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DOSTOEVSKY’S INSIGHTS: FROM PRINCE MYSHKIN TO VL. SOLOVYOV
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F. M. Dostoevsky foresaw many crises and shocks, development of various ideological diseases in people and the society.
The writer’s providentialism also manifested itself in the fact that in Prince Myshkin he “prophesied” the personality
of his younger contemporary V1. Solovyov to Russia. The article analyzes affinity of the literary character and the real person:
their philosophical and aesthetic position, Quixote behavior, the image of “not of this world”, restless wandering. Considerable
attention is paid to perception of the protagonist and the person — both by the characters of the novel and its readers and
by V1. Solovyov’s close acquaintances.
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B cmamve nposooumcs ananusz obpaza Yapnvsa Jukkenca 6 ouoepaguu [oicona @opcmepa «Kusnv Yapavza JJux-
Kencay. OcHOBHOU Yenbio A6NAemCca blAGIeHUe CNOCOD08 CO30AHUA NOTOHCUMENLHO20 UMUOCA NPO3AUKA, AHANU-
3Upylomes 0cobeHHOCIU HCUHEONUCAHUA U agmoduozpaguyeckue acnekmol, npucymemeyiowue 6 knuze. Popcmep
axkyenmupyem GHUMAHUe HA OOCMOUHCMBAX [JUKKEHCA, CeAadCu8as Uiu USHOPUpYs e20 HeOOCMmAamKu, 61a200aps
yemy Ouocpagy yoaemcs co30amv CMaguIULl MPAOUYUOHHBLIM 00pA3 «HENoOpaXcaemMo20» nucamens, KOMOpbli
60 MHO20M OKA3GJ GNUAHUE HA KAJICOYIO HANUCAHHYIO 6 danbHeluem ouoepaguio JJukxkenca. Omauyumensvhas oco-
bennocms pabomul 6 MOM, MO 6 Hell NPUOPUMEMHO PACCMOMPeHUe NPUHYUNOE CO30aHUs 00pa3a, a He HCAHPOBbIX
ocobenrocmetl buozpagpuu.

Kniouesvie cnosa u ¢paser: Yapns3 [ukkenc; Jxxon dopcrep; Omorpadus; odpa3; BUKTOPHAHCKas Oworpadus;
aBTOOHOTpadus; MPIKUIHEHHAS OnoTpadus.

I'ymanoBa TaTbana CepreeBna
Mockogckuii nedazozuueckuil 20Cy0apCcmeeHHblIL YHUGepCUmen
Luarelia@yandex.ru

OBPA3 YAPJIb3A TUKKEHCA
B BUOTPA®UU IIKOHA ®OPCTEPA «’KU3Hb YAPJIb3A JTUKKEHCA»

Jxon ®opcrep — U3BECTHBIN aHMIHHCKUN Onorpad ¥ OIUH U3 caMbIX OMu3KuX apyseit Yapmesa [Jukkenca. By-
JIy4d OJTHOTO BO3PAacTa, MMesl CX0XKHE HHTEPEChl, OHHM APYKWIN OOJBIIYIO YaCTh CO3HATENBHOM Xn3HU. Doperep ObuT
¢ JIMKKEHCOM C CaMOro Hadajia ero MHUcaTelIbCKOH Kaphephl U CTaJl CBHICTENEM €ro CTAaHOBJICHHUS Kak JIMTepaTropa
1 OOIIECTBEHHOTO AEATEN, MEXIY HUMH C(HOPMUPOBAINCH OUYCHb OJM3KHE OTHOIICHUS, U MMEHHO Mo3ToMy Dop-
CTep OKa3aJics IOCBSILCHHBIM B €T0 CaMble COKPOBEHHBIE MBICIIH, TalHBI U TUIaHbl. Bekope nocne cmepTtn JnkkeHca
Jlxon @opcrep Hamucal ero MepByo, XOTs U JaJlIeKO He TMOCICIHIOn Onorpaduio, KOTopas UMella OrPOMHOE 3Haue-
HHe ¥ nepesana oopa3 Yapiesa JJMKKeHCa TaKiM, KaKOBBIM €0 BHIEIN COBPEMEHHUKH U KaKOBBIM OH XOTeJ Ka3aTb-
cs1. Tarxoke HE0OOXOMMO OTMETHUTH, YTO 3TO >KH3HEOIHCAHNE SIBIISIETCSI JIOBOJIHO TOJHBIM U ITOIPOOHBIM cOOpaHueM,
XOTSI U CYOBEKTUBHO TIOJJAHHBIX, CBEJICHHI O KU3HU TUcATeNs, OJaroaapst 4eMy KaxIblil OCIe Iy NCCIeI0Ba-
TeNb, CO3AaBaBIMi Onorpaduro JJukkeHca, cchlaics Ha Hee.

OroBopumcs, uro . @opcrep poauncs B 1812 rogy B ceMbe TOProBua KpyHOHBIM pOraTtbiM CKOTOM. CeMbs
CO CpEIHIM, HO YBEPEHHBIM JJOCTaTKOM MOTJIa 00ECIeUUTh PeOCHKY CTAOMIbHYIO )KU3Hb U BO3MOXKHOCTD YUHUTHCS.
OH nosry4ni xopoiuee o0pa3oBaHHEe U COOMPAIICS CTaTh FOPHCTOM, HO TIOCKOJIBKY BCETIa MMEJ CKIIOHHOCTD K JINTE-
parype ¥ NHCaTEIbCTBY, CBS3AJI CBOIO AEATEIBHOCTD C XYPHAIMCTUKOH, JINTEPaTypHOH KPUTHKOH, pelaKTOPCTBOM
U IHCaTeNCKUM TpynoM. Dopcerep paboTan B Takux KypHaiax, kak “Foreign Quarterly Review” («3apy0exHbrit
eXeKBapTaIbHBIH 0030p»), “The True Sun” («McturHoe comune»), “The Morning Chronicle” («YTpeHHSAS XpOHH-
ka») U “The Examiner” («HaOmonarensy), Takxke oH Hamucan cepun scce “Lives of the Statesmen of the Com-
monwealth” («Kuzup rocynapcrBenssix nesreneit Coxpyxecta») (1836-1839), “Arrest of Five Members”
(«Apect it yaactHHKOBY) (1860), “Debates on the Grand Remonstrance” («/{ebatsr o Bexrkom mpotecte) (1860)
U, CO3/1aB HECKOJIBKO M3BECTHBIX JKM3HEONNCAHUN TaKMX 3HAYMMBIX JIMUHOCTeH, Kak Onusep ["onpemut, [xon Dnnot
n Yourep Jlanop, a Takke 4acTHYHO 3aKOHYEHHYIO pabory o /)xonarane CBudre, okasajn 3HaUUTEIbHOE BIUSHHE
Ha pa3BUTHE BUKTOpHaHCKOHW Omorpadmu. «Km3up Yapnp3a [IukkeHca» (akThdeckn mojapmia eMy OeccMepTue
B JIUTEpaTypHOI ucTopuu [6].
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B cBoeit 6uorpadun «Kusus Yapib3za JukkeHca» Poperep pyKOBOACTBOBAJICS BUKTOPUAHCKUMU TIPUHLIUIIAMH, BbI-
CTpauBast )KU3HEOIMCAHUE TMCATEIs C TOUKU 3pPEHHSI PACCMOTPEHHS €ro CyIb0bI Ha OBITOBOM M CBEPXOBITOBOM YPOBHSIX,
TIOKa3bIBast TEM CaMBIM JIMYHOCTB aBTOPa ¢ (DAKTOIOTMIECKOH, COOBITUIHON CTOPOHBI M aHATM3HUPYS €0 TBOPUECTBO, 3a-
JacTYyI0 HAaXOJsd OTPa)KCHUE JTMYHOW >KM3HM JIMKKEHCa B €ro MPOM3BEICHUIX. B BUKTOPHAHCKYIO 30Xy BIIOJIHE ONpPaB-
JIAHHOHN BBITJIAZIENIa BOSMOXKHOCTD HAWTH OOBSICHEHHE TIOCTYIIKOB MJIM XapakKTepa MUCATeNsl B BEIMBIIUICHHBIX SMH307aX
€ro KHWT WIJIM TepOsiX, BO3MOKHBIM IPOTOTHIIOM KOTOPBIX MOT' CIIY)KHTh HX CO3JaTelb. JTOT NPHUEM COOTBETCTBUS —
B3aUMOBJIMSIHUS TBOPYECKON M JIMIHOM sk13HU — DopeTep ucnoinb3yeT B cBoel «OKusnu Yapinbza [IukkeHcay.

Kuury ®opcrepa, HeCMOTpsl Ha TO, 9TO OHa ObUIA HAMMCaHA yXe Mocyie cMepTH J{MKKeHca, CTOUT paccMaTpu-
BaTh KaK MPIKU3HEHHYIO Onorpaduio, a oTyacT Jaxke aBToonorpaduio.

Jloka3aTenbCTBO MEPBOMY YTBEPIKACHHUIO MOKHO OOHApYKUTh, UCCIIENYs B3auMooTHoOIIeHUs Yapinb3a [lukkeHca
n Jlxona dopcrepa Ha NPOTsHKEHUH MX Aoaroi Apyxosl. Kiep Tomanun B Gnorpadun «/lnkkenc. YKu3Hb» ynennna
OoJplIIOe BHUMaHKE MX B3aMMOOTHoLIeHnsIM. OHa oTMedaa, uto, cuutas Jpkona dopcrepa He TOJIBKO CBOUM JIyUIIHM
JIPYroM, HO U KpaifHe JOCTOWHBIM YeloBekoM, JlukkeHC moBepsul emy abcomotHO. “Over their subsequent lifelong
friendship Dickens sometimes mocked Forster and quarreled furiously with him, but he was the only man to whom he
confided his most privet experiences and feelings, and he never ceased to trust him and rely on him” [7, p. 80]. /
«3a IONTYI0 NCTOPHIO UX JIPYKECKHX OTHOIIEHHWH JIMKKeHC MHOTIa noanpasHuBan dopcrepa U sIpOCTHO CCOPHMIICS
C HUM, HO OH OBLI €IMHCTBEHHBIM YEJIOBEKOM, KOTOpOMY JIMKKEHC NIOBEpS CBOM CaMble JIMUHBIC NMEPEKUBAHUS
1 4yBCTBa, OH [J[IMKKEHC] HUKOTa He IepecTaBall JIOBEPATh €My U II0JIaraThbCsl Ha HEro» (3/1ech W Jajiee MepeBo]
aBTopa crarbu. — I. I".). Yapnp3 JIMKKEeHC MOCBAIIAN pyra BO BCE MOIPOOHOCTH HE TOJIBKO CBOMX XYIOKECTBEHHBIX
WCKaHUH U MJIaHOB, HO U JAYIIEBHBIX IIEPEKNBAHUH.

Dopcrep Obut 115 JIUKKeHCa M TUTEPATYPHBIM areHTOM, M FOPUCTOM; IMEHHO OH MO3HAKOMUII «HETIOIpaxaeMo-
r0» C CaMbIMH BUHBIMH JINTEPATYPHBIMH M TEATPAILHBIMH JICATENSIMUA TOro BpemeHH. J[xoH Dopcrep ObLT WieHOM
[[lexciupoBCKOTO KpyXkKa, v Onaromapst eMy B 1837 1. JIMKKEHC MPUCOESIUHAETCS K ITOMY KPYXKY. 31€Ch OH IO-
s3Hakommiics ¢ Y. Tekkepeem, b. Kopuyamiom, /1. JIxeppomsaom, T. Tandopaom, U. Haiitom, C. JI. baenuapaom,
. MaxmzowMm, K. Craitndpungom, ®@. Croynom, k. Karrepmonom. Taxxe ®opctep mpenctaBuin Monoaoro Juk-
kxeHca JIu Xanty u Oasapay bynssep-JIurrony. A Bckope nocne 3HakoMmcTBa JlukkeHc npeacrasui Popcrepa cBo-
M pepakropam MapkoHw, a 3ateM YanmeHy n XoJuly 1 B JaJbHEHIIEM 4acTo IMOMOTAJl MUCATENI0 pa3pemiaTh BO3-
HUKAOIINE Pa3HOIIacusl U OCYIIECTBIATh HEperoBopsl ¢ m3narensimMu. Ha stom acnekre @opcrep aenaer ocoObIit
akieHt B cBoeM >kusHeomucanuu: “I found Mr. Macrone inaccessible to all arguments of persuasion however...
There was nothing for it but to change front, and, admitting it might be a less evil to the unlucky author to repur-
chase than to let the monthly issue proceed, to ask what further gain was looked for: but so wide a mouth was
opened at this that I would have no part in the costly process of filling it. I told Dickens so, and strongly counselled
him to keep quiet for a time” [5]. / «I oGHapy> kw1, 9To r-H MapKOHH IITyX KO BCEM MOMM YOEIUTEIbHBIM apTyMeH-
TaM... He ObII0 HUKaKoil BO3MOKHOCTH 3TO M3MEHHTH, W, NPHU3HABAs 3TO, HOCUUTAN, YTO, BO3ZMOXHO, MEHBIINM
3]I0M JIJIs1 HEYIAWINBOTO aBTOpa ObLT OBl BBHIKYII (aBTOPCKUX ITIPaB), YEM €XKEMECSIHOE MPOJODKEHIE CIIOPOB O TMO-
MCKaX HOBBIX CIIOCOOOB ITOJTyYEHUSI BBITOJIbI: HO MOAHSIICS TaKOH IIyM, YTO sl PEIINII, YTO y4acTBOBATh B 3TOM CIIO-
pe Oyzner cede noposke. M1 HacTOsSITENIFHO MOCOBETOBAN JIMKKEHCY XpaHUTh MOJIMaHHE HEKOTOPOE BpeMs». DTO BOC-
MOMHHAHHE JEMOHCTPHUPYET cTeneHs yyactust dopcrepa B enoBbIX U GUHAHCOBBIX cdepax xu3Hu Jukkenca. Ta-
KuM o0paszom, dopcrep okazan cHiIbHOE BIUSHKUE Ha GOpMUpOBaHHE Kpyra oOmieHust JJukkeHca M OblT 3HAYUTEIb-
HOM YacThIO ero >KM3HU. byayun OMU3K0 3HAKOMBIM CO MHOTHMH JPY3bSIMH, KOJUIETaMH | NpuATeNsiMu J{ukkeHca,
OH HCII0JIb30BAJ MX BOCIIOMUHAHUS, TIChMa U CBHJIETENILCTBA B CBOEH OMOrpaduu, YTO MO3BOJIMIO €My JOCTOBEPHO
M300pa3uTh He TOJILKO JIMKKEHCa, HO U ero OKpY)KEHHE.

«XKu3up Yapns3a [Jukkenca» Obuta omyOnMKOBaHA dYepe3 IOJTOpa Toja IOCIEe CMEPTH THCATeNs W BbIIUIA
B Tpex ToMax B mepuop ¢ 1871 roga mo 1874 ron. Dta 6uorpadus He moTepsia CBOETO 3HAYCHUS U IO ceil IeHb,
OHA SIBJISICTCS. ICTOYHUKOM CBEICHUH, XOTA U JJOBOJIBHO CYOBEKTUBHBIX, O COOBITHAX KU3HM JIMKKEHCa, ero JIMIHO-
ctr 1 omblte. OHAKO CIIOXKHO CUNTATh KHHUTY, HanncanHyto [xonom ®Popcrepom, Onorpadueil B MOITHOM CMBICIIE
CJIOBA, TaK Kak paboTa BKIIOYAET B ce0s 3HAYMTEIHFHOE KOJTMIECTBO aBTOONOTpaMIECKNX MOMEHTOB, OTMEUCHHBIX
camMnM JIMKKEHCOM TIpH JKU3HH B €r0 HE3aKOHYCHHOH aBTOOMOTrpaduy, KOTOPYIO NMUCATENh B HTOTE TTOJIOKHI B OC-
HOBY pomaHa «J{aBun Konmepdunbay, Onaronaps ueMmy npaBoMepHO M OIPaBAaHHO CYUTATh 3TY KHUTY JIOCTATOYHO
JIOCTOBEPHBIM HCTOYHUKOM CBEJIEHUN O HEKOTOPBIX OUYEHb JIMYHBIX 3MU304aX kuU3HU JlukkeHca. Takxe dopcrep
HIMPOKO MCIOJIB3YeT MUChMa, BKIIIOYasi B TEKCT CBOCH KHUIHM UX JIMYHYIO IIEPENUCKY U TMCbMEHHbIC CBHIICTEIILCTBA,
MOJIyYSHHBIE OT UX OOILIMX 3HAKOMBIX U JIpY3eil.

C KOMIIO3WIIMOHHON TOYKHM 3peHus Ouorpacus BBICTPOCHA B TPAJUIIMOHHOM MaHepe: COOBITHS H3JI0KEHBI
B XPOHOJIOTMYECKOM TOPSI/IKE, KAXKIBI TOM MOCBSIIEH KAKOMY-TO BPEMEHHOMY IIEPHOJY, U 3TO OTMEUEHO B 3aria-
BUM pa3zenoB. OnHckIBaeMble COOBITHS MOAKPEIUICHB OOMIMPHBIMU IUTaTaMM W3 MHCEM, CBUAETEIbCTBAMH JIHK-
KeHca mim ux ¢ PopcTepom OOUIMX 3HAKOMBIX, IEPEMEXAsICh C KOMMEHTAPHUIMH aBTOPa M €ro JINYHBIMU BOCTIOMH-
HaHUsIMH. Bce 310 momoraer co3nath 00pa3 JIMKkeHca, OKa3aB €ro Ha BCEX J3Talax B3pOcleHus U (OpMHPOBAHUS
ero xapakrepa. PopcTep pUCyeT KMBOTO YeJIOBEKa, YIUTHIBAsI OCOOCHHOCTH €ro JIMYHOCTH M TeMIlepaMeHTa, o0pa-
Iasi BHUMaHUE Ha AETallk, YXOJs OT CXeMaTHYHOCTH, NPUCYIIEH BUKTOPUAHCKOW Onorpaduy B LEIOM M €ro Ipo-
nuteiM pabotam B yactHocTH. T. H. [oTHumeBa otmedaeT: «B “JI[MKKeHCE” OH COBEPIICHCTBYET CBOE MAaCTEPCTBO
TICUXOJIOTHYECKOT0 aHaimm3ay» [2, ¢. 33]. @opcrep cTtpeMuTcs n30erath OJJHO3HAYHBIX OIIEHOK, OH IOKa3bIBaeT Qop-
MHpoOBaHMe XapakTepa Hapiesa JIMKKeHCa, aHANU3UPYsI BIMSHUE KA3HEHHOTO OMBITA HA XYI0)KECTBEHHBIE IPOU3-
BeleHHUs. B 3TOM mi1aHe 3HAYMTEIBHBIM MIPOPHIBOM B Pa3BUTHH OMOrpauIecKOro ’kaHpa BHKTOPHAHCKOHN 3MOXHU
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nociykuiio obpamenne @opcerepa B «Knznu Yapnsza [Auxkenca» x «{aBuny Konmnepduabay»: nmocrosHHbIe an-
JIIO3UM M OTCBUIKM K POMaHy II03BOJIIIOT C(POPMHUPOBATH JOCTOBEPHBIA 00pa3 toHoro nucarenss. Ocoboe BHUMaHKE
dopcTep yzrenseT AETCTBY U B3pOCICHUIO J[PBUIa, COOTHOCS IpaMaTHYECKHe COOBITHS €r0 KU3HU ¢ IOHOCTBIO CaMOTo
JlnkkeHca u TeMu (hakTaMu, KOTOPBIE OH y3HAN 32 MHOTHE TOJIBI APYKOBI. [10J00HBIH KPOTTOTIMBEIIN aHAJIH3 MTO3BOJISIET
®dopcrepy co30aTh TOYHBIN NICUXOJIOTMYECKUN TIOPTPET TBOPUECKOM JIMUHOCTH, KOTOPBIN «Ha MPOTSHKEHUU HECKOJIb-
KUX JJUTEPaTyPHBIX 3TO0X OBLT B )KaHpe OMorpaduu IIaBHBIM IpeaMeToM m3o0paxenus» [Tam ke, c. 34].

[Mocesmas Beck nepBbId ToM aeTcTBY Yapmeia [dukkeHca, @opcerep BrepBble BEIHOCHT Ha Cy[ ITyOJIHKH paHee
M3BECTHYIO OYCHb MAJOMY KPYTY JIIOJCH HCTOPHIO 3aKII0YeHHs 0oTIa [IMKKeHCca B JOJITOBOH TIOPBME M IIEPHOJN pa-
60ThI ManieHbkoro Yapne3a Ha (abpuke Bakchl. [IoMUMO 1110Ka, KOTOPHKIH MpOU3BEa Ha MyOINKy Takas HH(opMa-
IUs1, 3Ta UCTOPUS TAKKE [TOMOTJIA CO3/IaTh COBEPIICHHO HOBBI HE3HAKOMBIH 00pa3 JIMKKeHca: OH MPeICTaeT mepe/
YUTATCJIIEM HE BCJIMKHMM YCIHECIIHBIM MHUCATEIIEM, O6meCTBeHHblM JCATCIEM, HO Cﬂa6bIM, PaHUMBIM MaJIbYUKOM, UC-
NUBIIUM Yally CTpajaHuil crnonHa. Popcrep NpUBOAUT cloBa JJUKKeHCa, TOBOPUBILEIO O PABHOAYIIHOM OTHOILE-
HUH ero poauTelneil Kk ciaoxusiieiics cutyanuu: | really believed at the time, that they had broken my heart” [5]. /
«B TO Bpems 51 IEHCTBUTENBHO BEPHJI, YTO OHM pa3domwiu MHe cepaue». Co3naBas o0pa3 HEBUHHOTO, TIyOOKO paHe-
HOro pebeHka, dopcTep MOKa3bIBaeT, KaK CHIBHO OBUIO 33J€TO €ro caMoiifo0He, MAIBYUK HE MOT IOBEPHUTH, YTO
POIUTENH €ro MpeNaid, YTO 3TO BCE, Yero ot Hero oxupaiotr: “My father and mother were quite satisfied. They
could hardly have been more so, if I had been twenty years of age, distinguished at a grammar-school, and going
to Cambridge” [Ibidem]. / «Mowu oTenr 1 MaTh OBUTH BIIOJHE YAOBJIECTBOPEHBI. EnBa T OHM OBUTH OBl CHACTIIMBEI
Oonblie, naxe eciad Obl s, IBAIUATHICTHUH, OTJIMYMBIIMICS B IIKOJIE, codupaics nocrynath B Kemopumk». Cam
e JIMKKeHC Jake B CTOJb FOHOM BO3PAcTe PacCUMTHIBAN Ha Cynb0y ropasmo Oosee 3HAYHMTEIbHYIO, HEXeln pabo-
yero Ha (aOpuke, W KpaiiHe OOJEC3HEHHO M AMOIMOHAIBLHO pearupoBayl Ha curyanuio: “No words can express
the secret agony of my soul... felt my early hopes of growing up to be a learned and distinguished man, crushed
in my breast. I felt... that, day by day, what I had learned, and thought, and delighted in, and raised my fancy and
my emulation up by, was passing away from me, never to be brought back any more; cannot be written” [Ibidem]. /
«Her cnoB, 94TOOBI BEIPA3UTh TAWHYIO arOHUIO MOEW AYIIH... S 9yBCTBOBAJ, YTO BCE MOM HAJEXK/BI CTaTh YICHBIM
BBIJIAFOLIMMCS YEJIOBEKOM Pa3/IaBiIeHbl B MOeH Ipyau. Sl 4yBCTBOBaJI. .. KaK JEHb 3a JJHEM BCE, YTO S y3HAJI U lyMall,
BCE, YTO PaJ0BaJI0O MEHs, BJOXHOBIIIO, YCKOJIB3aeT OT MEHsl 0€3BO3BpaTHO, HUKOTAA He OyneT HammcaHoy». Omry-
mast ce0st pa3JaBiIeHHBIM U IPEIaHHBIM, OH 3alIOMHIJI 3TOT TSDKEJBI W TEMHBIH JJIsl HETO NEpPHOJ Ha BCIO KH3Hb
W HE pa3 OTpaXkaj ero B CBOMX IPOW3BEACHUAX: TIopbMa B «IIukBuke» u netn B «OnuBepe TBucrte», 6e3 COMHEHHUS,
HaBesIHBl TUMH BOCIIOMUHAaHUsAMY, a B «/{aBune Konmepdunbaey, kak ormerun [xoH dopcrep, nucarens 0T4acTu
BBIpa3wi U cBoe cTpananue: “He took afterwards ample revenge for this false alarm by making all the world laugh
at them in David Copperfield” [Ibidem]. / «B KOHIIE KOHIIOB OH CIIOJIHA OTOMCTHII, H3JIUB 3Ty JIOKHYIO TPEBOrY B J[3-
Bune Konnepduine, 3acTaBUB BeCb MUDP CMESIThCS HAJl HEM».

IMokassiBast 3T0T 31M301, PoOpcTep onmucHBaeT COOBITHA cioBamMu JIMKKeHca, BCS UCTOPHS NpUBeIeHa B hopme
LIUTAT, YTO MO3BOJISIET aBTOPY CO3/ATh OLIyLIEHHE IPUCYTCTBHS, YATATEIb IOHUMAET U OyKBAILHO YYBCTBYET CTpa-
nmaane Jl[ukkeHca, OyaTo OBl OH JAETHUTCS 3TOH TparudHoU ucTopueit muaHo ¢ HUM: “The never to be forgotten misery
of that old time” [Ibidem]. / «Hukorma ve 3a0yay cTpagaHus TexX AHEH» — TAaKUMH CJIOBaMHU JIMKKEHC OMUCHIBAeT
caMblii 00JIE3HEHHBIH MEPUOJ] CBOETO JETCTBA, OJHAKO 3TO HE CJIOMMIIO €r0, OH CMOT COXPaHHUTh CBOM HEBEPOSTHBIH
Jap W Ku3Heooue, 4yto u crpemurcs otmetuth ®opcerep: “The story of his childish misery has itself sufficiently
shown that he never throughout it lost his precious gift of animal spirits, or his native capacity for humorous enjoy-
ment; and there were positive gains to him from what he underwent, which were also rich and lasting” [Ibidem]. /
«VcTopus ero I€TCKOTro HeCHacThs IOKa3aja, YTO OH HUKOT/IA HEe TEepsUl CBOETO Japa CHIBHOTO JyXa MJIM IPHPOA-
HOIl CIIOCOOHOCTH HaCIaXIaThCs IOMOPOM, a y CTpaJaHHil, KOTOpPbIE OH BBITEpPIIEN, ObUIM M MOJIOKHTEIbHBIE I10-
CIEICTBUS». DTO TO3BOJIMIIO CO3JATh MOJIOKUTENBHBIA 00pa3 JIMKKeHCa — YTHETEHHOTO U CTPAIaroNIero MaibyuuKa,
KOTOPOMY YAAJIOCh BBICTPOHUTH CBOIO )KU3HB MPAKTHYECKH C HYJS U MOAHATHCS IO HEBEPOSTHBIX BHICOT. DTOT 00Opa3
¥ BECh DITH30]] B LIEJIOM BBI3BAJI COYYBCTBHE U CHMIIATUH, KaK CO CTOPOHBI YHTATENCH, TaK U CO CTOPOHBI KPHTHKOB.
SnoHckuit uccienoBarens O Muamapy B cBoeit paboTe cchlIaeTcsi HA aHOHUMHYEO PELICH3HIO, TIOSIBUBLIYIOCS BCKO-
pe nocie nyonukauun «Kuzau Yapnesa J[MkkeHca», B KOTOPOI FOBOPHIIOCH O TOM, YTO CTPaIaHuUs 3aKaIN IOHOTO
JIMKKeHca U TO3BOJIUIN €My CTaTh TEM, KEM OH CTall, — BEJIUKUM MHcaTeseM, nogapus BroxHoBernue: “All this might
seem misery enough, but... it was but a prelude... Charles Dickens was to drain the cup of misery to the dregs, and
to drain in young” [8, p. 234]. / «Bce 3T0 MOXeT Ka3aThCsl y)KACHBIM, HO 3TO OBLIO CBOECOOPA3HOM IMpEroauei.
Yapnp3 JlukkeHC momkeH OB MCIUTH Yally CTPajaHUM 10 JHA B MOJOAOCTHY». [10M0OHBIMU CYXAECHUSMH PYKO-
BOJICTBOBAJIMCHh BCE€ KPUTHUKHU, UCCIICTOBABIINE TBOPYECTBO U KHU3Hb I[I/IKKGHC&, 1 B DTOM OBLIH CANHOAYIIHBI, XOTA
KacaTCJIbHO APYTIUX aClC€KTOB WX MHCHHA MOTJIM KapAWHAJIBHO pas3jinvyaTbCs. Bo muorom 6naro;:[apﬂ 3TOMY OTOT
SMU30 SBISIETCS OJHUM U3 CaMBIX M3BECTHBIX B HCTOPHHU MCCIICIOBAHUS TBOpYecTBa J[MKKEHCa, MHOTHE KPHTHKH,
JUTEPATYpOBEeabl U ONOTrpadbl CCHUIANMCH HA HETO, AHATU3UPYSI IPOU3BEICHHS M XapaKTep MUCATeIs.

JKusHeonncanue NpoHU3aHO COCTPaJaHUEM, CUMIIATHEH, a moaYac M BOCXMIIEHHEM, HO B HEM HET TOil 00bek-
TUBHOCTH, KOTOpasi OXXujaaercst oT Ouorpaduu, nmoroMy 4To KHUI'a HAIOJHEHA MBICISIMH M OLIYIIEHHSIMH CaMOro
JlukkeHca, B3aThIME DOPCTEPOM M3 JIMYHBIX ITUCEM, Pa3rOBOPOB, aBTOOMOTpaduu, 1 IOMOJIHEHA €ro COOCTBEHHBIMHU
BOCIIOMHUHAHHMSMH U 3aMEYaHMSIMH, YTO MO3BOJISIET TOBOPUTH 00 OUEHb BBICOKOW CTENEHU CYOBEKTHBHOCTH. Taroke
HEOOXOIMMO OTMETUTh M TOT (aKT, YTO, MPEBHUII HAMCaHHe OHOTpadyu MOCIe ero CMEPTH U MPHHUMASA 3TO Kak
Hem30exHbBIH (akT, IMKKEeHC 3apaHee BBIOpa st cedst Ouorpada, HazHauus Popcerepa Ha 3Ty AOIDKHOCTE. B «OKu3an
Yapns3a JIukkeHcay OBaKAbI BCTPEUaeTCs YIIOMHUHAHWE 00 3TOH JOTOBOPEHHOCTH, OJHO W3 HUX SIBIIACTCS HUTATON
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co cnoB Jlukkenca: “Remember that [what he did at a gathering one night] for my Biography!” [Ibidem, p. 238]. /
«[ToMHH, 4TO [4TO OH caenan Ha COOpPaHUM OJHAXKIBI HOYBIO| 3TO JUIsi Moel Oworpaduu». Takum obOpazom, oH
HE TOJILKO BEIOpAJl CBOETO Apyra, OJU3KOTO eMy M0 IyXy YeJoBeKa, HO M UMeN BO3MOKHOCTb OTOMpaTh HH(OpMa-
LUI0, KOTOPOH BriocsencTBUM pacnonarai dopcrep. Jpyrumu cinoBamy, JIMKKEHC OKa3ajics B OYE€Hb BBINOJHOM I10-
JIOKEHUU: OH MOT CYIIECTBEHHO IOBIUATh Ha COOCTBEeHHYIO Omorpaduio W Ha TOT oOpa3, KOTOpEI OyneT B Hel
npexacraBieH. IMEHHO MO3TOMY B KM3HEONHCAHUU, cO30aHHOM PopcTepoM, HET HUKAKUX YIOMHHaHUNA 0 Mapuu
Bunnemnn, nepsoii Bozmrobnerno# Yapmeia [InkkeHca, B TO BpeMs Kak Jpyrue Onorpadbl 0TMEUatoT BaXKHOCTB 3TOH
WCTOPHH VISl TBOPYECTBA M JKU3HM mucaTest. X. [IpcoH MOCBATHII 3TOMY BCIO BTOPYIO IJIaBy cBoeil Omorpaduu
Jukkenca u otMeuan: «/l0 KOHIA KHU3HU CYXJICHO €My OBUIO XPaHHTh B MAMSATH KaXIYI0 MEJIOUYb, CBS3aHHYIO
¢ Mapueit buanenn» [1, c. 25]. Kimp Tomanus Takxke ocTaHaBIMBAaeT BHUMAaHHE Ha 3TOM 3MU30/l€ B CBOCH KHHUTE
«JIukkeHnc. XKuzHby», cunTtas, 4To HEyaBUIMecs OTHOIIeHUsI ¢ Mapueil buaHenn B 3HaUMTENbHOM CTENeHH TIOBIHUS-
JIM Ha €TO OTHOIICHUS C KCHIIMHAMH BOO6H16; Taxxke TomanuH npeamnoJaraet, 4To, uCXoAsd UMCHHO U3 3TOTO OIIbI-
Ta, JIUKKEHC pelInyl OCTaHOBUTH CBOM BBHIOOP Ha KaTpuH B KauecTBe Oyaylieil *KeHbl, 4TO BIOCIEICTBUH IPUBEIIO
K neyanbHOMy ucxoxy. “Catherine was slim, shapely, and pleasant-looking, with a gentle manner and without any
of Maria Beadnell's sparkling beauty; but his experience with Maria's beauty and unpredictable behaviour had
marked him as a burn marks, and left its scar. Better less sparkle and no wound” [7, p. 56]. / «KaTpun Obla CTpOii-
HOH, ¢ Xoporeii Gpurypoii, msIHsIMA MaHepaMu 1 Oe3 moTpsicaromei kpacoTel Mapuu bruiHen u ee HelpeIcka3yeMoro
TIOBEZICHNUS, KOTOpPOEe 000XKITIO €T U OCTaBUIIO mpaM. Jlydie MeHbIe cusiHusE 1 MeHble 6ommy». bruorpad otmeuaer, uro
TIepBasi CTOJb CHJIbHAS BIFOOJICHHOCTH chopMupoBaia cBoero poaa “gold standard for love” [Ibidem, p. 46] («3omoToit
CTaH/APT JIIOOBM») M OCTABMIIA TITyOOKHE PaHbl B €T0 AYIIE.

dopcTep xKe, BEPOSATHO MO HACTOSHUIO JIMKKeHCa, a BO3MOXKHO M M3-32 OTCYTCTBHUS JOCTATOYHOTO KOJHYECTBA
nHpopmanum, 00XOAUT STOT MU30]] CTOPOHOM, UCKIIIOUAsI TEM CaMbIM 3HAYHMTENIbHYIO JeTallb NpU (HOpMHUPOBAHUU
o0pasa Yapnesa JlukkeHca, — ouorpad He MOKa3aj ero ¢aabocTh, Koel Moriia ObITh cOUTeHa Heymaua B J00Bu. Mc-
KJTIFo4as Mo Jo0HbBIe IeTalId U CTIIaXHBasi HEKOTOPble MOMEHTHI XxapakTepa Jlukkenca, @opcrep co3maBan BOKpYT He-
TO OIpeAeTIeHHBINA opeos HenorpemmMocTtu. [1o 31oif sxe nmprunae opceTep n3deraeT yIOMHHAHUHA O pacCTaBaHUH
JlukkeHca ¢ xeHol KaTpuH: u3BecTHO, uTo JIMKKEHC, HECMOTpSI Ha CBOE MMITYJILCHBHOE IOBE/ICHHE, HEBEPOSTHO
CTpammics MoTepyu penyTanui. MHorue 6norpadsl CYMTAIOT, YTO UMEHHO IIOATOMY OH HE MOJajl Ha Pa3BOJ, JKeas
BCE TAK)KE OCTABATHCSl CHMBOJIOM JOMAIIHETO o4ara 1 0J1arouecTHBOro CEMEHHOro YesoBeKa.

®opctep ¥ B 3TOM moMoraeT JIMKKEHCY: OH MOYTH HE 3aTpariBaeT paccTaBaHUE C JKCHOH B JKU3HEOIHMCaHWUU
1, KOMMEHTUPYS €ro, BO BCEM HOANCp)KUBaeT JJMKKeHca OTHOCHTENIFHO «MCTHHHBIX» IPUYMH HEynauu ux Opaka.
1885 roj OH OIKCHIBaCT B OCHOBHOM C TOYKH 3PEHHS JTUTEPATYPHOH M COLMAIILHOM JKM3HH, a TaKKe OOJIbIIoe BHH-
MaHHue yAeseT MOKynke u o0ycrporcTBy ['enc Xumr. dopcerep mpuBOIUT ciioBa JIMKKeHCa, HAMMCAHHBIE UM B STH-
Bape 1858 roma: “You will hardly know Gadshill again, | am improving it so much” [5]. / «kEqBa mu T y3Haemb
INagcxnn, s HACTOJIBKO YIyIIHI €T0Y.

JloM MeuTBl, KOTOPBIA Tak CTpeMHJICS MONXydnTh JWKKeHc, B Ouorpaduu mpumaer ero o0pazy CTaOMIBHOCTE,
ypaBHOBelmeHHOCTh. Taxke ko @opcrep orMmeuaeT, 4To Pocuectep, MecTo, Iie HaxoAuaach HOBasl pE3UIECHLUS
Juxkenca, lllexcrimp ymomunan B «['eHpuxe IVy». CBA3bIBas 3TO MECTO C BEIMKHM AHTIIAHCKHAM JHTEPATYPHBIM
HacienueM: “...this House, Gadshill Place, stands on the summit of Shakespeare's Gadshill, ever memorable for its
association with Sir John Falstaff in his noble fancy” [Ibidem]. / «9tot nom, 'ancxwmn, ctout Ha BepumHe [llekc-
MUPOBCKOro ["anmmuia, HaMITHOTO CBOMMH accolManusaMu ¢ capoM PanberadoM U ero 06J1aropoaHbIMHU IpHYyAa-
Mu», — operep TeM caMbIM MOATBEpKAaN Beanyre [IMKKeHca U cMellan BHUMaHKUe YMTaTeNeil ¢ He CToJb OJaro-
POZHBIX MOCTYIKOB M COOBITHII B KU3HM THcartens. TakuM oOpa3om, BiausHue Yapnb3a JlukkeHca Ha (pOpMHUpOBa-
HHE cOOCTBEHHOr0 00pasa B Onorpaduu J0BOJIHHO BEIHKO, ATO €LIE pa3 IMOATBEP)KIAET HATHIHNE aBToOnorpadude-
CKOTO acIeKTa B JAaHHOM >KH3HEONNCAHHUH.

OnHAaKO ecTh HEKOTOpPhIE OCOOCHHOCTH ITOBECTBOBAHUS, KOTOpPHIE, HECOMHEHHO, OTPaKalOT BHUAEHHE CaMOTro
®opcrepa. Bo-niepBbIX, OH NMpHyMEHBIINI 3HaueHNE NpykObl Jlukkenca ¢ Yunkn KomnuazoM, omyckas Oomnbiioe
KOJIMYECTBO MOAPOOHOCTEH. DTO XapakTepmsyer xenanue dDopcrepa mokaszaTb ceOs caMbIM ONM3KHAM JPYroM
Yapns3a JIMKKeHCa, €MHCTBEHHBIM, KOTO OH ITOCBAIIAT B COKPOBEHHBIE TalfHBI CBOCH >KM3HU. Takxke 3TO CTpemIe-
HHE HCKIIOUNTh KonnH3a U3 JKM3HEOIMHUCAHUS I[I/IKKCHC&, MAaKCUMAJIbHO COKpPATHUB HX O6IJ_[CHI/IG " BJIMSIHHUEC, OKa-
3aHHOE MJIAJIIIUM KOJUIETOM U JpyroM Ha JlukkeHca, oObsicHsieTcs xeaanueM dopcrepa onuchBaTh pecekTadeb-
HBIIl KpYT nHcaTesel, MoIepKHUBasi UX W MPOCIaBIIsisl, B YEM OH BHJEI CBOKO MHCATEIbCKYI0 MUCCHIO. DTO OTMe-
yaet 6uorpad camoro Dopcrepa, xon Dencreiimekep: “John Forster was the person who always kept in his mind
a sense of mission to raise and maintain a proportionate dignity and respectability of literary men, who he thought
should represent the pride of the middle class, so that he practised the duty through writing many biographies about
writers” [4, p. 107]. / «xon ®opcrep OBUT YETOBEKOM, KOTOPHIA BCErAa MOMHUI O CBOEM HaMEPECHUH IMOBHIIIATH
1 TIOJIIEPKMBATh OCTOMHCTBO U PECHEKTA0EIbHOCTh NHCATeNeH, KOTOphIe, TI0 €ro MHEHHIO, NPEJCTaBIIsIA TOp-
JIOCTb CPEJHEro Kjacca, Tak YTO OH HCIIOJIHHMJI CBOH JOJIT, HalmKucaB MHOTo Ouorpaduii o nucarensx». Yuiku Kon-
JMH3 ke, M0 MHeHuto Dopcrepa, He Monajai B psAAbl pecreKTa0eIbHBIX MUCATENICH W OKa3bIBaJl IUIOXO0E BIIMSIHUE
Ha JIMKKeHca, clieloBaTeNbHO, JOJDKEH OB OBITh MaKCUMaJIBHO MCKIIIOUeH u3 ero okpyxenus. “He needed Dickens
as a subject of his writing, in order to strengthen the respectability of the writers entirely, and to keep his own authori-
ty excellent enough to gather these respectable writers around him” [8, p. 238]. / «/lukkeHc ObLT 111 HETO 0OBEKTOM
€ro KHHUTH, U, B COOTBETCTBUH C HIEEH pECleKTa0eIbHOCTH, YTOOBI YKPENUTh PEMYyTALlUI0 MUCATENS U COXPAHUTh
CBOH aBTOPHTET, OH COOpall BOKPYT HETO PECIICKTA0EIbHBIX MUCATENCH».
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Bo-Bropbix, @opcTep HOIHOCTHIO UTHOPUPYET CyliecTBOBaHKE JiuieH TepHaH, BEPOSITHO, 3TO BBI3BAHO BUKTO-
PHAHCKUMH TPAIULUSIMH YMOJTYaHHS: OTPAXKEHHE HEONArOBUIHBIX MOAPOOHOCTEH JIMYHOW JKH3HH HE BXOIHIIO
B IUTaHBI aBTOPA, TaK KaK 3TO HAHECJIO OBl YPOH PelyTalliy Iepost, 9YTO ObIO abCONIIOTHO HEJOIYCTHMO ISl BUKTO-
pHaHCKO¥ Omorpaduu 1 TakKe HapyIIano MpeICcTaBlIeHNe 0 peciiekTabenbHOCTH. B To Bpems kKak B Oojiee MO3THUX
JKU3HEONHMCAaHUAX, CO3/IaHHBIX BO BTOpoi nonoBuHe XX u B Hauvaje XXI Beka, otHomeHusm [ukkeHnca u TepHaH
yrensercs 0oJblIOe BHUMaHHUE, XOTs OHorpadpl KOMMEHTHPYIOT 3Ty CHUTYallHI0 HEOIHO3HAYHO, 3a4acTyl0 Kap.u-
HaJIbHO PACXOAACh BO MHEHHSAX OTHOCHTENBHO BIWSAHUA DiieH TepHaH Ha JKH3HB M TBopuecTBO J{ukkenca. U oTHO-
meHns ¢ KommmH3oM Takke BBI3BIBAIOT OCOOBIA MHTEpec ucciienoBaTeneil. CTOPOHBI KU3HH, CBA3aHHBIC C Y MIIKH
Komummnazom u Dmuten TepHan, pucyroT o6pa3 JIMkkeHca, OTIMYHBIH OT TOTO PECIEKTadeNbHOTr0, HEIOTPelrMOoro
W MYJZIpOTO Mucatellsi, 1300pakeHHOro dopcTepoM 1 BOCIIPHHSATOTO C €r0 JIETKOH PYKH KpUTHKaMH U Onorpadamu,
TIPUICPKUBAIOIINMHUCS TP JUIMOHHBIX B3TJISIOB Ha ATOT BOIIPOC.

Bunsinue, kotopoe umen JIMKKEHC Ha KHUTY, HaUCaHHYI0 PopcTepoM, MO3BOJIIET TOBOPUTH O TOM, YTO IIMCATENb
BO MHOI'OM caM c(OpMHPOBaJl COOCTBEHHBIIH 00pa3, MpeAcTatomuii nepex ynrareaamu B «OKuznu Yapiesa Jukken-
cay. DTOT 00pa3 CTpeMUIICS K Ujeany, KOTOPhINA MUCaTeIb TaK CTapaTelbHO M300paxan B cBoux KHurax. OH mucan
TIOJIOXKUTENBHBIX TePOEB, Ha KOTOPBIX CaM XaXIal ObITh ITOX0KHM. OCOOEHHO 3TO JKeJIaHHe OTPAa3HIOCh B €r0 CAMOM
aBrobnorpapuyHoM pomane «/[aun Konmepdumpmy. B xuszHeonucanun doperep, Kak yxe ObUIO CKa3aHO BHILIE,
obpamiaeTcst K 3TOMy pOMaHy, Tak Kak eIle NMpu JKU3HU JIMKKEeHca CYUTaloCh, YTO OH 3aTPardBal JIMYHBIA OIBIT
u Tpareanto nmcatens. “Many guesses have been made since his death, connecting David’s autobiography with his
own; accounting, by means of such actual experiences, for the so frequent recurrence in his writings of the prison-life,
its humour and pathos, described in them with such wonderful reality” [S]. / «MHOXeCTBO MPEAMOIOKCHHI CO Bpe-
MeHHU cMepTH J{ukkeHca ObIIO cliellaHo O coBnaneHusx aBroonorpaduu /IpBuia ¢ ero coOCTBEHHOMW, YUUTHIBAsI 3HA-
YCHHC PCATIbHOTO OIbITA, TaK YaCTO MOBTOPAIOLICTOCA B €I'0 OIMMCAHUAX TIOpeMHOﬁ JKU3HU, BBINIOJIHCHHBIX IMMOTPACAIONIC
KHBO, C TAKUM IOoMOpoM u mnadocom». M3BecTHO, uTo M cam J[ukkeHC UCIBITBIBAN ciabocTh K «/IaBuny Kommep-
dunbay»: “lI am glad you liked Copperfield [sic]. It is far more interesting to me than any of the other Readings,
and I am half ashamed to confess — even to you — what a tenderness I have for it!” [3, p. 107]. / «5l paz, uTo Bam mo-
Hpapwicst Kormmepdunn. [y MeHs OH ropa3o MHTEpecHee, 4yeM JIro0oe Apyroe YyTeHHe, i MHE HEMHOTO CTBIIHO
NPHU3HATBCA — Jaxe TeOe — KaKyl HEeXKHOCTB 5 UCHIBITHIBAKO K HeMy!». [103TOMY Ha NpOTSDKEHHH BCETrO MOBECTBOBA-
Hust Doperep YacTo AenaeT OTCHUIKH K 9TOMY POMaHy, cooOMIas, YTo TOT MJIM MHOH (akt Ouorpaduu JIukkeHca
HallIeJl CBOE OTpakeHUe B HeM. U 9To KacaeTcs He TOJNBKO CaMOM IVIABHOW U BICUYATISAIONLICH HCTOPHH JKHU3HEOIHCA-
HHsA 0 paboTe rHoro J{ukkeHca Ha Gabpuke BaKChl, HO TaKXKe M OTCHUIOK K OIMCAHHIO Cafa, KOTOphId Yapibe3 BHOeT
B JICTCTBE M3 CBOETO OKHa B YaTeMe, M IIKOJBI, B KOTOPOH yumics mocie pabotsl Ha dabpuke: “From Dickens him-
self | never heard much allusion to the school thus described: but | knew, that... it had supplied some of the lighter
traits of Salem-house for Copperfield” [5]. / «Ot camoro JIukkeHca s HUKOT/Ia HE CIIBIIAT HAMEKH Ha OMUCAHHYIO
IIKOJTY, HO sI 3HAJI, YTO... OH MIOKa3aJl HEKOTOpbIe n3 Haubosee ceerbix 4ept Canemxayca B Konnepdunaey. Bee atu
neranu, Ha KoTopsie @opcTep perysipHO oOpalaeT BHUMAaHUE, JHUIIH IO T4EPKUBAIOT 3HAYUMOCTh KHUTHU JIJIsI CAMOT0O
JlukkeHca U ee BaKHOCTb JUIsl IOHMMAHUS €ro JMYHOCTH M Xapaktepa. B pomaHe mnucarenb H300pa3ui CTaHOBJICHHE
MOJIOZIOTO YesIOBeKa, €ro pa3BUTHE M B3pOCIEHHE, HEJIETKUH IyTh, MPUBEIIINNA €ro K Jely XHU3HH; Tak u Popcrep,
BbIcTpanBas Ouorpaduro /IMKkeHca, crapaeTcst pacKphITh €ro 00pas, NPOJEMOHCTPUPOBAB BCE MPEMATCTBUS, KOTO-
pble eMy MPHUIUIOCh MPEOA0JIETh Ha MyTH K ycrexy. Ho kak B «/IaBune Konnepdunbae» TpyIHOCTH JIUIIb 3aKaIHIN
XapakTep I0HOIIH M CAENAIN ero 00pa3lioM pecreKTabeIbHOCTH U OilarodecTwsi, Tak U onucanusi Gopcrepa mokasbl-
BaloT JIMKKEHCa JINIIb ¢ UCKIIOYUTEIILHO MTOJI0KUTEINEHON CTOPOHBI, M IaXKE €CIIN HCCIIeIoBaTeNb 0003HaYaeT Kakue-
TO HEJOCTATKH, BCErJa CTPEMHTCS HAWTH MM ONpaBIaHHWE WIN yOCAUTh YUTATENs, YTO STO HE HELOCTATKH BOBCE.
1ot nprem PopcTep UCTIONB3YeT Kak Ha OBITOBOM YPOBHE, TaK M Ha CBEPXOBITOBOM: OH 3aKpBIBACT IJ1a3a HA JIMYHBIC
HEJOCTaTKH MHUCATeNsl K ONPOBEPraeT KPUTHYECKHE MHEHHS OTHOCHTEIEHO TBOpUeCTBa JIMKKeHca.

[Mpumepamu Takoi cTpaTeruy MOBEJCHUS MOTYT CIIY)KUTb SMU30/bI KaK M3 JEJOBBIX OTHOLIEHHH JIMKKeHca, Tak
¥ B3aMMOOTHOIICHHS ¢ ceMbel, m3o0pakeHHble B «JKu3zHm». Bo Bpems pabothl Hax «3amuckamMu [THKBHUKCKOTO
Ki1y6a» JIMKKeHC NoJDKeH OBLT MPUIYMBIBATH TEKCT K MILTIOCTPALIMAM, co30aHHbIM CeliMypoM, KOTOPOMY H3aTesIld
OTAaJIM NpaBo (GOPMUPOBATH CIOXKET M HAlpaBJICHUE TOBECTBOBAHMS, B 3aBUCHMOCTH OT TOTO, YTO OH 3aX04eT M300-
pasuTh B CBOMX WJLIIOCTpanusaX. B urore /IMKKeHC 3HAUNTEIBHO CKOPPEKTUPOBAJ 3TOT IUIAH, M 3TO BHI3BAJIO OIIpe-
JIeTICHHbIE pa3HoriIacys, a Tak kak CeliMyp MOKOHUYMII ¢ co00l BCKOpe Tociie Hadana paboTel, Ha J{ukkeHca oOpaTh-
nuck oOBuHsAIOMME B3rsiabl. Dopcrep cTpeMurcst Besiueckd 00enuTh JIMKKeHca U OYMCTHUTH ero pemyranuio: “Be-
tween the first and the second numbers of Pickwick, the artist, Mr. Seymour, died by his own hand... Dickens had
seen the unhappy man only once, forty-eight hours before his death... he brought away again for the few further
touches that occupied him to a late hour of the night before he destroyed himself. A notice attached to the number
informed the public of this latter fact” [Ibidem]. / «Mexny mepBEIM U BTOPEIM HOMepaMH [IMKBHKa XyIOXKHHK,
r-H CeiiMyp, COBEpLIII caMOYOHIICTBO... JIUKKEHC BHIET 3TOr0 HECUYACTHOI'O YeJIOBEeKa TOJBKO OAWH pa3 3a COPOK
BOCEMB YacoB JI0 €ro CMepTH; nocie ux Berpeun CeliMyp BepHyJIcs K paboTe HaJl HAOPOCKaMH, KOTOPBIE 3aHUMAaIIH
ero JI0 MO3JHEeH HOYH, MOCIIe Yero HAJIOXKWI Ha ce0sl pyKH. Y BeJIOMIICHHE, IPHIIOKEHHOE K HOMepY, HHGOPMUpPOBa-
JI0 00LIECTBEHHOCTH 00 3TOM nocnenHeM (pakTe». DopcTep CTpeMHUTCS MaKCUMAJIBHO COKPATHTh y4acTre JukkeHca
B 9TOH MCTOPHWH, B OTIMYHE OT TOTO, YTO MHCAJIM B Ta3eTax, KOTOPBIE CAENAIN €0 TeM CaMbIM I'eépoeM, CIydaiHo
OKa3aBHIMMCs B HY>XHOM MCCTC B HYKHOC BpPEMH. CBouMu YyAC€CHBIMH CIHOKCTaMU OH CIiac I/I3IL3T€J'H)CKI/II71 IIPOCKT
U, IPOJEMOHCTPUPOBAB CBOW T'€HUH, 3aJI0KHJT OCHOBBI Oy Iyl OIUCTATEILHOW Kaphephl.
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Taxoke yKJIOHYMBO U cHUCXoauTesIbHO Doperep oT3bIBaeTCs 0 ccope [lukkeHca ¢ ero uznaresem MakpoHowm. [Tu-
carenb XOTeJl 3alpeTUTh HMOBTOpHOe nepensnanue «3anucok IlukBuka» n «OuepkoB bo3a», ojHaKO aBTOPCKUMHU
IIpaBaMH Ha HUX YK€ He o0Jyiaai, Tak Kak npofal ux Makpony 3a 100 ¢yaTOB. MakpoH ke BO3pa3mi, 4TO MOXKET
JIeNlaTh CO CBOEHW COOCTBEHHOCTHIO, YTO XOUET, W B OTBET NMPEIUIOKMI BEIKYIHUTH IpaBa 3a 2500 ¢yHTOB. JIMKKEHC
HE CMOT TIPOSIBUTH CIEPKAHHOCTh M XOJIOJHOCTB, Kak pekomeHnoBan emy Dopcrep: “The interval between the ac-
complishment of anything, and ‘its first motion,” Dickens never could endure, and he was too ready to make any sac-
rifice to abridge or end it” [Ibidem]. / «/InkkeHC HUKOTa HE MOT BBHIHECTH MPOMEINICHHUS MEKAY TOCTIDKEHHEM YeTo-
7100 ¥ “HepBBIM MIarOM K 3TOMY”’, OH TOTOB OBLT ITOWTH Ha JIFOOBIE KEPTBEI, YTOOBI COKPATHTH OKUIAHIE MIIA BOBCE
TIOJIOKUTB eMy KOHel». DopcTep 0TMeUaeT, 4To TepIeHHe HUKOT/a He ObIJIO CHIILHOM CTOpOHOW XapakTepa J{ukkeH-
ca, HO XOTs IHUCaTelb U HE MOCIEN0BA €ro COBETaM M YCTPOMII ClieHy, OOpaTHBIIKCH 3a MoMouipio K YanMeHy
n XoJuty, 4ero, 1o MHeHHI0 Ouorpada, He CTOWIIO JieNiaTh, U B UTOTE MOCTYIMII KpaiiHe HelaJIbHOBHIHO, OH BCE JKE
nmoiepskai ero: “l could not say no, though | was glad to have been no party to a price so exorbitant; which yet pro-
fited extremely little the person who received it” [Ibidem]. / «5I He Mor cka3aTh HeT, XOTs ObUI pajl, YTO MHE HE MPH-
JI0Ch Yy4aCTBOBATh B JOTOBOPEHHOCTH, yCTaHOBI/IBI_Ueﬁ CTOJIb HCTIOMCPHYIO LEHY U an/IHecmeﬁ B UTOI¢ Tak Majo
BBITOJIBI TOMY, KTO TIOJIYYHJI, YTO XOTel (aBTOPCKHE TpaBa)». M 4ToOsI crilaquTh BliCYaTICHHE, IPOU3BEICHHOE 3TOM
ucropueit, Dopcrep TYT e TPUBOJHUT 3aMEUAHHE O HEBEPOSTHOM IEPOCTH K BIOBE U JETSM CBOET0 OBIBILICTO H3/Ia-
Tens MakpoHa, ymepirero nBa roga ciyctst: “...and if Dickens had enjoyed the most liberal treatment at his hands,
he could not have exerted himself more generously for the widow and children” [Ibidem]. / «...n maxe ecmu 651 Juk-
KEHC MOT HacllauThesl Ooliee THOepaTbHBIM OOpalIeHHeM C €ro CTOPOHBI, OH He MOT Obl MOCTYHHTh 0oJiee LIeApO
0 OTHOILIECHHIO K €ro BIOBE U ACTAMY, — IEMOHCTPHUPYSI CaMble TIOJIOKUTEIBHBIC YepThI XapakTepa JJuKkkeHca.

OnuceiBas TBopueckuii renuit Yapinb3a [Jukkenca, 6uorpag roBOpUT 0 €ro BCEOXBATHOCTH, O TOM, YTO OH HeBe-
POSITHO pEaIMCTHYHO YMeJ M300pa3uTh KapTHHBI IPOCTOM JKU3HH, 00 00Pa3sHOCTH M KPACOUYHOCTH €ro NMepCOHaKeH,
HMMEHHO 3TO, C €r0 TOUYKH 3PEHUs], M NIPUBJIEKAIO ThICIYM yuTaTeael k ero kuuram. “Only to genius are so revealed
the affinities and sympathies of high and low, in regard to the customs and usages of life; and only a writer
of the first rank can bear the application of such a test. For it is by the alliance of common habits, quite as much as
by the bonds of a common humanity, that we are all of us linked together; and the result of being above the necessi-
ty of depending on other people's opinions, and that of being below it, are pretty much the same” [Ibidem]. / «Tomb-
KO THHIO HACTOJIbKO OTKPBITH CXOJCTBO U B3aMMOIIOHMMAHHUE BBICIINX W HU3LIMX CJIOEB OOIIECTBA B OTHOILCHUH
00bIYaeB M JKM3HEHHOTO YKIIa[a; M TOJBKO MUCATENb CaMOr0 BBICOKOTO PAaHI'a MOXKET BBIIEPIKATH 3TO HCIHBITAHHE.
Co1o3 00X IPUBBIYEK, PABHO KaK U OOIIEYETIOBEYECKHE Y3BI, KOTOPBIMH MBI BCE CBSI3aHBI MEXIY COOOH, CIIOCO0-
CTBYIOT TOMY, YTO OH OKa3BIBACTCS HE3aBHCHM OT MHEHHUS IPYTUX JIFOJEH, BBIIIE HX OLCHOK.

Buorpad mocBsaTHII LiesyIo T1aBy B JEBSITOM TOME CBOET'O JKM3HEOIIMCAHHS XapaKTepucTuke JJuKKkeHca Kak mica-
Tesisi. B Hell OH NPUBOJUT KpUTHYECKHE 3aMevaHHs, BbICKa3aHHbIE B paborax ¢panity3ckoro nucarenst M. Teitna
n aHrauickoro nucarens J[xopmka 'enpu Jlptonca, U TYT K€ CTPEMHTCS BBISIBUTH MX HECOCTOSITEIBHOCTH. TelH
CYHTAJI, YTO IPU BCEX JIOCTOMHCTBAX MHCATENsl EMy HE XBAaTAJIO CIIOKOMCTBHSI M NIyOMHBI JUIsl TOTO, YTOOBI M300pa-
3UTh MPEAMET JOCTOBEPHO. JIMXOpaJouHyI0 YyBCTBUTEIBHOCTD M HEYACPKUMBIH CMEX OH BHJIUT NPUYUHOHN HeBe-
positHOTO yenexa Jlukkenca: “...in this very power of awakening a feverish sensibility and moving laughter or tears
at the commonest things, the source of Dickens's astonishing popularity” [Ibidem]. / «...ICTOYHUK yIHBHUTEIEHON
HONyJsIpHOCTH JIMKKEHCa U ero HeBepOsTHAs CHIIAa B YMEHHUH NPOOYIUTH JIMXOPAJOYHYIO YyBCTBUTEIHHOCTD, BBI-
3BaTh CMEX W CJIE3Bl M3-3a CAMBIX OOBIYHBIX Bemiei». Ho TeiH He cuuTani, 4To 3TH IPHUEMBI CIIOCOOCTBYIOT JI0OCTO-
BEPHOMY HM300PXCHUIO XapaKTepOB, TAK KaK €ro BOOOPAXCHUE CIMIIKOM SpKOe, CHIBHOS M HE MO3BOJLIET eMy
CMOTpETH IIMpe U MoKa3aTh 00pa3sl B pa3sutuu. “His imagination is at once too vivid and not sufficiently large...
He seizes on one attitude, trick, expression, or grimace; sees nothing else; and keeps it always unchanged” [Ibidem]. /
«Ero BooOpaxkeHHE OJJHOBPEMEHHO CIIUIIKOM SIPKOE M HEJOCTATOYHO IUPOKOE. .. OH CXBATHIBAET OJIHY 1103y, BBIXO/-
Ky, BBIpa)KeHHUE WM T'PHUMacy U He BUAUT HUYEro OoJblie, COXpaHas KapTuHy HensMeHHoi». Jlx. I'. JIplouc otmedan
3HAYUTEJbHBIE CIOCOOHOCTH JIMKKEHCa, OJTHAKO CYEN €r0 BCEro JIMIIb TeaTpajbHbIM CEHTUMEHTAIMCTOM U YMHBIM
KapukaTypucToM: “stagy sentimentalist and a clever caricaturist” [Ibidem].

OTH 3aMevyaHus BBI3BIBAIOT NpaBenHbIN rHeB Dopcrepa, U, 4TOOBI OCTaBUTH MaMATh 0 Yapib3e J[MkkeHce HUYEM
HE 3aMYTHEHHOH, OH BO3pa)kaeT KaKIOMY KpPHTHUECKOMY KomMeHTapmio: “...and the pretentious airs of the perfor-
mance, with its prodigious professions of candour, force upon me the painful task of stating what it really is” [Ibidem]. /
«...TIOKa3HOE MPEJCTABICHUE C €r0 YyJOBHIIHON MCIOBENATbHON YECTHOCTBIO BBIHY)KIACT MEHS BBINOJIHHUTH 00JIe3-
HEHHYIO 3a[a4y U Pa3bsCHUTD, YEM JKE ITO SBIECTCSA Ha caMoM Jene». OH CUuTal, 4TO MoJ00HbIC HANAIKH SBILUIHCH
JIMIIb CPEACTBOM MPHBJICYh BHUMAHUE K MOJIOABIM aBTOPAM, )KaXKIABLIUM CPAaBHUTBCS C BENMKHAM mucatesieM. Dop-
cTep Ha3biBaeT JJMKKEeHCa HeNPEeB30HAEHHBIM FOMOPHCTOM M TBOPILIOM, XOTS M MPU3HAET, YTO €ro XapakTepaM HHOIIa
HE XBaTaeT TOHKOCTH, €r0 TAJIAHT CJMIIIKOM [IyOOK M O0raT, 4TOObI KOMMPOBATh ACHCTBUTEILHOCTL. bruorpad orseuaer
Ha 3TO 3aMe4aHue ClIoBaMu caMoro JIMKKeHca, KOTOPbI CYMTAN, YTO N300paKeHHEe UCTHHBI TAKOBOM, KakKasi OHa €CTb,
HE SBISIETCS IENIBI0 HACTOSIIEH IUTepaTyphl U UCKyccTBa: “...when the tendency is to be frightfully literal and cata-
logue-like — to make the thing, in short, a sort of sum in reduction that any miserable creature can do in that way —
| have an idea (really founded on the love of what | profess), that the very holding of popular literature through a kind
of popular dark age, may depend on such fanciful treatment” [Ibidem]. / «Korga TeHneHIms K TOBEPXHOCTHOCTH M KaTa-
JIOTH3aIMU COKPAIIAeT U YIPOIIAeT BEIIM HACTOJIBKO, YTO JI00O0E JKaJIKOe CO3/IaHie MOXKET TaK ITHCaTh, — Y MEHS €CTh
nziest (OCHOBaHHAsI HA JIIOOBM K TOMY, YTO S MICIIOBEIYIO), YTO CaMO IPOXOXKIECHHE IOITYJIAPHOM JINTEpaTyphl Yepes3
CBOEOOPa3HBII NOIMYJISIPHBII TEMHBIN BO3PACT MOXKET PACCMATPHBATHCS KaK CBOEOOPAa3HOE NPUIY TMBOE JICYCHUEY.
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B «Kuznun Yapns3za Jukkenca» @operep n3obpaxkaer J{MKkeHca LEHTpalbHON (GUrypoil TOBECTBOBAHMS, IOKa-
3bIBasi MUCATENS B OXKUBJICHHBIX CIIEHAX €r0 )KU3HU C TOUYKH 3pEHUsI Pa3iIMYHbIX JIIOJEH 1 ero caMoro, cTapasch pac-
KPBITh TIIyOOKYI0 BHYTPEHHIOK cyTh. J[)0oH DopcTep HCHonb3yeT MucbMa U BOCHOMHHAHHSA, YTOOBI TOKA3aTh 0CO-
OEHHOCTH MBIIIJICHUS U CTHIIb PEUM MUCATEIS: «...B €T0 MHChMAaX HE OBIJIO HUKAKMUX YMOJYAHUH WM CHEpPKAHHO-
CTH, IPOAUKTOBAHHBIX KEeJIAHHEM MPOM3BECTH BHITOHOE BIIEYATICHUE HA agpecaTa Win moToMkos» [Ibidem]. Ilep-
BOC BIICUATIICHHUE, Npon3BeAeHHoe JlukkeHcoM Ha Popcerepa, MOKa3aHO B MOPTpPETe, MPUBEICHHOM B Omorpaduu:
“He had a capital forehead, a firm nose with full wide nostril, eyes wonderfully beaming with intellect and running
over with humour and cheerfulness, and a rather prominent mouth strongly marked with sensibility. The head was
altogether well-formed and symmetrical, and the air and carriage of it were extremely spirited” [Ibidem]. / «Y Hero
OBLT BHICOKHI J100, KPETIKUI HOC C IIMPOKUMH HO3JPSIMH, €ro IJia3a CHsJIM YMOM M CMOTPENX C FOMOPOM U SHEPTHUEH;
POT BBIJAIOLIMICS, HO YyBCTBUTEJbHBIN, TOJIOBAa CHMMETPHUYHAs U NMPaBUILHON (OPMBI, a BHEIIHUI BUA M MaHepa
JepxaTb ceOsi ObLIM 4Ype3BbIYAiHO OXUBJIEHHBIMHY». OH onuchiBaeT JIMKKeHCa BIOXHOBJISIOUIMM, CHIIBHBIM,
HEy/ICPXKUMBIM, HETEPIICINBBIM; HECMOTPS Ha HEKPYITHOE TEIOCI0KEHHE, OT HET0 UCXOAMIIO OLIYIEHHE HEBEPOSIT-
HoH cunbl: “He was as if made of steel” [Ibidem]. / «On Obi1 OynTo U3 cramuy. dopcTep OTMEYaeT ero HeBEpOosIT-
HYIO BBIHOCIIUBOCTB M paO0TOCIIOCOOHOCTB: «...PUBBIYKH JIMKKEHCa MPUCTAIN OBl YE€TOBEKY (PU3NIECKH KPETIKOMY,
XOTS 3I0POBBE €TI0 TaKOBEIM He Obu1o» [Ibidem].

Bo Beex curyanusx B kaure @opcerep nokaspiBaeT [JJUKKeHCca KaK YelIOBEKa TEIIOro, J00pOKeNaTeIbHOT0, OUYCHb
SHEPrHUYHOTO W JIEATENIBHOI0, OTMEYACT Pa3HOCTOPOHHOCTD €r0 HATYPHI, CHIIy M YMEHHE BIOXHOBHTbH OKPYKAaIOLIHX.
Ho Gosee Bcero oH yensieT BHUMaHUE €ro MOpa3uTeIbHOMY TBOPUECKOMY T'eHHIO, BIOKMBIIEMY TaK MHOTO B pPa3BH-
THE JIUTEPATYPhl, €T0 TepOU HABEKH MOCEIMINCH B cepamax unrareneid. “...1 have thought that his biography should
endeavour to present him” [Ibidem]. / «51 agymait, uto Ouorpadust JODKHA MOMBITATHCS PESICTABUTE €rOY.

dopcrep Takke MOKa3bIBaeT LICAPOCTh U CKPOMHOCTh JIMKKeHCa, aOCONMIOTHOE OTCYTCTBUE STOM3Ma U TLICCIIABHS:
HECMOTPS Ha OTPOMHYO MOMYJIIPHOCTh, OH HE XOTEJ OCMEPTHBIX IMOYECTEH, a PH JKM3HU 0Y€Hb MHOTO CIeai JJIs
MPOBEACHHS COLMANBHBIX peOpM M YITyUIICHHS )KU3HH OKPYKAIOIIKMX ero Jirozeil. OH MoMoran Ha4YMHAOLIUM ITHca-
TEJsIM, BKJIaIbIBAsCh HE TOJBKO B UX CYABOBI, HO M B pa3BUTHE JUTEpaTypbl. DopcTep npusHaet, 4yTo XoTs JJukkeHc
Y COBepIIAJT OIIMOKH M B €r0 XapaKkrepe ObUTM HEJIOCTATKH, OHW HUKOT/Ia HE OpOocalii TeHb Ha €ro JJOCTOMHCTBA.

3aBepmiasi cBoe nosecTBoBaHue, dopcrep BocTOp)keHHO oT3bIBaercs o Jukkence: “He whom we mourn was
the friend of mankind, a philanthropist in the true sense; the friend of youth, the friend of the poor, the enemy of every
form of meanness and oppression” [Ibidem]. / «ToT, 0 KoM MBI ckOopOUM, OBUT APYTOM YeJOoBeYeCTBa, PUIAHTPOIIOM
B UCTHHHOM CMBICIIE 9TOTO CIIOBa; APYTOM MOJIOJEKHU, IPYroM OeAHBIX, BparoM BCAKOU (OPMBI HOANOCTH U yTHETE-
HUS» — U TOBOPHT O TOM, YTO OH OBUI T€HHEM, KOTOPOTO 3a4acTyI0 HE MOTJIM MOHSTH OKPYXKAIOIINE €ro JFO/IH.

CdopmupoBas sipkuii 06pa3 MpakTHYECKH HEAOCTIDKUMOTO uaeana, Poperep mokasan JIMKKeHCa TAKUM, KaKUM
€ro BHIEIHN COBPEMEHHHMKH, KAKUM OH CaM CTPEMMJICS ObITh MM XOTs OBl BEITJIAETH B TIa3aX OKpYyKaromux. buo-
rpad u300pa3ui XOPOIIEro, MOPSAA0YHOTO YEI0BEKa, PECIIEKTa0eIFHOTO BO BCEX CMBICJIaX 3TOTO CIIOBA, CO3/1aB Jie-
TeHAY, KOTOpasi Ha JIOJTHE TOJbI 3aKPETINIACh B IPEACTABICHUN HE TOJIBKO YUTATENEH, HO N KPUTHKOB, U JINTEPATY-
pPOBENIOB, M OHOTPadOB KaK TPATUITMOHHOE BOCIIpHATHE 00pasa JIMKkeHca.
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CHARLES DICKENS’S IMAGE
IN JOHN FORSTER’S BIOGRAPHY “THE LIFE OF CHARLES DICKENS”

Gumanova Tat'yana Sergeevna
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The article analyzes Charles Dickens’s image in John Forster’s biography “The Life of Charles Dickens”. The main objective
is to identify the ways to create the prose writer’s positive image. The paper analyzes the features of the biography and the auto-
biographical aspects present in the book. Forster focuses on Dickens’s merits, smoothing or ignoring his shortcomings, thanks
to which the biographer succeeds in creating the traditional image of the “inimitable” writer, which in many ways influenced eve-
ry Dickens’s biography written in the sequel. A distinctive feature of the work is that it prioritizes consideration of the principles
of the image creating rather than the genre features of the biography.
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