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MYTHOLOGEME OF PARADISE IN E. HEMINGWAY’S NOVEL “THE GARDEN OF EDEN”
AND IN O. WILDE’S NOVEL “THE PICTURE OF DORIAN GRAY”

Tatarinova Lyudmila Nikolaevna, Doctor in Philology, Professor
Kuban State University, Krasnodar
tatarinova.lyuda@yandex.ru

The article compares two novels of the greatest writers of the XIX and XX centuries — Oscar Wilde’s “The Picture of Dorian
Gray” and the posthumously published novel by Ernest Hemingway “The Garden of Eden” — in terms of the presence of biblical
images and motives in them, the central theme of which is the motive of the Garden of Eden. Thus, the scientific novelty is
in the unexpected context of research. Despite the difference in the creative methods of the two authors under study, there
is a surprising similarity in the solution of this topic. Both Wilde and Hemingway write in their works about the inevitable loss
of Paradise (the purity of the Soul and thoughts), but also about its return. Both authors associate heavenly bliss with the process
of creativity. Both describe the theme of temptation and form triangles of characters. This similarity is explained by the writers’
belonging to the paradigm of Christian culture.

Key words and phrases: Paradise; Hell; triad; flower motive; motive of mirror; E. Hemingway; O. Wilde; Christian paradigm;
Good; Evil; Garden; symbolism; realistic method.

VIIK 398.21

Hcmopuxo-zepouneckue nechu npedcmagiaom coooll yenviti NAACm HaApOOHO20 CI0BECHO20 UCKYCCMBA, 8 KOMOPOM
3aneyamieHsvl cobbimus, onpeoeiusuite cCoyudIbHO-UCMopuiecKoe, KyibmypHoe Hanpasienue pazeumus aobleCKux
Hapooos. OCHOBHAS HANPABIEHHOCMb UCMOPUKO-2EPOULECKUX NeCeH — 0moopaxdceHue onpeoensiouux Kaiecms
uO0eanbHo20 06pasa BOUHA-PLIYAPS, CPEOU KOMOPLIX 0c0D0e MeCO 3aHUMANO Mydcecmao. Moeanvl pulyapckol mo-
Panu 6KIOHANU 8 ceOsi HeYKOCHUmMeNbHOe Cled08anue 0aHHbIM cmanoapmam. Myoscecmeo 6 cucmeme mpaouyuon-
HBbIX a0bI2CKUX IMUYECKUX YEHHOCMEN C8A3bIEANI0Ch C Yepmamu 00pa3a « HACMOAWE20 MYNCUUHBLY, B0UHA-PLIYADS.
B smoii cesa3u 01 uccredosanus u ananu3a nNPUGIEKAemcs Mamepual aobleCKUX UCMOPUKO-2epOULeCKUX NECeH.

Kniouegvie crosa u ghpasvl: ICTOPUKO-TEPOMYECKUE TIECHH; aJIbIrD Xa03d (ABITCKUI STHKET); BOMH-PhILAPh; MYyKe-
CTBO; CTOMKOCTb.
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HPABCTBEHHOE IOHUMAHUE MYKECTBA
B AABI'CKUX HCTOPUKO-TEPONYECKUX ITIECHAX

Hcropuko-reponueckre MecHH MPEACTABISAIOT cO00H LENblil IIacT HapOIHOTO CIIOBECHOTO MCKYCCTBA, B KOTOPOM
3arevyatieHsl COOBITHS, ONPEAEIUBINNE COLMATBHO-MCTOPUYECKOE, KyIbTYpHOE HAIpaBJICHHE Pa3BUTHS aJbITCKUX
Hapoj0B. O0paleHne K HCTOPUKO-TEPONIECKIM TIeCHSM U TUIaYaM JUTS XapaKTePUCTUKH TAKOTO CHE(PUIECKOro KOM-
MOHEHTA AJIBITCKOM ATHHYECKOW KYIBTYpHI, Kak 00pa3 i ()OPMBI CYIIECTBOBAHMS BOCHHO-(PEOTaTbHOTO COCIIOBHSA, CO-
CTOSIIETO W3 KHsI3eH (IMIIbI) ¥ JBOPSH Pa3IMYHBIX CTENEHeH (YIPKb), MX MHPOBO33PEHHS, 3aKOHOB, TIPHHIAIIOB U HOPM
UX TIOBEJICHUS CBSA3aHO C TE€M, YTO OHH SABJIAIOTCS OJHAM W3 HEMHOTHX MCTOYHHKOB, ITO3BOJIIOIINX COCTaBHTH MPEH-
CTaBJICHHE O MHPOBO33PEHHM, COIIHAEHOM OITBITE CO3/IABIIIEr0 MX HAPO/Ia, €0 [ICHHOCTHBIX YCTAHOBKAX M OPHCHTHPAX.

I'epondeckue u Tparmdeckre o0pasbl, CBOCOOPA3HBIN CTHIIH M3JIOKCHUS, BRIPA3UTEIBHOCTD MTOITHYECKOTO S3bI-
Ka, MHOT'OYHCJICHHBIC UCTOPHYCCKUE PEMHUHUCHECHIHNN: KOHKPETHBIC HCTOPUYCCKUC JIMYHOCTU, TCPPUTOPHATIbLHBIC
Ha3BaHMUs, OITMCAHUC ObITa U HpaBOB — JCJIAa0T HCTOPUKO-TEPONICCKUE IICCHU HEUCUEPITACMBIM NCTOYHUKOM CBEIC-
HUH A7 QUI0IOTOB, HCTOPUKOB, ITHOTPa(OB.

B ncTopuko-repondeckux MeCHAX M IUIavax, Kak U APYTHX KaHpax (OIBKIOpa, HALUIA OTPpaKeHHEe HPaBCTBEHHO-
9TUYECKHE HOPMBI, JIEKAIIME B OCHOBE TPAJULMOHHOMN TyXOBHON KYJbTYpbl HapoAa. KpaeyroiabHbIM KaMHEM JlyXOBHO-
HPaBCTBEHHOM KyIIBTYpHI OblIa CHCTEMa HPaBCTBCHHBIX, MOPAIBHBIX LIEHHOCTEH — aabIrarsd — OyKB.: “aIbIrCTBO”,
“anpIrcKas 3THKa”, TPeACTaBIsBIIas cOOOH KBUHTICCEHIMIO «HPABCTBEHHOI'O OIBITA HAapoJa, BhIpaOaThIBABIIUICS
BEKaMU MEXaHU3M €ro KyJlIbTypHOI caMoopranusanum» [3, c. 6].

[TecHu B HalIeM HCCIIEIOBAaHUHU CITyXKaT MaTepuajoM, B KOTOPOM HallUIM OTPaKeHHE XapaKTepHbIe 0COOCHHOCTH
1 OCHOBOTIOJIATaIOIIMe TPUHINIBI TPAJUIIHOHHON HAIMOHALHOW KyJIbTYPHI.

B oOmiectBe, B KOTOPOM TJIaBHBIM JIOCTOMHCTBOM MY’KUMHBI SIBJISUIACh BOMHCKasl JOOJECTb, a caMOM OOJIbIION
Harpa/iol CTaHOBMJIACHh MECHS B YECTh I'eposi, MPOsBIeHHE OeccTpalius, MyXeCTBa, CTOMKOCTH, BONHCKUX HAaBBIKOB
OBLTO SBJICHHEM €CTECTBEHHBIM U 3aKOHOMEPHBIM.

«Bo mHOTHX ciydasx, — otmeuan H. [lyOpoBuH, — gepkec Opajcs 3a opykue, He 3HaJI OTIbIXa, IPe3npall OTacHo-
CTH BO BpEMS XHIIIHUYECTBA M 00s IUIA TOTO TOJIBKO, YTOOBI CTAaTh TePOEM INECHH, MPEAMETOM OBUIMH M JUTMHHOTO
pacckasa y ogara OeqHo# cakmm» [5, c. 67].
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JKaHpoBeIii XapakTep, MpodIeMaTUKa U TEMATHKA HCTOPUKO-TEPOMIECKUX TIECCH, CBA3aHHBIX, KaK MPABHUIIO, C OIHU-
CaHWEM BOCHHBIX IIO/IBUTOB T€POEB, ONIPEACIIIIOT OCHOBHYIO MX HAIIPABIEHHOCTh — OTOOpaXeHHE OTPEIeIIOMNX Ka-
YECTB UJICAIbHOTO 00pa3a BOMHA-PHINAPS — MYXKECTBO, TOOJIECTh, OeccTpaline, CTOWKOCTh, BOMHCKAs BhIyYKa, OJaro-
POZACTBO, IMIEAPOCTH, TyMAaHHOE OTHOIICHHE K IOOEKICHHBIM, yBaKEHHE K JKeHITHHE. «COCTaBIISIONINE SIEMEHTHI 10~
HATHSA MYXeCTBa, — oTMeuaeT b. X. BraxHOKoB, — OyJydu TECHO CBSI3aHBI M B3aUMOOOYCIIOBIICHBI, MOJICPKUBAIOT
U IOTIONHAIOT ApYT Apyra. J{oOmecTb MOOEkKIaeT yrpoKaroIldii HPaBCTBEHHOCTH CTPAX; CTOWKOCTh IPOTHBOCTOUT
Pa3pyLIUTEIFHOMY JCUCTBHIO CTPAJAHUM, JIUIIICHUH, CTPACTEH; TOJIEPAHTHOCTH TIO3BOJISICT BO3ACPKATHCS OT UMITYJIh-
CHBHBIX peaKunii, HeOOMyMaHHBIX TIOCTYTIKOB; W, HAKOHEII, MY>KECTBO-0JIarOPOACTBO SBIISICTCS HCTOYHUKOM BEIHKO-
JTyIIusl, COPaBEAJIUBOCTH, CAMOOTBEPIKEHHOTO CITY)KEHHUS JIIoaaM» [3, c. 63].

MyXecTBO B CHCTEME TPAIUIIMOHHBIX aJIBITCKAX ITHUECKHUX LEHHOCTEH CBSA3BIBANIOCH C YepTaMH 00pa3a «HacTos-
IIEr0 MYXYHHBI», BOUHA, PIAPs U 0003HAYATIOCH CJIOBOM WIlBIrbdy» (1/b61 — MyxurHa). «TpaauiiioHHO, — OTMEUYaeT
B. X. BraxxHOKOB, — BCE 3TO CBS3BIBAIOT C YePTAMH HACTOAIIETO MYXUHHBI, BOWHA, PHIIIApS. .. B OCHOBE TEPMUHA ‘“‘MYyKe-
CTBO” JIEXKHT CJIOBO “MY>KUMHA”, Cp.: 1ol — “MyxuuHa”, 1lv1ebd — “MyxecTBo”. C 00Iel HampaBIEHHOCTHIO ATUX pac-
CY)KICHHUI corylacyeTcsl uiesl CIOKHOCTH W MHOTOCOCTaBHOCTH MyskecTBa. [IoMHUMO XpaOpocTH, BOMHCKOM TOOJIECTH,
B CCMAaHTHYCCKOM I10JIC I[aHHOfI KaTeropnun 68.31/ICHI)IC MOpPAJIbHBIC Ka4€CTBA: MMOYTUTCIIBHOCTD, YEJIOBECUHOCTD, IIEAPOCTD,
CHIepKaHHOCTb, PAaCCyIUTEIHHOCTb, CIIPABETMBOCTE. AHATIOTOM MY»KeCTBa sBIsieTcs Omaroponctsoy» [Tam xe, c. 60].

My»XeCcTBO M CTOWKOCTh, CMEJIOCTh, CO3HAHUE CBOETO JI0JI'a KaK BOMHA-3AIMTHUKA CBOCH POJMHBI, OTYAsTHHAS
XpabpocTh, TOTOBHOCTH K CAMOITOKEPTBOBAHUIO OBUIH OJHUM U3 HEOTHEMIIEMBIX KaueCTB aJbITCKOTO PHIAPCTBA.

Pycckue oduiiepsl, y4acTBOBABIIIKE B BOHHE C TOPIIAMH, OTMEYAIH MY»XECTBO, CTOMKOCTh M CAMOOTBEPIKEHHOCTD
aJBITCKAX BOWHOB, KOTOpPBIE CPaKAIUCh IO MOCIECTHEro, MpeArnodnTas Tuoenp 1ieHenuro. 1. BrmapambGepr mucam:
«...Korma oHM (4epkechl. — JI. X.) BHIAT, 4TO OKPYXKEHBI, OHH CPaXKalOTCS OTYASIHHO, TOPOTO OTIAaBasi CBOO JKU3Hb,
Y HUKOT/a HE claroTes B mien» [4, c. 40].

CremyeT Takke OTMETHTB, YTO Y aJIbIIOB TPAJUIIMOHHO HE IPUHATO OBUIO MpHOEraTh K CAMOYOHUHCTBY, TIOCKOJIb-
Ky 3TO HE COOTBETCTBOBAJIO HJcallaM BOMHCKOW JOOJECTH M pacCMaTPUBAIIOCH KaK MpOsiBIeHHE ciadocth. axke
JKCHIIMHBI, MTPEIIOYNTAs IJICHCHUIO W OSCUSCTUIO CMEPTh, KaK MPABHIIO, HE yOUBaIM ceOs, a MOACTABISIMCH IO
IyJIH, TTO3BOJISIS YOUTH cebs uykuMu pykamiu. «CraThest BoeHHOIUIEHHBIM, coobmraeT K. O. Cranb, — ecTb Bepx Oec-
CJIaBUS M TIOTOMY HUKOTJA HE CIIy4alioch, YTOOBI BOOPYKCHHBIM BOWH OTHAJCs B IUIcH. [loTepsB yomans, oH OyneT
CpaKaThCs JI0 MOCIIEAHEH BO3MOKHOCTH M C TAKAM OXKECTOUYCHUEM, YTO 3aCTaBUT HaKOHeI yOuTh ceds» [7, c. 88].

OmnrcaHHBIC Ka4eCTBa — CAMOOTBEPKCHHOCTh, MY)KECTBO, CTOMKOCTh M OeccTpallne HaXOIsIT OTPaKCHUE B aJIbIT-
CKHX WCTOPHUKO-TEPOMUYECKIX TMECHAX W IUIadax. Tak, Hampumep, B mecHe «[lmau o IlepeTmykoBeIx» —
«1I>p3al pIKEOM? ATBBIO3Y (OKEAYTCKask BEPCHs) — BOCIEBACTCS XpaOpPOCTh U MY)KECTBO BOMHA-HAC3HUKA, KOTOPBII
B HEPaBHOW CXBaTKe C MPOTHBHUKOM, BOOPYKEHHBIM apTIIUIepHeH, OpocaeTcs Ha IMyIIKy MPOTHBHUKA, PUCKYS OBITh
Pa30pBaHHBIM B KJIOYbsI CHAPSIOM, MEPECKAKUBACT €€ Ha CBOEM «0elioM deueHIey (Topojia JIOIaan), YTOOkl YHH-
YTOXHTH CTPEILIONINHA U3 Hee pacueT MPOTHBHUKA!

IpupHE Tympyr WbyH 0K 13rb01amxbsop

Tomb! mBITYM? KBBITXYperbans) [1, c. 280]. /

Yeuenna [ropoaa yromaau| Bamero 6eoro

Uepes mymIKku CTBOJ MIEPENIPHITHYTH OH 3acTaBmi [ Tam xe, c. 282].

B necue TNPOCIIaBIISICTCA TAKKE CTOMKOCTB BOMHA, KOTOPOI'0 HE MOKET 3aCTABUTh JPOIrHYTh U OTCTYIIUTh NPOTUBHUK:

B3pmIures rynmpyn Hei0amKa mad3ap

YIHTBDKBEI TYIIIMD KbBIXbEYHAK ]

UsHTBDKBEI T'YIIIPU KBBI3BI3DIC0KD,

13y09KBOpH adeipemsry [Tam xe, c. 280]. /

KpacHBIX COKONMHBIX [CTpeI| KoauaH

Ha YaHTOB MEP3KHX TPATHT.

YaHTBl Mep3KUe KOTa yIapuily,

HU Ha IIar ¢ MecTa CIBUHYTH [ero] He cmoruu [Tam xe, c. 283].

B necne-mnaye o XKambore bemtokose, omybOnnkoBaHHOH B cOopuuke «Kabapnunckuit ¢osabkinop» («I['b103a
o XKamb6ore bemtoxoBe»), OTpsi MO MPEABOIUTEILCTBOM bemTokoBa pa3oUT MpOoTUBHUKOM. [10BEpKEHHBIH € KO-
HSI Ha 3€MJIIO BCAJIHUK MPOJIOJDKAET CPaXKaThCs:

ToT, KTO II0JI0Xa CHIIBHOTO TOJI0COM TOHMT,

Kto u ynaBmmu, BeeT BOiHY,

Ube crapoe pykbe IPEMHUT,

Kak monox pepkuit u nectpsiit [Tam xe, c. 154]...
E1e teuer no ycam MoIoxo,

Ho nox nmuBHEM ITynb cpa)kaeTcs OH,

XoTb He crapiie meHka rogamu [Tam xel]...

B necue «KbapaKkba1KbsiITay 3ay9M U YIPI» OTMEUAETCSl CTOMKOCTh M CHJIA IyXa OJHOTO U3 €€ TePOeB — KHS3A
Ke1abIpIiioko, MIIQIIIero U3 ChIHOBEW KHs3s VHana, KOTOPHKIA, IOTEPSB, 10 BCEW BUAUMOCTH, KOHS M OYIy4d TSHKEIO
paHeH, MPOJI0DKAET CPpaKAThCS 10 KOHIIA, OMMPAsCh Ha CBOM Med: «Xaxydk13pa au Kebiapipmoksy? / JlkaTsp u 6a-
mypa aarsamla» [2, c. 35].
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CTOMKOCTh — OJIMH M3 OCHOBOIOJIATAFOIINX MPUHIIMIIOB aJILIICKOTO PHIIIAPCTBA, TOOYKIABIINX BOUHOB CPaXKaTh-
cs 10 KOHIIa, HE CIaBasCh B IJIEH, HE Pa3 YIOMUHAETCS B CBUJETENbCTBAX U BOCIIOMUHAHUSIX POCCUMCKUX BOCHHBIX,
MIPUHUMABIIHX YIaCTHE B CPAKCHUAX C HAMH.

B mecHe «B 60i1» BOMHBI, HAXOSICh B O€3BBIXOJHOH CUTYalllH, Ha KParo THOEIH, TOJTHBI PEITMMOCTH CPaKaThCs
IO KOHIIA:

BHu3 nornsagenu: oqHa TpOIMHKA.

BBepx norisgenu — ofgHa 3Be3/1a.

Ho we nporuem B 6010. KnstHych Aym-kaHowm.

Ha remnom xone bopokos.

ITatponoB xaet IImurorux.

Harorose pyxbs cTpesars. <...>

[Inay KeHIUH U3 CEJICHUI YCIIBIIIUM,

B necy ymupas ot pas.

Ho we nporaem B 6010,

Knsayce Aym-kanowm [1, c. 163, 169].

«IpIIBITYpd ABIBrbanls!» — «YMpeM cTost!» — moeTcs B 3aKIIOYUTENBHBIX CTPOKAX OJHOTO U3 BAPHAHTOB IECHU
(«XKomrreya»).

3. CrieHeep cripaBeinBo otMedal: «YepKkeccKuil BOMH HUKOT/Ia He CIAeTCsl B IUICH U CPAKAESTCs JI0 TeX Mop, HOo-
Ka B HEM He OCTAHETCs XOTh OJTHA UCKpa Xu3HU» [6, ¢. 108].

B mecHsiX, HapsiLy ¢ MPOCIIABICHHEM BOMHCKOTO MYXKECTBA, YMEHHS CPAKATBCS, TAKKE OOIMYAIOTCS TPYCOCTh
W MaJIOJYIIIUE, TPOSIBIICHHBIE TEM HJIM UHBIM YYaCTHHKOM CPaXKeHUSI:

YermnbeHKI3p3 KbaKk[3HBIKBYITXBYT

xa0d Txpynixapu Bkl xpedremlpy,

E3bIxop XaTX3 5 mibl xKbinlams —

ypnaeivkIaps ¢u IMmpivaxyasken [1, ¢. 297]. /
IMocMoTpeTh Ha Hero [Myx] ¢ 60poaoil momycenoit

Ha CKJIOHE TOPBI BRIOHKH PYKaMU BBIPBIBACT™

(*T.e. IBITAETCS CKPBITHCSI, KapaOKasiCh MO CKIIOHY TOPBI).
CaM U3 pojia Kakoro CIPOCHIIb —

[ypapmvmoBeix 1o [Tmmmaxo crapsrit [Tam xe, c. 298].

Jynapsikbyamd Gu MBIXbIMITXIPH

3u reamlamu comxys3k>apadu,

Jemk>mee1dpuitysps

Anppriry klyaulklsps mp0re3zemk meirpyn! [Tam xe, c. 297]. /
JynapykoBblx, Baimt Maromen,

BCIO JKM3HB IIAIIKY [0 3€MJIE BOJIOYHT,

TIOJ] Halll CBUCT

1o AHZIpyra yIesbplo BBEpX yIupaer, o rope!

Mapika xyH, nozopa Ha cedst He 6epute! [Tam xe, c. 298].

B «[Inage 06 Alitexke KanokoBe» — «KbaHokby? ET34 11 rbb1033» — HEYMEIOMIETO CPaKaThCs Ha3bIBAIOT TPYCOM
(HUKYEMHBIM):

Kby3xby3-TICEIXBY3M 3ay3p mayoms

msiricadd 3ay3pu y0IIMd

(V») ame3ayadoapu xysmeixy [Tam xe, c. 242]. /

B nonuHax OMTBY HAYMHAIOT,

y BOJIOIOSI OUTBY KOT'Jla HAUYMHAIOT,

(Ya) cpaxaTbcst KTO HE MOXKeT, TOT Tpyc [Tam xe, c. 248].

CornacHO NPUHATHIM NpaBHJIaM M YCTaHOBKaM, KaK yIIOMHUHAJIOCh paHee, HanboJiee XpaOpble U MyKEeCTBEHHbIC
BOMHBI 10 BO3BpallleHH! 13 Habera wiv 1noxoJa 3aHUMaJIM TIO3UIIMIO B apbeprapie, B XBOCTe, 3allliiias CIyTHUKOB
OT BO3MOJKHOTO IIPeCiieIOBaHUs. B cuTyalny BO3MOXKHOIO HallaIeHUS C ThIJIa HA OTPsI HaXOASIIUecs B apbeprape
NPUHUMAIA Ha ce0st 00, 3aIuIas CITyTHUKOB | IaBasi UM BO3MOXKHOCTb YHTH ¢ 10ObIYeH — yTHAHHBIMH JIOLIaAbMH
U CKOTOM, €CIIH 9TO IIPOUCXOAMIO B Habere. Bo BpeMs BOCHHBIX CTOJIKHOBEHHI HaXOIAIIKecs B apbeprapie BOUHEI
3aIUIIAINA COPATHUKOB, KOTOPBIC BE3JIM PAaHCHBIX M TeJla MOTHOIINX, C TeM YTOOBI T¢ MOIJIM YHTH OT HAIagaBIIUX.
COOTBETCTBEHHO, NeceHHas (GopMyaa «B XBOCTE KOHHHIBI KPEHNOCTHIO OH OBLI...» OblUIa NPH3HAHHEM MY’>KeCTBa
Y TOTOBHOCTH K CaMOIIO’KEPTBOBAHUIO pay CBOMX TOBapHIIeH. B albIrCKUX MECHSIX OHa BCTPEYAeTCs JOBOJIBHO Ya-
cTO, 1a0bl 0003HAYNUTH OJHOTO U3 €€ repoeB Kak Xpabporo u caMOOTBEPIKEHHOTO PHILAPS, IPUHUMAIOLIETO Ha ce0s
OTBETCTBEHHOCTb I10 3aIIUTE CBOMX TOBAPHIIEH U PUCK OBITH YOUTHIM.

OnHOBpEMEHHO BO BpeMs 00eBOM BBIIAa3KH, IOX0Ja, Hae31a, HalaJIeHus HanboJiee OIacHBIM OBUIO PAcCIIOOKe-
HHe B aBaHTapje. Haxoasmuecs Bo riiaBe oTpsia IEpBbIMU HOABEPralOTCS OMACHOCTH B CiIydae aTakH, 3acajibl W1
BHE3AIIHOTO HamaneHus. HaxoxaeHue B aBaHrapie BO BpeMs HACTYIUICHHS, Hae3la M B apbeprapie BO BpeMd
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BO3BpalICHUA WIN OTCTYIUICHUA — CBUACTCIBCTBO MYXKECTBA U xpa6pocm Teposi, U OTO 00CTOSATEILCTBO HaxXoJuT OT-
PpaXXeHUE€ B UCTOPUKO-TEPOUICCKUX TIECHAX U IJIa4ax. HaanMep, B IICCHC «)KamTeya» — «Hounoe HaraJaCcHUEC)):

KbammksaM YbIHTHIA3IP MUXBIKID mryymamr,
Jbyxbpu HKlampeIuIedy KbbIHOC[ Tam xe, ¢. 90]. /
Korna kuntckoe Boiicko Bcrynaet B Kamiky — o
nepenoBoit Bcanuuk [Tam xe, c. 92].

B mecHe «XbhIpIbbKb AD UT'bbI039» — «Ilmad o Xupikuse Asen:

KBBB3BIArI33%Kb TYIIRHKI, YKl Kbaid, el Anbixe! [Tam xe, c. 284] /
Korma Bo3Bpamanucs (ryma), B XBOCTe KOHHHIIBI
KkpenocTeio oH 0bu1 [Tam xe, c. 286]...

Takum 00pa3oM, B HCTOPHKO-TEPONYECKUX MECHSAX W IUIa4ax HAILIW, IPEXK/IE BCEro, OTPaKEHUE IMPEICTABICHUS
00 uJeaqbHOM Tepoe-BOMHE. B OCHOBe 3THX NpEACTaBICHHH JIeXana CHCTeMa INTyOOKO M IEeTabHO Pa3pabOTaHHBIX
HPaBCTBEHHO-3THYECKUX, MOPAJIbHBIX (a0bleaeby — aJIbITCTBO) U ITUKETHBIX HOPM (a0bied Xab33 — aibIl'CKUN 3THKET).
Wnean my>xecTBa JiIst aABITCKOTO BOMHA-PHILIAPs — IOCTOMHAS KU3Hb, 3aKaHUHUBAIOIIASICS HE MEHEE JOCTOMHOM CMEPThIO.
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MORAL UNDERSTANDING OF COURAGE IN THE ADYGHE HISTORICAL-HEROIC SONGS
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Historical-heroic songs represent a whole layer of folk verbal art, which captures events that determined the socio-historical, cul-
tural direction of the development of the Adyghe peoples. The main direction of historical-heroic songs is reflection of the defining
qualities of warrior-knight’s ideal image, among which courage occupied a special place. The ideals of knightly morality inclu-
ded strict adherence to these standards. Courage in the system of the traditional Adyghe ethical values was associated with
the features of the image of a “true man”, a warrior-knight. In this regard, the material of the Adyghe historical-heroic songs
is used for the research and analysis.

Key words and phrases: historical-heroic songs; Adyghe Habze (The Adyghe etiquette); warrior-knight; courage; hardness.
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Cmambs nocesauena uccie008anuio meopUecKo20 HAcaeous mypkmenckoeo nosma Maxmymxynu-DPpazu, erusmus
€20 HA pazeumue nod3ulu Mamapckux noIMoG-uo0epHUCIOS8, KOMOopble 8bICIYNAany Ha cmpanuyax sxcypuana «LLlypoy
U 8 nosmuueckux npuiodxceHusix-coopuuxax ¢ 1908-1918 coovl. Hapsody c npouszgedenusmu nosmos-cygues mmopk-
ckoeo Bocmoxka newamanuce u cmuxu Maxmymkyau, Hanucannvle noo nceg0oHumom Pupakwvii, mo ecmo Ppazu
(MypKMeHCcKull 6apuanm), aemopcmeo KOMopuix IUMepamopsl NPURUCHIEANU HEU3BECMHOMY MAMAPCKOMY NOIMY
Hayanra XX eexa. Hccaedys amu npoussedenus, yuenvli usiazaem Qaxmel, Ha OCHOGe KOMOPbIX 00KA3bI6AEH UX
aemopcmeo. Cmuxomeopenus MaxmymKynu OKaA3aAUCh CO36YYHbIMU NO OYXY HOI3UU MAMAPCKUX NOIMOG-
CUMBONUCIOB, B0 21A6e KOMOPbIX CIOAL nodm-uzoamens Jlapoemeno.

Knrouesvie crnosa u ¢pazer: Maxrymkynu-Oparu; Oupaku; Xusa; JlapaeMeHn; TaTapCKUE MOITHI-MOJCPHHUCTHI;
x)ypHan «I1lypo»; cyduiickue mosThl.
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TBOPYECKOE HACJIEAUE TYPKMEHCKOT'O TIO3TA MAXTYMKY.JIN
HA CTPAHUIAX HCTOPUHN TATAPCKOU JINTEPATYPbI

B 1yXxOBHOM pa3BUTHM TaTapCKOTO HapOJa €CTh HECOMHECHHAS JOJIT M TBOPUYECKOTO HACIEAMS TYPKMEHCKOTO
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