KoHapawoa Bepa HukonaesHa, lNocnenosa AnekcaHapa N'eopruesHa 5
HECTAHOAPTHAA KOMBUHATOPUKA UHTEHCUD®UKATOPOB U CNTYXKEBHbLIX YACTEW PEYYU B
AHITIMNCKOM PA3IrOBOPHOM A3bIKE

B crtatbe paccmaTtpuBaeTcs pacluvpeHHas KOMOMHATOpVKa HEeKOTOPbIX Hapeuui u CnyxebHbix 4vacTen peyn B
COBPEMEHHOM aHIMMICKOM 5i3blke. Ha npumepe nHTeHcudrkaTopos so, t0o 1 very, a Takke SKCMUKAaTUBHON KOHCTPYKLUK
as in BbISIBNATCA Havbonee pacnpocTpaHeHHble MOAENU HeCTaHAAPTHOM codeTaeMocTh. Ha ocHoBaHUM nNpoBeAeHHOro
nccnefoBaHvsa aBTopbl AenatoT BbIBOA, YTO B COBPEMEHHOM @HITIMACKOM 5i3blke HabnioaaeTca cTupaHue rpaHnl, Mexapy
YaCTAMM peyn, 1 3TO CBUAETENLCTBYET O €ro pa3BUTUM B CTOPOHY M30NMpPYIOLLEro Tuna.

Appec ctatbu: www.gramota.net/materials/2/2017/12-4/25.html

McTouHuK
dunonormyeckme Hayku. Bonpocbl Teopuu 1 NpakTUku
Tambog: 'pamoTa, 2017. Ne 12(78): B 4-x u. Y. 4. C. 96-98. ISSN 1997-2911.

Apgpec xypHana: www.gramota.net/editions/2.html
CopepxaHune AaHHOro HOMepa XypHana: www.gramota.net/materials/2/2017/12-4/

© UspartenbcTBO "PamoTa”
NHdopmauma o BO3MOXHOCTM Nybnnkaumm ctaTen B XypHane pasmelleHa Ha VIHTepHeT canTe nagarenscTea: www.gramota.net
Bonpocel, cBA3aHHbIE C NyGnukauusiMm HayYHbIX MaTepuanos, pefakuusi NpocuT HanpaensaTb Ha agpec: phil@gramota.net



http://www.gramota.net/materials/2/2017/12-4/25.html
http://www.gramota.net/materials/2/2017/12-4/25.html
http://www.gramota.net/materials/2/2017/12-4/25.html
http://www.gramota.net/editions/2.html
http://www.gramota.net/editions/2.html
http://www.gramota.net/materials/2/2017/12-4/
http://www.gramota.net/
http://www.gramota.net/
mailto:phil@gramota.net

96 ISSN 1997-2911. Ne 12 (78) 2017. 4. 4

35. The Oxford Handbook of Compounding / ed. by R. Lieber and P. Stekauer. Oxford: Oxford University Press, 2009. 1116 p.

36. Volek B. Emotive sings in language and semantic functionind of derived nouns in Russian. Amsterdam: Benjamins, 1987. 270 p.

37. Voter intimidation fears follow Trump’s call for “volunteer election observers” [Dnexrponnsiit pecypc] // The Guardian.
2016. 18 October. URL: https://www.theguardian.com/us-news/2016/oct/18/donald-trump-volunteer-election-observers-voter-
intimidation (mara obpamenus: 21.10.2016).

EVALUATIVE POTENTIAL OF ATTRIBUTIVE HYPHENATED COMPOSITES IN THE DISCOURSE
OF PRE-ELECTION THEMES OF THE PRINTED MEDIA OF THE USA AND GREAT BRITAIN
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Far Eastern Federal University (Institute of Oriental Studies —
School of Regional and International Studies), Viadivostok
kagantsevaos@mail.ru

The article is devoted to the study of the pragmatic aspect of attributive hyphenated composites from the standpoint of cultural
linguistics in the articles on the subject of civil expression of will (elections and referenda) in the print media of the United States
and Great Britain. Attributive hyphenated composites have a high pragmatic potential, which allows them to serve as an effective
method for implementing the persuasive function of the media discourse of the United States and Great Britain. A linguistic
and cultural analysis of persuasive discourse requires the use of such units of the language system in which cultural information
is presented. Culturologically marked hyphenated composites in the political discourse of the contemporary British and American
newspapers are studied and compared.
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B cmamve paccmampusaemcs pacuiupennas KomOUHAMOPUKA HEKOMOPBIX HAPEUUll U CILYHCEOHbIX Hacmell peuu 8 co-
BPEMEHHOM aHenutickom s3vike. Ha npumepe unmencuguramopos so, 100 u very, a makce 3KCHIUKAMUGHOU KOH-
CmMpyKyuu as in 8uIAGIAIOMC Hauboiee pacnpocmpaneHHvle Mooenu Hecmanoapmuou couemaemocmu. Ha ocrhosanuu
NPOBEOeHHO20 UCCIe008aHUsL ABMOPLI 0eNalom 8bl800, YIMO 8 COBPEMEHHOM AH2IULICKOM A3biKe Habtdaemcs cmupa-
HUE 2PAHUY MeNCOY YACMAMU PeHU, U SO CBUOCMENbCMEYent 0 €20 PA3GUmulL 8 CIOPOHY US0IUPYIOWe20 Mund.

Knrouesvie crnosa u (hpasvl: M30IAPYIOLMKA CTPOI A3bIKA; NHTEHCU(HUKATOPBI; CIY)KEOHBbIE YACTH PEeUM; IKCILIHKA-
THUBHAs] KOHCTPYKIIHS, HECTaHAAPTHAS KOMOMHATOPHKA.

Konnpamosa Bepa HukosaeBna, k. Guion. H., TOIEHT
IMocnesnoBa Anexcanapa I'eoprueBHa, 1. GUIo. H., TOUEHT
Canxm-Ilemepoypeckutl 20cy0apcmeeHHblil yHugepcumem
vn_kondrashova@mail.ru; secondminute@mail.ru

HECTAHJIAPTHASI KOMBUHATOPUKA HHTEHCU®UKATOPOB
N CJOYXKXEBHBIX YACTEU PEYU B AHI'VIMMCKOM PA3I'OBOPHOM S3bIKE

B Hacrosimiee BpeMsi CyIIECTBYIOT Pa3IMYHbIE THIIOJOTHHU S3bIKOB, OJTHAKO C MO3UIMH MOP(HOIOTHU TpaIULHOH-
HO BBIICJISIOT YEThIPE OCHOBHBIX THMNA: (DJICKTUBHBIM, arrIIOTUHATUBHBIA, WHKOPHIOPHUPYIOIUA U H30JIUPYIOLIHH.
JIMHTBHCTBI yTBEPXKNAIOT, YTO HET S3BIKOB, KOTOpPHIE OBl IOJHOCTHIO COOTBETCTBOBAJIM TOJBKO OJHOMY THITY,
TaKk KaK OHH COYETAIOT B ce0e 4epTHl M JIPYTUX S3BIKOBBIX CTPOEB. DTO YTBEP)KICHHUE B ITOJHOW Mepe OTHOCHUTCS
U K aHruickoMy s3bIky [1; 3]. Eme B Hauane XX Beka B KJIacCHYECKOH aHTTIMIICKON rpaMMaTHKe OTMeUYalach MHO-
TOMEPHOCTH aHTIUICKOTO s13bIKa. CTETeHb ero MOJUTHITONOTHYHOCTH HACTOIBKO BEJIMKA, YTO, TI0 MHEHHIO HEKOTO-
PBIX aBTOPOB, 3TO YAAJSET aHIIIMHCKUI OT IPYTUX HHAOEBPOIEHCKUX A3BIKOB [3, C. 26].

Jl1s HacToAIIero Mcciue0BaHus 0COOBIN MHTEpEC MPEICTABISACT HAMUNE YePT, MPUCYIINX H30IUPYIOMEMY TH-
Iy, B KOTOPOM OTCYTCTBYET (hOPMaJIbHOE Pa3IMYre MKy YacTsIMH PEUH, @ TPaMMaTHYECKHE OTHOILICHHUS BBIpaXKe-
HBI CHHTaKCHYECKUMH CBSI3SIMH, TIOPSIKOM CJIOB B MPEUTOKEHUH. Tak, HampuMep, MOPSAOK CIOB B IIPOCTOM IIpe/I-
JIO’)KEHUHW TIOJHOCTHIO COBMANAeT C KUTAMCKUM S3BIKOM, KOTOPBIA OTHOCHUTCS K M3oiupyroomemy tumy [1, c. 17].
JpyruM mposiBICHUEM YePT U30JIUPYIOIIETO CTPOS ABJSIETCS «Pa3BUTOCTh TPAMMATHIECKO OMOHUMUM, B CHITY KO-
TOPO JICKCeMa 00HAPYKUBACT CBOKO MOP(OJIOrHYCCKYIO TPUPOIY TOJIBKO B KOHTEKCTe» [5, ¢. 13]. U. b. Jlonununa
OTMEYaeT aHATUTUKO-U30MPYIOLIHI THUIT MOP(HOIOTHH aHTIIMHCKOTO s3bIKa [2, ¢. 4]. [To muennio A. U. 3enenenkoro,
COOTHOUICHHE B aQHIVIMICKOM SI3bIKE M30JMPOBaHKS M aHAIMTH3Ma COCTABISIET 0COOYIO MpobiieMy U TpedyeT yTou-
HEHHS KpUTepHueB MopQoiorumdeckoit kmaccudukanuu [3, c. 21]. Takum oO6pa3omM, OOTBIINHCTBO TUHTBUCTOB CUH-
TaIOT, YTO AHIVIMHCKUH S3BIK OTHOCUTCS K CMEIIAaHHOMY THILY.

[ens HacTOSIIEH CTATHH — PACCMOTPETh PACIINPEHHYIO HCHOPMATHBHYIO KOMOMHATOPHUKY, HAOII0aeMyI0 y He-
KOTOPBIX Hapeuuil U cIyeOHBIX CIOB B aHTIHHCKOM s3bIke B XX Beke, U 1aTh HAyYHYIO HHTEPIIPETAIHIO STOMY
SIBIICHUIO.
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B COBpeMEHHOM aHTIIMICKOM $I3bIKE 3HAYUTEIBHO PACIIUPUIIACH KOMOMHATOPUKA HAPEYUHA MEPbl U CTEICHU
(nHTeHCH]UKaTOpOB). B wacTHOCTH, OOpariaeT Ha ce0s BHUMaHWe Hapedyue so. TPajMIIMOHHO OHO HCIOJIb3YeTCs
B COYETAHUH C KAYeCTBCHHBIMH ITPUJIAraTeIbHBIMU U KQUeCTBEHHBIMU HAPEUHMSIMHU JUIsSI MHTEHCU(UKALINY TPH3HAKA.
OpHaKO Y€ COBpEeMEHHBIE CJIOBapu (GUKCHPYIOT €ro HETPaJAUIIMOHHOE HCIOJIb30BAHHE B OTPUIATENBHBIX MPEIIO-
KEHUSIX U Mepej CYIECTBUTEIbHBIMH, XOTSI OTMEYAETCsl, YTO 3TO CIOBOYIOTpeOIeHHE HE SBISETCS HOPMAaTHBHBIM
U XapaKTepHO UL pa3sroBOPHOM peun [8].

PaccMOTpUM HCIIONIb30BaHKUE HAPEUHS SO HE C KAUCCTBEHHBIMH, a C OTHOCHTEIBHBIMU TpriiaratesibHbiMu. (1) “Pull
the car over or else I swear, you are S0 DEAD.” “Let go of my hair, or I'll crash your precious car” [6, p. 197]. /
«Ocmanosy Mawiuny, Uiy s KIsAHYCb. Mbl — MOYHO NOKOUHUYA». — «Omnycmu mMou 8010Cbl, Uil 51 pazobbio Moo
OpazoyenHyro mawuny» (30ech U Aajiee IepeBo aBTOpoB cTath. — B. K., A. I1) [leBymka Oeper 6e3 pa3pemeHus
MAIIMHY Y CBOJHOM CECTPBI, YTO BBI3bIBACT OypHBIiA mpoTectT. CeMaHTHKa MPUIIaraTelibHOTO dead HE TpeanonaraeT
rpajlyMpoOBaHuUs MPHU3HAKA U B JAHHOM KOHTEKCTE CITY)KHUT JJIsl yCUIICHHS YTPO3bI.

B cienyroriemM npuMepe so UCIONb3yeTCs ¢ MPEAUKATHBHBIM IIPUIAraTelIbHBIM Over U CIYXKUT JJIsl BBIPAXKESHUsI
KaTEerOpUYHOCTU CYXIeHHs. (2) “It is SO over between you and Jack that he doesn’t want to do anything with
you...” [10, p. 347]. / «Meotcdy moboit u [picexom Hacmonbko 6ecnosopomHo 6ce KOHYEHO, YIMo OH He Xo4em umens
¢ moboil Huye2o 0buezo...».

PaccMoTpuM citydaii MCHONb30BaHus so ¢ HapeuneM Mecta. (3) “We are SO there” [7]. / «Muot sceii dywoti
mamy». JIBe MOAPYrH-akTPHCHI PAZOCTHO 0OCYKIAIOT TO, 4TO OHM OKaxyTcs B Hpro-Mopke u GyayT B TeueHue roaa
urpath B nocraHoBke Ha bpojsee. Hapeume mecra there 0OBIYHO BBINONHSIET NEHKTUUECKYIO (PYHKIHIO M TOXE
HE UMEET CTEeIeHH I'palynpOBaHus, a B IaHHOM CJIydae COYETaHUE C HUM SO CIY)XKUT ISl YCHIIEHUSI acCepPTUBA.

S0 HepeKo UCTIONB3YEeTCs B MPEUTOKCHUSX ISl ITOTICPKUBAHMS THITHYHBIX Ka4eCTB, CBOHCTBCHHBIX TAHHOMY WH-
JBHIyyMy. Hapeune MOKeT HaXOMUThCs Kak IMepel] CYIIECTBUTEIbHBIM, TaK U mepe] MectoumenueM. (4) “I’'m just
doing what I can do to lend a hand.” “It’s S0 you” [11, p. 153]. / «A auwe denaro mo, umo moey, 4umobsl NOMOUbY. —
«Omo mak Ha mebs noxoicey.

Hawuboree 4acTOTHBIM Cpeli pacCMaTpUBaeMbIX HAMU IIPUMEPOB SIBJISIETCS] UCIIOIb30BAHHUE SO B YCHIMTEIBHOM
pos mepen otputianueM. (5) “I mean, it’s not a bad bracelet. But it’s SO not Bonnie’s colouring or style
or_anything” [9, p. 132]. / «A xouy ckazams, umo 3mo Henioxol bpaciem, HO OH CO8CeM He Nnooxooum Bonnu
no ysemy 6onoc, cmuaro u m.n.». JXena, odnanaronias XOpouuM BKyCOM M YyBCTBOM CTHJISI, HEOJOOPUTEIBHO OTHO-
CHUTCSl K BBIOOpPY MY’Ka, IIOJIapUBIIEr0 CEKpeTaplie Ha JIeHb POXKICHUS Opacier. SO B 3TOM MpUMEpE HCIOIb3YeTCs
JUTS. YCHJICHUS. HETAaTHBHOM PEaKIIMK TOBOPSIIETO.

OpHaKo Hapedue SO HEPEeIKO COYETACTCS M C CYIIECTBUTENbHBIMU Oe3 oTpuuanusi. CyliecTBUTEbHbIE, ITepel
KOTOPBIMH OHO CTOMT, KaK IIPaBHJIO, BXOJAT B CIIOBOCOUETAHHS, OTHOCSIIMECS K pa3Mepy, KOJMUECTBY MM BpeMe-
HY, HO HE OTPaHWYMBAIOTCS UMH. (6) “I’'m sorry this is SO last minute, and I'm sorry I have to leave in the middle
of vour dad’s party, but — " “Before” [13, p. 174]. / «l[Ipocmu, umo 8ce makx 8 NOC1eOHIO MUHYMY, U MHEe XHCATb,
UMO NPUXOOUMCSL YE3XCaAmb @ PA32ap 6eYEPUHKU Me0e20 omyd, Ho...». — «/Jox». JlxxynuaH, BoCXos1ast 3Be3/1a 3CT-
palsl, BEIHYKACH U3-3a paboThl yexaTh J0 Hadaia ceMeiHoro TopxkecTBa. Hapeuune so nmouepkuBaeT HEyMEeCTHOCTh
JICMCTBHS C TOYKH 3PSHUSI BDEMEHH €ro COBEPIICHHS.

JIpyriuM 4acTOTHBIM CIIydaeM MCIIOJIb30BaHHS HApEedus SO B aHAIIM3UPYEMOM MaTepHalle sBJISeTCS ero ynorpeo-
nenwue ¢ rnarojamu. (7) “A woman met a guy for dinner, but while she was in the bathroom, he filched the keys from
out of her handbag and stole the car.” “You are 0 making it up” [6, p. 288-289]. / «Kenwuna npuzracuna napus
HA YOICUH, A NOKA OHA XOOUNA 8 6AHHYIO, OH CIAWUL Y Hee U3 CYMKU KIo4U U YKPAL MauwuHy». — «Hy, mei yoc smo
mouno couunsewvy. Hapeune so B coue€TaHNHM C TIaroyioM to make up criocoOCTBYET BBIPaXKEHHIO HEJAOBEPHS FOBO-
PSILLIEro K CIIOBaM ajipecara.

B cneyrotiem npuMepe KCIOIb30BaHUE SO TIEPe]] TIarojioM MOI4EPKUBACT TBEPAOCTh HAMEPEHUSI BBITIOJIHUTD 331y~
manHoe. (8) “Oh, 1'd love to meet them. We should s0 do dinner or brunch or something while they re here” [12, p. 172]./
«/ 661 ouensb xomena NO3HaAKOMUmMsbCs ¢ Humu. Mol 00s13amenvHO 00MXHCHBL yempoums 00ed, bpany uiu ewe Ymo-
HUbYO0b, NOKA OHU 30eCby.

Kak yrxe ObLIIO OTMEYEHO paHee, Hapeuue SO HePEIKO UCTIONb3YETCs C CYIECTBUTEIbHBIMU U MECTOUMEHUS JIJIsI
nepeayy XapakTepHbIX YepT MHAUBHAYYMa. IHTEHCH(HUKATOPBI MOTYT TaK)KE COYETAThCsl C MMEHaMH COOCTBEHHBI-
MH, 9YTO MOXKHO HaOJI0[aTh Ha MpUMepe Hapeuus foo. B ciemyromnieM npumepe omuchiBaeTes cBaanoa. (9) “I know
Oscar was the one who did most of the organising and preparations, it just felt a bit too thespian. A bit t00
Luke” [Ibidem, p. 324]. / «A 3nato, umo umenno Ockap 3aHUMANcst 6 GOIbUUEN CIeneHl Opeanu3ayuei U R0020noe-
KO, RPOCMO OHA 8bI2sI0ENA CIUUKOM meampanuzosannol. Ciuwikom 6 oyxe Jliokay.

[MomoGHBIM 00pa3oM ucnonb3yeTcs u uHTeHcHbuKatop very. (10) “He was just very Alex, you know?” “How’d he
look?” [14, p. 398]. / «3naeww, Anexc gen cebs 6 ceolicmseeHHoU emy manepey. — «Kax on gvlensioen?».

Hapeuue very BcTpeuaercst B 3Toi (YHKIIMK U C UMEHAMU HApUIATENbHBIME. B cieaytoiem npumepe o0Cyx-
JTaeTcs HaMEPCHHE JKeHUXa CaMOCTOSTEIIFHO OPTaHM30BaTh CBaAb0Y 0e3 ydacTus cBoeit HeBecThl. (11) “Very new
man, Sean” “That’s because I am,” Sean says proudly [12, p. 313]. / «B dyxe myscuun noozo epemenu, Lllon». —
«l[lomomy ymo s makoti u ecmovy», — omeeuaem LLlon ¢ 2opoocmuio.

Very ymotpebisiercst u ¢ otputianuem. (12) “Not terrible?” “You can say that again. Very not terrible” [14, p. 132]./
«He cmpawno?» — «A ¢ mobou nornocmvio coenacha. Bosece ne cmpawnoy. Tloapyru 00CyXIar0T COBMECTHBIH
MPOEKT, KOTOPBIN HE KKETCsl ITyTaroliM, KaK paHble. 3/1eCh HCIOIb3YeTCs ISKCHYECKUI TOBTOP C YCHIICHUEM.
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[ToMuMO HHTEHCH(UKATOPOB HETPAIUIMOHHAS COYETAEMOCTh HAOIIOACTCS B LIMPOKO HCIOJIB3YEeMOM B COBpe-
MEHHOM aHIJIMICKOM SI3bIKE SKCIUTUKATUBHON KOHCTPYKIMHU ds in, B KOTOPOUW MPEIUIOT in yTPAauuBaeT CBOE JIOKA-
TUBHOE 3Ha4yeHue. VI3 cBOOOAHOTO COYEeTaHUsI OHO MPEBPAIAETCS B COCTABHOE COIO3HOE HAPEUUE U MOXKET MCIIONb-
30BaThCAd C pa3HBIMH YacTsAMH pedd (mogpoOHee 00 ymoTpeOiieHHH 3Toi KOHCTpyKmmu cM. [4]). (13) “Outside
of the house? Like as in away... from TV?” [6, p. 249]. / «H3 doma? B mom cmvicie, umo... 0mopeemecs om IKpaHa
menesuzopa?». CecTpbl, NPOBOSIINE BCE CBOOOTHOE BpeMs Ipell TEIEBU30POM, BAPYT PELIAIOT BEYEPOM YIHTH
W3 JIOMa, 4TO BBI3BIBACT KpaiiHee YAMBJICHHE Yy UX coOeceqHUIbI. B 3TOM mpuMepe as in Tepe] HapedheM away
CITYXKUT JJIsl Bepr(DUKAIIK CMBICTA BRICKA3bIBAHHUS a/Ipecara.

B cremyrorieM npuMepe Ha BeUYSpUHKE FOCTH 00CYXK AT cBeTCKe HOBOCTH. (14) “I heard they gave him a blank
check... Literally, blank. As in, unlimited.” “Gave who?” [14, p. 79]. / «A caviuana, umo oHu emy 0anu nycmoii 4ex,
OYKBANLHO NYCMOI... 8 MOM CMbLCIe, YUMo 6e3 oepanuuerus cpeocmsy. — «Komy daru?y». B aTom npumepe as in uc-
MOJIB3YETCs [UISl IKCIUIMKALMKA CBOETO COOCTBEHHOrO BbICKa3biBaHus. IlpuiaratensHoe blank dKCILTMIUPYETCS MO-
CpEeICTBOM KOHCTPYKIIMH U MPUIIAraTelibHOTO unlimited.

Takum 00pa3oM, B COBPEMEHHOM aHTIUICKOM SI3BIKE HAOIIOMAeTCs YCTOHYMBAs TEHICHIWS K HECTaHIAPTHOM
KOMOHMHATOPHKE HAPEUHH U CITYKEOHBIX yacTel peun. IHTEHCU(PHUKATOP SO coYeTaeTCs Kak ¢ OTHOCUTEIILHBIMU TIPH-
JaratesibHBIMU M HAPEYHEM MECTa, TaK U C MECTOMMEHHSIMH, CYIIECTBUTEIbHBIMH U TiarosiaMu. OH YCHIMBAeT KOM-
MYHHKAaTHBHOE HaMEpPEHHE TOBOPSILETO C IEJbI0 MOJUEPKUBAHMUS XapaKTEPHBIX Ka4eCTB MHIUBHIYYMA, yCHUIICHUS
OTPHUIAHUS, BBIPAKCHHUsSI KATETOPHUYHOCTH CYKACHHsS, Mepeqadd OTHOILICHHs TOBOPSIIETro K JCHCTBHIO aapecara.
B coueranum ¢ CyniecTBUTEIBHBIME SO YaCTO HUCIOJB3YETCsl CO CJIOBAMH, OTHOCSIIMMHUCS KO BPEMEHH, KOJIUUYECTRBY,
pa3mMepy, HO He orpaHnuMBaeTcs UMU. HecrannapTHas KOMOMHATOPUKA HAPEUHA very U {00 MEHee 4YacTOTHA, HO OHU
(OYHKIHOHUPYIOT aHAIOTHYHO. TakuM 006pa3oM, 3TH HAPEUHs yTPAYHBAIOT CBOM MOP(OIOTHYESCKHIE TIPU3HAKH U TIpe-
BPAIAIOTCS B YHUBEPCATbHBIC HHTCHCU(HUKATOPBI.

B 3KCIIIMKATHBHOW KOHCTPYKIMH @S in MPEIIOr iN yTpauyMBaeT JIOKATHBHOE 3HAYCHHE W as i CTAHOBHUTCS CO-
CTaBHBIM COIO3HBIM HapeurneM. KOHCTPYKIMS MIMPOKO COYETACTCS ¢ Pa3HBIMHU YacTSIMH PEYd M ymoTpebsieTcs B oc-
HOBHOM JIJIs SKCIUTUKAIIMU U BepU(DUKALIUH.

Kak mokaspIBaeT Matepua, HeCTaHIapTHAsI KOMOMHATOPHKA XapaKTepHa Jjisl pa3roBOpHOro odiieHus. [1o Harmm
HAOJIOICHHSIM, UHTEHCU(DHUKATOPEI S0, 100 U Very Yallle BCTPEUAIOTCs B SMOIIMOHAILHOM HKEHCKOM peur, a IKCILTHKA-
TUBHAS! KOHCTPYKIIHSL @S [N SIBISICTCSI TEHIEPHO-HEHTPAIBHOIA.

C Hamiedl TOYKH 3peHUs], ONMUCAHHAS TEHICHIMS HCIIOJIb30BaHUSI HECTAHJAPTHONH KOMOWHATOPUKH CBHUJIETEINb-
CTBYET O CTHPaHHW I'PAHHUI] MKy YaCTAMH PEUH, YTO, B CBOIO OYEpE/ib, MOATBEPIKIACT AaNbHEIlee pa3BUTHE aH-
TJIMHACKOTO $13bIKa B CTOPOHY M30JIUPYIOIIETo THIIA.
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NON-STANDARD COMBINABILITY OF INTENSIFIERS
AND FUNCTIONAL PARTS OF SPEECH IN THE ENGLISH SPOKEN LANGUAGE
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The article deals with the expanded combinability of some adverbs and functional parts of speech in modern English. By the exam-
ple of intensifiers so, too and very, as well as explicative construction as in, the most common models of non-standard compati-
bility are identified. On the basis of the study, the authors conclude that in the modern English language there occurs blurring
of the boundaries between parts of speech, and this indicates its development towards the isolating type.

Key words and phrases: isolating structure of language; intensifiers; functional parts of speech; explicative construction; non-
standard combinability.



