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ACTUALIZATION OF ANIMATENESS AND GENDER CATEGORIES
IN THE ENGLISH TEXT AND LOSSES WHEN TRANSLATING INTO RUSSIAN

Tokareva Ol'ga Vladimirovna
Saint Petersburg University
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The article identifies the differences between English and Russian concerning the functioning of related categories of animate-
ness and gender, the author considers the difficulties arising when translating English texts with the actualized gender meanings
into Russian. In the modern English language there is no grammatical gender, and the English authors can freely ascribe gender
to a subject or phenomenon within personification technique. When the ascribed gender and grammatical gender of the Russian
noun used as a translation equivalent do not coincide gender conflict occurs causing the loss of additional meaning which is illus-
trated by the example of translating the novel by Emma Donoghue “Room”.

Key words and phrases: English language; Russian language; translation problems; animateness; grammatical gender; gender;
personification.
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Jlannas cmamoes nocésiujena OMKIOHEHUSIM OM S3bIKOGOU HOPMbL 8 chepe YRompeOieHUst MAKUX OMHOCUMENbHbIX
MeCmOUMeHUll aH2IUNICKO20 A3bIKa, Kak “who” u “whose”, u mexanuzmam, 6bi3bl8alOWuUM OAHHbIE OMKIOHEHUSL.
THokaszano, umo 6 y3yce epanuyvl HOpmbl ynompebiienus mecmoumenus “who” pacuupsiiomcesi, no360.ss UCHOIb30-
6amb €20 O0Jisk ONUCAHUSL NPeOCMABUMeNell PA3IUUHbIX KIACCO8 HCUBOMHBIX, A MAKICE 8 KAUeCmee CPeOCmed 2pam-
MAMUYecKol CMUIUCIUKY NPU ONUCAHUU HEOOYULEBTICHHBIX NPEOMENO8, 8 MO 8PeMsl KaK 6 Clyude ¢ MeCOUMeHUuem
“whose” nabnooaemcs cyxceHue epanuy Hopmvl 00 00IACU, BKIIOUAIOWEl MOTLKO HCUBIX CYUYECS.

Kniouegvie cnosa u ¢hpasvl: aHTTMACKHUI S3bIK; MECTOMMEHNS; HOPMA; y3yC; EPCOHU(UKAINS; aHTPOIIOMOP(HH3M.
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OTHOCHUTEJIbHBIE MECTOUMEHUS AHIJIMMCKOI' O SI3bIKA
N UX IOTEHIUAJ K AKTYAJIM3AIIMU KATEI'OPUU OAYIIEBJIEHHOCTHU

OTHOCHTENHFHBIE MECTOMMEHHS B aHTIIMHCKOM SI3BIKE — 3TO TOT KJIACC CJIOB, YIOTPEOJICHNE KOTOPEIX B PEUH Xapak-
Tepu3yeTcs ONpeAeiIeHHBIME KoleOarusamu. KpoMe Toro, cTpyKTypa JaHHOTO Kilacca CJOB SBISIETCS B HEKOTOPOU
CTETICHH aCHMMETPHYHOM. DTH CBOICTBA OTHOCHUTEIHHBIX MECTOMMEHHUH IMOCTYKWIH OTIPABHON TOYKOW Il Ooree
JIETAIbHOTO UX PACCMOTPEHMSI B PaMKax JaHHOM CTaThU.

K oTHOCHTETEHBIM MECTOMMEHHUSM B aHTJIMHCKOM SI3BIKE OTHOCSTCS MeCTOUMEHUs which, that, who, a Taxxke Ta-
JexHbIe GOpMBbI whom M whose, UCTIONb30BaHUE KOTOPBIX PEryIUpYyeTCs XapaKTepoM aHTElE/IeHTa, a UMEHHO ero
OJIyIICBJICHHOCTHIO/HEOAYIICBJICHHOCTRIO. B pasnuyHbIX H3JaHUAX, 3aTPArdBaIONIMX BOIMPOCH TPAMMATHKH aH-
TIIMICKOTO 53bIKA, BBIPAKAIOTCS CXOXKHE B3TJILIBI HA MX yrmorpebnenue. PaccMotpum psia popMyInpoBOK B Kaue-
CTBE NpHUMeEpA.
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WHO

Who: “used to introduce a clause giving further information about a person or people previously mentioned” [16]. /
UCTIONIb3YETCS JIJIsl BBE/ICHHS TIPHIATOYHOTO MPEATIOKEHHS, COIEPKAIIEro nHPOPMAIIUIO O paHee YIOMSHYTOM Ye-
JIOBEKE WIH JTIOASX (30ech u oanee nepesod asmopa cmamvut — O. T.).

“The relative pronoun who is distinctive in that it is used almost exclusively with an animate (human)
head” [14, p. 612]. / OTHOCHTENTFHOE MECTOUMEHHE WHO OTIIMYACTCS T€M, YTO OHO MPAKTHUECKU 0e3 MCKIIOYCHUI
UCTIONB3YeTCsI U 0003HAYCHUS OTyIICBICHHOTO pedepeHTa (JenoBeKa).

WHICH

“...which is for the most part found with nouns that take iz, and who with those that take ke or she” [25, p. 498]. /
...which 4ame Bcero HCIOJIb3yeTcs C CYIECTBUTEIbHBIMH, 3aMEHSIEMbIMH MECTOUMEHHUEM if, @ Who — C CyIIeCTBH-
TEJIbHBIMH, 3aMEHSIEMBIMI MECTOUMEHNEM e WIH she.

“...the relative pronoun which rarely occurs with an animate head” [14, p. 613]. / OTHOCUTEIBPHOE MECTOMMECHHE
which peaxo 0003HaYaeT OTyIICBICHHBIN aHTCIIC/ICHT.

“Which: used referring to something previously mentioned when introducing a clause giving further
information” [16]. / ucrmonp3yercss B OTHOUICHHH 4Yero-JIM00 paHee YIMOMSHYTOrO, KOTJIa BBOJAUTCS MPHIATOYHOE
MpeATIoKEHHE, COJIepIKalee JOMOTHUTENbHYI0 HHDOPMALHUIO.

THAT

“We often use that instead of who or which, especially in an informal style” [22, p. 478]. / MbI 9acTo ucmonszyem
that BMecTo who wnu which, 0co0eHHO B pa3rOBOPHON PeUH.

That: “the general relative pronoun, referring to any antecedent, and used without inflexion irrespective of gen-
der, number, and case” [16]. / oOIiee OTHOCUTEIHPHOE MECTOMMEHHE, OTChLIAIOIIEE K JIFOOOMY aHTEIEACHTY U UC-
noJsib3yeMoe 0e3 u3MeHeHus1 pOpMbI HE3aBUCHMO OT POJIa, YKCiIa U MaJiexa.

WHOSE

“The contrast between personal who and non-personal which is neutralised in the genitive, where whose is the only
form. It occurs with both personal and non-personal antecedents” [25, p. 1049]. / Kontpact mexmay who, 00603Ha4aro-
MM YellOBeKa, U which, 0003HAYAIONIMM MPEIMET, HEHTPAIU3yeTCsl B NPHUTSHKATENILHOM MAJIekKe, IIIE CYIIECTBYET
Bcero oxHa Gopma — whose. OHa UCTIONB3YETCs KK ¢ OYIIEBICHHBIMH, TAK U HEOIYIICBICHHBIMH aHTEICICHTAMH.

Whose: “used to indicate that the following noun belongs to or is associated with the person or thing mentioned
in the previous clause” [16]. / ucnonb3yeTcst 411 0603HAYEHHUS TOTO, YTO CICAYIOIIEe ajee CyLIeCTBUTEIbHOE PH-
HaJJIOKUT UK CBA3QHO C YCJIOBEKOM HJIM MPEAMETOM, YIIOMSIHYTHIM B IPEBIIYIICH YaCTH CIOKHOTO HPETIOKCHUS.

W3 nepevnciieHHbIX BbIIIIE U MIPOYUX OMUCAHUI B CIIPABOYHOMN JIMUTEPAType MOXKHO CICIATH CIIEYIOUINE BHIBOJIBL:

1. MecroumeHue which B OTpaHHUYHTEIBHBIX OMPEACTUTENbHBIX MPEITOKEHHIX HCIOIB3YETCs B TEX CIyYasX,
KOT/Ia aHTEIeJIeHT 0003HaYaeT HeKUil MpeMeT, a MECTOMMEHHE WHo — KOT/1a aHTEeleZIeHT 0003HaYaeT KMBOE CyIIe-
CTBO (TIPEKJIEC BCETO YEIOBEKA).

2. Mectoumenue that siBisieTcs: 0oee TMOKUM M COYETAeTCs ¢ 0OOMMU BUIaMU aHTEIEeHTOB. CTOJNb ke THO-
KUM SIBJISIETCSI IPUTSDKATEILHOE ONPENeTUTEIEHOE MECTOMMEHHE Whose, CIOCOOHOE COOTHOCHTHCS KaK C OJyIIEB-
JICHHBIMH, TaK M HEOYIICBICHHBIMH aHTCLCICHTAMH.

3. B omucaTenbHBIX OMPEICTUTENbHBIX PEIIOKEHUIX pasrpaHudeHus oonee yetkue. OO03HAYCHUE OYIICB-
JICHHOTO AQHTEIEJCHTAa OCYIIECTBIISETCS C MOMOIIBI0 MECTOMMEHHUS] wWho WM Ke ero majaewHoi (opmbl whom,
a HEOJIYIIEBJICHHBIX — C TIOMOIIIBIO MECTOUMEHHUS Which.

CucreMy onpeNieNTMTeIbHBIX MECTONMEHHI aHTIINICKOTO SI3bIKa MOYKHO TIPEICTABUTH B (hopMe Tabmuis! [ 19, p. 366].

Tabéumna 1.
OnpeaenurebHble MECTOMMEHHS AHIVIHIICKOTO A3bIKA
OrpaHn4ure/ibHbIE OnucarenbHble
Hanex omnpejeauTe/IbHbIE IPHAATOYHbIE onpe/eJuTe]bHbIe IPUAATOYHbIE
OpyieB/1eHHbIH HeonymesJieHHbII OnyueB/eHHbIH HeonymesJieHHbII
aHTeleJeHT aHTeleJeHT aHTeleJeHT aHTeleJeHT
CyOBeKTHBII who which who which
that that
OOBEKTHBIN whom which whom
that that
Zero Zero
[TputskaTenpHbli whose

B PCAJIbHOM SA3BIKOBOM yHO’I‘peGJ’IeHI/II/I MbI UMCEM JICJIO C KOJICOaHUSIMU (IJOpM B T€X Cliy4asXx, KOorjga rpaMmmaTuyde-
CKas HOpMa HE IMpOoIUcaHa 4Y€TKO, KaK 3TO NPOUCXOJUT, HAIIPUMEDP, C I'paHUlIaMU B yHOTpe6.]'IeHI/II/I OTHOCHUTCJIIbHOI'O
MectouMenus who. Kak ObJI0 oTMEUeHO paHee, OHO MPUMEHICTCS NMPEUMYILIECTBEHHO JIA OIMMCAaHUA YC€II0BEKaA, O~
HaKO B pAAC HOPMATHUBHBIX UCTOYHHUKOB OTIACIIBHO OroBApHUBACTCA €TI0 yHOTpC6HCHI/Ie IIprU OITMCAaHUHN BBICIINX KH-
BOTHBIX U OTME€YACTCs, YTO UCIIOJIb30BAHUEC JAaHHOIO MECTOMMCHMSA IJIA 0003Ha4YEHHS JKHBOTHOI'O 3aBUCHUT, B IICPBYIO
04€PEab, OT MO3UINHU I'OBOPSAIIETO. Ecmm I‘OBOpﬂH_[I/II\/‘I CTaBHUT MHTCIIICKT )KHBOTHOI'O Ha BBICOKHEC ITO3HIIUH, UCIIBITHIBACT
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K )KUBOTHOMY TEIUIbIC YyBCTBa WJIM K€ cOOOIIaeT MH(POPMALUIO O CBOEM JIIOOMMOM IHTOMIIE, TO OH MOXKET OTJaTh
IpeANoYTeHHE OoJiee «IEPCOHAIBHOMY» MECTOMMEHHIO, KaK M B ClIy4ae C JIMYHBIMH MECTOMMEHUSIMH, KOT/ia HOCH-
TeJIb SI3bIKA BHIOMPAET I'eH/ICPHBIC MECTOUMEHHUSI /ie Win she BMECTO HOpMATHBHOTO if. OfIHAKO B y3yce BCTPEYAIOTCS
MPUMEPBI yIOTPeOIeH s MECTOMMEHHUST WHo, BRIXOSIINE 32 TAHHBIE PAMKH.

“The test was tried first on the horse who was regarded as having the lowest intelligence: a mare who lived
around the family home” [13]. / CHauana TecT ompoOoBaiM Ha JIOMIANU, KOTOPYIO CUHUTAINA CaMOU TIIyNou, —
KOOBLJIe, JKUBIICH PSIOM C IOMOM CEMBbH.

“But for a beetle who can think only in terms of two dimensions, it does appear to shrink” [21]. / Ho xyky, Ko-
TOPBII MBICIIUT JIMIIb B IBYX U3MEPEHHUSX, KAXKETCS, YTO OHA (MEpHasl JICHTa) YKOPAuYNBaETCsL.

B nepBoM npumepe npocMaTpuBaeTCsi HeraTUBHAsS OLIEHKA HHTEJUIEKTa )KMUBOTHOTO, O/IHAKO 3TO HE MELIaeT roBO-
psllieMy HMCIHOJIB30BaTh MECTOMMEHHE who. Bo BTOpoM nprMepe MecTOMMEHHE WAO WCIIONB3YeTCsl JUISl ONUCAHMS
HACcEKOMOT0.

Emgé onHO moaTBepxkIeHHE Pa3MBITOCTH HOPMBI YNOTPEOJIEHUsS! JTAHHOTO MECTOMMEHHS] — 3TO KOMMEHTapuH
NOJIb30BaTENe pa3IMuHBIX WHTEPHET-CAiTOB. MHEHUS MoJb30BaTesel, 00CyKA0IUX BO3MOKHOCTh YHOTpeoIe-
HUSI MECTOUMEHUSI WAo JJIs OTTUCAHHSI )KUBOTHOTO, BAPbUPYIOTCS JOBOJIBHO CHITBHO.

“A living being (a dog, a cat, a cow, a human being) is not a thing, and it has a personality, so it is a who” [11]. /
XKusoe cymiecTBo (cobaka, KOIIKa, KOPOBA, YETOBEK) — ITO HE BEIl[b; Y HETO €CTh XapaKTep, U OATOMY OHO JOJDKHO
0003HaYaThCA MECTOMMEHUEM WHO.

“l love animals, but am not sentimental about them, and would generally use which, although in most cases
| wouldn't use which in referring to an elephant or a great ape, for instance” [9]. / 5 1r00nF0 )KUBOTHBIX, HO HE Upe3-
MEpPHO, ¥ OOBIYHO UCTIOJIb3YI0 MECTOMMEHUE Which, OTHAKO B OOJIBIIUHCTBE CIIyYacB 51 Obl HE CTas(a) UCIOIb30BaTh
MECTOMMEHHUe Which Ipy ONKCaHUHU, HAIPUMED, CJIOHA WIIH 00€3bsHEL.

“Which is used for animals but The wolf who came fo dinner is an example of personification — a poetic or literary
device” [Ibidem]. / JInst omucaHus )KUBOTHBIX HUCTIONB3YETCsl which, HO Tipeiokenus Harmogooue The wolf who came
to dinner (BoJik, KOTOpBI MPHIIEN Ha 00€]T) — 3TO MPUMEP OJIMIETBOPEHUS (TO3THYECKOTO WIIH JIMTEPATYPHOTO IIPUEMa).

Pa3MbIThie IpaHUIIBI HAXOST CBOE OTPAXKEHUE W B M3JATEIbCKUX CBOJAX MpaBui. Tak, HanpuMep, B HHCTPYK-
LUK U3/aTeNbCTBA Associated Press ynotpeOiieHHe MECTOUMEHUSI WHO B OTHOILICHUH JKHBOTHOTO PEKOMEHIYeTCs
JIMIIb B T€X CJIy4asix, KOTJa U3BECTHBI €ro o u uMs [23], B TO BpeMsl Kak B MHCTPYKIIMK AMEPHUKaHCKOH accola-
un nicuxodioroB (APA Style), mmpoko HCIOIb3yeMor I 0POPMIICHHS ITyOIHKAINN, TOCBSIICHHBIX COIMATBHBIM
HayKaM, JJIsl OIMCAHUSI TF000r0 )KUBOTHOTO PEKOMEH/IyeTCsI MCIOb30BaTh MecTouMmenue that [18].

I[TOMUMO pa3MBITBIX SI3BIKOBBIX HOPM B OTHOIICHUH COIO3HBIX MECTOMMEHHIA, UCTIOIb3YIOMIMXCS ISl OMUCAHUS
JKHBBIX CYIIECTB, B SI3bIKE CYHIECTBYIOT IPHUMEPHI YIOTPEOICHHS MECTOUMEHHST WHO JUIsl OIMCaHUs Cyry0o HEOoxay-
LIEBJICHHBIX aHTELECHTOB. JlaHHOe ynoTpeOieHne XapakTepHO MPEUMYIIIECTBEHHO ISl XYI0KECTBEHHOTO JIUCKypca
M aBTOMATHUYECKU CYMTBHIBACTCS KaK CTHIMCTHYECKOE CPE/ICTBO, HAMIPABICHHOE Ha CO3/IaHUe OINPE/IeTIeHHOro 00pasa.

YnorpebiieHre MECTOMMEHHsI WHO B KauecTBe CPEJCTBA MEPCOHU(UKALMK BCTPEUYaeTCs, MPEXIe BCEro, B Mod-
TUYCCKHUX MPOU3BECACHUAX:

“...He swung about his head and cut the winds,

Who, nothing hurt withal, hissed him in scorn” [20]. /
...CTaJ HaJ] TOJIOBOIO

MedoM oH BeTep pa3pesarb, a BETep,

He nospexneH, ocBuctbiBai ero [3].

“Ye clouds, who are the ornament of heaven,

Who give to it its gayest shadowings” [17].../

O, obnaxka, 4To ykpararot Hebeca

U obpamisioT ux sipyadmmMu TeHsmMu (nepesod asmopa cmamovu — O. T)...

“Yet Time, who changes all, had altered him
In soul and aspect as in age” [4]... /

JIumie BpeMeHneM oH CHIIBHO TPOHYT OB
VYHocut 6er ero HEYMOJIUMBIH

OroHs Iymv, U30BITOK 9yBCTB 1 ¢t [1]...

“...Asilent evil joy

Like a star-broken stone

Who knows nothing more can happen to it

In its cradle-grave” [12]. /

...Tuxas, 3moBenias paaocThb,

Bynaro kameHs, pa3OUTHIN 3BE3I0M,

Yro 3HaET — OOJIBIIIE C HUM HUYETO HE CIYIUTCS

B ero xonbioenu-morue (nepesod asmopa cmamou — O. T.).

B nanHbIX TpuMepax nepcoHu(uKany moaBepraoTcst 00bEKTHI U SIBICHUS OKpYsKaromero Mupa (winds, clouds,
stone), a Takke abcrpaktHoe moHsithe Bpemenu (Time). CremyeT OTMETHTh, YTO MPEAMETHI, MPHHAICKAIINE
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K JJaHHBIM KaTeropHsM, JOBOJIEHO 4acTO MeTa)OPUUYECKH IPEACTABISIOTCS KakK )KUBBIC CYIIHOCTH B aHTJIOSN3BIYHBIX
JIUTEPATYPHBIX PONU3BE/ICHHSX.

Mecroumenne who Kak cpeCcTBO MEPCOHN(HUKANNI MOKET HCIONB30BATLCS M B TIPO3€, OJHAKO ITOJ00HBIE CIIy-
Yau ABJSIOTCS OoJee penkumMu. Ipu aHamm3e ncTouyHUKOB (Ooee 50 XyI0oKeCTBEHHBIX POM3BEIECHHI) aBTOPY yIa-
JIOCh BBISIBUTH MIPUMEPHI TIOI00HOTO YIOTPeOICHNS INIIb B OJHOM UcTouHUKE (poMaH The Book Thief (KurkHbIA BOp)
Mapkyca 3ycaxa):

“From there, they all examined the apple trees, who stood in long, twisted rows” [27]. / OtTyna, roe CTosuIH,
maiika paccMaTpuBalia I0JI0HHU, KOTOPBIE BRICTPOMINCH JJIMHHBIMH KOJCHUATBIMA psaaMu [2].

“It was one of those moments of perfect tiredness, of having conquered not only the work at hand, but the night
who had blocked the way” [27]. / OnHo u3 Tex MrHOBEHHI abCONIOTHON YCTAaaOCTH U MPEOJOJICHHS HE TOJIBKO
YPOYHOI pabOThI, HO M HOYH, YTO Mperpaxjaania myts [2].

“There was the sound of opening and dragging, and then the fuzzy silence who followed” [27]. / lo Hee moHec-
JICh OTKpBhIBaHKME M BOJIOYEHHE, IIOTOM UX CMEHMJIA IyIINCTasi TUILUHA [2].

Kak u B citygae ¢ HO3THYECKUMH NPOM3BEICHUSMH, B TIPE/ICTABIICHHBIX BBILIE IIPUMEpPax MPOUCXOANT HepCoOHNpKa-
st OOBEKTOB U SIBJICHHUH OKPY’KaroIero Mupa (trees, night), a Takxe abCTpakTHOTO MOHSTHS (silence). Ha Ham B3rimsz,
penKast BCTpe4aeMOCTh IIOJOOHBIX TIOCTPOESHHH B IPO3€ CIIOCOOCTBYET YCHICHHUIO 00Pa3HOCTH aBTOPCKOTO TEKCTA.

YrorpebneHne MpUTHKATENbHOR HOpMBI wWhose Takke OTMEUeHO KosieOaHusAMHU. OYEeBHIHO, DTO BBI3BAHO [0-
BOJILHO TECHOIl CBS3bI0 JTAHHOTO MECTOMMEHHS B HAWBHOM SI3IKOBOM CO3HAHHH C MECTOMMEHHEM Wwho, coderae-
MOCTH KOTOPOTO OTpaHH4eHa c(epoil )KUBBIX cymecTB. OgHAaKO UCTOpUIEeCKH GpopMa whose BOCXOINT K IpCBHEaH-
TJIMHCKUAM BOIIPOCHUTENBHBIM MECTOMMEHHSAM, a HMEHHO (opMe hwees, KOTOpasi SIBISUIACh OXHOBPEMEHHO (hOpMOit
POJMTENHHOTO MMaJieXka U BOMPOCUTEIBHOIO MECTOMMEHUS Awd (Who), M BOIPOCUTEIBHOIO MECTOUMEHUs hwcet
(what) [8]. Tem He MeHee cpean aBTopoB npeckpunTuBHEIX rpammatik XV, XIX n nagana XX Beka mpeo6ia-
JIaeT TOYKa 3PEHHUs], COTJIACHO KOTOPOW MECTOMMEHHE whose He CIeIyeT WCIONIb30BaTh ISl ONHMCAHMS HEeOylIeB-
JICHHBIX NPEMETOB, HECMOTPsSI Ha OOWJIME TPHUMEPOB 1OJO0OHOTO YHOTpPEeOJIeHHs JTaHHOI'O MECTOMMEHHS B LEJIOM
psizie JIMTepaTypHBIX MPOU3BEICHHUH, YTO OBLIO MPOJIEMOHCTPUPOBAHO B UCCIIEIOBAHHH, IIPOBeAeHHOM B 1917 roxy.
Jxon Jleccnu Xou1, aBTOp MCCIICIOBAHUS, BBISIBUI CBBIIIE THICAIH NIPUMEPOB YHOTPEOICHHS MECTOMMEHHS Whose
JUTSL OTIMICAHNSI HEOLYIIEBIICHHBIX aHTELIEICHTOB B paboTax nopsiaka 140 aBTopoB, xuBmmx B meproa ¢ XV mo XX Bek.
JIro0OTIBITHO TO, YTO MOJOOHBIE IPUMEPHI YIOTpeOIeHUsT ObUTH 0OHAPYKEHBI M Y aBTOPOB, BBICKA3bIBABIINXCS OT-
PHIIATENEHO IO MMOBOAY MOZOOHOTO MTOCTPOSHHUS TIPETOKEHHH [26].

OpnHako B XX Beke CHTyalusi U3MEHMIACh, M TPAMMATHCThI HAdallll CKJIOHATHCS B CTOPOHY OoJiee IHPOKO HOp-
MBI, TT0J]pa3yMEBaIOLIeH COYETaeMOCTh MECTOMMEHUSI Whose KaK C OyIIEBICHHBIMH, TaK M HEO/YIIEBICHHBIMU aHTe-
LeJeHTaMu. B To jke BpeMsl psiioBble HOCHTENH SI3bIKa, KaK U B Cllydae ¢ MECTOMMEHHEM WHo, PacXOAsTCs BO MHe-
Husix. Hanpumep, B 1974 rogy Mbspu Baitana Taitnop npoBena rcciieioBaHue Cpeay MpenoaBaTesiell yHUBEpCUTETOB
n koyutekeit CILIA u oOHapykuiia, 4To JIBE TPETH PECIOHCHTOB IPU MPOBEpKe paboT OTMETWUIN Obl ynoTpedieHne
CTYJIGHTOM MECTOMMEHHsI Whose JUIsl OTMCaHUs HEOIyILIEBICHHOTO aHTEle/IeHTa Kak HerpaBmibHOe [Ibidem]. Kak mryt-
JIMBO OTMEYEHO B clioBape Ya3bcrepa, «mpuspak rpammarucra XVIII Beka Bce emie ryssier mo crpade» [Ibidem].
OH npojoikaeT ryasaTh U B Hadane XX| Beka, 4To WILTIOCTPUPYIOT CIAETYIONHe KOMMEHTapHH HOCUTENEH sS3bIKa:

“The word whose used as a possessive with an inanimate object never sounds correct to me. <...> | always
thought whose referred to a person” [7]. / MHe Bcerna kakeTcs HENIPaBWIBHBIM YIOTpeOIeHe clloBa whose B Kade-
CTBE IPHUTSDKATENLHOTO MECTOMMEHHS B OTHOIIEHMM HEOAyIIeBICHHOro oObekra. <...> S Bcerma cuuran(a),
4TO Whose OTHOCHUTCS K YEITIOBEKY.

“...whose is never inanimate, no matter how it sounds, in my opinion” [6]. / ...5] qymaro, 4To cloBO Whose HU-
KOTZIa HE SIBIISICTCS] HEOLYIIEBICHHbBIM, KaK Obl OHO HU 3BY4aJIo.

“With inanimate objects I avoid using whose as much as possible... I understand that whose is grammatically
acceptable; it just sounds bad to me, I avoid using it, and when editing written work I remove it” [10]. / 5I ctaparoch
KaK MOKHO MEHBIIIE UCIIOIb30BaTh Whose ¢ HEOAYIIEBICHHBIMU OOBEKTAMH. .. S] TOHNMAar0, 9TO TaK MOKHO CKa3aTh
C TOYKHU 3PEHUs TPaMMAaTHKH, HO MHE HE HPAaBUTCS, KaK 3By4aT TAKHE IPEIUIOKEHHUS, s CTaparoch NX U30erath 1 u3-
0aBIISIFOCH OT HUX NPH PEAAKTUPOBAHUH TEKCTOB.

Kasaiocek Gbl, CyLIECTBYIOIIAs B A3bIKe KOHCTPYKIMA Of which, oToOpakaromas mocecCUBHBIE OTHOIIEHHS, MOTJIA
ObI TOMOYB NMPOBECTH YETKUE TPAHULBI B sI3bIKe. OHAKO MHOTHE HOCHTEIH OTKA3bIBAIOT €if B UCIIONB30BaHNH, OLICHH-
Basl €€ C MMOMOIIIBIO LIEJIOT0 PAZA CJIOB M CIOBOCOYETAHNH, IMEIOIINX HETATHBHYIO KOHHOTALHMIO: clumsy (HeCcKiIagHas),
clunky (rpomosnkas), awkward (Heykitoxas), stilted (HeectecTBenHas), overly formal (ciumkom odpuimansHas), less
user-friendly (MeHee ymoOHas B yrmoTpeOiieHHH). B 0THOM W3 CIIpaBOYHBIX ITOCOOMH, MOCBSIICHHBIX AHTIIHHCKOMY
SI3BIKY, BBICKA3bIBAETCS CIEAYIOIIAst OleHKa KOHCTpyKuuu Of which: “This is one case in which the cure could be worse
than the disease” [24, p. 506]. / D10 TOT city4aid, KOTa JICKAPCTBO MOKET OKa3aThCs XyXKE CaMOil O0JIC3HH.

KopnycHble uccienoBanus HOATBEPKIAIOT HU3KYIO MOMYJISPHOCTh JAHHOW KOHCTpyKuuu. V3 obmero odobema
KOHCTPYKIHMH C NPUTSDKATEILHBIMU ONPEIEIUTEIbHBIMA MECTOMMEHUSIMY, NIPE/ICTABICHHBIX B Psiie KOPITyCOB, HA JI0-
10 of which npuxomurcs mopsiika 22% [5].

[Monp30BaTeny SI3bIKOBBIX (POPYMOB B IIYTKY MPEAIaraloT BBECTH HOBYIO GopMy thats wid whichs, 0THaKo B CIty-
yae ¢ thats UIyTKa OKa3bIBaeTCsl Helaeka oT mpassl. VccnenoBanue, nposeaeHHoe B 1995 roxy Aiimo CensiHe-
HoM 1 Epanom KbenbMepoM nmokasano, 4To B psjie MOTIAHACKAX M UPIAHACKUX JHANEKTOB, a TAKKE Ha ceBepe AH-
i GopMma thats ynotpebnsercs B pasroBopHoii peun [15]. Kpome Toro, B uccienoBanmu 2002 roga, mpoBeneH-
HoM Ha tepputopun CIIA, Jlana Max/[5HUST U ee KOJUIETH BBISIBIUTH CITydad yIoTpeOineHus (GOpMEI thats cpenn
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HOCHTEJICH SI3bIKa, @ TAKKE IKCIICPUMEHTAIBHBIM IyTeM YCTAHOBHJIM, YTO HOCHUTEIH SI3bIKa OTHOCSATCS K MPEIIIOKE-
HUSIM C HCHOPMaTUBHOH (hopMoit thats noBonbHO TodepanTHO [Ibidem].

Kak u3BeCTHO, SI3BIK — 3TO Pa3BHUBAOLIMIICS OPraHM3M, U MPHUBEACHHBIC BBILIC NPHMEPHI MOKA3BIBAIOT, KaK y3ycC
CTPEMHUTCS YPABHOBECHTh ACHMMETPUUYHYIO CHCTEMY OTHOCHTEIBHBIX MeCcTOMMeHHiH. Kpome Toro, cTout eie pa3 moj-
YEpPKHYTh, YTO TAKHE €€ HIEMEHTHI, KaK MECTOMMEHHST Who n whose, OKa3bIBAlOTCSI HEPa3phIBHO CBS3aHHBIMH B CO-
3HAHMM HOCHTENCH aHITIMHACKOTO SI3bIKA C KATErOpUeH OIYIICBICHHOCTH M OKa3bIBAIOT BIMSHHE Ha TO, KAK HOCHTE-
JIM SI3BIKA CTPOSIT CBOU BBICKA3bIBAHUS, 4 TAKKE HA TO, KAK OHU BOCIIPHHUMAIOT BHICKA3bIBAHUS U TEKCTHI.
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RELATIVE PRONOUNS OF THE ENGLISH LANGUAGE AND THEIR POTENTIAL
FOR THE ACTUALIZATION OF THE CATEGORY OF ANIMATENESS

Tokareva Ol'ga Vladimirovna
Saint Petersburg University
ov-tokareva@mail.ru

This article is devoted to deviations from the language norm in the use of such relative pronouns of English as “who” and
“whose” and the mechanisms that cause these deviations. It is shown that in the usage the borders of the norm of using
the pronoun “who” are broadened, allowing it to be used to describe representatives of different classes of animals, and also
as a means of grammatical stylistics when describing inanimate objects, while in the case of “whose” the borders of the norm are
narrowed to an area that includes only living beings.

Key words and phrases: the English language; pronouns; norm; usage; personification; anthropomorphism.
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