUUHEHHBIX, MejacecTpax — a bloody disgrace [Ibidem, p. 10] (BecbMa MOCTBIAHBI), TIPHIaBasi IEPBbIM MO-
JIOXKUTEITbHYIO KOHHOTAITHIO, a TIOCIICIHUM — OTPHIATEIBEHYO.

Hcnonp30BaHUE 3KCIPECCUBHOM JICKCHUKH CTAHOBHUTCS XapaKTEpHOW YEpTOW JUIL CTHIIAL TOro poMana. OOpas-
HBIE, YKCIIPECCUBHBIC MHOTOKOMITOHEHTHBIC MTUTETHI — XapaKTepHas depTa CTHISA aBTopa. Hanpumep, anuTeThI, Xa-
pakTepu3yone Bpaya, ero OTHOIICHHE K manueHTam: bloody patients [Ibidem, p. 11] (npokisiTeie, 4epTOBBI Ha-
LMEeHTHl), damnably healthy [Ibidem, p. 19] (oueHsb, uepToBCKH 310pOBHIit), bloody ill [Ibidem, p. 42] (o4ens, uep-
TOBCKHU OOJIbHOI); €ro OTHOIeHue K pabote, 6onbHULE: four bloody hours [Ibidem, p. 32] (4eTbIpe 4epTOBHIX Yaca),
bloody hospital [Ibidem, p. 33] (ueptoBa GonpHUIA). OHM MOAYEPKUBAIOT HETATHBHOE OTHOIIIEHHE aBTOpa K paboTe
Bpaya, OOIICHHIO C MaIueHTaMH.
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DMOIMOHAJIBHBIC MeTaOPBI IMPOU3BEIACHUS CBSI3aHbI C MEAUIIMHCKON TEMATUKOW, HAIIpUMeEp: a six-week check-up
[Ibidem, p. 7] (mprem K Bpady HocJe IeCTHHEISIBHOT 0 JeueHus), a fellow-sufferer [Ibidem, p. 9] (moapyra (Hopotn),
MepexXuBaroIias 3a raBHyio reponnio [lameny Kymep, ee smonmonansHoe coctosiaue), a cold terror [Ibidem, p. 16]
(XOTOIHEIA TEPPOp) — aBTOP UCTIONB3YET 3TH MeTadopsl IpK OOBICHEHHUH TIaBHOM reponHe, [lamene Kymep, ee ana-
THO3a, pacCMaTpHBasi €e MOBE/ICHHUE, CTOWKOCTb, BBIACPIKKY BOCHPHUSITHSI TAKOW HOBOCTH. Bpad OT3bIBaETCS MOJIOKH-
TEJBHO O TJIABHOU TepouHe — a model patient [Ibidem] — (MaeanbHBIN MaMEeHT), TaK KaK HE KaXKIBIH CIIOCOOEH BOC-
NPUHATH TaK Pa3yMHO, B3BEIICHHO, CIIOKOWHO, PacCyAUTEIbHO HOBOCTh O CTPAIIHOM JHarHoze. It MeTadopbl —
death is socially acceptable at the dinner-table — illness unpardonable [Ibidem, p. 26] (cMepTh mpuemiieMa 3a 00e-
JICHHBIM CTOJIOM — 0O0JIe3Hb HEMPOCTHTENBHA), too low-lying [Ibidem, p. 31] (gonro mpeObiBatoLMii B OOJIBHUIIC)
MOJYEPKUBAIOT, YTO HET CHJI OOPOTHCS C 3TOW OOJIE3HBIO, YTO YK€ B JIFOOOH MOMEHT XOUYeTCsl OIyCTHTh PyKH. Brio-
cnencteuu [lamena Kynep, ucnonssyst metadopy pillock [Ibidem, p. 41] (osyx), 0T3bIBa€TCSI 0 CBOEM Bpave.

HepasBepHyTbie (qByXcocTaBHbIe) MeTadOphl ONPEEISIIOT HHANBUAYaIbHBIN cTHIb J. H. Yuicona u co3nator
MOJIOKUTEIIbHBINA MeTadopruueckuii 00pa3 riiaBHOM I'eépOMHU pOMaHa.

Eue onHO# XapakTepHOH 0COOEHHOCTHIO WHIUBHYAILHOTO CTIIIS MUCATEIS SIBISETCS HCIOIb30BAHUE UPOHUH
B pomane «The Healing Art». B cTunucTuke u nuTepaTypoOBEACHHH HPOHUS TPAKTYETCS KaK «BBIPAXKAIOIICE
HACMEIIKY WM JYKaBCTBO MHOCKA3aHUEe, KOTJa CIIOBO HMIIM BBICKA3bIBAHUE OOPETAIOT B KOHTEKCTE PEYd 3HAUCHHE,
MIPOTHBOMOIOKHOE OYKBAIFHOMY CMBICITY HIIH OTPHUIIAIOIIEE €r0, CTABAIIee IO COMHEHHEY [2, ¢. 227].

WpoHusi JaHHOTO pOMaHa MepeaeTcs B OJIMKHEM KOHTEKCTE, KOTOPbIH 3aHUMAeT HECKOJIBKO MPE/TIOKESHHUI.

It was like the old joke — ‘Doctor, doctor, when my broken arm is better will I be able to play the piano?’
‘Oh, yes.” ‘That’s funny, I couldn’t play it before.” The idea of her leading a ‘normal’ life almost tempted her
to have a shot of the cocktail pumped into her arm at once just to study the effect. Who were these normal people?
She had never met one [11, p. 18]. / Iloxooice, smo 6vira cmapas wiymka. «JJokmop, 00Kmop, Ko20a MOsi CIOMAHHAS
PYKA 80CCMAHOBUMCA, CMO2Y AU A uepams Ha nuanuno?». « O, day. «3abasno, 6edv 5 He MO21a HA HeM 00 IMO20
uepamoy. Hamepenue secmu «HOpMATbHBILY 00pA3 JHCU3HU CROOBUSTO €e Npoumu MeOUKAMEHMO3HOe JieueHue,
MONLKO YmMobbl NOYy8cmeosams g gexm.

31ech aBTOp poMaHa OOBITPEIBACT CIIOBOCOYCTAHUS «f0 play the pianoy, «broken army, co3gaBas JeTKuil HPOHU-
YECKHI CMBICT, CTPEMSICh TI0Ka3aTh YHTATEISIM, YTO HY)KHO JIX JIeTaTh YTO-TU00, €CIIH HE BUIWIIH B 3TOM IOJIb3BL.

U3 Bcex dpaseonormueckux cpeacTB Gppa3eoqormuecKue coueTanus 00pa3yroT OCHOBY CTHIIS aBTOPA, HAIIpUMeEpP
to be in one’s shoes — «OBbITE/OKa3aThCS HA YbEM-TH0O0 MECTE, HA MECTE KOI'O-THOOY.

When she came back, she asked, ‘What would you do if you were in my shoes? — about the beastly hospital?’
[Ibidem, p. 29]. / Koeoa ona éepnynacs, ona cnpocuna: « 9mo 6wut 6v1 0enanu, ecau 6vl OKA3AIUCL HA MOeM Mecme? —
10 ROBOQY IMOIL YIHCACHOU OONbHUYBL? ».

B atom mpumepe rinaBHas repouns poMana [lamena Kymep o0cyxaaer cBor mpodiaeMy ¢ Ipyrom, it Obl XoTe-
JIOCh 3HATh, YTO OBl OH MPEANPHHSLI, OYb HA €€ MEeCTe, MPOIIEI I METUKAMEHTO3HOE JICUCHUE.

ABTOp poMaHa TaKXe MPUMEHSCT CIOCOObI yCHIICHUs (YCHWIMTEIbHbIE KOHCTPYKIMHU). JIekcudeckue crocoObl
YCHUJICHUS B POMaHE — 3TO HCIOJIb30BAHUE JIBYX IJIar0j0B: BCIOMOTaTeILHOTO H CMBICIIOBOTO.

You still haven'’t answered my question, Mr Tulloch. How great would my chances of survival be if I did have
this cocktail treatment?’ [Ibidem, p. 18]. / «Bsi 6ce ewe ne omeemunu na motl gonpoc, mucmep Tronrox. Hackonvko
6eUKU ObLIU Obl MOU UAHCHL HA 8bIJICUBAHUE, €CU Dbl 51 NPOWLA MEOUKAMEHMO3HOE ledeHUe? .

[MapaenbHble CHHTAKCMYECKHE KOHCTPYKLUH XapaKTepU3yIOT WHAMBUIYaJbHBIA CTHIb aBTOpa. ABTOp MOI-
YEePKUBAET XapaKTep IrIaBHON repOVHH.

She had given up lecturing on Romance, and now gave popular, slightly jokey lectures on Dialect and Language.
She had given a whole course on Australian language. She had obviously found particularly offensive. She had
Nno racial prejudice. She knew quite well that all the old truths applied: that we gave them passports and so it was
our responsibility to look after them if they wanted to come here; conditions in their own country were intolera-
ble [Ibidem, p. 20]. / Ona nepecmana uumams aexyuy O POMAHCKUM A3bIKAM U MENEPb HUMana 0ouwedocmynuvie
u dadice 3a6a6Hble TeKyuu no Ouaiekmy u sa3viky. OHa nPoYUmana ecb Kypc no ad6CmMpanruiiCKoOMy s3biKy.

OuesuoHo, OHa HaxXO0UIa 00B0IbHO HENPUAMHbIM YmeHue Jekyuil. Y Hee He ObL10 pacogvix npedpaccyoros. Ona
XOPOWLO 3HANA, YMO HYICHO CNLe008ANTb NPASUIAM. Mbl 8bI0OANU UM NACROPMA, U NOIMOMY Mbl OOIIICHbL ObLIU 3a00-
MUMbCSL 0 HUX, CIU OHU 3aXOMsM NPUexams clood; YClo8us 8 Ux cOOCMEEHHOU cmpaHe Obliu HeGbIHOCUMbIMU.

[MapasenbHble CHHTAKCHYECKHAE KOHCTPYKIIMH HCIIOJIB3YIOTCSI aBTOPOM TSl TIOAYSPKUBAHUS XapaKkTepa U Mpo-
ecca JeUCTBHS.

‘If I don’t take the treatment it is a risk, and I shall probably die. If I do take the treatment it is a risk and I shall
probably die. The only difference is that I shan’t have to spend the last year of my life in hospital if I refuse to go
back’ [Ibidem, p. 29]. / Eciu s He npoiidy aeyeHnue, 3mo puck, u s, eeposmuo, ympy. Eciu s npoidy neuenue,
9MO puck, u s, 6eposmuo, ympy. Eouncmeennoe paznuuue 3aKmo4aemcs 6 mom, 4mo mHe He npuoemcsi mpamums
nocneoHul 200 MOetl HCU3HU 8 DONbHUYE, eCllU 5L OMKAAICYCb BEPHYMbCS.

IMamena Kynep He BUAUT ONPEACICHHOTO BBIXOJA U3 JaHHOW CHTYallid, OHA YMPET BCE PaBHO — OYJET JIU OHA
MIPOXOAUTH JICYCHHUE WM HET. 37ICh MMOTYCPKUBACTCS BRIPAXKCHUE €€ COCTOSIHUS. ABTOD HCIIONB3YET B TEKCTE OJIUH
BCIIOMOTATEJIbHBIH I1aroii, a Ipyroi — CMbICIIOBOM.

Eiie oiHOM XapakTepHOil 0COOEHHOCTHIO HHANBUIYAIbHOTO CTHIISI TUCATENS SIBJISIETCS] YCHIICHUE C UCIIOJIb30Ba-
HHEM MOBTOpA.
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Fear had absolutely vanished to be replaced by a sense of almost heady excitement, summoned up for her
in the phrase she kept repeating inside her head, at last, at last, at last [Ibidem, p. 18]. / Cmpax cosepuiento ucues,
U HA CMEHY eMy NPULUILO YYECIBO 20080KPYICUMENbHO20 6030YHCOeHUS, 8bI36AHHOE OISl Hee (Ppa3oll, KOmopylo OHa
6ce 8peMsl NOBMOPAIA 8 ee 201068e, HAKOHEY, HaAKOHelY, HAKOHeY.

Uro kacaeTcsi CAHTAKCHCA, TO aBTOP UCIIOIB3YET JOBOJIBHO KOPOTKUE MPEATIOKEHUS, HO HHOTIA OTXOIMT OT CBOETO
TIPaBHJIA U UCTIOJIB3YET CIIOKHBIEC TIPEUTOKEHUSI JUTMHOM B 13 CTPOK NP ONTMCAHUH MTEPEKUBAHHINA TTIABHON TePOVHH.

But, months with a plastic bracelet reading Pamela Cowper on a wrist growing daily bonier and thinner,
as the pain grew more intense and the nurses more jaunty and the doctors, when one saw them, more officious,
while her lovely clothes hung in the wardrobe unworn, and her few friends gradually failed to keep up their regular
visits, while her pretty house accumulated dust and damp and she stared and stared at the blank hospital walls,
unable, eventually, to read, to pray, even to think because of the pain, and the ignominy of incontinence and bed-
sores — these she dreaded, as she sat half-hearing about Dorothy’s dahlias and waiting for her audience with
Mr Tulloch [Ibidem, p. 9]. / 3a mecayer 3anacmve ¢ nracmmaccosviym bpaciemom, Ha Komopom owviio ee ums, Ila-
mena Kynep, cmano cogcem xyovim, 601b Cmanoguiacy cuibHee, U Meocecmpul 60iee CAMOHAOEAHHbI, U 8PAYU, KO-
204 Ux Kmo-mo 8uoei, CmaHO8UIUCH DOJlee HA30ULUBBIMIL U 8 MO 8peMs KaK ee 1robumasn o0edxcoa eucend 8 wikagy,
ee Opy3bsi He 6Ce20d MO2IU HABECMUMb ee; NOKA 6 e€ NPEeKPACHOM 0OMe CKANIUBALACH NblLIb U CIPOCMb, OHA 8 MO
8pems. cmompena Ha benvie cmeHbl DONbHUYBL, 0YeBUOHO, He CHOCOOHAS HU YUMAmb, HU MOAUMbCS, HU 0adice Oy-
Mambv 0 60U, 0 HEOEPICAHUU, O NPOJEICHIAX — IMO20 OHA BOANACH, NOKA OHA CUOEd, HANOJOBURY CIVUIAS O 2e0p2U-
Hax Jlopomu u odxcudas pazeoeopa ¢ mucmepom Tionnox.

HecMmoTps Ha cTpaxu rinaBHO#M repounu, Juapio Hopman Yuscon B ouepeiHoM pa3 moa4epKUBaeT €€ CTOMKOCTb,
MyKeCTBEHHOCTh. OHa HEe OOUTCS CMEPTH, B OTIHYHe OT JlopoTH.

Takum 00pa3oM, MOXKHO CKa3aTh, YTO OCOOEHHOCTHIO MHAWBH/YaJIbHOTO CTHIISI MUCATEINS SIBJISETCS SYMOIMOHATb-
HOC BJIJICHHE CJIIOBOM, YMEHHE TepeliaTh BCE MEPSKUBAHUS CBOCH TepOWHH, TPE/ICTABICHHBIC JCKCUYCCKUMU CPEJI-
CTBAMH: JKCIPECCUBHBIMH MHOTOKOMITOHEHTHBIMH JITUTETAMH, SMOIMOHAIBHBIMUA MeTadopamu, (Hpazeosioru3maMu
Y CHHTAKCUUYECKUMH CPEICTBAMH: MapalIeIbHBIMU CHHTAKCHYECKMMH KOHCTPYKIIUSIMH, CJI0KHBIMHU MPE/TOKCHUSIMHU.
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CERTAIN CHARACTERISTICS OF ANDREW NORMAN WILSON’S INDIVIDUAL STYLE
(BY THE EXAMPLE OF THE NOVEL “THE HEALING ART”)

Davydova Anastasiya Vladimirovna
Smolensk State Medical University
nastasya-davydova@yandex.ru

The article analyzes stylistic means used by the British author Andrew Norman Wilson in the novel “The Healing Art”. Expres-
sive multi-component epithets, emotional metaphors, phraseologisms, parallel syntactic constructions, and compound sentences
form Andrew Norman Wilson’s individual style.

Key words and phrases: individual style; Andrew Norman Wilson; novel “The Healing Art”; stylistic means; expressive multi-
component epithets; emotional metaphors; parallel syntactic constructions.
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