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VERBALIZATION OF SPATIAL RELATIONS IN J. R. BECHER’S POETICS
(BY THE MATERIAL OF THE GERMAN LANGUAGE)

Efremova Yuliya Ivanovna, Ph. D. in Philology
Petryanina Ol'ga Valer'evna, Ph. D. in Philology
Samara State University of Economics
yul-efrem@yandex.ru; petryaninaolga@rambler.ru

The article deals with spatial relations in the linguo-stylistic aspect in J. R. Becher’s poetry. The basic criteria for the determina-
tion of the dominant or non-dominant role of spatial relations are identified and the language means of their expression are de-
scribed. According to the studied and analyzed material it can be argued that the leading criterion for the realization of spatial
relations is the principle of advancement.

Key words and phrases: spatial relations; principle of advancement; convergence; morphological and syntactic units; repetition.

VK 81°373

B cmamve na mamepuane mekcmog 0eKopamueHO-npUKIAOH020 UCKYCCMBA PACCMAMPUBAEMCsl CNeYuhuKa UcKyccmeo-
8€04€eCKUX MEPMUHOS, NPEONPUHUMAEMCS NONbIMKA CUCMEMAMU3AYUY MEPMUHOTOZUU OeKOPAMUBHO-NPUKIAOHO20 UC-
KYCCmed, pasepanuiusaromcs 06e CHpyKniypHvle pasHo8UOHOCTU MEPMUHOG, NPeONazaemcsl ux KiaccugQukayus no me-
MAMUYECKOMY NPUHYUNY, TAKIICE UCCIe0YeMbIll MAMEPUa KiacCu@uyupyemcsi no cnocobam nepegood.

Knioueswvie cnosa u d)p(lffbl.' HNCKYCCTBOBCIYECKNUC TCPMUHDI; Hay‘-IHO-HOHyJ'IHpHBII‘/II CTWJIb; TCPMHHBI JICKOPATUBHO-
MPUKIIAJHOTO HUCKYCCTBA; TCPMUHDBI-KOJIOPOHUMBI; KaJIbKUPOBAHUEC; OKBUBAJICHTHOC COOTBCTCTBUEC; KOHTCKCTYaJlb-
HOE€ COOTBECTCTBUEC.
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CIIEIIU®UKA UCKYCCTBOBEJUYUECKHUX TEPMHWHOB U EE PEIIPESEHTAIIMSA B IIEPEBO/IE

JIrobast TepMuHOCKCTEMA BOOOIIE ¥ TEPMHUHOCUCTEMA UCKYCCTBOBEACHHS B YACTHOCTH XapaKTepU3yeTCs HajM-
YHEM €AMHHLI, BRIPKAIOUIMX Pa3INYHbIC MOHATHS. TepMHUHOCHCTEMA HCKYCCTBOBEICHHS BKITFOUAET B ce0sl CIMHULIBL,
OTHOCSIIIIMECS K Pa3IMuHbIM BHJAM TBOPHYECTBA, U, KaK CJIEICTBUE, OKA3bIBACTCS CBSI3aHA C CUCTEMOM MOHSATHH, MO-
CKOJIbKY COOTBETCTBYIOIIIEE TEPMHHOIIONE CTPYKTYPUPOBAHO OTACIBHBIMU MpeAMETHBIMH chepamu. OIHO U3 TaKux
TMOJIeH — 3TO TEPMHMHOIIONE AEKOPATUBHO-TIPHKIIATHOTO NCKyccTBa. Cie0BaTeNIbHO, TEPMUHOIOTHYHOCTD SI3IKOBOTO
3HaKa B cpepe MCKYCCTBOBEICHUS IEMOHCTPUPYET Kak 00IIMe, Tak 1 creluduueckue Ipu3Haky TepMuna [6, c. 47].
Takum 00pa3oM, aKTyaabHOCTH JAHHOTO HCCIIEJOBaHUS OOYyCIIOBJICHA HEOOXOJMMOCTBIO YIOPSIOYHTh TEPMHHOCH-
CTEMY MCKYCCTBOBE/ICHHS, BBISIBUTH OCHOBHBIE CIIOCOOBI IEpeBO/Ia TEPMUHOB JIEKOPATUBHO-TIPUKIIAJHOTO HCKYCCTBA
1 OTIPEJEINTh 0COOEHHOCTH UX (DYHKIIMOHUPOBAHHS B HCKYCCTBOBEIUECKHX TEKCTaX.

OOBEKTOM JIAHHOTO HCCIIEIOBAHMUS TTOCIY)XUIIM HCKYCCTBOBEUECKHE TEPMUHBI, & UMEHHO — TEPMHUHBI JIEKOPa-
TUBHO-NIPUKJIATHOTO HCKYCCTBA, BXOSIINE B TEPMUHOJIOTMYECKOE T10JIe HCKYCCTBOBEICHHS. TEPMHH «JIEKOPaTHBHO-
MPUKJIAJHOE UCKYCCTBO» YCIOBHO OOBEIMHSAET [[Ba POJA MCKYCCTB (JEKOPAaTUBHOE U MPHKIATHOE), KOTOPBIE «OTBE-
YalOT HECKOJBKHM XapaKTEPUCTHKAM: 00JaJaroT 3CTETHUECKUM KauyeCTBOM, PACCUUTAHbI HA XYIOXKECTBEHHBIH 3(-
dexr, cyxat ms opopmieHus ObTa 1 HTEpHEpay» [1, ¢. 36].

Martepuanom ucciiefoBaHus nocyxuna kaura The New Décor [8], comepxainas HCKyCCTBOBEAUECKUE CTAThU TIO
JIEKOPaTHBHO-TIPUKIIaTHOMY MCKYCCTBY, B YaCTHOCTH, ONHMCaHUSI MHCTAJULIIMN XyH0KHHUKOB. IlocpencTBoMm cruromi-
HOH BBIOOpKH OBLIO cOOpaHo U npoananu3upoBano 200 TepMUHOB.

TekcTbl 1eKOpaTHBHO-TIPUKIIAJHOTO NCKYCCTBA TPAAUIIMOHHO OTHOCST K HAYYHO-IIOIYJISIPHOMY CTHJIIO, IOCKOJIb-
Ky OHH, BBICTYIIAsl IOCPEAHUKOM MEXIY IPOM3BEIECHHEM MCKYCCTBA M €T0 HENOCPEJICTBEHHBIM aJpecaToM, JIEMOH-
CTPHPYIOT COCYIIECTBOBaHHE (YHKIMHU JIOTHYECKOI'O NpeJCcTaBieHHs MHGOpMAIMU U (QyHKIMHA SMOLMOHAILHOTO
M 3CTETUYECKOT0o Bo3zeicTBys [4, c. 242; 5, c. 79]. IMeHHO >THM 00ycioBIeHa U crielu(UKa XapaKTepHOH Il HUX
TEPMHHOJIOTHH.

PaccmatpuBast CTpYKTYpHBIE XapaKTEpPUCTUKH TEPMHUHOB AEKOPATUBHO-TIPHKIIAJHOTO NCKYCCTBA, IPEICTABIACTCS
BO3MOJKHBIM BBIIEIUTH OJHOKOMIIOHEHTHBIE (YHUBEPOBI) 1 MHOTOKOMITOHEHTHBIE TepMHUHBI. K 0THOKOMIIOHEHTHBIM
TEpPMHHAM OTHOCSTCSL:

a) TIpOCThIE TEPMUHEI, IIPEICTABICHHBIEC IPOCTEIMHU CIOBAMU: gesso — eunc, collage — xonnaoic, assemblage — ac-
cambnsidc, texture — pakmypa, installation — uncmannayusa, ceramic — kepamuxa, steel — cmanw, plastic — nnacmux [8];
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0) CIIOXXHBIE TEPMHHBI, 00pa30BaHHbBIC ITyTEM CIIOBOCIIOKEHUS, HEPEIKO C MCHOJIB30BAaHHEM COEIMHUTEIHEHOTO
rnacHoro: hand + craft = handicraft — uzoenue xyooscecmeennvix pemecen [Tam xe]. OJHAKO TPEBATUPYIOIICE YKC-
JIO TEPMHHOB B MaTepHuajie MCCICIOBAHUS HE COICPKUT COSIUHUTEIBbHBIX 3JIEMEHTOB: drywall — suncokapmon, ply-
wood — gpanepa, lampshade — abaoicyp, whitewash — benums, watercolour — akeapenw, airbrush — Kpackopacnvliu-
menw [Tam xe].

MHOTOKOMITOHEHTHBIE TEPMHHBI MPEICTABISIOT COOOW TePMHHBI-CIIOBOCOUETaHHs. KOMIOHEHThI OOJBIIMHCTBA
W3 HUX HAXOMATCS B aTpUOYTHBHOU CBsI3U: glazed ceramic — 21a3ypo8anHas Kepamuka, contemporary art — cogpe-
MmeHHoe uckyccmso, fluorescent light — ¢pryopecyenmuoe oceewenue [Tam xe]. Hepenko aTpuOyTHBHBINA 37I€MEHT
TaK)Ke BBIPAKEH CIIOBOCOYETAHHEM, KOTOPOE IMPEACTaBIsieT coOOH eIMHOe IIeJoe ¢ TOYKU 3peHHs] CeMaHTHKH. [lo-
JIOOHBIN aTpHOYTHBHBIN 3JICMEHT, KaK MPaBUIIO, BEIpakacTcs HamucaHueM 4epes aeduc: flat-pack furniture — cknao-
Has mebenw, color-field painting — scusonuce ysemnozo noss, vari-coloured style — nonuxpomuutii cmuns [Tam xel].

TepmuHbl, oTHOCsIIMECS K chepe UCKycCTBa (M, B YaCTHOCTH, TEPMHUHBI JIEKOPATHBHO-TIPUKIIAHOTO UCKYCCTBA),
B CHJIy I'€TE€pOT€HHOCTH MPEAMETa UCKYCCTBOBEJCHHUS U MHOr000pasusi popM ero BhIpa)KEHHs HPOSBISIOT OIpee-
JICHHOE HECOOTBETCTBUE TPEOOBAHUSM, NPEIBSIBISIEMbIM K TEPMUHaM BooOlIe. B pe3ysnbrare TEpMHUHOIOIMYECKHM
€/IMHUI[AM MCKYCCTBOBEJICHUSI HEPEAKO MPHCYIA CHHOHUMHUS, OMOHHMUS 1 nonucemust. 1IIupoko pacnpoctpaHeHa
u MetadopHuHOCTh TepMUHA. MeTadopuvHble TEPMHUHBI, B OCHOBE KOTOPBIX JIEKAT CHHECTETHYECKUE ACCOIMAIMU
O CXOJICTBY, 3HAYUMBIC JIJIsl UCKYCCTBA U CBA3aHHBIC C OLIYIICHUSIMU, BOCIIPUSITUSIMU, ICUXUYECKUMHU COCTOSHUAMH,
E. A. EnnHa Ha3bIBaeT «3CTETUUYCCKUMH CHHECTETHUECKUME COYeTaHUAMI» [2]. B manHO# paboTe MBI IpUACPKU-
BaeMCsl IIMUPOKOT0 TIOHUMAHUSI TEPMUHA U BKIIFOUAEM 3CTETHYCCKUE CHHECTETUIECKIE COUETAHHS B COCTAB TEPMUHOB
JIEKOPATHBHO-IIPUKIIAHOTO HCKYCCTBA.

JanbHeilmas cucTeMarn3alys MO3BOJIMNIA BBIJCIUTh YETHIPE TEMATHYECKHX TPYIIBI TEPMUHOB JEKOPATHBHO-
MPUKJIAJIHOTO HCKYCCTBa:

I. TepmuHbl, 0003Ha4AIONIME MATEPHAJIBI, U3 KOTOPBIX ClieJaHbl HHCTALIAIMU. K TaHHOHN TpyIie MOXXHO OT-
HECTH CJIeyIOIIe TEPMHUHBI JeKOPAaTHBHO-NIPUKIIAJHOTO UCKYCCTBaA: aluminum — anomunui, opaque glass — mamo-
6oe cmexkno, plywood — gpanepa, plaster — wmyxamypxa, drywall — ecuncoxapmon, plexiglas — niexcuenac, painted
wood — okpautennoe depeso, raw linen — epyboe nvHsAHOE NOLOMHO, papier mdché — nanve-mawe, white marble — be-
sl Mpamop, plaster object — 2uncogoe uzdenue, carcass wire — KAPKACHAsL NPOBOIOKA, reinforcements — apmamypa,
steel rods — cmanvuvie npymws, wood laminate — J[{CI1, sticky vinyl tape — kaeiikas sununosas nenma [8].

Marepuarbl, UCTIOIb3yeMbIe ISl CO3aHUSI MHCTAUIALUMA, O4eHb Pa3HOOOPA3HbI M MO-CBOEMY MHTEpecHBI. Tak,
B cBoeil pabore Hukonb Bepmepc ucronb3yer pasindHbie MaTepUalibl, MOAYEPKUBAs UX OTHOLICHHE K IO3JHEMY
MUHHMAJIH3MY, a TAK)KE YKa3bIBasi Ha COOCTBEHHBIN TU3alHEPCKUI CTUIIb U UCH, UCTIOJIB3YEMbIC JIJISl 3TOW MHCTAJ-
nsiun: A series of half-size columns with various decorative surfaces made from Plexiglas, painted wood, metal,
glass and plastic appear to be ruminations on models of late Minimalism, but turn out to be prototypes for ashtrays,
their tops filled with sand and cigarette butts (French Junkies #5) (2002). /| Cepusi maromepHwix KOJIOHH ¢ pA3HO0O-
PA3HBIMU OEKOPAMUBHBIMU NOBEPXHOCHIAMU — U3 NIEKCUIACA, OKPAUEHHO20 Oepesa, Memasiild, CMeKld U NIACmuKa —
BOCHPUHUMACTNCS KAK YMO3PUMENbHbIE 6APUAYUL HA TeMY NO30HE20 MUHUMATUSMA, HO 8 0eliCIBUMEIbHOCMU IO
Habop OousalHepcKux uoell 01 ypH-neneibHuy, Komopbule 07 NPas00n0000Us. CHAONCEHbL CReYUATIbHOL eMKOCbIO
¢ neckom, u oasice ¢ okypkamu («@panyysckue oxcanxu Ne 5») (2002) [Tam xe, c. 62].

PabGotel Dumkensl bamiok 3aragodHble ¥ TAMHCTBEHHbIC, B MHCTALIAUUU Extra Time 8:5 / [Jononnumenvhoe
epems 8:5 [Tam xe, c. 50] Bocco3gaHO HACTPOCHME JTOMAIITHETO MOKOS, HCXOMAIIEE OT CBETSIIETOCS TeJIedKpaHa:
Since 2000, Angela Bulloch has been manufacturing “pixel boxes”, elegant cubes of birch or aluminum housing
three colored fluorescent tubes behind opaque glass. /| C 2000 zo0a Suoscena bannox koncmpyupyem «nuxceivbHble
KOPOOKU» — dNecanmuule KyOvl U3 bepesvl Uy anoOMUHUs ¢ IKPAHOM U3 Mamosoz2o cmekiaa [Tam xe).

Opurunanbhas pabora M. bousunuunu Little Light Cannon (Manenvkas céemosas nywxa) [Tam xe, c. 56], kax
OYCBUJIHO W3 Ha3BaHWs, — 3TO HE MpOCTO Jroctpa: Using primarily industrial building materials, including metal
bars, chains, plywood, plaster, and drywall, she designs sculptures that provocatively reconfigure the rooms
in which they are placed. | Hcnonv3ys comosvie cmpoumamepuansi, 8 mom 4ucie MemaiiuyecKue wmaneu, yenu,
Ganepy, wmykamypky u cUNCOKapmon, OHA NPOEKMUPyen CKYJIbnmypul, NPOGOKAYUOHHO npeobdpadicarouue mom
unmepwvep, 6 komopuwiil ux nomewaiom [Tam xe].

Takum 00pa3oM, TEPMHUHBI, PHHAVISKAIINE K JAHHOH TPyIIe, JeMOHCTPUPYIOT pa3HO00pa3ne MaTepruaioB, U3 KO-
TOPBIX BBIITOJHEHBI COBPEMEHHbIC HHCTAIUISIIHH.

II. Bropas TemaTh4eckasi TpyIia npeicTaBjieHa TEPMUHAMEU, 0003HAYAIOIIMMH PA3IMYHYI0 IPUPOIY CBeTa:
the modulating light — nepemenuusulii ceem, shocking harsh white light — nenpuammno peskuti 6enviti ceem, fluores-
cent light — ¢hnyopecyenmmuuuii ceem, the light installations — ceemosvie uncmannsiyuu, ultra-bright fluorescent light —
yavmpaspkoe ¢ghyopecyenmuoe oceeujerue, neon light — neonogutii cgem [8).

B nanHoli rpymnne MHOTOYMCIICHHBI MeTa)OpHYHbIE 110 CBOEH MPUPOE TEPMUHBI, CoepKalue o0pas3Hble, SMO-
TUBHBIC M OIICHOYHBIC KOMIOHEHTHI KOHHOTAIIMY, ICMOHCTPUPYIOIIKE MPOSBICHUE aBTOPCKON WHAWBUIYATBHOCTH
n GopmupyIOIINE «BOCIIPHUATHE OMKMCHIBAEMOT0 siBIEHUs» [7, ¢. 226]: Constructed from neon tubes slung together
and cinched at their middles with a single black wire, Bonvincini’s lamp hangs precariously above our heads, dou-
sing us in a shocking harsh white light. | Ceemunvnux bongunuunu — céazanHvle 8 NYUOK U nepexeayeHHvle nocepe-
OuHe 0OHUM-eOUHCIBEHHBIM YEPHLIM NPOBO0OM MPYOKU — ONACHO HABUCAem HAO Haulell 20J1060U, OKYHAS HAC 6 He-
npusimuo peskuii benwviii ceem [8, c. 56].
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CBeT urpaer OrpoMHyI0 poib IpH co3aaHuu nHcramsinuu M. Boiica:

This fractured, fluorescent expanse forms a spider’s web of light that Boyce sees as a distortion of the city grid —
an urban plan that has been twisted out of shape in order “to slow it down”. / Ocpomnas naymuna ayvopecyenm-
HO20 ceema ¢ npopexou ompadicaem, no 3amwiciy boiica, nexyro oucnponopyuio 8 20p00CKol NIAHUPOsKe — KaK ec-
U 6bl NIAH 20P00A HAMEPEHHO 0eOPMUPOBAIU, YMODbL «YHAMb e20 npbimby [Tam xe].

Jpyroii MmeTahopruiIecKuii TEPMUH, UCTIOJIB3YEMbIH MPU OMUCAHUK JAaHHOW WHCTAJULIINY, aKIICHTUPYET BHUMA-
HHUE CIIeII(pUIEeCKOM CBETOBOM MCIIOTHEHIH 3aMbICTIa XyI0XHUKA: Some broken morning (2008) is a floating lattice
of neon tubes, suspended above our heads. | B pabome « Oono pazoumoe ympo» (2008) movt suoum 3asucuiee y Hac
HAoO 2010601 aJicypHoe nepeniemenue u3 Heonoswlx mpyoox [Tam xe, c. 54].

I1l. TpeTbto TPyHIy COCTaBISIOT TEPMHHBI-KOJOPOHHMBI, AKICHTHPYIOUINEC BHUMAaHUC HA OTTCHKAX IIBETA:
matt black paint — mamoso-uepnas kpacka, lush textures and colors — pockownvie ysema u mexcmypa, throbbing
colors — nynvcupyrowue xpacku, fading colors — mycknvie ysema, fussy floral prints — ananosamoele yeemoutvle
y3opol, high-camp pink Perspex — kemnogolil po3oswiil akpunoswiii [8].

MHorue TepMHUHBI JaHHOW TeMaTHYeCKOH IPYIIbI TaKke METa(OpUYHBI U COJIEpKaT B CBOEH OCHOBE CHHECTeE-
THYECKHEe aCCOIMAIINN N0 CXOACTBY: Being the largest work a room can accommodate, its throbbing colors inevita-
bly dominate any location. What Lambie does with these materials, however, is often captivatingly complex in form,
with lush textures and colors. | Aensasice camvim KpynuviM npouzeedeHuem, KOmopoe Modcem Obimb pasmeueHo
6 KasCOOM KOHKPEMHOM NOMEWEHUlU, MO NPOU3BEOeHUe HeUIMEeHHO OOMUHUPYem O1a200apsi CGOUM RYIbCUPVIO-
wum kpackam. Pabomuer JI>smbu umeiom c6oio cneyugyuky: on npudaem smum Mamepuailam 3axeamuvléaioufe Ciodic-
HY10 hopmy ¢ pockownbimu ysemamu u mexkcmypoti [Tam xe, c. 84].

BHuMaHMe K LBETOBBHIM OTTEHKAM NOAYEPKUBAET WHTEHCHBHOCTH 1BeTa: One side is painted matt black, re-
calling what has been termed the Minimalism, while the other is clad in high-camp pink Perspex mirror. /| Oona
CMOPOHA NOKPLIMA MAMOBO-YEPHOU KPACKOI, 6bI3bl6As ACCOYUAYUU MUHUMATUIMA, a4 Opyeas — 3a0pana 8blcOKo-
KAACCHBIM KEMNOBBIM PO308bIM akpunosvim zeprkanom [Tam xe].

IV.Tepmunsl, o003Ha4a0ImMe HANPaBJIeHUs HCKYCCTBA U Au3aiiHa: Art Nouveau — cmunv ap-nyeo, Neo Art
Nouveau — momanvusitli Ouzaiis, Heo-ap-rHyeo, Baroque decadence — bapounuwiii oexadanc, the high art — evicokoe
ucxkycemso, Modernist design — mooepnucmcekutl ouzaun, late Minimalism — no3onuti munumanusm, functional de-
sign — pyuxyuonanvusill ousain, industrial design — unoycmpuanehuiii Ouzauny [8)]. BEI3bIBas MHOTOUHCIIEHHBIE al-
JIO3MM U aCCOIHMAIMU, TEPMUHBI JaHHOH TEMaTHYECKON TPYIIbI CO3AAI0T Onpe/eNeHubli Gon u atMochepy HH-
crauanuu: Sternbau No.3’s sense of beauty run riot, or sprawling baroque decadence, subtly captures something
of the flipside of Modernism’s utopian project, the desire for an impossible “perfection” manifested in Nazism,
for instance, as both disastrous and seductive. | Owywenue yckonvzaroueti OYIHOU KpAcomul Uil pacnon3auie2o-
¢ bapounozo dexadanca 6 «36e30nom cmpoumenvcmee Ne 3» CL06HO MOHKO OMPadjcaiom 00pamuyio cmopomy mMo-
OEPHUCMCKUX YMONUYECKUX NPeOCMABIeHUll — CIMPACIb K HEMbICIUMOMY «RepHEKYUOHUSMY», Hanpumep, 8ulpa-
JHCEHHOMY 8 Hayuzme, OOHOBPEMEHHO 001adarowemMy npumseameibHOCmbio u ypesamomy eubenvio [Tam xe, c. 58].

Takum o0Opa3oM, caMOll MHOTOYHCIICHHOI TPYIION B MaTepHale HCCICIOBAHUS SIBISCTCS TPYIA TEPMUHOB,
o0o3Havaromux Marepuaisl (55%), HOCKOIbKY CaMOBBIpaKEHHUE XY/I0’)KHHKA OCHOBAHO Ha IPaBHIBHOM BBIOOpE Ma-
Tepuaa, 4To SIBISICTCS] OYeHb BXKHBIM JUISl CO3/[aHUSI MHCTAUISIIMK. B MpoaHann3upoBaHHOM MaTepuase TePMHHBI,
0003Hayalomye HANPaBJICHNS UCKYCCTBA M AW3aiiHa, COCTABILIIOT 27%, TepMHUHBI-KOJIIOpOHUMEI — 14%. Camoii Ma-
JIOYMCIICHHOW OKa3ajach IPyIIa TEPMUHOB, 0003HAYAIOIINX PA3IHIHYIO PUpoay cBeTa (4%), Tak Kak He JUIi BCEX
XY/I0’)KHHKOB CBET UTPACT BAKHYIO POJIb TP CO3/IaHUU WHCTAIUIALHIA, U paboTa co CBETOM TpedyeT 0coboil 10mo-
HUTETHHOH NpodeccHoHaIFHOW TOATOTOBKH.

AHanu3 rnepeBojia TEKCTOB JIEKOPAaTHBHO-TIPHUKIIAJHOTO UCKYCCTBA MPOBOJMUTCS Ha MaTepuane Kuuru New Décor,
HEepEeBO/Ibl B KOTOPO BbinoyHeHbl M. Jlanuuoi, JI. Jlexuesoi, H. Porosckoil.

TepMuHBI IEKOPATHBHO-TIPUKIIATHOTO UCKYCCTBA, 0003HAYAIOININE HAMPABICHHUS UCKYCCTBA WM JW3aiiHA, TPEa-
CTaBJIEHHBIE B YETBEPTOH TEMATHYECKOW rpyIille, IepeJaroTcsl ¢ IOMOIIbIo KajabkupoBauus. Cp.: With their cheap
materiality and degraded purpose, these hybrid objects straddle the boundary between art and functional design. /
Csoeil Oewiegoli MamepuarbHOCMbI0 U NPUIEMAECHHOU YMUTUMAPHOCIbIO MU 2UOPUOHBIE 0OBLEKMbL CIOGHO CHIU-
paiom epams mexcoy UCKyccmeom u Qyukyuonarbhuim ouzavnom [Tam xe, c. 88].

CiieyIoInM 4aCTOTHBIM CIIOCOOOM MEepeBo/ia TEPMHHOB JIEKOPATHBHO-TIPUKIIATHOTO UCKYCCTBA SBISETCS MO
60p CIIOBapHOTO COOTBETCTBUS (IKBUBAJIEHTHOTO COOTBETCTBUA). Cp.: Zholud has won recognition with her installa-
tions, which are metal objects and spatial compositions using carcass wire, reinforcements, and steel rods. | Ke-
ay0b coz0aem 00beKmbl U NPOCMPAHCIBEHHbIE KOMNOZUYUU U3 MEMmAld — KAPKACHOU NPOBONOKU, APMAMYypbl,
cmanvhvix npymuves [Tam xe, c. 74].

A tree trunk jammed into an old Ford wheel hub topped off with the kind of ubiquitous white marble you find in Euro-
pean restaurants. | Bom nepeo namu Opesechbvlii cmoi, 60MKHYMbI 6 CHIYNUYY KOeca Om Cmapozo «popoay u ceepxy
NOKpbIMbLIL CMONeUHUYell U3 0el020 MPaMopd — HeNnpeMeHHOU NPUHAONENHCHOCIbIO esponelickoeo kage [Tam xe, c. 68].

Takum 00pa3zoM, ¢ MOMOLIBIO OJ0Opa SKBUBAJICHTA IEPEBEACHBI TEPMUHBI IEPBOI TEMAaTHUECKOH T'PYIIIHI,
0003HaYAIOIINE MATEPUANBI, U3 KOTOPBIX CICITaHbI HHCTAJUISAIIUH.

Taxoke TepMHHBI JEKOPATHBHO-IIPUKJIAJHOTO MCKYCCTBA MEPEBOJATCS C IIOMOIIBI0 KOHTEKCTYaIbHOTO COOTBET-
ctBus. Cp.:

An escalating world of effects seemed to fulfil the Jugendstil’s desire to incorporate the arts into an all-
encompassing environment of transience and multiplicity — appropriating public spaces with glittering surfaces
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and patterns, color-lithograph posters, big-budget cinema, display windows, lighting, and so on. | B nabuparowem
cuy mope 3hhexmos 8ONIOMUNACH, KAHCEMCS, 3A6EMHASL MEYMA I02eHOCMUTIA O CIUSHUU UCKYCCMBA C 6CEOX8AM-
HbIM YAPCMEOM NEPEeMEHYUBOCHU U DECKOHEUHO20 PA3ZHO0OPA3Us — U 80N YIICe HA KANCOOM uiazy brecmsuue no-
B8EPXHOCIU U Y30Pbl, YBemMHble Aumospapuu apuut, KpYnHoOIONCEMHBIL KUHEMAMOSPAP, RAHOPAMHbIE OKHA, N00-
ceemka u npoyee [Tam xe, c. 36].

These works — chairs and divans made of steel bars covered in materials such as newspapers or raw linen —
would only “become art by being sat on”. / Taxue pabomvl — cmyibsa u OAHKEMKU U3 CMATbHBIX MPYOOK, NPUKDbBI-
mble 2azemamul, epyObiM TbHAHBIM NOTOMHOM U NPOYUMU HOOOOHBIMU MAMEPUATAMU, — (CIMAHOBMCSL UCKYCCMBOM,
monvko Ko2oa Ha nux cuosmy [Tam xke, c. 90].

HmenHo noa0op KOHTEKCTyalbHBIX COOTBETCTBUH [3, . 167-168] mius TepMHUHOB patterns — y3opul, lighting —
nooceemxa, divans — bankemxu [8] O3BOJISIET C/IeNaTh MEPEBOJ] OIMCAHMS TEKCTOB JIEKOPATHBHO-IIPUKJIA/THOTO HC-
KyccTBa 00Jiee TOYHBIM U MPaBUIIEHBIM.

BykBasnbHBI TEpeBOJI UCIOIB30BAH MPU NIEPEBOJIC TEPMUHOB, 0003HAYAIONINX PA3IMYHYIO PUPOY cBeTa: fluo-
rescent light — ¢nyopecyenmnuiii ceem, ultra-bright fluorescent light — ynempaspkoe gyopecyenmnoe oceeujerue,
neon light — neonosulii cgem [Tam xe], — 1 TEPMHHOB-KOJIOPOHUMOB: matt black paint — mamoeo-uepnas kpacka,
throbbing colors — nyascupyrowue kpacku, lush textures and colors — pockowiHblMu ysemamu u mexcmypotl, fussy
floral prints — ananosamoie ysemounwie y3opet [Tam xe].

[poBeneHHbIIi aHAIN3 TO03BOJISET MPEACTABUTH MPOLICHTHOE COOTHOIICHHE CITOCOO0B TIEPEBO/Ia TEPMUHOB B TEKCTaX
JIEKOPaTHBHO-TIPHKJIATHOTO HcKyccTBa. Hanbosee yacToTHBIHN crioco6 nepeBoaa — moabop sxkBuBanenra (55%), Tax,
0co0oe BHUMaHHeE TIPY ONMCAHNH HHCTAJULIIUI B TEKCTaX JEKOPATUBHO-TIPHUKIIAJHOTO UCKYCCTBA YIEISETCs B IEPBYIO
odepesb MaTepuaiaM, HUCIOIb30BaHHBIM I UX CO3llaHus. Bropoe MecTo Mo 4acToTHOCTH ucmnoib3oBaHus (20%)
MPUHAICIKUT KaTbKUPOBAHUIO (M3BECTHBIC BCEM HAINpPABJICHUS MCKYCCTBA M JM3aliHA SBIISIOTCS TEMH BEXaMH, KO-
TOpBIC CO3MIAIOT HEOOXOAUMBIN (DOH, AJUTFO3MK U aCCOIMAIMHA ISl IPABUIILHOW UHTEPIPETAI[MU HHCTAUISIINN). 3ape-
THCTPUPOBAHHBIN B OCHOBHOM IIPH MEPEBOJIC [BETOBOTO PEIICHUS HHCTAIUISIUN U OCBEIICHUS OYKBAILHBIN TIEPEBO/T
cocraBui 15%, Ha 107100p KOHTEKCTYaIbHOTO COOTBETCTBHUS B HAIlIEM MaTepualie ucciieaoBanus npuxoaurcs 10%.
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In the article by the material of the texts of arts and crafts the specificity of art criticism terms is considered, an attempt is made
to systematize the terminology of arts and crafts, two structural types of terms are distinguished and their classification according
to the thematic principle is proposed; the material under study is also classified according to the methods of translation.
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