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OANHOYECTBO TBOPYECKOU NIMYHOCTU B POMAHE CUPU XYCTBEQAT "YTO A nlOsun"

B craTbe vccnenyloTcs BOMPOCHI, CBSi3aHHble C peuenuuelt TBopYecTBa COBPEMEHHOW amMepuKaHCKOW nucaTenbHuUpbI
Cupun XycteeaT (Siri Hustvedt, 1955). B ueHTpe BHUMaHUsi paboTbl 04MH M3 BOCTPEGOBaHHbLIX ee poMaHoB "YTo st nobun"
(What | Loved, 2003). ABTOpoB MHTepecyeT 0COBEHHOCTb NPEACTaBneHnst TeMbl OOMHOYECTBa B paccMaTpuBaemMoMm
npousBedeHNM Ha npuMepe [MaBHOrO repos poMaHa - XyfdokHuka bunna Bekcnepa. KnioueBble HabniopeHusi
OCHOBBIBAKOTCA Ha 3HAYMMOCTU WMHTepnpeTauunm KapTuUH Xy[AOXHWKa, YTO sIBNsieTcs HeobxoauMbiM ycrnoBuem Ansi
BbISIBNEHUSA BHYTpPeHHero mupa bunna. W3yyeHne noBecTBOBaTENMbHOM CTPYKTYPbl AAHHOMO XyAOXECTBEHHOrO TeKkcTa
onMpaeTcs Ha PeTPOCNEKTUBHYO (DOpMy NpeacTaBneHNs UCTOPUM.
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LEXICAL AND SPEECH CHARACTERISTICS OF L. N. TOLSTOY’S EARLY PROSE
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The article is devoted to the problem of using the techniques of personages’ linguistic identification and typologization
in L. N. Tolstoy’s early creative work. Considering the motives for frequent use of personages’ speech characteristics, the authors
conclude on the existence of two factors promoting the formation of this distinctive feature of Tolstoy’s narration — firstly, his
fundamental cultural attitude towards literary tradition, and, secondly, unconscious tendency to versification of narration cogni-
tive texture. The analysis of L. N. Tolstoy’s early works indicates the dominance of a certain type of speech characteristics condi-
tionally called “lexical” or “glossarial”.
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B cmamve uccnedyiomest 60npocwl, CéA3AHHbIE C Peyenyuell meopuecmsea CO8PeMeHHOl aMEePUKAHCKOU nucameib-
nuyvl Cupu Xycmeeom (Siri Hustvedt, 1955). B yenmpe enumanusi pabomul 00UH U3 60CMPEOOBAHHBIX €€ POMAHOE
«Ymo s mobuny (What I Loved, 2003). Asmoposé unmepecyem ocobenHOCmb Npedcmasienuss memvl 0OUHOYECMEd
6 paccmampueaemMom NPoOU3BeOeHUU HA Npumepe 2IaA6H020 2epPosi poMana — xyooxchuxa bunia Bexcaepa. Knioue-
6ble HAOI0O0EHUS OCHOBLLBAIOMCS HA SHAYUMOCIMU UHMEPAPEMAayuu KAPMUH XYOO0ICHUKI, YMO AGAAeMcsa HeoOXo0u-
MbIM YCR08UeM 0151 8bIAGNCHUS. BHYmpeHHe20 mupa Bunna. Uzyuenue nosecmsosamenvholl cmpykmypbl 0aHHO20 X)-
0024CeCMBEHH020 MEKCMaA ONUPAEMCcsl HA PempOCneKMUSHYI0 YOPMY NpedCmasieHusi UCHOPULL.

Kniouesvie cnosa u ¢pasvi: amepuxanckas nureparypa; Cupn XycTBEAT; TeMa OJMHOYECTBA; YEJAWHEHHUE; PETPO-
CHEKIHSL.
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OJIMHOYECTBO TBOPYECKOM JIMYHOCTH
B POMAHE CUPHU XYCTBEAT «4TO 5 JTIOBUJI»

CoBpemeHHasi amepuKaHckas nucatenbHuia Cupu Xycrsear (Siri Hustvedt, 1955) uMeeT 10cTaTO4HO 3acilyT:
POMaHHUCTKa, MOA3TECCa, BIMATENbHBIH 3CCEUCT, 0akajaaBp UCTOPHUH, AOKTOp (riocopuu Mo aHTIMHCKOMY S3BIKY.
E€ kuuru nepesesieHbl Ha IIECTHAAIATH S36IKOB MHpa. OCHOBHOE BHHMaHHE HMCCIIEA0BATENEl COCPEOTOUEHO KaK
Ha (akTax ee TMYHOM Onorpaduu (MUcaTeNbHUNA SBISETCS CYNPYrol N3BECTHOTO aMEPUKAHCKOTO MUCATENs U Clie-
Hapucra [lona Octepa (Paul Oster, 1947), Tak ¥ Ha OCOOCHHOCTSAX €€ TBOPUSCKOW HHANBHAYATILHOCTH [2; 6-9].

VY Cupu XycrBeAaTr ocoboe OTHOLICHHWE K TBOPYECTBY. ['epoM pPOMaHHMCTKHM TaK WMJIM MHA4e 3aHATHl HOMCKOM
CMBICIIA JKM3HHU. Peanm3anms Takoro LeienoiaraHus B €€ XyHOXKECTBEHHOM MHpPE OTYAaCTH 3aTparuBaeT M BOIPOC
0 COOTHOLIEHHH THKH M CTETHKH, KOTOPBIH OCYIIECTBIISETCS B IIPOLECcCe CONPUKOCHOBeHHUs reposi Cupu Xycr-
BEIT ¢ MHPOM HcKyccTBa. [TrcaTenbHAIIa pUCYeT HHTEIIEKTYaIbHO Pa3BUTHIX U TBOPUYECKH OJapEHHBIX JIIOJCH, KO-
TOPBIM IIPUXOJUTCS CTOJKHYTBCS C )KUBBIM M 0€3pa3InuyHbIM MUPOM.

B kax1oM U3 CBOMX POMAHOB MPO3aUK 3HAKOMHT CBOMX YHTATeJel C reposiIMH, KOTOpbIe He MOTYT OBITh IOJIHO-
LICHHBIMHU YWICHAMH COBPEMEHHOTO OOIIECTBa B CHIIY TOTO, YTO OHH JIMOO MMEIOT KaKHe-THOO0 OTKIOHCHHUS B IICHXH-
Ke, TM00 CTpaaroT OT HEPBHOT'O paccTpoiicTBa. Hamuuue paHUMOM NyIn 0OBSICHIET UX MPEAEIbHYI0 BOCIPUIMYH-
BOCTb K IIPEKPACHOMY U OIpeJeisieT yBIeUeHNE WM NPO(EeCCHOHATBHYIO TPUHAIEKHOCTh K TAKUM 00JIacTsIM HC-
KyCCTBa, KaK My3bIKa, apDXUTEKTypa, )KUBOIIUCH U JIUTEPATYpa.


mailto:alsu_vafina@mail.ru
mailto:Reemyvera24@mail.ru

24 ISSN 1997-2911. Ne 2 (80) 2018. 4. 1

He sBisiercst uckimroueHueM u npousseaenue «Uro s ooy (What I Loved, 2003) [5], ueHTp KBa3upeaIbHOCTH
B KOTOPOM HEPAa3phIBHO CBSI3aH C MHPOM HCKyccTBa. [loBecTBOBaHME B pOMaHE NPEACTABISICT COOOW aHTOJOTHIO
COBPEMEHHOTO MHpA: TEKCT U300MIyeT OTPOMHBIM KOJIHYECTBOM (DaKTOIOTHIECKOH MHPOPMAIIUH, UMEIOTCS CCHLI-
KM Ha JOKYMEHTAJIbHBIE HCTOYHHUKH, ONMCHIBAIOTCS HAyYHBIE TEOPHH, SBIISIONINECS 3TATOHHBIMHE JJIST OCMBICIICHHS
COBPEMEHHOTO TE€4YCHHUS XM3HU. [10100Has SHIMKIIONEIUYHOCTS TIO3BOJISIET aBTOPY BBIABHTH CBOCOOpAa3HOE MOJIO-
JKCHHE 9eJIOBEKa MCKYCCTBA: TBOPUTH MPEKPACHOE B 3TOM OE3IyIITHOM MHPE MOXKHO TOJBKO TIPH YCIOBUH BHYTpPEH-
HETO pa3beIUHEHUS C OCHOBHBIMH ITOCTYJIATAMH COBPEMEHHOT0 0o0mecTBa. B peanpHOI NeiCTBUTETHHOCTH UCKYC-
CTBO BBICTYTAeT KaK CPEICTBO, MO3BOJIAIONIEE OOCITYKUBATh HEBBHICOKHE 3aIPOCH MHIUBUIyyMa M JIEMOHCTPHUPO-
BaTh YPOBCHb MATCPUAIBHOTO JOCTAaTKA. Takoe MOTPEOMTEIhCKOS OTHOIICHUE K BO3BBINICHHOMY aKTYaJIU3UPYET
BOTPOC 00 0OOPEUCHHOCTH TBOPUYECCKOM JTMUHOCTH Ha U30JUPOBAHHOE CYIICCTBOBAHHE.

OIMHOYECTBO B POMaHE OMPEACISICTCSA B Ka4eCTBE 0a30BOT0 YHUBEPCAIBHOTO COCTOSIHUS YEIIOBEKA, COIPOBOXK-
JIAIOIIETO €ro Ha MPOTSHKEHUHU BCel ero xu3HU. [laHHas mpoblieMa paccMaTpUBACTCS B MPOU3BEICHHUH C MO3UTHU-
BUCTCKOW YETKOCTHIO U JIOTOIIHOCTHIO. DTO TO3BOJIIET aBTOPY OMKCATh BO BCEX MOJAPOOHOCTAX BCEBO3MOXKHEBIC
MPOSIBJICHUS] MUPOBOCIIPHUATHUS YEIIOBEKA, a UMCHHO: «...CTENCHb KOM(OPTHOCTH €ro MCUXUISCKOTO CaMOBOCIPHSI-
THS, €TO AYIIEBHBIE MIEPEKUBAHNS WIH )K€ X MTOTHOE OTCYTCTBHE, OTIY)KJICHHE OJNHOKON JTHIHOCTH OT KOJUIEKTH-
Ba, Ipy3€i M CEMBH, €TO0 CIEeIpUIecKiii 00pa3 )KU3HU U ONpeeIEHHBIE YePTHI TOBCEAHEBHOTO OBITAa M )KM3HEHHBIX
MIPUBBIYEK, YCTAHOBOK YeJIOBEKa, 0COOEHHOCTH ero mocyray [1, c. 120].

I'maBHBIIM Tepoii mpousBeneHns — XynoxHuK bumin Bekciep. EMy 31 rop, 3a Bech mepHoI CBOETO TBOPUECTBA OH
IOKa He TpoJajl HU equHOM KapTuHbl. OTnmcanue cBoeoOpas3msl XyI0)KeCTBEHHOTO JapoBaHmsi bunta (B KOTOpoM KpoeT-
¢Sl IPUYMHA HEBOCTPEOOBAHHOCTH €r0 PaboT) MepeAaHo MpH IMOMOIIH OIEHOK IMOJIOTEH TBOPIA APYTHMH T'€POSMU:
«Kak Xy[I0KHUK OH pBaJICSl TOKA3aTh HE3PUMOE YePe3 OUEBUIHOE, U, KaK 3TO HU MapaoKCaIIbHO, HE3PUMOE JTOJIKHO
OBUTO HaWTH OTPaXCHHE B KOHKPETHOHN (PUIYpHOW KOMIIO3UIIMH, KOTOpAas SIBISUIACH JIUINB 3aCTHIBIIAM CIICIIKOM,
u He Oonee Toroy [5, ¢. 115]. BkparuicHHe B TEKCT TaKUX OT3BIBOB O TAJAHTE XYJOXHUKA MO3BOJISECT aBTOPY CO3/aTh
00pa3 yHUKAIBHOW JIMYHOCTH, HE 3aMHTEPECOBAHHON BO MHECHUU U OICcHKe cBouX pabot. ['epoit Cupu XycrBear
yOeXKICH, Y4TO ero paboThl HE MOTYT OBITH HHTEPECHBI JJIs OS3AYINHOU TONMBL: «S HE X04y OBITh MHTCPECHBIM IS
Bcex» [Tam xke, ¢. 23], — 3asaBisgeT bryt Ha BOMPOC )KYPHAIKCTA O TOM, HACKOJIBKO €ro pPaboThl BOCTPEOOBAHbI IYOIHKOM.

Kaptursr bumna, ux cioxeT HeoOXOIMMEI aBTOPY, YTOOBI BEICBETUTH 3HAYUMOCTh W CBOEOOpasne JTMYHOCTH Ca-
Moro xynoskHuka. Kakaas u3 ero pa0bot HeceT B cede HEeKHii 0coObIi (YHIIOCOPCKHI CMBIC, KOTOPBIH CMOXKET I10-
HATh M OCO3HATh JAJIEKO HE KaxKAbli ueaoBek. Kaprunel bumia Bekeiepa orpaxaioT 1 00HaXKalOT ero COOCTBEHHYIO
*Ku3Hb: «To, 4TO mepes To00H, — 3TO OTpa)KEHUE TOro, UTO y TeOs BHYTPH, TBOMX MBICJCH, auyBcTB» [Tam xe, c. 78].

Coueranne TEeHHAFHOCTH Tepost ¢ ero 0e3paszanyieM K BHUMAHHUIO «TOJIIBD) 3a0CTPSIET BOIIPOC O CTEIICHH BO-
BJICUCHHOCTH TEPOSl B COLMYM. BakHYIO0 poilb B PEHICHWH MOCTABICHHOTO BOIPOCA WTPACT OOPEYCHHOCTH Tepost
Ha yeIMHEHHOE CyliecTBOBaHKMe. HecMOTpst Ha TO, YTO NMPUYKMHA OTCTPAHCHHS IMEPCOHA)Xa OT OOINECTBA OIpeie-
JISIETCS KaK colualibHast (0OPEYCHHOCTh Ha OTPEIICHHOE CYIIECTBOBAHIE OTYACTH KPOCTCS B HEJIErKo# cynp0e Bra),
caM aBTOp HOBOJMT HAC K ICTETHUCCKOMY OCMBICIICHUIO CYTH MPOOICMEI.

[Ipu CTOMKHOBEHUHU C HEMHUHYEMOM MOTEPEH B KU3HU (OKEHBI, TFOOUMOM, chiHa) Tepoii Cupu XyCTBEAT KaXIbId
pa3 OKa3bIBACTCS HA TPAHHM MEXIY JKU3HBIO U CMEPTHIO. ABTOp JIMIACT €0 BOSMOXKHOCTH OOHAPYKCHUS HATMYUS
BCIIOMOTATEILHON CHIIBI, KOTOPAsi IIOMOXET BEPHYTHCS B MPUBBIYHBIA 00pa3 KU3HU (XOTS Takas Ornopa U IpUCYT-
ctByeT). OCHOBHOI akIeHT B TIPOM3BEICHHH JENAaeTCs Ha HETMOBTOPHMOCTH STOTO UYYBCTBA y Tepos poOMaHa
10 CPABHEHUIO C MOTEPSIMH B KU3HH IPYTHX IEPCOHAKEH B CHIy €ro OOpEeYeHHOCTH Ha OJWHOYECTBO B COOTBET-
CTBHUH C €r0 IICHXOJIOTHYECKOH MPeapacIoNokKeHHOCTRIO K OTHICTFHIYECKOMY 00pa3y JKHU3HHU, 00yCIOBICHHON €To
BHUMAaHHEM HE K )KHM3HH, a K HCKYCCTBY.

Jns Toro 4ToOBI MOAYEPKHYTH JAHHYIO HETIOBTOPHMOCTB, MPO3aUK HCIOIB3yeT MpueM peTpocnekmuu. Como-
CTaBJI€HHE MPOLUIOTO W HACTOSIIETO aKTYAIM3UPYET KATETOPHUIO MaMSTH U MO3BOJISIET YCUIHUTH MCUXOJOTHUECKYIO
MOTHBHUPOBKY HPOIUIBIX MMOCTYNKOB. [Ipy UX OnucaHWy ¢ BpEMEHHOW TUCTAHIIMHA YYBCTBO OOPCUCHHOCTH 00OCTPSICT-
cs. Tak, B 0IHOY U3 INIaB KHUTH Tepoil pedIeKTUPYET MO MOBOAY CBOMX MPOILIBIX YBICUYCHHUH U HHTEPECcOB. B vacT-
HOCTH, BBOJSTCSI BOCIIOMHHAHUS, KOTOPBIE MPOJIUBAIOT CBET HAa €r0 MHTEPEC K TUIIMUHO aMEPUKAHCKOMY BHUIY CIIOP-
Ta Geiic6omy: «[IpoluIoil BECHOM CTamH CIyIaTh TPAHC/IAIMK OeiicGonbHBIX MaTueil kiyba “Hpio-Hopx Mere”.
Mgl ciyliiaeM 3a TeX JBOUX, KOTO YK€ HET B XKHBBIX, 32 HUX YIIUBAEMCSI CTPEMHUTEIBHOCTHIO KPYTOBBIX TPOOCIKEK,
MOIIIHBIMH JTabsamMu, () (GEKTHBIMU POXOIaMH Ha TPEThIO 0a3y U OaTanusMu Ha TIEPBOH 0a3e 1Mo MOBOIY TOTO, OBLIO
mu kacanue» [Tam xe, c. 182]. be3 oTchulku Ha COOBITHE M3 IPOIUIOTO T€POS YUTATENh HE MOXKET BOCCTAHOBHTH
MIPUYIHHHO-CIICACTBEHHYIO CBS3b B 3aIlyTAHHOW MCTOPHUHU C MHOTOYHCIICHHBIME MTOTEpAMHU. B To ke camoe BpeMs ou-
HOYECTBO XyJOXHHKA B COBPEMEHHOM MHPE, €r0 3aMKHYTOCTh M JKU3Hb B OKPYKEHHH COOCTBEHHBIX KAPTHH HE 1103-
BOJIIIOT PACKPHITh BHYTPEHHUI MU IEPCOHAXA B AEHCTBUTEIFHOCTH, TOT/IA KaK B PETPOCIIEKTUBHBIX HCTOPHIX YH-
TaTeNb BOCHOJHACT 3TO MpeacTaBiIeHue: «J[I000Bb K INIOTHUIIKOMY JeTy Mepefaiach MHE OT OTIa, KOTOPBIH MOT I10-
CTPOUTH WM MOYUHUTH BCE, YTO YTOAHO, U MeHs Hay4yui. 51 Bce pemoHTupoBan cam» [Tam ke, c. 9]. [Ipu nomorn
JTAHHOTO MpuéMa YnuTaTelb y3HaeT 00 uHTepecax bura.

Paccmorpenue ucropuu repos B OMHAPHOHN MEPCHEKTHBE («TOTNA M TEHEPh») BBIABISICT YTPATy LEIOCTHOCTH
MPEJCTaBICHUS 00 OKPYKAIOIIEM MUPE B CO3HAHUU XyH0KHUKA. OCO3HATH TAHHYI0 OCOOCHHOCTh 3aCTaBIISCT UICS
MIPOTUBOIIOCTABIICHUS JKEJIAeMOT0 U JEMCTBUTEIHLHOTO, TPOHU3BIBAIONIAS €r0 MOJIOTHA.

BriepBeic Ha 3Ty OCOOCHHOCTh YKa3bIBa€T Tepoil poMaHa (OT MMEHU KOTOPOTO BEIETCS MOBECTBOBAHKE) HCKYC-
ctBoBen Jleo I'penbepr. MckyccTBoBe, ONMMCHIBasi CHUTy BO3ACWCTBUS TPOM3BENCHUS HCKYCCTBA, BBITOJHEHHOTO
BekciepoM, TOBOPHT, 9TO TPH MPUCTATHHOM JIOOOBAHWHU €ro paboTaMu JMYHOCTh, KOTOpask CMOTPUT Ha KapTHHY,
JUIIAEeTCs TApMOHHH, MOCKOJIBKY Y BOCHPHHHMAIOMIETO OOHAPYXHMBAIOTCS MPOTHBOIIOJIOKHBIE AMOIMH, KOTOpPHIE
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BBICTYIAIOT KaK 4y>KEPOJAHBIC APYT Ipyry. BBecHUE TaKOH OIICHKH MO3BOJISIET aBTOPY KOHCTATHPOBATH, YTO KATETO-
pHUs OJMHOYECTBA IO OTHOIUICHUIO K Teporo buiuty oOycnaBiuBaeTCs HAJIMYUEM JIMYHOTO KOH(IUKTA XYI0KHHKA
C peabHOCTRIO B C CAMUM COOOM, B COCTOSTHIH KOTOPOTO OH IPEOBIBACT TOCIIE Yepebl ITOTePh B XKHU3HU. VIMEeHHO Ta-
KW JIUIICHUS W yTPaTHl B XXHU3HA OOBSACHIIOT BOCKJIHMIIAHWE T'eposi O TOM, YTO OH TENeph OIIYIIaeT BHYTPH ceOs
HaJIM4XE elle OHOM CYITHOCTH, HEXXHBO, HO obnanaromeii kareropueit mamar: «llocie ero cMepTH s IpeBpaTHI
cebs B MEMOpHaN MaMATH, B HAATPOOHYIO TUIUTY, MUMO KOTOPOI TedeT BCS OcTaimbHas ku3Hb. Korma st 3a0biBan
0 HEM, OH IPOCTO McUe3all, IOTOMY YTO TENeph €ro He ObLIO HU Ha OEJIOM CBETe, HM B MOMX MBICIISIX» [TaM ke, c. 246].

Jls BEIABIICHUS POJM U MECTa TBOPYECKON JIMYHOCTH B COBPEMEHHOM MHPE aBTOP JOIOIHSIET MOBECTBOBAHHE
UCTIBITAHUEM TepOsl OTPAaHUYHBIM COCTOsSIHUEM cTpaxa. CTpax — caMas CHIbHAas, HEMPHUATHAS W HEkKelaTelbHas
U3 BCEX OTPULATEIBHBIX 3MOIMU YeIOBeKa. YUEHBIC, TOBOPS O MPUYUHAX CTPaxXa, BBLICISIOT CHCHU(UICSCKHAE CTH-
MYJIBI, COOBITHSI M CUTYaIllH, Ha KOTOPBIC YEIOBEK OMOJIOTMYECKH MPEIPACIION0KEH PearupoBaTh CTpaxoM: 0OJb,
onuHOYecTBO [4, ¢. 235]. CoBpeMeHHAas MICUXOJIOTUS YTBEPKIACT, YTO JJIS TOTO, YTOOBI MPUUTH B COOTBETCTBYIO-
€€ COCTOSHHUE, KOTOPOEC MOXHO ONPEACTUTh KaK MaHUYECKOe, BCTpeda ¢ OOBEKTOM CTpaxa He 00s3aTelbHa.
B nanHOM cny4ae akTyanmu3aluu oOpa3a 00BbeKTa CTpaxa WIH JaKe BCTPEYH C KEM-TO OYAET JOCTATOYHO, YTOOBI
aCCOIMIPOBATHCS C 00pazoM Takoro oobekra. [l bunna Bekcnepa nucarenpHAIA B KadecTBE TAKOTO OOBEKTA BHI-
6upaet 00pa3 cmepTH: «5 6010CH, ITO TOCIE Bameil cMepTH MeHs OyIeT HeKOMY OXOPOHHTEY [5, c. 119].

[TomoOHast MOTHBHPOBKA BHOBH aKTyaJM3UPYET TEMY YCIWHEHHWS, BRICTYMAIONIYI0 B Ka4eCTBE HEOTHEMIIEMOTO
KOMIIOHEHTAa PacCMaTPHBAEMOM KaTEerOpHUH OAMHOYECTBA. Y eIMHEHNE B pOMaHEe KOCBEHHO COOTHOCHTCS C BOIIPOCOM
0 «IOWCKE WHAWBHIOM ITOUTHHHOTOY» B cede [10, p. 49]. iMeHHO MOSTOMY B OTPBIBKAX TEKCTA, TJe TIOBECTBOBAHHUE
BeJIeTCS OT MMEHHU buita, unTaTenh CTaIKUBAeTCSA ¢ TaKOH 0COOEHHOCTHIO TOBECTBOBAHUS, KOTJa BHYTPEHHHH MO-
HOJIOT cMeHsieTcs (JOpMOii BHYTPEHHETO JIUAJIOra, IPOHU3aHHOTO YYBCTBOM TpeBOrd. COCTOSHUE TPEBOTH B JJAHHOM
ciydae OOBSICHIETCS 03aJa4CHHOCTBIO Ieposi OTCYTCTBHEM T'OTOBBIX OTBETOB Ha MHTEPECYIOIIUE €0 MUPOBO33PCH-
YecKHe BOMPOCHL. Takasi cMeHa MOBECTBOBATEIBHOI'O IIPUEMA B TEKCTE 00YCIOBIMBACTCS HHTEPECOM aBTOpA K IpakK-
TUYECKOH peanu3alui COBPEMEHHBIX M3bICKAHHUI YUCHBIX-IICUXOJIOTOB O sApPE JIMYHOCTH B MPEEIax XyI0KECTBCH-
HOro menoro. Tak, COrJIaCHO NAHHOM IICHUXOJIOTUYECKON TCOPHH, SIIPOM JIUYHOCTH SIBIISETCS CaMOCO3HAHUE,
B CTPYKTYpY KoToporo BxoauT Sl-koHuemnmus [3, c. 354]. OHa omnpenenseT ypoBeHb Pe(IEKCUBHBIX CIIOCOOHOCTEH
1 BO3MOXKHOCTEH Ka)XI0W WHANBHAYaTbHOCTH. OCO3HAHHE COOCTBEHHOTO «S1» OCHOBaHO Ha OOIIEH OCBEIOMIICHHO-
CTH 0 cebe W MyTAX CaMOIO3HAHWS C OJHOHM CTOPOHEI, C IPYTOil — CTPOHUTCSA Ha OCHOBE OOIIEH KOMIETEHTHOCTH
JUYHOCTH ¥ BO3MOXKHOCTSIX COOTHOIICHHUS Ce0s C OKPYKAIOIINM. 3HaUYCHHE UMEET He MPOCTO TO, KAKMM YEIIOBEK
SIBJISIETCST OOBEKTUBHO, a TO, Kak OH ce0s YyBCTBYeT, oco3HaeT [Tam ke, c¢. 357]. Mcxoas W3 BhIIIeCKa3aHHOTO,
MOJKHO YTBEpIK/IaTh, YTO COCTOSIHUE YEIMHEHHOCTH, KOTOpOe HCHBIThIBaeT buin Bekcnep, cmocobcTByeT akryanu-
3alMH TpoIiecca MONUCKa repoeM camoro ceds. OTPemeHHOCTs XYI0KHUKA TI03BOJISIET aBTOPY MCKITIOYUTH BO3MOXK-
HOCTB Pa3BUTHS CIOXKETa B TOH IIIOCKOCTH, KOTOPAasi OBl MOTJIa peain30BaTh €ro CBA3b ¢ OKpyXarommM MupoM. Cu-
pu XYCTBEIT MOJMCHSET HHTEPEC YUTATENS K CIO)KETHOMY XOJTy, ITO3BOJISIOIIEMY PACCMOTPETh BO3JICHCTBHE HA Te-
POs MaTepUATU30BAHHBIX CTAHAAPTOB, HA I[CJICHANPABICHHYIO MBICIHTEIBHYIO IEATEIbHOCTh, CTAMYJIOM K KOTOPOU
CTaHOBUTCS MOUCK MPUYHMHBI U30JIMPOBAHHOTO CYIICCTBOBAHMS XYJ0KHHUKA B TIPEiesiaX COOCTBEHHOTO «SI».

Iepotii (B OTIIUYHKE OT IPYTHX MEPCOHAKEH pOMaHa) HE MOAYUHSICTCS CTCPEOTHITHOMY ITOBEACHYECKOMY KOJIEKCY.
Hanpumep, pa3penienue npoOIeMHON CUTYAIUH, CBSI3aHHOW C €ro CeMbEH WM JTMYHBIMH OTHOIICHUSMHU, TIPOUCXO-
IIUT HE B Tporiecce 0OCYKACHUS BaApUAHTOB €€ PEIICHHS C OKPYKAIOIIUMH, a B Pe3y/IbTaTe Pealn3aliy eAHHOINY-
HOTO OcMBICIeHHs. Ha ypoBHE TOBECTBOBATEIIFHOW CTPATETHH 3TO IMPEICTABICHO B (hOpMe BHYTPEHHETO IHajiora
repost ¢ caMuM co0oit: «S TyBCTBOBAII, UTO MHE HE XBaTaeT BO3AyXa. BOT yxe HECKOIBKO MECSAIEeB S OBUI TOTOB K €€
OTBE3Ly, HO BCE ATO BpeMsI MHE JJa)Ke B TOJIOBY HE MPUXOJIIIIO, UTO 51 OyIy UCIIBITHIBATH TO, YTO MCITBITHIBAN celdac, —
XOJIOAHBIHA, YOYIUTUBBIN cTpax» [5, c. 143].

Tem caMbIM mepexrBaeMasi TEPOEM JKUTCHCKAsE CUTYAIHs, IepeHECEHHAS aBTOPOM B JIMYHYIO ILIOCKOCTH, BO3BO-
UTCS 710 JYXOBHOU JpaMbl, YTO TIO3BOJIACT OICHUTh COCTOSHUE XYJOXHHKA B MOTPAHUYHBIA MOMEHT €r0 JKH3HH.
OIHOBPEMEHHO 3TOT K€ KpPAcyroibHBIA 3MU301 00YCIaBIUBACT BO3MOXKHOCTh HCOPAMHAPHOTO Pa3BUTHS TBOpYE-
ckoro noreHnuana bunna Bekcnepa.
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The article studies the questions connected with the reception of creativity of the modern American writer Siri Hustvedt (1955).
Special attention is paid to one of her popular novels “What I Loved” (2003). The authors of the article are interested in the pecu-
liarity of representing the theme of loneliness in the work under consideration by the example of the main character of the novel —
the artist Bill Wechsler. The key observations are founded on the significance of interpretation of the artist’s paintings, which
is a necessary condition for revealing Bill’s inner world. The study of the narrative structure of this artistic text is based
on the retrospective presentation of history.
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VIIK 81'373

Cmamus 3ampazusaem 6onpoc 06 OmpaxceHuy memvl NPABOCYOUs. 8 XYOOHCECBEHHbIX MEKCAX 8MOpPOll NOL08U-
Hol XIX 6exa (na mamepuane npouszeedenuii D. M. [locmoesckozo «IIpecmynnenue u naxasanuey, «bpames Kapama-
308b1»). B yenmpe 6HUMAHUus — cOOmMHOUleHUe NOHAMULL «CYOOnpoU3800Cmeony, «cyoebHas peuv NPoKypopa» 6 npo-
cmpancmee xyoodicecmeennvix mexkcmos @. M. Jlocmoesckozo, ananuz A3vbIK08bIX U CIMUIUCIMUYECKUX 0COOeHHOoCmell
cyoebnbix peuetl. Ha cmpanuyax xy0oxcecmeeHHo20 MeKCcma «0XHCUBaiomy 0eticmsylouue auya npasocyoust. aoso-
Kamul, npokypopsl. Peuu nepconadiceii exnrouarom 6o2amulii «apceHanry uU300pasumenbHO-8blpaA3UMeNbHbIX Cpeocms
sazvika. Hccneooganue 10puoudeckoeo OUCKYpcd nomoz2aen OCMbICAUMb CYOOnpoU3800CmMe0 6MmMopol Noa08U-
nvt XIX 6exa, packpbimb 00pas asmopa Xy004cecmeenHo20 meKcma — Macmepa c1oéd, 2yMAHUCma, ncuxonoza.

Kmiouesvie crosa u gpaszer: ©. M. JlocToeBCcKuil; aBTOP; XYA0KECTBEHHBIN TEKCT; CYAOMPOM3BOJCTBO; CynecOHas
pedb; IPOKYPOP; S3BIKOBASI THIHOCTb.
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BOITPOCHI CYJOMMPOU3BOACTBA B XYJOKECTBEHHBIX TEKCTAX ®@. M. JTOCTOEBCKOI'O
(HA MATEPHAJIE TPOU3BEJEHUU «ITPECTYIIVIEHUE U HAKA3AHUED,
«BPATBSI KAPAMA3OBBbI»)

Bomnpocsl cynonpon3BoacTBa, IOPUANIECKOTO TUCKYpPCa CETOMHS HAXOAATCSA B IEHTPE BHUMAHUS HCCIIEAOBATE-
neir (M. A. Koxuna, I1. A. Jlynunckas, O. H. Trortonosa, JI. E. [Torosa u ap.). OcoOblii MHTEpeC NPENCTaBISIOT
BOTIPOCKI, 3aTParkBaroOIINe COOTHOIIECHHE NAHHOTO IUCKypca C MPOCTPAHCTBOM XYA0’KECTBEHHOTO TEKCTA, SI3BIKO-
BO#l JIMYHOCTBHIO aBTOpa. B COBPEMEHHBIX HCCIICAOBAHUSIX S3BIKOBAs JTUYHOCThH OMPEICIIICTCS KaK «COBOKYITHOCTD
CITOCOOHOCTEHN M XapaKTEPUCTHK YeIIOBEKa, 00YCIOBIMBAIOIINX CO3IaHUE UM PEUYEBBIX TEKCTOBY [5, c. 8].

Kaxk n3BectHo, XynoxecrBeHHble TekcTsl @. M. /locToeBckoro Hanbosee MOIHO BOCIIPOM3BOAAT CyAeOHbIE pea-
JIUH, TIOMOTAIOT [TOCTUYb S3BIKOBYIO JIMYHOCTH aBTOpa. CTPACTHBIN MPU3BIB MUCATEISI-TYMAHHCTA B POMAaHE O Ipe-
CTYIUICHHH ¥ HaKa3aHWH K HPABCTBEHHOMY BO3POXKICHHIO M TMYHOW OTBETCTBEHHOCTH IIE€PE. JTFOOBIM COIMATBHBIM
BBIPQKCHUEM 3J1a 3BYYHUT KaK OTBET Ha HEAOBEPHEC K OPUIIMATBEHON 3aKOHHOCTH, MOICPKABACMON MHOTHMHU JIEsTe-
nsMu cyaebnoit pedopmel. JelictBue B pomane @. M. JloctoeBckoro «IIpecTyrnineHne n Haka3aHUe)» MPOUCXOIUIIO0
B 1865 r., T.e. mocie o0wsABIACHUS CyneOHOI peopmbl 1864 r. B 3TOT nepuos cyneOHbIe YCTaBbl elié He ObLTH BBe-
nensl. Ho pycckas oOIIecCTBEHHOCTh B KaHYH CyJIeOHON pedopMBbl )KHBO HHTEPECOBANIACH IOPUINISCKUMH MPoOIIe-
MaMH: 3HaYUTEIBHO BO3POCIIO YUCIIO HAYYHBIX UCCICIOBAHHUN MPABOBOM TeMaTHKH. Pa3pabaThIBaluCh HPaBCTBEH-
HbIE HaJalla B CyJeOHOM TpoIlecce Kak peaknus Ha GopMai3M, HAPHUBIIANA B J0peGOpPMEHHOM CyJie, OOIIeCTBEH-
Hasi COBECTh B MHpE IMPHUCSKHBIX 3aceaTesicii CTaBUIach HaJl 3aKOHOYJIOKeHHeM. HpaBcTBeHHas cuiia caMojep-
JKaBHOH BJIACTH paccMaTpUBANACh KaK PE3ybTaT BO3MOXKHBIX OIIMOOK B CyJie MPHUCSKHBIX. XyI0’KECTBEHHBIM BBI-
pakEHHEM BCEX 3TUX M3MCHEHHI B 00IIeCTBe, B chepe mpaBa SBUIOCH ONHMCAHUE CTYICHYCCKON cynp0bl Packob-
HUKOBA M OCOOCHHO €T0 PacCyXICHHI O IIpaBe U cuje, 0 IpobdIeMe MPeCcTyIIICHNS, H3JI0KEHHBIX B TEOPETHIECKOI
CTaThe, CTaBIIEH KPeao ero OyayLero NpecTyIuICHHs.

UpesBbruaitHo BaskeH TOT (DakT, uTo BcE comeprxkanue «IIpecTyruieHns u Haka3zaHUs MPOHUKHYTO TyXOM BpeMe-
HU, TeX U3MCHEHUIl, KOTOpBIC (HOPMUPOBAIUCH K TOMY BPEMEHH B MHUPOBOH IOpHINYECKOM HayKe. [ TaBHBIMU B HEl
OBUTH CIIEeIyIOIIHe: 3aMeHa «a0COJIOTHOW» TEOPHUH HaKa3aHWs «OTHOCHUTEBHON» TEOpHEH, ImperycMaTpuBaronieit
HCTIPABUTEIHLHOE BO3JACUCTBIE; ONPEACICHHUE TMYHONH OTBETCTBEHHOCTH 3a MPECTYIUICHUE HE TOJILKO YHUCTO FOPHUIHU-
YEeCKH, HO ¥ C YIETOM OOCTOATENBCTB, HE 3aBUCAIINX OT BOJIM denoBeka. Cyl Hal TUYHOCTHIO MOJTydasl OCHOBAHUS
JUIsl TOTO, YTOOBI CTAaTh CYJIOM Haj OOIECTBOM.



