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VK 81.119

B cmameve sviasnsiemca codepoicanue u xapakmepusyromes cnocodwl sxcnauxayuu kouyenma Creative Spirit 6 po-
mane /e Jlondona «Mapmun Hoeny, mpakmyemozo Kax Kuo4esol 8 KOHYenmyaibHblX KOOpOUHamax npousseoe-
HUs. AHAnU3UPYIOMCA NOHAMULIHOE A0PO, ACCOYUAMUBHBI U 0OPA3HBINL CIOU KOHYEeNnmd, 8blA61Aemcs e20 aKCUoo-
euueckas cocmasngioujas. Aemopom dokasvieaemcs Qyukyuonuposanue Konyenma Creative Spirit kak ompadice-
HUSL CMbICTIA JCUSHU U OBUIICYWE20 ICUSHEHHO20 UMNYIbCA XYOOIICHUKA, OCHOBHOU XAPAKMEPUCHUKU XYOOJice-
CMBEHHO20 COZHANUA.

Krroueswie crosa u gppazvr: poman JIx. Jlonmona «Maptun Uneny»; kounent Creative Spirit, NOHATUHHOE SAPO; ac-
COIMATHBHBIHN CJIOH; 00pa3HBIN CIIOH.
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OKCIIVIMKAIIMSI KOHLEIITA CREATIVE SPIRIT
B POMAHE K. JOHAOHA «MAPTUH NAEH»

XyI0)KeCTBEHHOE CO3HAaHKE, IPOHHUKAIOILEE B CYLIHOCTb OBITHS HE TOJIBKO MBICIIBbIO, HO M YYBCTBOM, 4AaCTO BCKPBI-
BACT TPEBOKHBIE TEHAEHIMH U NPOTHBOPEUHMS YEJIOBEUSCKOW LUBMIIN3ALUM PaHbIIE W spYe CO3HAHHUS OOBIAEHHOTO
wm HayyHoro. OTcrosia ¥ KpU3UC CMbICIIA JKU3HHU, IOT'YOHMBIINA MHOTHX XYAOKHUKOB cioBa XX B. [1, c. 4], n HeoO-
XOIUMOCTb UCCIIEA0BaHUS KOHIENTYalIbHBIX KOOPAUHAT XYyJ0KECTBEHHOTO MUpA TUTEPATyPHOTO IPOU3BEICHNUS.

CTpyKTypa KaTeropuu «XyJIO0XXeCTBEHHbIH MUp» BKItodaeT B ceds 1o, yro H. E. 'ypuna u M. A. Beprmnuna
Ha3bIBAlOT KOMITOHEHTaMH H300pa3sUTeNbHOCTH [3, . 259]: IOBEACHUYECKYIO U OPTPETHYIO XapaKTEPUCTHKH MEepCo-
Ha)KeH, X MHUPOBO33PEHHE M IICHXOJIOTHIO, COIHATbHO-UCTOPHUECKYIO XapaKTEPUCTHKY OKPYXKafolIlel repoeB cpe-
IIbI, @ TAKKe B3aUMOOOYCITOBIIMBAIOIIEE M B3aUMOIIPOHMKAIONIEE CAMHCTBO MPOCTPAHCTBEHHO-BPEMEHHBIX MTapaMeT-
POB, WITH XPOHOTOII MIPOM3BeNeHHUA [5, ¢. 325].

CoBpeMeHHOE aHTPOMOLEHTPUIECKOE JINTEPATYPOBEACHHE, HHTETPUPYIOIIEe IePMEHEBTHIECKHUE METOIBI UCCIIe-
JIOBAaHMS C JIMHTBOKOTHUTHBHBIMH, «COCPENOTAYMBACTCS HA KOTHUTHBHBIX COCTABISIOIINX aBTOPCKOW M YHTATEINb-
CKOl JearenbHOCTHY [7, €. 3], UTO JUKTYeT HEOOXOJUMOCTh OCMBICIICHHSI STHYECKH M 3CTETHYECKU 3HAUUMBIX 3aKO-
HOMEpPHOCTEH B peau3allii XpOHOTOIIA M CUCTEMBI NEepCOHaXKeH NMPOM3BEACHUS, a TAKKE aBTOPCKOM MO3MLUH Kak
00pa3yroliero Hayajia XyJ0)KECTBEHHOTO ILIEJIOr0 B KaTErOPUsIX KOHLENTOJOIUH C Lelibl0 00bEKTHBU3AIMHU OIIpe/e-
JICHUSI KOHIIENTYaJIbHBIX OCHOB XYJIO’KECTBEHHOTO MHUPA JIMTEPATYPHOTO IPOU3BENCHUS U O0JIee TIOJIHOTO M TOYHOTO
MIPOYTEHHS aBTOPCKOTO 3aMBICIIA.

XyI0)KeCTBEHHBIH KOHIIENT TPAKTYETCs] KaK PENpEe3eHTHPOBAHHAs IIPU TTIOMOIIN BepOalbHBIX CPEJCTB B JIMTEpa-
TYpPHOM HPOM3BEJCHUN aKCHOJOTHYECKH pENIeBaHTHAs MEHTANbHAs €AMHMIA WHIMBUIYalbHO-aBTOPCKOW KapTHHBI
MHpa, ICTEPMUHUPOBAHHAS B 3HAYUTEIBHON CTENICHN HAIIMOHAILHOW KapTHHON MUpa M BMECTe C TeM MOIUpHIHIpye-
Masi 0COOCHHOCTSIMH OTpa’kKeHHsI peasibHOM AeHCTBUTEIHHOCTH B KOHKPETHOM XYA0KECTBEHHOM CO3HaHMH [8, c. 141].

Beinenenue kouuenta Creative Spirit (meopueckuil, cosuoamenshuiii [2, T. 1, ¢. 321] dyx [Tam xe, c. 504]) B ka-
YEeCTBE OJIHOTO M3 KIJIIOUEBBIX KOHIENTOB pomaHa Jx. Jlonnona «Maprtun VneHn» 000CHOBaHO aHaIM30M Mpodiema-
TUKU M XpOHOTOMA Mpoun3BeaeHuss. OCoOeHHOCTH MpoOIeMaTHKU poMaHa 00YCIOBICHBI UBIIN3AIIMOHHBIM MOX0-
JIOM aBTOpa K PEILICHUIO MPOOJIEMBI «4eJ0BeK M 001IecTBOY [6, . 285], KOHKpETH3UpYeMOil B poMaHe KaK B3anMO-
JIeficTBHE IMBWIM3AIMU M KyIbTyphl. /. JIoHZOH permmaeT 3Ty mpobieMy depe3 pacKphITHE MPHUPOAB! KOH(DIIMKTA
XyZOKHUKA B obmiectBa. Onpenessiomeil i aBTopa 0CTaeTcsi MOPaJIbHO-HPABCTBEHHAS! CTOPOHA KOH(MJIMKTA, HE-
CMOTpS Ha TapauleNIbHYI0 pa3padoTKy COMHAIbHO-(PMIOCOMCKUX HAeH HUIIIEAHCKOTO MHIMBHUIyaIM3Ma, CIICHCEe-
POBCKOTO HBOJIOIIMOHU3MA H COLIHATTI3MA.

A. ®panc ormeua, uto rymanusm Jx. Jlonnona ocHOBaH Ha yOeKA€HHN B TOM, YTO «HPABCTBEHHOCTb — €JIMH-
cTBeHHas1 (hopMa IIEHHOCTHOT'O CO3HAHMsI, KOTOpas OOBEAMHSET JIIOAEeH He3aBUCHMO OT MX KaKuX Obl TO HU OBLIO
MHPOBO33PEHUECKHUX U MOBEJCHUYECKUX pazmnuuii» [9, c. 235]. IIpodnemamu MOpaIbHO-HPABCTBEHHOTO ITUIaHA, MO-
MOTAIOIIMMH PACKPHITh OCHOBHON KOH(JIMKT IPOM3BEICHUS BO BCEH €ro I'YMaHHCTHYECKOH IOJHOTE, BBHICTYNAIOT
npoOJIeMBbI CYIIIHOCTH TaJIaHTa, KyJbTYphl, 00pa30BaHMs, HCTHHHOM KPacoThl, JIIOOBH, 1OOPOTHI, TyXxoBHOCTH. [Ipo-
THUBOCTOSIHHE XyIOKHHKA M COLMYMa PEIIaeTCsl B TPArHIeCKOM KIIF0Ue KaK MHPOBO33PEHUYECKUI KPU3NC XyHOKHH-
Ka, OCO3HABIIETO HEPA3PEIINMBIN KOH(INKT MKy COOCTBEHHBIMHU HJCalaMy U peaTbHOW KapTHHOW MHpA.

XpOHOTOII pOMaHa OPraHH30BaH BOKPYT 00pa3a IIIaBHOTO repost Kak HOCUTEISI OCHOBHOTO KOH(INKTA U BEAyIIeH
W/IeV TIPOU3BEICHUS M BKIIOYAET MPU3HAKK XyIOXKECTBEHHOTO BPEMEHH M MPOCTPAHCTBA, AOMUHHPYIOLINE B BOC-
npustin Maptuaa VneHa, olleHuBaeMble 1 OCMBICIHBAIOIINECS IM B IIPHYMHHO-CIICACTBCHHON CBS3HU COOBITHHA. AK-
CHOJIOTHYECKHE TTapaMeTphl pOMaHa 3aJaHbl MCHXOJOTWYECKHM XPOHOTONOM TATAHTIMBOW TBOPUYECKOW JIMIHOCTH,
XapakTepHOl uepToi KOTOpOro sBIsSETCS JOMHUHHPOBAHME MOTHBA JKaXbl TBOPYECTBA, YTO MO3BOJIAET MPEAIOIO-
JKUTb, 4YTO UCTOYHUK IMPOTUBOPEUHII MEXTy TepOeM U COLIMAIBHON Cpeioil 3aKiitogaeTcs B TROpUYECKOM ayxe Maptu-
Ha ieHa u ero He3aypsIHOCTH.
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B KOHIIENTyanbHBIX KOOPAWHATAX XYIO0XKECTBCHHOTO MHpPa pOMaHa BeAylIas POJib MPUHAIUICKHUT KIFOUYCBBIM
kontenitam Mind (ym, pazym [2, T. 2, c. 48)), Sensibility (uyecmeumenvrhocms, ocnpuumuusocms [Tam xe, c. 423]),
Creative Spirit u Loneliness (oounouecmeo [Tam xe, T. 1, ¢. 811]), TpakTyeMbIM Kak KOMITICKCHAsI SKCIUTHKAIINS OCHOB-
HBIX KOHIIETITYaJbHBIX PU3HAKOB MakpokoHuemnTta Creative Genius (meopueckuti, cozuoamensruiii [Tam xe, . 321], ce-
nuu [Tam xe, ¢. 575]): UCKITIOYUTENBHBIX BPOXKICHHBIX CIIOCOOHOCTEH, OCTPON MOTPEOHOCTH B CaMOBBIPAKCHHU,
HEYTOJIMMOTO CTPEMIICHHS K IOHIMAaHHIO.

Konuenr Creative Spirit csi3an ¢ koHuentamu Mind n Sensibility xak ux NesTeNIbHOCTHBIA pe3ynbrar: MapTuH
WpeH omryniaeT ocTpyro OTPEOHOCTh HE TOJIBKO TOHATH M MPOYYBCTBOBATH )KMU3Hb BO BCEH €€ MOJIHOTE, HO U Iepe-
JIATh PE3YIIbTAaT CBOETO XYA0KECTBEHHOTO OCMBICIICHUS PEaJbHOCTH.

KiroueBoit konuent Creative Spirit HOMAHUPYETCS OTHOMMEHHBIM CIIOBOCOYETAaHHEM, KOTOpoe, OyaydH CBO-
OoxHbIM, Bee ke o0nanaer pedepeHTHOH LEeNIOCTHOCTBIO, O3HAayYasi HEKOe MPUCYIee TBOPYECKOW JIMYHOCTH CBOWM-
CTBO. B CHHOHMMHUHUECKOM DSy creative spirit GIIKalIIAMU CHHOHMMAaMH, cornacHo Roget’s 27% Century Thesau-
rus [10], BBICTYIArOT JIEKCEMBI-IEPUBATHI creativeness, creativity (meopueckue cnocobHocmu, meopueckas desmein-
Hocmy [2, 1. 1, c. 321]). OcranbHble CHHOHMMBI O3BOJIAIOT PACKPBITH JOMOJHUTENbHBIE IPU3HAKU KoHLenTa Creative
Spirit, BXOAAIIAE B €T0 MOHATHITHOE SAPO M HMEIOIINE CEeMAaHTHUKY: HOBHU3HBI M HEOOBIYHOCTH (newness — HOBU3-
na [Tam xe, T. 2, ¢. 92], novelty — nosusna [Tam xe, c. 109], imagination — soo6padicenue [Tam xe, T. 1, c. 689], orig-
inality — camobvimnocms, opueunanvnocms [Tam ke, c. 138], freshness — ceescecmov, opucunansnocms
[Tam xe, c. 554]; individuality — unousudyarvsnocms [Tam ke, c. 708]); BBIIAOIUXCSA YMCTBEHHBIX CIIOCOOHOCTEH
(brilliance — 6neck yma [Tam xe, c. 189], cleverness — odapennocmv [Tam ke, c. 267], ingenuity — uckyc-
Hocms [Tam ke, c. 714]); HezaBucumocTH, Occcrpamust u aep3octd (boldness — xpabpocms [Tam xe, c. 174],
daring — 6eccmpawue [Tam xe, c. 340], spirit — mopanvras cuna, suepeust [Tam xe, 1. 2, ¢. 514], unconventionality —
yyscoocms yeaosocmam [Tam xe, c. 688]).

B pomane cioBocoueTaHue creative spirit BCTpeuaeTcs IBaXIbl, U 00a pa3a aBTOPOM JAeTCs ero npejnKaTHBHAas
XapaKTepUCTHKA KaK CHILHOTO BHYTPEHHEro HMMIIYJIbCa, HACTOHYMBO MOOYXKAAIOIIEro K AEHCTBUIO, TBOPYECTBY,
BOcco3Manuio kpacotsl: the creative spirit was restive and urgent [11, p. 23] («HEyrOMOHHBIH JyX €ro He 3HAJ MO-
Kos» [4, c. 28]). The creative spirit in him flamed up at the thought and urged that he recreate this beau-
ty [11, p. 76]. / «TBOpUECKOE HaUaAIO BCIBIXHYJIO B HEM, MMOOYKIast BOCCO3MIaTh 3Ty Kpacoty» [4, ¢. 70].

Eme sipue Henmpeomonmmmast moTpedHOoCcTs MapTina HneHa B TBOpUECTBE SKCIUIAIIUPYETCS B 00Pa3HOM CJI0€ KOH-
uenra: a myriad maggots of desire gnawing in his brain [11, p. 50] («pa3xurano anmeTHT, ¥ TOJOJ YCHINBAICT»
[4, c. 48]); the violent heat of creative fever that burned in him [11,p. 77] («6 Hem nvLrana spocmuas dncaxcoa
meopuecmsay (4, c. T1]); And he felt the stir in him, like a throe of yearning pain, of the desire to paint these visions
that flashed unsummoned on the mirror of his mind [11, p. 87]. / «B3BomHOBaN0, MyIHTEIHHON TOCKOH OTO3BAJIOCH
JKeJIaHuE HApUCOBATh T€ KaPTUHBI, YTO, HE3BaHbIE, BCIIBIXUBAIN B 3epKaie namsatu» [4, c. 79]; He ached with desire
to express [11, p. 90]. / «OH xaxnan BeIckazath ceds» [4, c. 81]; the cosmic thrills that made him ache [11, p. 111]
(«ero mo Gonm TOTpsicaNU TPaHAMO3HBIE OTKPEITH» [4, . 98]); I am stifled with desire to tell [11, p. 115] («HeBHI-
cKa3zaHHOE MeHs nymut» [4, ¢. 102]); Swept away by the creative impulse [11, p. 211] («YBJICUCHHBIA TBOPUYCCKIM
nopsiBom» [4, c. 181]); His face was bright with the creative glow [11, p. 267]. / «Jluio MapTuHa ropesno xaxIou
TBOpUecTBa» [4, c. 228].

[okazatenbHO, YTO BTOPOH KOMIIOHEHT CJIIOBOCOYETAHWSI — HOMHUHATOPa KOHLIENTa 3aMEHSIETCS Ha MMs Cyllle-
CTBUTENIbHOE C 0OoJice BBIPAXKECHHOW CEMAHTHKOW WHTEHCHBHON MONANBbHOCTH: desire (cumvbHoe oicenanue,
cmpacme [2, 1. 1, ¢. 368]), fever (ocap [Tam xe, c. 597]), impulse (nopwie [Tam xe, c. 697]), thrill (enyboroe sonne-
nue [Tam xe, T.2,c. 625]), glow (cunvmoiii owcap, naxan [Tam xe, 1. 1,c. 590]), pain (6onb, cmpadanue
[Tam sxe, T. 2, c. 159]). B nmpeankaTuBHOM MO3UIMY 110 OTHOIIEHUIO K KoHIENTY Creative Spirit CTaBSITCS TJIArojbl gnaw
(mepszamo [Tam xe, T. 1, c. 590]), burn (nvrams [Tam xe, c. 199]), sweep away (cmemams [Tam xe, T. 2, c. 582]),
flash (csepxams [Tam xe, T. 1, . 524]), ache (scasxcoams [Tam xe, c. 46)), stifle (Oywums [Tam xe, 1. 2, c. 543]),
B aTpuOyTHBHYIO — HMEHHOE ClIoBOcoueTanue violent heat (orcecmorasn acapa [Tam xe, . 740]), IpeIOKHOE CIIO-
Bocouetanue bright with (cusrowuii om [Tam ke, T. 1, c. 189]), umena npunaratenbHbsie cosmic (epanouosmviii
[Tam xe, c. 312]), yearning (mocxyiowuti, scancoyuuii [Tam xe, 1. 2, ¢. 816]). IHTEHCUBHOCTH creative spirit IOA-
YEpPKUBAETCS apXETUITMUYECKIUMHU aCCOLHALMSIMU C BBICOKOM TEMIIEpaTypoOi U SIPKUM CBETOM, BBI3BIBAIOIINMH 0O0JIb.

VHTEHCUBHOCTh WUMIYJIbCA, YYBCTBA, COCTOSIHUS OIICHOYHO HEWTpajdbHA, HO KOHTEKCTYyallbHAs CHHOHHMUS
ompeneseT aKCHOJIOTHYeCKHH KOMIOHEHT KoHuenTta Creative Spirit Kak TOJOXWUTENBHBINA: ...unending creation.
There was the romance, and the wonder, and the glory [11, p. 119]. / «...HeckoH4YaeMoro co3uaanus. Bot oHa, po-
MaHTHKa, U 4yJI0, U TBOpUeCTBO» [4, ¢. 105]; The creative joy in its noblest form [11, p. 239]! / «Bricouaiimast TBOp-
geckass pajgocte» [4, ¢. 205]! Jlekcemsr romance (pomammuka [2,T. 2, c.362]), wonder (uwyoo [Tam ke, c. 891]),
glory (crasa, mpuyme, xpacoma [Tam ke, T. 1, c. 589]), joy (padocms [Tam xe, c. 753]), noble (6nacopoonuiil, se-
auuecmeaennwiti [Tam xe, T. 2, ¢. 98]) yka3bplBalOT Ha BBICOUAHINYIO CTENEHb MOPAJIBHOTO YAOBIETBOPEHHUS, MOIY-
YaeMyI0 TBOPIIOM OT CAMOTO IPOIIECCa TBOPECHUSI.

Brilliance, cleverness xak KOHIeITyallbHbIE IpU3HAKU KoHIenTa Creative Spirit IepeceKaroTcs ¢ COAepKaHIEM
KJIF0OYeBOro KoHuenrta Mind.

KonmenTyanapHBI MPU3HAK HOBH3HBI M HEOOBIYHOCTH BBOJIWTCSI aBTOPOM B SAEPHYIO 0OnacTh KoHIenra Crea-
tive Spirit 1ekceMaMu newness, NOVelty, imagination, vision (sudenue, nponuyamenvnocms [Tam ke, c. 741]), in-
sight (nponuyamensvrnocmo [Tam xe, 1. 1, ¢. 720)), inner (énympennuii, coxposennuiii [Tam xe, c. 717]), originality,
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freshness, individuality u ux nepuBatamu. IIpociexuBaeTcs TOMHHHPOBAHHE B POMAHE JBYX CHHOHHMUYECKHX
PSIOB, C IOMHHAHTaMH COOTBETCTBEHHO newness U imagination, SKCINIMIUPYIOIUMHU CYIIHOCTh PACCMaTPUBAEMOT0
npu3Haka. [lepBbliit CHHOHUMHYECKHUH Psill IepeaeT CleaAyrolue npu3Haku kouuenta Creative Spirit:

— CBEXECTh M HECTAHAAPTHOCTH BOCTIPHATHS, Xax 1y HOBBIX Bricuariienuit (he was thrilling to the first new im-
pression [11 p. 11] («omrytnn pamoctHoe BomHeHHe» [4, ¢. 19]); the glamour of the unknown, the [ure of ro-
mance [11, p. 25] («ogapoBaHue HEBEIOMOTO, MpENECTh TaiHOTO» [4, ¢. 30]); the fresh sea-breeze of his persona-
lity [11, p. 70] («ucxomsiiee OT 3TOTO YeNOBEKa JBIXaHHE CBEXKEro MOPCKOro Betpay [4, c. 65]); had he been less
strongly individual he would have accepted the general opinion [11, p. 106] («He o6amaii OH TAKMM CaMOCTOSATEb-
HBIM YMOM, OH COTJIACHJICS ObI ¢ 001uM MHEHHEMY [4, ¢. 94]); originality and genius [11, p. 240]) («He3aypsaHOCTH
u Tana"T» [4, c. 206)));

— cTpemiieHHE OCMBICITUTH Bce HOoBoe (This new concept was a perpetual amazement t0 Martin, and he found
himself engaged continually in tracing the relationship [11, p. 104]. / «3T0 HOBOE TPE/CTABIEHHE HE IEPECTABAIIO
U3yMJIsITh MapTHHA, U OH JIOBHJI Ce0sl HA TOM, YTO IMOCTOSIHHO MIIET CBSA3b MEKIY BCeM U BCsi» [4, ¢. 93]).

Bropoii cHHOHUMUYECKUi psiji, HanboJiee YaCTOTHBIMHU IMPEJCTABUTENISIME KOTOPOTO B POMaHe SIBJISIIOTCS JIEKCe-
MBI imagination W vision, BepOalnn3upyeT cienyronue npu3Haku koHmenra Creative Spirit:

— CWIy M aKTUBHOCTH TBOPYECKOTO BOOOpaxXeHUs: his imagination, pitched high, was ever at work [11, p. 11]
(«wkuBoe BooOpaxkeHue He 3Hajo0 mokos» [4,c. 19]); | have had a great visioning [11, p. 88] («f rpe3un Has-
By» [4, c. 80)); his intense power 0f vision [11, p. 93] («moryuast cuna BooOpaxkerus» [4, ¢. 84)); his splendid power
of vision [11, p. 128] («pu ero peAKOCTHOH cuite BooOpaxkeHus» [4, ¢. 1117);

— ©orarcTBo BHyTpeHHero Mupa reposi: She lent wings to his imagination, and great, luminous canvases spread
themselves before him [11, p. 15]. / «OH Bocapun Ha KpbLIbsi BOOOPaKEHHUS, 1 OTPOMHBIC CHSOIINE [TOJIOTHA pac-
KHHYJIHCH TIEPe]T €r0 MBICICHHBIM B30opom» [4, ¢. 22]; | see visions that arise in my brain somehow out of the scent
of the grass [11, p. 115]. / «...B MO3Ty POXIAtOTCS KApTHHBI, OHH POJMINCH, YK HE 3HAI0 KaK, M3 JBIXaHUS Tpa-
BeD» [4, ¢. 102]; an inner life of communion with beauty and knowledge [11, p. 238] («ounieHHOE U 06IArOPOIKEH-
HOE O0IIIEHUE ¢ KpacoToH U 3HaHueM» [4, c. 204]);

— CIOcOOHOCTh K MPOHUKHOBEHHIO B CYTh BEILEH, Xy/I0)KECTBEHHOMY TTO3HAHUIO UCTHHBL: ...his swift imagina-
tion throwing the whole scene and atmosphere upon a vast screen along with a thousand other scenes from his
life [11, p. 81]. / «...Bcs 3Ta CIieHa, CaMBIH JyX €€, TOT4ac BRICBETHIJIMCH Ha IIMPOKOM PKpaHe BOOOpaKEHUS PAIOM
C IPYTHMH CIICHAMH €r0 Xu3Hm» [4, ¢. 74]; His mirror of vision was silver-clear [11, p. 145]. / «SIcHeit sicHOTO CTajo
3epKaJio BHYTpEeHHETO 3peHus» [4, ¢. 125]; flashing insight and perception [11, p. 267] («mopa3utesbHast 4yTKOCTH U TIPO-
30pauBOCTEY [4, ¢. 215]); He, by some wonder of vision, saw beyond the farthest outpost of empiricism [11, p. 251]. /
«Kaxum-To 4yIeCHBIM IPO3PEHHEM OH MPOHHKAI 32 MPeIesibl OOBIIEHHOTO B ocsizaeMoroy [4, c. 215].

KoHuenryanbHbli IPU3HAK AEP30CTH HAXOAUTCSA B O0JIACTH MEPECEUSHUS] MHTEPIPETALMOHHBIX MOJeH MHKPO-
KoHenToB Mind u Imagination w Bepbanusupyercst gekcemamu dare (cmems, omeasicusamocs [2, 1. 1, c. 340]),
daring (6eccmpawue, depsanue [Tam xe]) u convention (yerosnocms [Tam xe, . 305]) (mocieaHss B OTpULIATEb-
HBIX CTpYKTypax): His romance and adventure were battering at the conventions [11, p. 26]. / «<Ero HeoOBIKHOBCH-
HBIC TIPUKITIOUCHHUS U TIOCTOSTHHBIN PUCK COKPYIIAIN YCIOBHOCTIY [4, ¢. 31]; what his imagination dared, it objecti-
fied in some sublimated and magic way [11, p. 28] («BooOpaxkeHHe, pa3bIrPHIBASsICh, AEP3KO BOILIOIIANO UX B HEUTO
BO3BBIILICHHOE, BOIIIeOHO®Y [4, ¢. 32]); his daring flights of comprehension, whose orbit-path was SO wide among
the stars [11, p. 69] («aep3Kuit MoseT MBICIH YHOCHJI €r0 B TaKue 3Be3/HbIC Januy» [4, c. 64]). ATpubyTHUBHBIE CJIO-
BOCOUeTaHus magic way, orbit-path, npeaukat wide among the stars mog4epkuBaroT 1ep30CTh YMa U BOOOpaXKEHHS,
CHOCOOHOCTh K HECTEPEOTHITU3UPOBAHHOMY MBIIUICHHIO U BUICHHIO, KOTOPBIE JIE)KAT B OCHOBE TBOPYECKOW KOTHH-
UM U [03BOJSIIOT Maptuny WeHy mocTuraTh Takux BBICOT TBOPUECKOI'O MO3HAHUS, IIOCTUYL KOTOPBIE HE B CHJIAX
OKPYKAIOLIHE ro JIFON.

CopeprkaTenbHas AUHAMHUKA KIOUeBOro KoHienrta Creative Spirit B poMaHe IEMOHCTPUPYET TEHICHIIMHN YIa/-
ka. B mocnennux riaBax npousBenenus koHuenT Creative Spirit TUIIAeTCsl CBOETO OCHOBHOTO KOMITIOHEHTA — TBOP-
YECKOTO HMIIYNIbCa, BepOATU3UPYEMOro JIEKCEMaMH CHHOHHUMHYECKOTO psima urge (nobysicoenue, cmpemie-
nue [2, 1. 2, c. 618)), desire, stir (6éonnosams, 6036yxicoams [Tam xe, c. 545)), surge (rapacmams [Tam xe, c. 577]),
yearning, hunger (20100, cunvhoe sceranue [Tam xe, 1. 1, c. 628)), passion (cmpacme, noin [Tam xe, 1. 2, ¢. 175]),
thirst (orcascoa, mocka [Tam ke, c. 621]). Maptun UneH, ¢ ero aHaIMTHYECKUM YMOM M HECIIOCOOHOCTBIO K CaMo-
o0OMaHy, SICHO MOHUMAET MPUYNHY CBOEro maccuBHOro cocrosiuust: | have always been unafraid of life, but | never
dreamed of being sated with life. Life has so filled me that | am empty of any desire for anything [11, p. 54]. / «51 uu-
KOTr/1a He OOsUICS JKU3HH, HO Y MEHS M B MBICISIX HE OBLIO, YTO MOTY €0 MPECBITUTHCA. A TEmeph 5 ChIT 10 TOPJIo
1 HU4ero OoJbie He Xouy» [4, ¢. 299]. Ucuepnannocts Creative Spirit mogdepKkuBaeTcs y3KUM KOHTEKCTOM JIEKCe-
MBI desire, IO CyTH aHTOHMMHYHBIM KOHTEKCTaM, OMUCAHHBIM BhIIIE: ...how much he desired to sleep. Of old,
he had hated sleep. It had robbed him of precious moments of living [11, p. 359]. / «...KaK Bce BpeMsl XOYET CIIaTh.
[Ipexae con O6b1 eMy HeHaBUCTeH. COH OTHUMAJ JparolieHHbIe MOMEHTHI KU3HW» [4, c. 304].

Jlist Mapruna Vnena >xu3Hp ¥ TBOPYECTBO OBLIIM HEpa3AeIMMBI: OH CTPACTHO JIFOOMII )KU3HB (precious moments
of living) 1 cTOMNb e CTPACTHO CTPEMHIICS €€ BOCIIETh BO BCEl ee MoNHOTe U riryonHe. JKus3Hb Oblia ISl HeTO CHHO-
HUMHYHA JIFOOBH U Kpacote (it was §ood to be alive and to love [11, p. 114] («kak 3aMedaTeNbHO KUTh Ha CBETE
u mobuthy [4, c. 101]); the mystery of beauty was no less than that of life [11, p. 180] («raiiHa KpacoTsl He MeHee
riry0oKa, 4eM TaiHa Xu3Hu» [4, c. 155])).
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PasurensHOCTD IEpeMEeH, MPOU3OMISAIINX C TNIABHBIM FepoeM K KOHILy POMaHa, BEIpayKaeTcsl IIOMEILICHUEM JIEKCEM
life (orcusnv, suepeus [2, 1. 1, c. 798]), beauty (kpacoma [Tam xe, c. 145]), hurt (npuuunsmo 6o1s [Tam xe, c. 680]),
pangs (myxu [Tam ke, T. 2, ¢. 163]) B KOHTEKCT C AHAMETPAIBHO POTHBOIOIOKHBIM OIIEHOYHBIM KOMIIOHEHTOM.
B nauane mosectBoBauus: He was tortured by the exquisite beauty of the world [11, p. 75-76]. / «HeckazanHnast kpa-
cota MHupa TomMmna ero xymy» [4, c. 70]. Tlozxe Bpuccennen roBoput Maptuny: Beauty hurts you. It is an ever-
lasting pain in you, a wound that does not heal [11, p. 258]. / «Kpacota parut. OT0 Henpexosmas 00k, HEHUCIe-
muMas panay [4, c. 220]. CnoBa tortured, hurts, pain, wound B cBoeM MeTa)OpUIeCKOM 3HAYCHUH HECIIH TIOJI0XKH-
TENILHYIO0 KOHHOTATHBHYIO OIIEHKY, O3Ha4asi CBEPXBOCIPHUMIHNBOCTD TEPOS K KpacoTe M TapMOHHH, JISKAIILYIO B OC-
HOBE JIF00OT0 TBOPYECTRA.

B KoHIle poMaHa aBTOp TaK OMUCHIBAET COCTOSIHUE Jyxa cBOero reposi: Now it was life he grudged. Life was not
good; its taste in his mouth was without tang, and bitter. This was his peril. Life that did not yearn toward life was
in fair way toward ceasing [11, p. 359]. / «A teneps ero 3muT xu3Hb. OHA OTEPsIa BKYC, B HEM HE CTAJI0 OCTPOTHI,
OHa oTnaeT ropeusto. M ato — rubens. KTo He cTpeMHUTCs KUTh, TOT Ha IMyTH K KOHIY» [4, c. 304]. MapTuHy n3me-
HIJIA JIOOOBb K JKM3HHM, YTO SKCIUTMIMPOBAHO MPEIeIbHO OJHO3HAYHO mpeaukatamu NOt good, without tang, and
bitter; peril; did not yearn toward life. 'epoit mpruHUMAaET CO3HATEIHLHOE PEIICHHE: TaKas )KU3Hb HE MMEET CMBICIIA
(in _fair way toward ceasing). B ¢punane pomana jekceMsl hurt U pang ynoTpeOIeHEl B CBOEM NIEPBHYHOM 3HAUCHUH,
¢ pe3ko orpuiarenbHoi KoHHortauueit: Death did not hurt. It was life, the pangs of life [11, p. 367]. / «CmepTh
HE cTpamaHue. JTO CTPAITHOEe YIYIIbe — KU3Hb, MYKH XI3HU» [4, ¢. 310]. CMepTh, 3Ta aHTUTE3a KU3HU C ee Oolee
HE NepeHOCHMOH 00JIbI0, CTalIa JKeNaTelbHON — M TIO3TOMY 3aKOHOMEPHOH.

Taxum o6pazom, nousTuitHoe sinpo koHuenra Creative Spirit, 0Opa30BaHHOE CEMAaHTHKOW OJHOMMEHHOTO CJIO-
BOCOYETaHHUs-HOMHUHATOPA, €'0 CHHOHUMHUYECKUM PSZIOM M CyMMapHON CEMaHTUKON €ro KOMIIOHEHTOB, M acColfa-
TUBHBIH CIIOH BKJIIOYAIOT NPU3HAKH CBEKECTH W HECTAHIAPTHOCTH BOCIIPUSTHS, XKaXKAbl HOBBIX BICYATICHUH,
CTPEMJICHUsI OCMBICIUTh HOBOE, CHJIBI U aKTUBHOCTH TBOPYECKOTO BOOOpaXKeHHsl, OOraTcTBa BHYTPEHHETO MHpA,
BBIJIAIONIMXCS YMCTBEHHBIX CHOCOOHOCTEH, CIOCOOHOCTH K XY/IO)KECTBEHHOMY MO3HAHMIO MCTHHBI, CIOCOOHOCTH
K HECTEPEOTUIIM3UPOBAHHOMY MBILUICHUIO, UMIIEPATUBHOCTh BHYTPEHHETO0 TBOPUYECKOIO HMMIIylibca. B oOpazHoM
CJIoe KOHLIENTa IpeobiajlaeT CeMaHTHKA HENpeoJIoIMMON MOTPEOHOCTH B TBOPYECTBE. AKCHOJIOTMYECKHI CIIOH
KOHILIENTA YKa3bIBAeT Ha BHICOYANIIYIO CTENIEHh MOPAJIBHOTO YJOBJIETBOPEHHS TBOPLA, IIOJIY4aeMOro OT Ipolecca
TBOPEHUS, N QYHKIIMOHUPOBAHUE PAacCMAaTPUBAEMOTr0 KOHIENTa KaK OTPa)KCHUsI CMbICIIA XXM3HU B XyJ0KECTBEHHOM
coszHanuu. [lociennee monTBepikaaeTCs M TMHAMUKOHN coxepxanus koHuenta Creative Spirit, C yracaHueM KOTOPO-
IO U3 XHU3HU XYA0KHHKA YXOAST U [eJIb, M CMBICI, U PalOCTh.
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EXPLICATION OF THE CONCEPT CREATIVE SPIRIT
IN THE NOVEL “MARTIN IDEN” BY J. LONDON
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The article reveals the content and describes the means of explication of the concept Creative Spirit in J. London’s novel “Martin
Eden”, interpreted as the key one in the conceptual coordinates of the work. The conceptual core, associative and figurative layers
of the concept are analyzed, its axiological component is revealed. The author proves the functioning of the concept Creative Spirit
as the representation of the meaning of life and the moving life impulse of the artist, the main characteristic of artistic consciousness.

Key words and phrases: novel “Martin Eden” by J. London; concept Creative Spirit; conceptual core; associative layer; figura-
tive layer.
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