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n3y4aThb A3BIKOBYIO CHOC06HOCTL, SA3BIKOBYKO KOMIICTCHIIUIO HOCUTCIIA fA3blKa, 3HAHUA O MHUPC, 3a(1)I/IKCI/Ip0BaHHLI€
B s3bike. CaM S3BIK C IMO3ULNH KOTHUTUBHOM JTMHIBUCTHKH CTaJl HUHTEPIIPETUPOBATLCA KaK JUHAMUYECKaAsA, UCTOPU-
YECKHU CJIOKHUBIIAACSI 3HAKOBAsI CUCTEMA, BBICTYIIAIOIIAast HE TOJIBKO B POJIKM CPEACTBA 06HIGHI/I$[, HO U IIO3HAaHMUA.
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The article is devoted to the consideration of such linguistic phenomena as conceptual metaphor, polysemy and modality in Eng-
lish from the standpoint of cognitive linguistics. The work analyzes the influence of cognitive human experience on the speed
of memorization and the depth of acquisition of foreign lexical units. The notion of “conceptual metaphor” is revealed.
The author substantiates the necessity of studying a foreign language not only as a symbolic system, but also as a system of world
cognition through the history and culture of representatives of different countries.
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B cmamve uccnedyemcs 2anuncuc Ha yposHe poHemuKuy, 1eKCuK, CURmarcuca u cmuaucmuxu mexcma. Ha gone-
MUYECKOM U TEeKCUHeCKOM YPOBHAX DIIUNCUC NPOABTAEMCS 8 PEOYKYUU PA3TUUHBIX 36VK06 U c108. Ha cunmaxcuue-
CKOM YPOBHE A8MOpPOM 8bI0CNAIOMCA AH2AUNICKUE 0OHOUNIeHHble U 08VUIeHHble dnunmuyeckue npednoxcerus (A1)
6 MOHONO2e U 6 Juanoze. Knaccuguxayus nepsvix npoeooumcs no xapaxkmepy mMopporosutecKkoli 8blpaiceHHOCu
CMEPAHCHEB020 KOMNOHEHMA, a Ko emopblm omuocamcea DII, npedcmasnennvie RPUOAMOYHBIMU YACMAMU CLOHCHO-
NOOUUHEHHBIX NPEONOHCEHUN, NTUNMULECKUMU 80NPOCAMU C NPAMBIM NOPAOKOM CIO8; C PENPe3eHmMUpOo8aHHbIMU
uneHamu. Ymonuanue maxce npedcmaém Kax SaIUNMu4eckds CmuIucmuieckas Cmpykmypa Ha yposHe mexcmd.

Kouesvie cnosa u ¢hpazvi: ypOBHU SI3BIKOBOM CHCTEMBI; JKOHOMHS SI3bIKOBBIX CPEJCTB; JJUIMIICUC, (hoHEeTHUECKas
pELyKLHUsl 3BYKOB; ONYILEHHE COIO30B M JIEKCHUYECKUX E€IUHUIL; AJUIMINTHUYECKUE MPEJIOKECHUS; OJHOUICHHBIC
U IBYWICHHBIC, PEIIPE3CHTUPOBAHHBIC WICHBI MPEAIOKCHUS; MOP(HOIOTHYESCKasl BRIPAKEHHOCTh CTEPIKHEBBIX KOM-
MIOHEHTOB; CTUJIUCTUYECKUIN MPUEM YMOITUAHHUS.

Kocono:xkuna Jlroomuina BanenTuHoBHA, K. QIO H., TOIEHT
JoHckoil 2ocyOapcmeennblil mexHuveckull yHugepcumem, 2. Pocmos-na-/[ony
lucy kos@mail.ru

MPOSIBJEHME DJUIMITAYHOCTH HA PA3JIMYHBIX YPOBHSAX SI3LIKOBOM CUCTEMBI
(HA MATEPUAJIE POMAHA K. XUTTUHCA “SAD WIND FROM THE SEA”)

B coBpeMeHHO# JMHIBUCTHKE 3JUIHIITOJIOTUH, 3aHUMAOLICHCS HCCIeJ0BaHUEM OCOOEHHOCTEH HENOIHOCOCTaB-
HBIX KOHCTPYKIMM B Pa3IMUYHBIX S3bIKaX, OTBOAUTCS OoiybInoe Mecto. M 3TO He ciydaifHO, Tak Kak PemayKI[Hs
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NIPOHU3BIBACT BCE YPOBHU SI3BIKOBOW CHCTEMbI: Ha YpPOBHE (DOHETHKHM — 3TO Pas3iM4HbIC BHABI PEAYKIMU BCEBO3-
MOXKHBIX 3BYKOB, Ha JIEKCHYECKOM YPOBHE — 3TO: &) OIIyLIEHHE, HallpuMep, CYLIECTBUTEIBHOTO TPH JIPYroM cyo-
CTaHTHMBE, BBIPAKEHHOM B pomuTelbHOM manexe: | prefer Keat’s poems to Shelley’s. | 5 npeonouumaio nosmwi
Kumeca Hlennu; | bought it at the butcher’s. | A kynun smo y mscnuxa; Shelley’s poems, butcher’s shop. | IToomam
Hlennu, msacromy maeasuny [1, c. 103]; 0) omymeHmne TeKCHIECKUX IMHUI] B CPABHUTEIFHBIX CTPYKTYPax € COIO-
30M than ¥ B IPEMIOKHBIX (pasax ¢ npemiorom of: John is more/less stupid than Bob (is). | [locon sersemes 60-
nee/menee 2nynvim, yem (aasemcs) Boo; John is the most stupid of the (three) boys. | ocon sensemes camvim ny-
noim uz mpéx manvuuxos [1, c. 230; 3, c. 343]. Ha cuaTakcmueckoM ypoBHE S3BIKa — 3TO: a) Pa3HOOOpa3HbIE BHUIIBI -
JMITHYECKUX TpeasiokeHnit (nanee — O11); 0) npeuiokKeHHs: co CIOKHBIM ITOJUIEKAIMM U CIIOXKHBIM JOTIOJHECHUEM;
B) ONYyIIEHHE COI030B, BBOISIIMX NPUAATOYHBIC YaCTH CIOXHOMOMYMHEHHBIX Mpeanoxenui [7, c. 8; 15, p. 130].
Ha ypoBHe TekcTa 3JUIMICHC TPOHN3BIBAET HEKOTOPBIE CTHIIMCTHYECKHE TPUEMBI, HAIIPUMEDP 3€BIMbI, YMOITYaHHUS U 1P.,
OH IIUPOKO HCIIOJIb3YETCsI B TIOBEIUTENBHBIX PEIOKEHHUAX U B IOCIIOBHIIAX.

Llenbro McceI0BaHMS IAHHOM CTAThbH BBICTYIAET KOMIUIEKCHOE PacCMOTpPEHHE 0COOEHHOCTEH MPOSBICHUS dJI-
JIMIICKCA Ha Pa3JIMYHBIX S3bIKOBBIX YPOBHSX Ha MpHMepax W3 NPOW3BeACHHs amepukaHckoro nucatenst k. Xur-
ruaca “Sad Wind from the Sea”, 4To u cocraBisieT HOBU3HY JTaHHOI CTAaThH IO CPAaBHEHHIO C APYTUMH, POJICTBEH-
HBIMH TI0 TEMaTHKe.

ONIUNTHYECKNE TPEUIOKEHNS], BO3HUKHYB B YCTHOM Pa3rOBOPHOI pedH, MONy4yaroT IIHPOKOE OTOOpaXKeHHUE
Ha CTpaHWIAX MPOW3BEICHUN XYAOKECTBCHHOW mmureparypsl [9, c. 37]. Takue sBieHUs, Kak HEO(OUIIHMATLHOCTD,
HETIPUHYXJICHHOCTh PEYEBOTO OOIIECHMS, Ha aHTJIMHCKOM SI3bIKE TIO3BOJISIFOT COKPATUTH BBICKa3bIBAaHHE, HCIIONIB30-
BaTh TOJILKO T€ YACTH MPEJUIOKEHNS, KOTOPbIE HY)KHBI JUISl OBJIQJICHHUS UX CMBICIOM. [103TOMY H3ydeHHE 3IUIMITH-
YEeCKUX IMPEJIOKEHUH HEeOOXOMUMO JIsi TIOHMMaHHMsSI IPOILIECCOB, CBSI3aHHBIX C DKOHOMHMEH SI3BIKOBBIX CPECTB,
Ha BCEX YPOBHSX SI3bIKa; SJUTUITHUECKHE MPEJIOKEHUs BBICTYIIAIOT KaK XapaKTepPHbIE CTPYKTYPbl KOMMYHHKAIHH,
IIUPOKO MPEACTABIEHHBIC B COBPEMEHHOM aHTJIMMCKOM si3bIKe [2, €. 23; 5, c. 15]. PaccMoTpuM HEKOTOPBIC U3 HUX.

doHeTHyeCcKHe BUIBI PEAYKIIMH BCEBO3MOKHBIX 3BYKOB MOXHO IIPOCIIEIUTD B CJEIYIOUIMX IPUMEpax U3 poMa-
na Jlx. Xurrunaca “The Sad Wind From the Sea”.

Let’s cut the pleasantries and get down to business, Hagen said [13, p. 8]. / Jaeaiime mvi nepetioém om nobdes-
Hocmell K Ousnecy, ckazan Xaeen (31ech M Jajee mepeBoj aBTopa crathu. — JI K.). B manHom npumepe GoHeTHUe-
CKOMY 3JUTHTICHCY TIO/IBEPTIOCH MECTONMEHHE “us”.

HanbGonee 4acTOTHBIMM CIydasMH B XyJOXKECTBEHHOM TEKCTE BBICTYNAIOT TAKKE MPUMEPHI C SIUIUIICHCOM
BCIIOMOTATENHHOTO TJaroja “to be” B MOJ0XHUTEIBHON W OTpHIATENbHON Qopmax, Hanpumep: We're like a sitting
duck here [Ibidem, p. 290]. / 30ece mut kax nodcaonas ymra. That’s right [Ibidem, p. 310]. / IIpasunvro. She’s
a grand lass [Ibidem]. / Ona senuxas oesywixa. Christ, but I’'m cold, Hagen said [Ibidem, p. 286]. / Booice, Ho 5 3a-
MEp3, cxazan Xazen.

Taxoke MbI HaOJIIOJa€M DJUTUIICUC B ITPUMEpax, B KOTOPBIX IJIAaroJl BeIpakeH B Oy/yIieM BpeMEHH B OTpHIATEIb-
Hoit popme: Won 't that make it more difficult for us [Ibidem, p. 263]. / He coenaem nu 3mo 0eno 6onee crodcHvim
ons Hac. Shan’t be long [Ibidem, p. 310]. / He 3adeparcyce.

CoxkpamEHHOM MOXKET OKa3aThes U cama yactuna “not”: Couldn’t be better [Ibidem, p. 152]. / He mozno 6vime
ayuwe. | don’t want You starting a jag [Ibidem)]. / A ne xouy, umo6er met Hauunan nonotiky. B naHaoM npumepe 31-
JIMIICHC TPOSBISAETCS KaK Ha ()OHETHUECKOM, TaK M Ha CHHTAKCHYECKOM YPOBHSX SI3bIKA: MPH PEIYKIUH TIACHOTO
3BYKa «0» M UCIIOJIb30BAHIH CIIOKHOTO JOTIOJHEHNUS KaK CPEACTBA S3bIKOBON SKOHOMUH.

Taroke peayKIiH MOTYT IIOABEPTHYTHCS M TAKHE BCIIOMOTaTeNbHBIE TIaroisl, kak “would”, “should”: You'd think
the old girl had an engagement with a gentleman at the other end [Ibidem]. / Tt moe 661 nooymams, umo y cmapyxu
ObL10 c8UOAHUe C OHCEHMIbMEHOM HA OPY2OM KOHYe 20poda. B maHHOM mpuMepe JUTUTICHC TPOSBIeTCs Kak Ha ¢o-
HETUYECKOM, TaK M Ha JIEKCHYECKOM YPOBHSX SI3bIKa: TPH PEIyKINUH BCIIOMOTAaTeIbHOTO riaroia “would” u nexcu-
yeckol equuubl “city”. If | were you |’d hurry [Ibidem, p. 143]. / Ha meoém mecme s 661 nomoponuucsi.

[TpoGnema sutMIICKCa TIPEJUIOKEHNI BBICTYNAeT Kak npobiieMa He TOJIbKO CHHTaKCHUCa COBPEMEHHOI'O aHTJIMM-
CKOTO $5I3bIKa, HO M 0O0wIel Teopuu cuHTakcuca. COriacHO MHEHHIO OOJIBIIMHCTBA JIMHIBHCTOB, JJUIMIITHYECKHE
MIPEeAJIOXKEHUS 3apOXKAAI0TCsI B pa3roBopHoit peun [10, ¢. 17]. OaHoN U3 BaKHEUITUX 3a]]a4 TPaMMaTUKU SBISIETCS
N3ydCHHE OCHOBHOH KOMMYHMKAaTHBHOW EOMHHIBI — TPEIUIOKEHHS BO BCEM MHOT00OpasMH €ro KOHKPETHO-
SI3BIKOBBIX popM. B cBs3m ¢ aTuM B psime padot A. O. I'arunoit, JI. B. KocoHOXKHHO# 3HAUNTENBHBIN HHTEPEC TIPH-
obOpeTaer BOIpOC 00 3UIMITHYECKOM IPEAJIOKEHHH Kak 0coOOM croco0e KOMMYHHMKAIMH, 00 MX CEMaHTHKO-
(YHKIMOHATIBHBIX 0COOCHHOCTSIX U TeKCTooOpasytommei ponu [4, c. 10; 6, c. 91]. B 3apyOexHOH THHTBHCTHKE TIPO-
OreMaMM SJUTMIITHYHOCTH Ha Pa3HBIX S3BIKOBBIX YPOBHSX 3aHUMAIMCH Takue yuéHele, kak JI. Yepun, T. Illomen,
P. T'yarep u gp. [11, S. 230; 12, p. 149; 14, p. 69]. Cpenu yIEHBIX OTCYTCTBYET €IMHCTBO MHEHUH 110 TIOBOJTY JIHT -
BUCTHYecKOU cymrHocTH DI, B mocnesiHee BpeMsi OHH W3y4aroTCsl B JIMHIBUCTHKE C JIMHI'BOKYJIbTYPOJIOTHUECKOTO
pakypca Kak KOMIPECCHBHbIE HOMHMHAIIMH C IPEIMETHOI ceMaHTHKOIA 8, c. 6].

MbI cuuTaeM, 4TO Ha CHHTaKCHYECKOM YPOBHE sI3bIKa B MPOILIECCE OMYIICHHS HEKOTOPBIX KOMIOHEHTOB CTPYK-
TYpPBI JIBYCOCTaBHOTO MPEAJIOKEHHS B aHIIIMICKOM si3bIke 00pasyrorcsi DI, koTopble 10 00bEMY HAMHOTO MEHBIIIE
00bryHBIX. MBI omnpenessieM D11 kak ocoOble IpeAIoKeHHUs AUATOTHIECKON M MOHOJIOTHYECKON pedr aHITHHCKOTO
s13bIKa, KOTOPBIE NMPH MHHUMAJIBHOW CTPYKType 00JIafaloT MaKCUMaJbHOW CeMaHTH4eCKOW (yHKIMeH BCIeICTBHE
KOHCTHTYaTHBHOW TOAJICPIKKH.

B pomane J[x. Xurruaca HaMu ObUIH BBIJIETICHBI TaKHE OCHOBHBIE THIEI D11, Kak 0JIHOUJICHHBIE U JIBYWJICHHBIE.
Kraccudukanms nepBbIX IPOBOJUTCS 10 XapakTepy MOP(OIOrHIecKoi BBIPaKEHHOCTH CTEPKHEBOTO KOMITOHEHTA.



A3blko3HaHMe 119

OIl Bonpoca U yTBEpXKICHUSI — OAHOWICHHBIE C CyOCTAaHTUBHBIMH, IJIAr0JbHBIMHU, IPOHOMHUHAIBHBIMH, YHCIIU-
TEJIbHBIMH, aJIbeKTUBHBIMH, aJIBepOMaIbHBIMU YaCTMH PEYH B KA4ECTBE CTEPIKHEBOTO KOMIIOHEHTA KaK B JINAJIOTH-
YECKOM, TaK H B MOHOJIOTHYECKHX TEKCTaxX:

1. CyGcraurusnsie DI1: Has anyone been asking for me? At this time in the morning [13, p. 18]? | Kmo-mub6o
cnpawuean mensa? B amo epemsa ympom?

2. AmpextuBnbie OI1: It’s a lovely city. Very lovely [Ibidem, p. 27]. | Omo npexpacnuiii 20poo. Ouens npexpactviii.

3. Yucnurensubie D11: I couldn’t be sure but not very deep. Perhaps twenty Or twenty-five feet [Ibidem, p. 35]./
A He moey bblmb yeepeHHbIM, HO He oueHb 2ybokuil. Bosmoocno, dsadyams u dsadyamov nsamo @ymos.

Crienyromue IpuMephl U3 pOMaHa Takxke IeMOHCTpHpytoT D11 ¢ mpuiaraTeIbHBIMH, HAPEUHSAMH, IIPUIACTUSIMA
B Ka4yecTBE CTEP)KHEBOTO KoMHoHeHTa: What shape is he in? Hagen asked. Perfect lad [Ibidem, p. 129]. / B kakoii on
gopme? Cnpocun Xazen. Yyoecnoiii napens. Come tomorrow. Not too early, not too late [Ibidem, p. 59]. / IIpuxoou
sasmpa. He cnuwxom pano u ne cruwkom nozono. Amazing how time passes in certain situations [Ibidem, p. 143]. /
TopasumenvHo, Kak ObICMPO UHO20A lemun 8PeMs.

B pomane Hamu ObUIH OTMEUEHBI Takke oJHOWIeHHbIe DIl ¢ MECTOMMEHHSIMHU B Ka4eCTBE CTEPIKHEBBIX KOMIIO-
HEeHTOB, Hanpumep: Anything | can do [Ibidem, p. 49]. / YUmo-rubo, umo s cmozy coenams (npoHomMuHanbHOE DIT).

B pomane Bcrpedarorcst u ogHOWIeHHbIe DIl ¢ riiarojoM B KadecTBe CTEP)KHEBOIO KOMIIOHEHTa, HAapUMED:
Never felt better [Ibidem, p. 96]. | Huxozoa ne uyecmeosan ceos nyvwe. B nannom D11 35IMICHCy MOABEPTIOCH
nojnexamee “I”. Hemuunble ¢opmbl rnarona, B 4aCTHOCTH MH(GUHHUTHB, TaKKE MOTYT BBICTYNATh CTEPIKHEBBIM
komnoHenToMm OII: Hagen stood up and began to kick him methodically in the stomack... TO smash Mason into
the deck [Ibidem, p. 165]. | Xazen noousincs u nauan e2o uzbusams... Pasmasvisamo no nanyoe.

Taroxe Hamu BeiemsitoTes DI, mpeacTaBieHHble TPUIATOYHBIME YaCTSMH CJI0KHOTIOTYMHEHHBIX MpetoxeHui. Ol
NpeNCTaBICHHbIC MPUIATOYHBIMH YaCTSAMH CIIOKHOTIOIYMHEHHBIX MPEIJIOKEHUH, XapaKTepu3ylTcs OONMbLIINM ce-
MaHTHYECKHM pa3HOOOpa3ueM; OHH MOTYT BBIpaXKaTh CPAaBHUTENIbHBIC, BPEMEHHBIC, MPUYMHHbBIC OTHOIICHHS,
Hanpumep: Because that is exactly what she is [Ibidem, p. 125]. / ITomomy umo smo mo, umo ona uz cebs npeo-
cmaensiem (IPUYMUHHBIC OTHOILCHUS).

B pomane JIx. Xurruuca Hamu Obutn oTMedeHsl DII, mpeacTaBlieHHbIC ABYYICHHBIMH HEMOJIHOCOCTaBHBIMHU
OOIIMMH | CIIEIMaIbHBIMH BOIIPOCAMH C MPSIMBIM MOPSIIKOM CJIOB M JBy4€ieHHbIe DIl ¢ HEMOJHBIM COCTaBOM CKa-
3yeMoro, a Take aBywieHHble DIl ¢ penpe3eHTHpOBaHHBIMM 4ieHamu: You mean the boat [Ibidem, p. 54]? /
Tot umeewiv 6 8udy 100Ky?

B nannom npumepe DIl BbIpakeHO JBYUJICHHBIM HENOJHOCOCTABHBIM OOILIMM BOIPOCOM C MPSIMBIM MOPSIKOM
CJIOB, OIYIIIEH BCIIOMOTaTeNIbHBIN raron “do”. B ciemyromem npumepe OITyIIEHHIO HOABEpraeTcs riaroi “to be”
B nporeanieM Bpemenn: Cortez moved towards him, the knife at the ready, an evil smile on his face [Ibidem, p. 91]./
Kopmec npubausuncs k memy ¢ HOHCOM 8 pyKe, CO 3100HOU YAbIOOUKOU HA uye.

JByunennsie D11 ¢ penpe3eHTUPOBAHHBIMY YJICHAMH — CIIOBAMH-3aMEHUTESIMU Will, would — HaXOIAT MIHPOKOE
HCIIONB30BaHKE HA CTPAHHLAX pOMaHa, HanpuMmep B MoHoJore: Yes, | "Il be fine. Really | will [Tbidem, p. 40]. / [a, s
6y0y uyscmeosams cebs xopowto. [leiicmeumensuo 6y0y uyscmeogams cebs max. B nmanore: Imagine what this
gentleman will be able to do to the handsome captain with his little knife... — No, you wouldn’t [Ibidem, p. 89]. /
Ilpedocmaew cebe, umo 2mom OdCEHMAbMEH COeNAem CMA3NUBOMY KANUMAHY Npu nomowu Hodxcd... — Hem, mol
He coenaeutb 3Mmoezo.

JByunennsie D11 ¢ pernpe3eHTHPOBaHHBIMHM WICHAMH B COCTaBE NPHUIATOYHBIX MPEAJIONKEHUH CITyKaT JUIsi CO-
3IaHMSI TEKCTOBOM Kore3uu, HanpuMmep: There is & chance we may get ON to the roof if the guttering holds. If it does
not, I suggest you either blow your brains out or jump after me [Ibidem, p. 92]. | ¥ nac ecmv wanc svi6pamocs
HA KpuluLy, ecau gvloepacum godocmounas mpyoa. Ecnu ona ne evidepaicum, mo mMozy npeononodcumy, 4mo mul iu-
00 svlUUbeUb MO32U, TUOO NPbICHEUb 3d MHOU.

Ynorpebnennsie moapsia Heckoiabko OI1 obpasyror xomrutekcsl DI, mHampumep: A Navy man. Shot an M.P.
in Tokio and had to leave in a hurry [Ibidem, p. 107]. | Mopckoii nexomuney. 3acmpenun wiena napramenma 6 To-
KUO U 00dceH ObLl NOCHeWHO cKpbimbesa. B TaHHOM mpuMepe HaOIIoaeTcsi KOMIUICKC, COCTOSIMN u3 AByX OII.
[epBoe OI1 mpencraBaeHo OAHOWICHHBIM UMeHHBIM D1, a BTOpoe — riaronsaoe DI1. A66peBnaTtypa “M.P.” — unen
napJiaMeHTa — Pe3yJIbTaT JUIMIICHCA Ha JIEKCUYECKOM YPOBHE.

Ynorpeonéunsie noapsa I Borpoca 00pa3yroT «MHOTO3BEHHBIE BOIIPOCKI», Hanpumep: Did you know? About
the gold? That you were only going to give me a share and keep the rest [Ibidem, p. 2591? / Tet 3nan? O 3010me?
Ymo moui cobupancs omoams MHe JUb 4aCMb, d OCIMAanbHoe 3a0pamy cebe?

upokoe ucnosnp3oBanre 11 B aHITUICKNX MOBEIUTENBHBIX MPEIOKECHUSIX U B MOCIOBHIAX MTPOJIEMOHCTPH-
pyeM cCIenyromuMH TpuMepamMu U3 pomaHa: He leaned over and extending his arm, shouted: Now, Rose!
Now [Ibidem, p. 92]! / On naxnonuncs enepéo u, npomsmnye pyky, zakpuuan: [asau Posza! Cetivac! Beware
of Greeks bearing gifts [Ibidem, p. 36]. / hotimeco epexos, dapvl npuHOCAUUX.

B cnenyromem npumepe K. XUITUHC UCIIOJIB3YET CTUIMCTUYECKUN MPUEM YMOIYAHUS, KOTOPBIH 10 CBOEH Cy-
TH JUTANITHYCH, TIO3TOMY aBTOP U paciIu(poBBIBaET ero, HanpumMep: Rose gasped. “You don’t mean she keeps...”
she fumbled for words — a house [Ibidem, p. 45]! / «Tol He nodpazymesaeusb, YmMo OHA COOEPHCUM...» — OHA 3ANH)-
ack, NOObICKUBAsl cioséa, — oom!

Urax, crune npomssenenus Ix. Xurruaca “Sad Wind From the Sea” xapakrepusyercs MIMPOKHM yIoOTpeoe-
HHEM JJUTHITHYECKUX KOHCTPYKIUI Pa3iUyHOIO THIa Ha Pa3HBIX S3bIKOBBIX ypoBHiX. Ha ¢oHeTHyeckom ypoBHeE
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SI3BIKA DJUTUIICHC BBIPAKACTCS TAKMMHU BUJIAMHU PEIYKIMU, KaK: &) JJUIMIICUC BCIIOMOTATENLHOrO Tiaroja “to be”
B MOJIOXKHUTENBHON M OTPULIATENIBLHON (hopMax ¥ MECTOUMEHHS “Us”; 0) JUTUIICHC BCIIOMOTATENIFHOTO IJIaroyia B Oy-
IyIIeM BPeMEHH B OTPHIATEIHHON (opMe; B) SJUIAIICHC BCIIOMOTATENbHBIX TiaroioB “would, should”. Ha nexcuue-
CKOM YPOBHE S3bIKa 3JUTUIICHC TPOSIBIIACTCS B OMYIICHHH OJHOW HIIM HECKOJILKHUX JICKCHUCCKUX CIUHMUII, B abOpe-
BHaTypax. Ha cuHTakCHYeCKOM ypOBHE SI3bIKa AJUTUIICKC MPUBOIUT K 00Pa30BaHUIO JIUIMITUUCCKUX MPEIIOKECHUH,
KOTOpbIE OBIBAIOT OJHOWICHHBIMU U JBYWICHHbIMU. Kiaccudukaius nepBbix MPOBOJUTCS 110 XapakTepy Mopdoiio-
THYECKOU BBIPAKCHHOCTH CTEPIKHEBOTO KOMIIOHCHTA HA OJTHOYWICHHBIC ¢ CYOCTaHTHBHBIMH, TJIar0JbHBIMH, TPOHO-
MUHAIBHBIMH, YUCITUTCIBHBIMHY, 8bCKTUBHBIMH, aIBEPOUATLHBIMHI YACTSIMU PEUU B KAUECTBE CTEPIKHEBOTO KOMIIO-
HEeHTa KaK B IUAJOrMYECKOM, TaK U B MOHOJOTMYECKUX TekcTax. [ByuienHbie DI npencTaBiIeHbl HEMOJIHOCOCTAB-
HBIMH OOIUMHU M CIICIHATbHBIMI BOIIPOCAMH C MPSIMBIM MOPSAKOM CJIOB, DI ¢ HEMOJHBIM COCTABOM CKa3yeMoro,
a TaKXe 31_[ C pCOpe3CHTUPOBAHHBIMU YJICHAMMU. BH, OpeACTaBJICHHBIC TMTPUAATOYHBIMU YaCTAMU CJIOKHOTIOYU-
HEHHBIX MPEJIOKCHHUH, XapaKTEePU3YIOTCS HIMPOKUM CEMAaHTHYECKHM CIEeKTpoM. MHOTrAa HaOMIoaloTesl ciaydan
KOMOMHHPOBAHHOTO [TPOSIBIICHHUS SJUTHIICHCA Ha HECKOJIBKHX YPOBHSX SI3bIKOBON CHCTEMbBI OJIHOBPEMEHHO.
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MANIFESTATION OF ELLIPTICITY AT DIFFERENT LEVELS OF LANGUAGE SYSTEM
(BY THE MATERIAL OF J. HIGGINS’S NOVEL “SAD WIND FROM THE SEA”)

Kosonozhkina Lyudmila Valentinovna, Ph. D. in Philology, Associate Professor
Don State Technical University, Rostov-on-Don
lucy kos@mail.ru

The article analyzes ellipsis at the phonetic, lexical, syntactical and text stylistic levels. At the phonetic and lexical levels ellipsis
manifests itself in the reduction of sounds and words. At the syntactical level the author identifies the English one-member and
two-member elliptical sentences in the monologue and in the dialogue. The first ones are classified according to morphological
intensity of a core component; in the second group the author identifies elliptical sentences represented by subordinate clauses
of complex sentences, elliptical questions with direct word order, elliptical questions with elliptical clauses. Omission also comes
out as an elliptical stylistic structure at the text level.

Key words and phrases. levels of language system; economy of linguistic means; ellipsis; phonetic reduction of sounds; omission
of conjunctions and lexical units; elliptical sentences; one-member and two-member elliptical sentences; represented sentence
members; morphological intensity of core components; stylistic device of omission.



