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Hen30eXHO BMEIINBACTCS B aBTOPCKHM CTHIb. [Ipu nocioBHOM nepeBone moBecteit Kemas KekkeTsiHa Ha pycCcKuit
SI3BIK CYIECTBEHHO CHUYKAETCS] YMOLMOHAIBHOCTh KOPSKCKOTO TEKCTa: CTUJIb CTAHOBHUTCS HEUTpaJIbHBIM, MEHEe
9KCIPECCUBHBIM.

Aemop cmamvu gvipasicaem Orazooaprocme Poccutickomy HayuHomy ¢oudy 3a uHAHCO8YHO NOOOEPIHCKY UC-
Ce008aHUsL aBMOPCKO20 CMuUie Nnepeoco Kopsakckoeo nucamens Keyas Kexxemwina, xomopoe 3aniaHupogao
6 pamkax npoexma Ne 17-78-20185 «Texcm 6 Kynvmype smnoca Kaxk hakmop coXpaneHus u0eHmMu4HOCmu Hapooos
Cubupcro-/laneHe80cmouH020 pecuoray.

Cnucox ucmoyHukos

—

Axmanosa O. C. CnoBapb JIMHIBUCTHUECKHX TepMUHOB. M.: CoBerckas sHmkioneaus, 1966. 598 c.

2. Boponnna JI. I1. DxcripeccHBHBIE CMBICITBI JUMUHYTHBOB B TekcTax B. M. Illykmmna // Bectauk ToMckoro rocymapcTBeH-
Horo yHusepcurera. 2016. Ne 408. C. 5-10.

3. TonoBaneBa T. A., Kyssbmuna E. H. ABTopckue cpaBHeHHUs B TOBecTH Kopsikckoro nucatenst Kemast Kexkersina (Ha mare-
puane moBecTH «DBHBITO-TIACTYX») // Ounonornueckue Haykd. Bompocsl Teopun u mpaktuku. 2017. Ne 10 (76): B 3-x 4.
4.2.C. 14-17.

4. TosoBaneBa T. A., MaibueBa A. A. ['onoca Kopskckoil KynsTypsl: JIunusa Aiimeik. HoBocubupcek: I'eo, 2015. 172 c.

5. JKyxopa A. H. I'pammaTrka Kopsikckoro s3bika. @onetrnka. Mopdomnorus. JI.: Hayka, 1972. 322 c.

6. Kamammukxosa A. A., Kanammmukos U. A. J[MMUHYTHB Kak HHCTPYMEHT IparMaTHKOHA B UCKYPCE COIMAIBHBIX ceTel //
Owuonornyeckne Hayku. Bonpocs! Teopun u mpaktuku. 2017. Ne 7 (73): B 3-x u. Y. 2. C. 102-104.

7. Kekkersin K. Baryour’sie ke1gaB ant (Ilocmennss 6ursa) / Ha kopsikckoM s3bike; o pen. C. H. Cre6runkoro. JI.: 'oc-
ymtusaar, 1936. 80 c.

8. Kexkkerbin K. OB’HbIT0O K0siB benbuIr bIH (DBHBITO 0aTpak) / Ha KOpSKCKoM s3bike; mox pea. C. H. CreGuumkoro. JI.: 3a-Bo
JeTcKoi muTeparypsl, 1936. 78 c.

9. Ky3bmenkoBa B. A. JIUMHHYTHB KaK CPEACTBO BBIPQKEHHUsS] MMIUTHLIUTHBIX CMBICTIOB BbicKa3biBaHus // SI3pik. Co3HaHue.
Kommynukanms: ¢6. crareii / oTB. pen. B. B. KpacHsix, A. U. M3oto. M.: Makc IIpecc, 2007. C. 38-44.

10. Pynenko E. H. [lebunnnus TMMUHYTHBOB U ayTMEHTaTHBOB B CBETE MX POJIM STHUYECKHX MapkepoB // ClaBsHCKHE SI3BIKI
U JIUTEepaTypbl B CHHXPOHUH M JHAXPOHUH: MaTepHaIbl MeXIyHapoJHOH HaydHOH koH(pepeHImH (I. Mocksa, 26-28 HOs0-
ps2013 1.). M.: Makc Ipecc, 2013. C. 306-309.

11. X. K. Xosuixot / mox pen. C. H. Cre6uuukoro. M.: U3a-Bo 'maBceBepmopmyTr, 1939. 120 c.

DIFFICULTIES IN TRANSLATING DIMINUTIVES FROM KORYAK INTO RUSSIAN
WHEN PREPARING WORD-FOR-WORD TRANSLATION OF KETSAI KEKKETYN’S WORKS
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The article analyzes the difficulties when translating the works of the Koryak writer Ketsai Kekketyn from Koryak into Russian.
In the Koryak language expressivity is created by word-formative affixes. The Koryak diminutive suffix nwiws(u5)/-nons(1as)
can be added to any noun or pronoun. In the Russian language a diminutive affix has a more limited sphere of usage, that’s why
it’s not always possible to find the Russian equivalents of the Koryak words. Thus, when preparing the word-for-word translation
of Ketsai Kekketyn’s short stories into Russian, the expressiveness of the author’s style of the Koryak writer inevitably declines.
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B cmamve noonumaemcs eonpoc o HeoOX0O0UMOCMU U3VYEHUS ICHIEMUYECKOU 3HAYUMOCU SPAMMAMUYECKUX
CpeoCcma Gblpadicenus 6 IUMepamypHom meKcme, Ymo 00yCcioenueaem e2o noaHoyenHoe gocnpusamue. Llens uccie-
008aHUsL COCMOUM 8 MOM, 4MOObL NOKA3AMb YHACIUE PA3TUYHBIX SPAMMAMUYECKUX Mopghonocuveckux ¢opm ma-
KUX 3HAMEHAMENbHbIX Yacmell pedl, Kak cyuecmeumenbhule, 2na2oibl U npuidaeamensvHsle, a makice Mop@onou-
uecKkou CmpYKmypol C108a 68 nepeoaue agMOPCKO20 3aMblCaa U obecneuenuu HeoOX00UMO20 XYOO0IHCECMBEHHO20
6030eticmeus. dcmemuueckas QYHKYUs epamMmamuieckux eOuHuy packpuléaemcs ¢ NOMOWbIO Memood JUH260N03-
MUYecKo20 anamu3a, Komopbulii npogooumces na mamepuaie pomana P. C. Dumyoscepanvoa «Beauxuii I'mcouy.

Kniouesvie cnosa u ¢hpasvi: XymoxecTBEHHAS 3HAYUMOCTD; XyI0KECTBEHHOE BO3JICHCTBHE; ICTETHUECKAs (DyHKIIHS;
JIUHTBOTIOATUYCCKHUY aHAJIH3; TpaMMaTHdecKas popma.
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O POJIA TPAMMATHUYECKHUX CPEJACTB BbIPAKEHU B XYJOKECTBEHHOM TEKCTE
(HA MATEPUAJIE POMAHA ®. C. PUTIVIKEPAJIBJIA « BEJIMKHU I'TCBN»)

HpeZ[MeTOM HACTOSIIEH CTAaThbH SIBIISETCS OIIPECACIICHNE 3CTETHICCKON 3HAYMMOCTH rpaMMaTHYCCKHUX CPEACTB
BBIpAKCHUA, KOTOPAst MOKET MPOABJIATHCA TOJBKO B XyI0KECTBEHHOM TCKCTC.
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Kak n3BecTHO, XyI0)KECTBCHHAS IICHHOCTD SA3bIKOBBIX CPEICTB, B TOM YHCIIC U TPAMMATHYCCKUX (OPM, SBISCTCS
NPEAMETOM JIMHIBOIIO3THUKH — 0CO00Tro pasjeina (UIIOJIOTHH, N3y4arollero «3CTeTHYeCKue CBOWCTBA, nmprodpeTae-
MBI€ S3BIKOBBEIMH €AMHUIIAMH B XyIO’)KECTBEHHOM KOHTEKcTe» [4, ¢. 115].

besyci0BHO, BeqyIlIyto pojib B 00€CIIEYEHNH ICTETHYECKOTO BO3ICHCTBHSI, HEOOXOIUMOTO JUIsl BOIIJIOIIEHHS aB-
TOPCKOTO 3aMBbICJIa, HTPAIOT JICKCUYCCKHUE CIUHMIIBI, TAK KAaK MMEHHO JICKCUUECKUE 3HAYCHUS CJIIOB M MX COYCTAHUS
B IIEPBYIO OYEpeb PACKPHIBAIOT CMBICTIOBOE COAEPIKaHUE TPOU3BENCHIS, YTO IPUBOANT K CO3IAHUIO HEOOXOIMMO-
ro acTeTnyeckoro s¢dexra. VIMEHHO OHHM M OKa3bIBAIOTCS Yallle BCETO B IIOJIC 3pEHMs MCCIIeAoBaTeNeil u moasep-
raroTcs eTaTbHOMY JIMHTBOMIOATHYECKOMY aHanu3y [3].

BMmecte ¢ TeM KaxIoMy CIOBY, 00agaromeMy JeKCHIeCKIM 3HaYeHHEM, COITyTCTBYET CIIeUabHOe rpaMMaTH-
geckoe 0(OpMIICHHE, M TI0O3TOMY HENb3sl He YYUTHIBATH MCIIOJNE30BAHUE B XYIOKECTBEHHBIX IENSIX COOTBETCTBYIO-
LIMX FpaMMaTHYecKUX (GopM M nepeaBaeMbIX UMU TpaMMaTHYECKUX 3HaueHui. HecMoTps Ha To, 4TO 1O cuie 3cTe-
THYECKOTO BO3IEHCTBHUS TpaMMaTHYECKHE SIMHUIIBI, KaK MPaBMIIO, YCTYIAIOT JIEKCHYECKIM, OHU TeM HE MEHee CIIO-
COOHBI BRIIOIHATE SCTETUIECKYIO (DYHKIIUIO, TOCKOJIBKY SIBIISTIOTCS CEMAaHTHYECKH HarpyKEHHBIMH AJIEMEHTaMH.

CrenyeT 3aMEeTHUTbh, YTO BOCIIPHUSATHE JOO0H SI3BIKOBOI €JMHUIIBI, T.€. CJIOBA, CIOBOCOYETAHMSI, IPAMMATHYECKOM
(OpMBI, CHHTaKCHICCKOH KOHCTPYKIINH, B XYJOXKECTBEHHOM TEKCTE OOYCIIOBIICHO MX MPOSIBICHHEM KaK MHHUMYM
Ha TpEX YPOBHAX: CEMaHTHUECKOM, METACEMHOTHYECKOM W JTHHTBOIIOITHYECKOM, U, TAKIM 00pa30M, SA3BIKOBAs €I~
HHIIa MOXKET CTaTh MPEIMETOM TPeX BUIOB aHanu3a. Ha mepBbIX IBYX ypOBHSX, OTHOCSIIUXCS K 00JAaCTH JIMHTBO-
CTHJIUCTHUKH, TPOUCXOIUT PAa3TPAHUUYCHUC MPSIMBIX 3HAUCHUH SI3BIKOBOW CAMHHUIIBI U MPHOOPETAEMBIX €H0 B TEKCTE
KOHHOTAIIHH, T.€. KCIIPECCUBHO-3MOIMOHATHHO-OIICHOYHBIX OTTEHKOB. Ha TpeTheM YpOBHE BBISBIIICTCS dCTETHUEC-
ckast (YHKIMS SI3bIKOBOM €IMHUIIBI, T.e. ee Ooyiee TOHKHE crienu(pUuecKre 4YepThl B HEMOCPEICTBEHHOW CBS3U
C UJIeHHO-XyI0’)KECTBEHHBIM COJIEpXKaHWEM Ipou3BeleHHs. Takum obpasom, mo ompexenenuto B. 5. 3agopHOBOH,
METOJ TUHTBOIIO3THIECKOTO aHaJIH3a COCTOUT B TOM, YTOOBI YCTAHOBHTH, «KaK Ta WIIM MHAS €IMHUIIA S3bIKa (CIIOBO,
CJIOBOCOYETAaHHUE, rpaMMaTHyeckasi (opMa, CHHTAKCHYECKash KOHCTPYKIHUS) BKIFOUAETCS aBTOPOM B IIPOLECC CJIO-
BECHO-XY/I0’KECTBEHHOTO TBOPYECTBA, KAKMM 00pa3oM TO WM MHOE CBOEOOpa3HOEe COueTaHHE S3bIKOBBIX CPEICTB
MIPUBOJUT K CO3JAHHIO JAHHOTO ACTeTHIecKOro dhdekray [Tam xe, c. 20]. IHBIME cIOBaMH, 3TOT METO]I IIO3BOJISCT
BBIJICIUTH JIMHTBOTIOATUYCCKH WIIM 3CTCTHYCCKH 3HAYMMBIC AJIEMEHTHI TEKCTa W OTACIHTH MX OT CTHIIUCTHYCCKU
Harpy>XECHHBIX 3JIEMEHTOB C MX BPEMEHHOM CHIOMHUHYTHOH «I€KOPaTUBHOCTBION [2; 3; 6; 8.

B 3amaum HaCTOAIIET0 UCCIIETOBAHUS BXOIUT PACCMOTPEHHE 3CTETHIECKOH PO TPaMMAaTHIECKUX CPEACTB, MC-
noyib3yeMbix B pomane @. C. dutiypkepanbiaa «Bemukuii ['9TcOn», KOTOPBIN yXKe JaBHO CTaJl KJIACCHKOW M BOIIIEI
B COKPOBUILHUIYY MUpoBOi autepatypsl [1]. IIpeanaraemslii aHamu3 B ONpEAEICHHON CTENEHH OTPakaeT MHOIO-
JICTHUH OTBIT aBTOpA B MPOBEICHUHU (DMIIOJIOTHIECKOTO pazdopa AaHHOTO MPOM3BEACHHUS CO CTyICHTaMU AHTIIHHA-
ckoro otaeneHus pumonorndeckoro dakynprera MI'Y um. M. B, JloMmoHOCOBa, KOTOPBI TipeHA3HAYCH JIJIS TIPaK-
THYECKOTO OCBOCHHS JIEKIIHOHHOTO KYPCa MO JTHHIBOCTHIMCTHKE U JINHIBOIIOITHKE .

BaxHO OTMETHUTB, YTO IUIOAOTBOPHBIN aHATU3 XYI0KECTBEHHOTO TEKCTa B IUIAHE €r0 ACTETHYECKOTO BO3JICH-
CTBHSI HEBO3MOXEH 0€3 MMpeaBapHUTEeIFHOTO MPOUYTEHHS BCETO Mpou3BeAeHus. Korna m3ydaromuii 3HaeT, 0 4eM ro-
BOPHUTCSI B POMaHE, OH TOTOB BOCHPHUHATH TO, Kak 00 3ToM roBoputcs [4, c. 116]. [JambHeiimas paboTa COCTOUT
B MOCJIEJIOBATEIILHOM PAacCMOTPEHUU (h)PAarMEHTOB TEKCTa OMUCATEIBHOTO XapakTepa, TJ¢ aBTOPCKas MBICIb MPEI-
CTaeT B KOHICHTPUPOBAHHOM BHE. 3aaduei, MOCTaBICHHON Mepe] N3yJaloINMH, SIBIIETCS ONpEIeIIeHIE Xy I0XKe-
CTBCHHOM IIEHHOCTH KaXJIOTO OTPHIBKA M TOW POJIH, KOTOPYIO OH UTPAcT B HICHHO-XYJOKECTBEHHOM COACPIKAHUH
pOMaHa B LIEJIOM.

[IepBBIM 3TAanioM ee BBITIOJIHEHHS SIBIISIETCS] YCTAHOBJICHUE JIGKCHIECKUX CPEACTB BO B3aNMOJICHCTBHH, KOTOPEIE,
KaK Y€ TOBOPHIIOCH, 00YCIIOBIMBAIOT OCHOBHYIO 3CTETHYECKYIO (DYHKITHIO TeKcTa. BTOpOH 3Tam mpencTaBiseT co-
001 aHANM3 pacrpeelicHus! S3bIKOBBIX CAMHUI 110 YACTSIM PEYH U IMPUHHUMAECMBIM UMH IpaMMaTUYeCKuM (opMam
JUTS TOTO, 9TOOBI ONIPEICIIUTh X BKIIOYCHHOCTD B 00IIee XyI0’)KECTBEHHOE 0(pOpMIICHHE TeKCTa.

B mesom rpaMMaTHUecKue CpecTBa HCIIONB3YIOTCS B pOMaHe HEOJHOPOTHO: B OTPBIBKE MOTYT BCTPEUATHCS Kak
OJIMHOYHEIC YIOTPEOJICHHUS, OTHOCSIIUECS K PAa3HBIM YaCTsIM PEYH, TAK U MHOTOKPATHO MMOBTOPSIOLIUECS OJIIHAKO-
BbIe Mop(osorugeckne Gopmel. [locneaane mpeacTaBIAIOT 0COOBI HHTEPEC M COCTABISIOT OCHOBY IIPEIIaracMoro
ananm3a. Ho, xak OBIIO yKa3aHO BBIIIE, HAYMHATH TPAaMMaTHYECKH pa30op TeKCTa [enecoo0pa3Ho C ONpeeIeHus
ero o0I1ero Ha3Ha4YeHUsL.

[TepBblii OTPHIBOK, BEIOPaHHBII 13 [ J1aBbl 3, ONKMCHIBACT HAYAIO IPaHAMO3HOTO MIpHeMa B ocoOHsike ['a1cOu n npea-
BapsIeT €T0 MOSBIICHUE MIePe TOCTIMHU:

By seven o’clock the orchestra has arrived, no thin five-piece affair, but a whole pitful of oboes and trombones
and saxophones and viols and cornets and piccolos, and low and high drums. The last swimmers have come in from
the beach now and are dressing upstairs; the cars from New York are parked five deep in the drive, and already
the halls and salons and verandas are gaudy with primary colours, and hair shorn in strange new ways, and shawls
beyond the dreams of Castile. The bar is in full swing, and floating rounds of cocktails permeate the garden outside,
until the air is alive with chatter and laughter, and casual innuendo and introductions forgotten on the spot, and en-
thusiastic meetings between women who never knew each other’s names.

The lights grow brighter as the earth lurches away from the sun, and now the orchestra is playing yellow cock-
tail music, and the opera of voices pitches a key higher. Laughter is easier minute by minute, spilled with prodigality,

! Kypc nekiuit mo CTUINCTHKE U JIMHTBOIOITHKE aHIJIMICKOTO s3bika Ha (uiionornueckoM ¢akyiaprere MI'Y untaer npodeccop
Kagenpbl aHTIMKHCKOTO sA3bIKo3HaHUA B. S1. 3agopHoBa.
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tipped out at a cheerful word. The groups change more swiftly, swell with new arrivals, dissolve and form
in the same breath; already there are wanderers, confident girls who weave here and there among the stouter
and more stable, become for a sharp, joyous moment the centre of a group, and then, excited with triumph, glide
on through the sea-change of faces and voices and colour under the constantly changing light.

Suddenly one of the gypsies, in trembling opal, seizes a cocktail out of the air, dumps it down for courage and,
moving her hands like Frisco, dances out alone on the canvas platform. A momentary hush; the orchestra leader
varies his rhythm obligingly for her, and there is a burst of chatter as the erroneous news goes around that she is
Gilda Gray’s understudy from the Follies. The party has begun [11, p. 46-47].

DcreTHyecKasi poJib JAHHOTO OTPBIBKA COCTOUT B TOM, YTOOBI IOTPY3UTh YUTATENS B MUP TJIABHOTO MEPCOHAXKA
U TOpa3uTh pocKombio. bieck mpuema mepenaroT NpsiMble M KOCBEHHBIE I[BETOOO03HAUYEHUs, a Oe3yaepiKHOe Be-
CeNibe ero YYaCTHHKOB — MHOTOYHCIICHHBIC M Pa3HOOOpa3HbIe CPEICTBA BhIpaxeHUs ABIKeHHA. O rpaHAMO3HOCTH
mpueMa ¥ OOraTCTBE XO3SIMHA TOBOPHUT MPOCTOPHOCTH OCOOHSKA, M300MIINE CIUPTHOIO, a TAK)KE MOIIHBIN COCTaB
OpKecTpa, Pa3BIIEKaIOIIEr0o MHOTOYHCIICHHBIX COCTOSTENILHBIX TocTel. FIMEHHO MOSTOMY B ONMUCAaHUM MTPeo0IIaiatoT
HMMEHa B rpaMMarHyeckoil (opme MHOKecTBeHHOro umcia. [Ipu sTom n3obuime, mepexojsiiee B Meper30bITOK,
YCIIEIITHO BBIpaXkaeT CO03 and, KOTOPBI BCTpedaeTcs B TaHHOM OTPBIBKE 25 pa3, COCIOHWHSS OJHOPOIHBIC WICHBI
MIPEUTOKEHNSI, a UMEHHO: CYIICCTBUTEIbHBIC IMPH NEPEUNCICHUN MY3BIKaJbHBIX HHCTPYMEHTOB W TIOMEIICHHH
B 0coOHsike ['91cOm, rmaromnsl mpu 0003HAYCHUH MTOCIIEIOBATEIBHOCTH IeHCTBHHN, HApEUHs, a TaKXKe IPOCTHIE IIPe.-
JIOKEHHS B COCTABE CIIOXKHBIX, B KOTOPBIX MIEpeAaeTCs] HHTCHCUBHOCTD ICHCTBHA.

Ho ocHOBY rpaMmMaTryeckoro oOpMICHHS JAHHOTO OTPBIBKA COCTABIIIOT INIAaroibHBIC (JOPMEI (B TEKCTE TOA-
YepKHYTHI). XOTS B IIEJIOM B pOMaHE W, B YaCTHOCTH, B 3TOH IJIaBe PEUb UACT O COOBITHAX MPOIUIOTO, TIAroibl yIIo-
TPEOJIAIOTCS UCKITFOUUTEIFHO B HACTOSIIEM BPEMECHH, YTO TOBOPHUT 00 OJHOPOIHOCTH U IICIICHANPABICHHOCTH MOP-
(hOJIOTHYECKOTO BBIPAXKCHUS. B COBOKYIHOCTH OHM NPU3BaHBI MEpeaaTh SPKOCTh U KUBOCTh BOCIIOMHUHAHHS Pac-
CKa3uuka 00 yCTpamBaeMbIX repoeM mpuemax. Kaxaoe w3 mpeicTaBIeHHBIX MPaMMATHYCCKUX BPEMEH, & UMCHHO:
Hacrosiiee npocroe (the Present Simple), HacTosmiee nponoinkeHHoe (Present Progressive) u HacTosIee nepexT-
Hoe (the Present Perfect) — BBINOJNHSET CBOE dCTETHYECKOE HazHaueHWe. OCHOBHBIM CpEIM HUX CIICAyeT Ha3BaTh
HaCTosIIee MPOCTOe, TaK Kak OHO BcTpedaercs: Hanbomee yacto. O003Ha4Yast B CHCTEME aHTIHIICKOTO SI3BIKa ITOBTO-
psromeecst AEUCTBUE U / MM COCTOSIHUE, 3[IeCh OHO TOJUYEPKHUBACT MMOBTOPEHUE ACTaleH Iepe Ha4ajoM IIPHEMOB,
KOTOPBIE MPOUCXOAMIH PETYISPHO, KaXKIbIe BE HEICTH B TEUCHNE BCETO JICTHETO CE30Ha, M MOITOMY TaK 3alTOMHH-
ek pacckazuuky [10, p. 598]. CoequHeHne HECKOIBKUAX GOPM B OJTHOM IIPEAJIOKEHIH TOBOPHUT O OBICTPOI CMeHsie-
MOCTH JICHCTBUI U CTPEMHUTEIBHOCTH PAa3BUTHS IIPOUCKOAAIIETO.

OmHako HacTosIIee BpeMsl JUIUTEIHHOTO BHIa B COUCTAHUH C MPUYACTUSAMU HacTosmero BpeMmenu (Participle I)
NIPOM3BOJIUT, IT0-BUANMOMY, ITPOTHUBOIIONIOXHBIN 3¢ dekT. Hacrosimiee npogonkeHHOE BpeMst 110 OIPEAEICHHIO Tie-
penaeT ocoObIe CBOWCTBA, XapaKTep MPOTEKaHUs JCHCTBUS B MOMEHT peud [Ibidem, p. 601-602], a conmyTcTByrOIINE
npu4yactTHeie GOpPMBI B PYHKIUHU ONpPeIeeHus, 0003HAYAIOIINE JCHCTBUS, OJTHOBPEMCHHBIC C TJIABHBIM JCHCTBUEM
(BBIP2YKCHHBIM CKa3yEMBbIM ), HECKOJIBKO 3aMEUISIOT MPOUCXOIAIINE COOBITUS M KaK Obl MPUOIMKAIOT €ro K YUTaTe-
JI10, TIO3BOJISAS PA3MIIAICTh MaJICHIIUE ICTAIH U 1a)Ke MBICJICHHO MTOYYaCTBOBAThH B 3TOM IpPa3THUKE.

Hakonen, KOHCTPYKIHs HAcTOSMmIEro Mep(EKTHOrO BPEMEHH, BBIPAXKAIOIIAS PE3yIbTATUBHOCTh JICHCTBHS
[Ibidem, p. 613], HaMepeHHO HCIIOJB3yeTCs B Hadaje W KOHIE OTPBIBKA, O0ECIIEUrBasi €T0 CMBICIOBYIO 3aBEpIIEH-
HOCTB M YCHUJIMBASI €r0 CAMOCTOSTEIBHYIO POJIb B IJIaBe.

[IpuanMas BO BHUMaHHE BECh TEKCT POMaHA, BKIIFOYAs 3aBEPIIAONINE TJIaBbl, B KOTOPHIX [ '3TCOM Tparmdecku
morubaeT, Tie pacCKa3zyuK CKOpPOUT O JIpyre, Ha3bIBas €ro CMEpTh KaTacTpood M IPYTMMH 3MOIIMOHAIHHO OKpa-
LIEHHBIMHK cpejicTBaMu (Catastrophe, holocaust), To 1 B JaHHOM OTpBIBKE, B (hOPMax HACTOSILETO BPEMEHH, HIOJIHO-
CThIO BBITCCHUBIIIHX IPOIICAIICE BPEMsI, MOKHO yCMOTpeTh HocTanbruro Huka Kappayas 1o ObUTbIM BpeMeHaMm, KO-
IJIa KICTOPUS €ro APYKObI ¢ ['3TCOU TOJILKO HAYMHATACK.

W3 npuBeIeHHOTO OTPBIBKA U €r0 aHajIHu3a CIEAYET, YTO OCHOBHOM OCOOEHHOCTBIO IIOBECTBOBAHUS SBIISIETCS HE-
mpsiMasi XapaKTEPUCTUKA MEPCOHAXA, B JTAHHOM ciydae — ['3TcOm, KOTOpBIH, OeccropHoO, sBiseTcs repoeM. Emne
JIO TOTO, KaK OH MOSIBJIACTCS «HA CIICHE», PACCKa34YMK IEpPeNacT YHUTATeNI0 TIaBHYH uH(popMmalmo o [31cowu,
a MIMEHHO TO, YTO OH OAacHOCJIOBHO Oorar, HO NepelaeT B MCKIIOUUTEIBEHO ONOCPEJOBAaHHOW (hopme, B OCHOBHOM
Yyepe3 ONMMCAaHKe IPEIMETOB MaTePHAIbHOM KyIbTYPhI, OONBITMHCTBO U3 KOTOPBIX SBIAIOTCS IPEAMETaMH POCKOIITH.
Taxkoii crtoco0 n3M0XkKeHns1, 0€3yCIIOBHO, KOHTPACTUPYET € MOIPOOHBIM ONMCAHUEM BHEITHOCTH, XapaKTepa, MIPHUBHI-
4eK, OOIIECTBEHHOTO TIOJI0KEHUS TIEPCOHAXKA, TPATUITMOHHBIM [Tt TuTepaTypsl X VIII-XIX BB.

Takum 06pa3omM, TpaMMaTHIECKHE CPEICTBA BRIPAXCHHUS B TUTepaType XX B. U, B YaCTHOCTH, B aHAIM3HPYEMOM
pomane @. C. durpkepanbaa akTHBHO, HO HE IPSIMO, @ KOCBEHHO YYacCTBYIOT B CO3JITaHUH ICTETHUECKOTO 3 dexra
1 TIO3TOMY BBITIOJTHSIOT 3CTETHYECKYIO (DYHKITHIO: OHH TIOMOTAIOT PacCKa34MKy BEIPa3UTh OTHOIIEHHE K I 31cOM 1 cBS-
3aHHBIM C HUM COOBITHSIM BO BCECH MAJUTPE YyBCTB.

Henpsimast xapakTepucTuka mnepcoHaxa OOHAPYKHBACTCS U B CICAYIONIMX JIBYX OTPBIBKaX. XOTS OHH U B3STHI
U3 pa3HbIX yacTtei poMaHa — [naBel 1 v [71aBBI 7, B CMBICTIOBOM IDIaHE OHU OOBEMHCHBI, TaK Kak 00a MoCBsIeHb! Jle3n
BrlokeneH, Bo3mo0neHHON TiiaBHOTO repost, Jikest ['aTcou. B nepBom u3 Hux pacckaszunk Huk Kappaysit mocne nonro-
TO mepepbiBa BeTpedaetes ¢ J[33u, KoTopasi MPpUXOUTCs My JallbHEH poACTBEHHHUIICH, U ee MyxeM Tomom. Hmke mpu-
BOJIUTCS TEKCT OTPBIBKA C MMOJUCPKHYTHIMU TPaMMAaTHICCKUMHU (POpMaMU, KOTOPBIC SBISFOTCS PEAMETOM aHAIN3A:

We walked through a high hallway into a bright rosy-coloured space, fragilely bound into the house by French
windows at either end. The windows were ajar and gleaming white against the fresh grass outside that seemed
to grow a little way into the house. A breeze blew through the room, blew curtains in at one end and out the other
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like pale flags, twisting them Up toward the frosted wedding-cake of the ceiling, and then rippled over the wine-
coloured rug, making a shadow on it as wind does on the sea.

The only completely stationary object in the room was an enormous couch on which two young women were
buoyed up as though upon an anchored balloon. They were both in white, and their dresses were rippling and flut-
tering as if they had just been blown back in after a short flight around the house. I must have stood for a few mo-
ments listening to the whip and snap of the curtains and the groan of a picture on the wall. Then there was a boom
as Tom Buchanan shut the rear windows and the caught wind died out about the room, and the curtains and
the rugs and the two young women ballooned slowly to the floor [11, p. 14].

DcTeTuyeckas poiib JAHHOTO OTPHIBKA COCTOUT B TOM, YTOOBI B OIOCPEIOBAHHON (hOpME MPEICTABUTH YUTATEITIO
331, XOTs 37€Ch OTCYTCTBYIOT MPsMbIC YKa3aHHs HA ¢¢ BHEUIHUN OOJUK, U3 TEKCTA CIeyeT, YTo HUK o4apoBaH 1o
Y BOCIIPHHUMACT KaK OCCIUIOTHYIO OOTHHIO, KOTOpasi, MOBUHYACH JIETKOMY BETEPKY, CJIOBHO MAapHT B Bo3ayxe. JIekcu-
YEeCKH 3TOT 00pa3 CO3JAI0T MHOTOYHCIICHHBIC I[BETOOOO3HAYCHUS, CPEIU KOTOPBIX IIEHTPAILHOE MECTO 3aHUMAIOT
npuiaratenbHbie, 0003Havaronme Oenbiii uBet (gleaming white, like pale flags, both in white), a Takxe CI0OBa, mepe-
Jarolye ABIKEHHUE Bo3ayxa (& breeze blew through the room, blew curtains like pale flags, the whips and snaps
of the curtains, a short flight, an anchored balloon, ballooned slowly t0 the floor). [lpumedaTenbHO, YTO P OMIUCAHUH
IBETa B JOTIOJHEHHUE K NPMIaraTeIbHBIM aBTOP HMCIIOJIBL3YET CYIIECTBUTEIBHEBIE B cocTaBe MeTaopkl the frosted wed-
ding-cake of the ceiling, a mpu Tiepeave ABWKEHUS HE OTPAHNYNBACTCS TJIAr0JIAMH, KOTOPBIE B 3TOM CMBICIIE SBIISFOT-
cs1 OOBIYHBIM TPAMMATHYECKUM CPEJICTBOM, U BBIOUPAET TaKKE BBIPA3UTEIIbHbBIC CYILIECTBUTEIbHbBIE, Kak breeze u wind.

I'paMMaTHYECKyIO KaHBY JAHHOTO TEKCTa CO3/AIOT, MPEX/Ie BCero, (hOpMbI MPOLIE/AIIEr0 BpEMEHH JIUTEILHOTO BH-
13, KOTOpBIE B OTIIMYKE OT MPEIbIIYIIEro OTPIBKA 3/IECh HIPAIOT ITIABEHCTBYIOIYIO PoJib. Jljisi aBTOpa 0COOEHHO BaX-
HO I10Ka3aTh MPOIECCYaTbHOCTD CHCTBUS, MOPAXKAIOIIYIO PACCKA3UYHKA U YICPKUBAIOIIYIO €r0 BHIMAHKE HA JICTaJIsX,
KOTOpBIC U 3aCTaBIISIOT €0 OCTAHOBUTHCS TEPE]] JKUBOM KapTHHOU. JIOMONHSS BETOOOO3HAYCHNS, UMCHHO JIMYHBIC
Y HEJIUYHBIC TIArOJbHBIC ()OPMBI SBIISIIOTCS MIEPBBIMH U3 TPAMMATHYCCKUX CPEJICTB, KOTOPBIC KOCBEHHO COOOIIAIOT YH-
TaTEeNo 0 TOM, 4TO J[33u U ee mojapyra J[>kopiaH BOCOPUHUMAIOTCS PACCKA3YMKOM KaK HE3EMHBIC CYILICCTRA.

Henb3st He OTMETHTH TaKXKe JUHTBOIOITHYECKYI) 3HAYMMOCTh W OJUHOYHBIX TPAMMATHYCCKUX SJIEMCHTOB
B OTOM OTpBIBKE. BO-TIepBBIX, 3aciykMBaeT BHUMaHUs (opMa cociaraTellbHOTO HakinoHeHus (Subjunctive Two),
obOo3Havaromas HepeaiabHoe aericteue [10, p. 924], TakuM oOpa3oM ycriuBaromas GaHTaCTUIHOCTD IMPOUCXOISIIETO
M WITIO30PHOCTD BOCTIpUATHS: &S if they had just been blown in after a short flight around the house.

Bo-BTOpBIX, HArPYKEHHON B XYI0KECTBEHHOM CMBICIIE SBJISIETCS B JaHHOM OTpPBhIBKE MOpP(OJIOrniecKas CTpykK-
Typa ¢paszoBoro raarosa buoy Up, 0OBIYHOE 3HAYEHHE KOTOPOTO 0epicambCsi Ha NOBEPXHOCMU 800bl N3MEHSIETCS:
3/1eCh OHO O3HAYACT GUCENb, NAPUMb 8 8030yXe. B aHATIOTHYHOM OMMCAHWM TOW K€ TOCTHHOH B ToMe bhlokeHEHOB
U TeX JKe MepcoHaxed B [maBe 7, Takke MpeiaraéMoOM K PacCMOTPCHHUIO, BHUMATEIBHOTO YHTATENS HPUBJICYCT
¢bpasosslit rnarox weigh down (omsacowams, nepesewueams, yeHemanmy, Ma20Mumy), KOTOPbIA IPEICTABISIET CO-
6011 Mop(osoruueckuii, T.e. popMabHBIA, aHATOT ¥ B TO KE BPeMsl CEMaHTHUCCKUI «aHTUIOM» riiaroia buoy up:
The room shadowed well with awnings, was dark and cool. Daisy and Jordan lay upon an enormous couch, like sil-
ver idols weighing down their own white dresses against the singing breeze of the fan [11, p. 121].

YnorpebiieHue 3TOro riiaroja HapsiLy ¢ TAKUMHU OIIpEeICHUsIMU, Kak dark, shadowed well, a Taxxe the singing
breeze of the fan, coo0IIaeT YUTATEIIO O COBEPIICHHO MTPOTHUBOTIOIOKHOM BIIEYaTIIEeHUH, KOoTopoe Jlel3n mpon3Bo-
JIIT Ha pacckazdyuka. Bce 9TH cpeicTBa CO3[al0T MpayHyio atMocdepy U MOI4ePKUBAIOT TSDKEIOBECHOCTh, Oe3/Iy-
XOBHOCTh M MPU3EMJICHHOCTb T'€POMHH, YCHUIIMBAIOT KOHTPACT B OTHOLICHHH K HEH pacCcKa3zdMka M TaKUM 00pa3om
CHOCOOCTBYIOT Pa3BeHYAHHIO WILTIO3HH.

Crenyrouuit OTpeIBOK OTKpbIBaeT [ 1aBy 2, M MOCie BCEro BENUKOJenus U dorarcTBa 1oMa bblokeHEHOB mepen
YHUTATEIEM BO3HUKAET MPAYHBIN, MBUIBHBINA HHAYCTPUABHBIH MEi3aXK, HaJl KOTOPHIM BO3BBIIIAETCS PEKIAMHBIH [IUT
C TOJIYCTEPTHIM H300paKCHUCM:

About half way between West Egg and New York the motor road hastily joins the railroad and runs beside it for
a quarter of a mile, so as to shrink away from a certain desolate area of land. This is a valley of ashes — a fantastic
farm where ashes grow like wheat into ridges and hills and grotesque gardens; where ashes take the forms of houses
and chimneys and rising smoke and, finally, with a transcendent effort, of men who move dimly and already crum-
bling through the powdery air. Occasionally a line of grey cars crawls along an invisible track, gives out
a ghastly creak, and comes to rest, and immediately the ash-grey men swarm up with leaden spades and stir up
an impenetrable cloud, which screens their obscure operations from your sight. But above the grey land and
the spasms of bleak dust which drift endlessly over it, you perceive, after a moment, the eyes of Doctor T. J. Eckle-
burg. The eyes of Doctor T. J. Eckleburg are blue and gigantic — their retinas are one yard high. They look out
of no face, but, instead, from a pair of enormous yellow spectacles which pass over a non-existent nose. Evidently
some wild wag of an oculist set them there to fatten his practice in the borough of Queens, and then sank down him-
self into eternal blindness, or forgot them and moved away. But his eyes, dimmed a little by many paintless days,
under sun and rain, brood on over the solemn dumping ground [Ibidem, p. 29].

DcTeTHYecKask HAPaBICHHOCTh 3TOTO0 TEKCTa COCTOUT B TOM, YTOOBI MOJTOTOBHUTH YUTATENS K BCTPEYE C CY-
npyskecko mapoi Muptin u J[xopaka YHICOHOB, ¢ nx 0e3paJoCTHOMH, MOMCTHHE «cepoi» ku3HbI0. Hecmyuaiino
MO3TOMY MPSMOE I[BETOOOO3HAYCHHUE grey YHOTPeOsIeTCS B TEKCTE TPHIKIBI U CEMAHTHYCCKU IMOIJCPKUBACTCS
LETIBIA PAIOM HENPSIMBIX CPEACTB: ashes, powdery, leaden, dimmed, invisible, impenetrable, paintless. B nnane
rpaMMaTHIecKkoro oopmiieHust TeKCcTa o0palaeT Ha ce0sl BAUMAaHUE LIeNbIi PsiJl IPUJIaraTelibHbIX, B OCHOBHOM Ka-
YEeCTBEHHBIX, U Hapeduil (MOAYEPKHYThI B TEKCTE), OOLUIMMHU MOP(OIOTHYECKUMH JIEMEHTAMH KOTOPBIX SIBJISIFOTCS
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oTpunareibHbie apukcel. laHHbIe MOPPEMBI B IPUIIAraTelIbHBIX YKa3bIBAIOT HA OTCYTCTBUE MPH3HAKA, a B Hape-
YHSIX, COOTBETCTBEHHO, — Ha OTCYTCTBHEC IPU3HAKA KauecTBa WK JACUCTBUs. Kak clieayeT U3 mpUBEICHHOTO Mate-
pHaa, TakKiM Ka4eCTBOM SIBISICTCS I[BET M €r0 SPKOCTh B IIHPOKOM, METaQOPHIECKOM CMBICIE, T.€. BCE TO, YETO
HE JIOCTAaeT B )KU3HHU Y HJICOHOB.

3OTa MBICIH IPOXOIUT CKBO3b BCIO TJIABY, YTO ITOATBEPIKAAETCS BRICOKOW MPOTYKTUBHOCTHIO TAaHHOM MOp¢oio-
THYECKOH MOJEINH, MPOSBISMIONMEHCS KaK MPH ONMHMCAaHWH COOCTBEHHO YHMIJICOHOB, TaK M JETalel, CBA3aHHBIX C MX
MTOBEICHUEM:!

The interior was unprosperous and bare; a blond, spiritless man, answered Wilson unconvincingly. Glanced im-
patiently around the garage, puppies of an indeterminate breed. Said the man with disappointment. Raised her eyebrows
in despair at the shiftlessness of the low orders. She looked at me and laughed pointlessly [Ibidem, p. 30-31].

Crnenyetr OTMETUTB, YTO CUCTEMHOE U YaCTOTHOE UCIIOJIb30BaHHUE MPHUIIATATCIILHBIX U HAPCUUH ¢ OTPUIATCIBHBI-
MU apPUKCaMH B KOHTEKCTE POMaHA MOXET MPHOOPETaTh U APYroe 3HaYCHUE, KOTOPOEC OCOOCHHO SIPKO PaCKpbI-
Baetcst B [1aBe 6, Tic yuTaTeNb y3HACT MPABIUBYIO MCTOPHIO XKU3HH TIIABHOTO repost. i CpaBHCHHS MpPUBEICM
HECKOJIBKO CJIOBOCOYETaHWi, yrnoTpedisieMblXx B OTHOUIEHUM [31cOM: a universe of ineffable gaudiness‘ infinite
number of women; moved by an irresistible impulse; it is invariably saddening; this unprecedented “place”;
in the dim, incalculable hours; the incomparable milk of wonder; his unutterable Visions; uncommunicable forever.

[IpunaraTensHBIE B COCTaBE NPUBEACHHBIX NMPUMEPOB, B OOJBIIMHCTBE CBOEM OTHOCHTEIBHBIC, TAKKE 00BEIH-
HSIOTCSI HE TOJNBKO MOP(OJIOTHYECKH, HO M CEMaHTHYECKH: HECMOTPS Ha OTPHUIATENbHYIO IPUCTAaBKY, OHM HE Tepe-
JTAIOT OTPUIATEIHHYIO XapaKTEPUCTUKY M TEM CAMBIM KOHTPACTHPYIOT C TEMH, KOTOPBIE YIIOTPEOIISIOTCS B OTHOIIE-
HUW YuiacoHoB B ['maBe 2. HampoTuB, OHU MPEACTaBISAIOT COOOH YCHIIMTEIbHBIC CPEACTBA BBIPAYKEHUS, CBUICTEIb-
CTBYIOIIME O TOM, YTO PACCKA3YKMKa MOPaKaeT HCOOBIKHOBCHHASI CHJIa YYBCTBA U BOOOpakeHUs [ 9TcOU, HEBO3MOXK-
HOCTh MMOCTUYb €r0 HEO0OY3ITaHHOC CTPEMIICHHE K «BE3JICCYIICH BYJIbrapHON U MUIIYPHOH KPAcOTe», €ro «ICp3KHE
u "Henenble (anTazum» [9, c. 96]. CeMaHTUYECKH 3TH MOP(OIOTHYECKHE CPEICTBA SBISIOTCS CHHOHUMAMU TIPHIIA-
ratesibHOro great (8enuxuil), BXOSIIETO B COCTAB 3ariiaBus, U HE YCTYIAIOT eMy B aMase.

HUccrnenosas, Takum 00pa3oM, pasHOOOpa3HbIe MOP(OIOTHIESCKUE IPaMMATUICCKHE CPEIICTBA BBIPAKEHUS B PO-
MaHe, BKIIIOYAONINe KaK MOJHOIICHHBIE W CAMOJOCTATOYHBIC JIMYHBIC TIIarojbHBIE MOCTPOSHHS, TaK M 3aBUCHMEIC
HENWYHBIE (OPMBI, a TaKXKe MPOU3BOIHBIC NPHIAraTeNIbHBIC W HAPEUHs C OTPULATEIHHBIMH ad(UKCaMH, MOXKHO
C YBEPEHHOCTHIO CAETATh BEIBOJ O TOM, YTO B aHAIIM3UPYEMOM MaTepHajie BCE OHM HIPAOT CYIIECTBEHHYIO ICTETH-
4ecKylo poib. OKa3aBIINCh B TECHOM B3aWMOJICHCTBHM C JEKCHYSCKIMHU CPEICTBAMH, OHH B €IMHOM KITFOYE yJacT-
BYIOT B CO3JIaHUH aTMOC(epbl JAHHOTO XYI0’KECTBEHHOTO IIPON3BEACHHUS B 00ECTIEUNBAIOT BHITIOITHEHHE €T0 HACHHO-
XYI0KECTBEHHOTO 3aMbICIIa.
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The article raises the question of the need to study the aesthetic significance of grammatical means of expression in a literary
text, which determines its full-fledged perception. The objective of the research is to show the participation of various grammati-
cal morphological forms of such significant parts of speech as nouns, verbs and adjectives, as well as the morphological structure
of the word in the rendering of the author’s intention and providing the necessary literary influence. The aesthetic function
of grammatical units is revealed with the help of the method of a linguo-poetical analysis, which is conducted by the material
of F. S. Fitzgerald’s novel “The Great Gatshy”.
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