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ON THE ISSUE OF RUSSIAN LOAN WORDS CHOICE IN THE FRENCH PRESS
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The article examines Russian loan words in the French language, analyzes the causes of choosing Russisms in the French press
from the standpoint of the lacunarity theory through the lenses of compensating culturological and semantic lacunae. Particular
attention is paid to the components of the lexical meaning of borrowed units that are realized in the context. Also the authors
make an attempt to draw a line between the realia that have entered the French language without modifications to reflect the Rus-
sian national-cultural component, and words that have received additional semantic and stylistic development.
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B cmamve paccmampusaemces cneyughuxa munonoeuueckux nOPmMpemnvlx ORUCAHUL 8 XY 00HCeCMBEHHOM OUCKYpCe.
AxmyanvHocms 3ampoHymou npoOreMamurku 00bACHAEMC UHMEPEeCcOM K CO30aHUI0 XYO00dHCcecmeenHo20 oobpasa,
NPeOCmasIIOUe20 MHOICECBO NOPMPEMHbIX ONUCAHUL, KOMOPble NOOHYUHSIOMCS KOMMYHUKAMUBHOT UHMEHYUU
adpecanma npeocmagumsv ¢ ONPeOdeleHHOU Oemanuzayuell 6HeWHOCMb, 00eJc0y U Xapaxmep nepcoHaica.
Mul mosicem knaccupuyuposamo nopmpemmvle ORUCAHUSL 8 XYOOICECMEEHHOM OUCKYPCe NO CROCOOY CO30anus,
Gopme u cmpykmype: coOepiicanue 2NEMeHMOs, KOAUUECMBO INEMEHMO8;, UX KOMHOZUYUOHHOE DACNOLONCEHUE
6 mexcme. Llens cmamovu — npoOAHAIUZUPOBAMb PA3IUYHBIE CHOCOOBI NOPMPEMUIAYUU 8 AHATUIUPYEMBIX XYOO0Jice-
CMBEHHBIX NPOU3BEOEHUSIX.

Kniouesvie crosa u ¢ppasvl: XynoKeCTBEHHBIH JUCKYPC; HOPTPET; XyAOKECTBEHHBIH 00pa3; MPsIMON MOPTPET; KOoc-
BEHHBII IOPTPET; XapaKTEPOLEHTPUYHBIN IIOPTPET.
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CHEIU®UKA TUITOJOTMYECKUX MOPTPETHBIX OITMCAHUM
B XY1OXKECTBEHHOM JUCKYPCE
(HA MATEPUAJIE TPOU3BEJIEHUU A. TOJIIUHI'A U K. IIIOITIEH)

KomMyHuKanus mpecTaBiser coO00i JBYCTOPOHHHUIA MPOIIECC, MPEIONIAraroIIdi HaTHIUe CIEAYIOMUX YIaCTHU-
KOB: OTIPaBUTENb COOOIICHHS (apecanT) U ero moyydatens (agpecart). BepOanpHolt Gopmoit mepenadn cooOIeHus
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BBICTYIAET TEKCT KaK Pe3yJIbTaT KOMMYHUKATHBHOTO aKTa, KOTOPbIi OPHEHTHPOBAH HA PEAM3ALMIO OMPEIeICHHO-
ro KOMMYHUKATHBHOTO HamepeHus. JluteparypHasi, Ml XyI0KECTBCHHAs, KOMMYHHKAIHs 00JalacT TAKMMH IIpar-
MAaTHYECKUMH TTapaMeTpaMu, Kak aipecanT (aBTOpP XyA0KECTBEHHOTO MPOU3BEACHHMSI), aapecar (IUTaTeib), KOMMY-
HUKaTUBHAsl YCTAHOBKa M BO3JICHCTBHE.

INepenaya u BocrpusiTie HHGOPMALINK B XYA0KECTBEHHOW KOMMYHHUKAIIMK, HABEpHOE, Ooiee YeM B KaKoH-1nbo
JIPYrOM, NPEACTABISIOT ONpE/eNICHHBIE CIO0KHOCTH, NMOCKOJIBKY MH(pOpMalUs IepenaeTcss B NMHUCHbMEHHOM BHJIE
U 3/1eCh OOJIBLIYIO POJIb UTPAET JIMYHOCTH CAMOT'0 aBTOpa XyJ0)KECTBEHHOT'O MPOU3BE/ICHHsI, TAK KaK OH OMUCHIBAET
JIECTBUTEIILHOCTE B COOTBETCTBHM CO CBOCH WHAMBHIYaIbHOCTBIO, COLMAIBHON IPHHAAIEKHOCTBIO, 00pa3oBa-
HHEM M TBOPYECKUMHM MPHHUHMNAMH. Ellle OJHMM CIOXKHBIM MOMEHTOM SIBIISIETCS BOCIIPHATHE XYIOKECTBEHHOTO
MPOM3BEICHUS] CAMUM YUTATEIIEM, TO €CTh YUTATEIb JJOJDKCH MPABUIBHO JEKOAUPOBATH MOMYICHHYIO HHPOPMAIIHIO,
4TOOBI MOHSATH M OLIGHUTh CMBICH TeKcTa. TakuMm 00pa3oM, B XyIO)KECTBEHHOW KOMMYHHUKAIMU OOIEHHE aBTOpa
W YUTATeJ sl OCYHIECTBISICTCS MOCPEACTBOM TEKCTa XYI0KECTBEHHOTO MPOU3BEICHHs. XYI0)KECTBEHHOE OOIIeHUE
MEXJ1y aJIpeCaHTOM U aJIpecaToM C MOMOIIBIO TEKCTa, a TAKIKE s APYTUX KOHCTUTYTHUBHBIX NMPU3HAKOB JUCKypCca
(XpoHOTOTII, eI, CTPATETHH, AHTPOIOEHTPUYHOCTD, XyI0XKECTBECHHAs] MH(POPMAIHS, BBIMBIILICHHOCTh, MPOEK-
TUBHOCTb, CTUJIN30BAHHOCTh PEYHM, CHHTE3 YCTHOH M MHCbMEHHOW pedd, SMOTHBHBIC JINHTBUCTUUECKHE CPE/ICTBA)
MO3BOJIUIIA HAM BBIJCITUTh XyJ0XKECTBEHHBIH AUCKYPC B paMKaX MEPCOHAIBHOTO JAucKypca [4].

OCHOBHO# LIENBI0 XYJ0)KECTBEHHOTO AUCKYpCa SIBISIETCS CO3JaHHe XYJ0)KECTBEHHOTO 00paza, COCTOSIIEro,
KaK TPaBHUJIO, U3 MHOXKECTBA MOPTPETHBIX OMUCAHHM, KOTOPbIC MOAYHHSIIOTCS KOMMYHHKATHBHOW UHTCHIIMH a/ipe-
CaHTa MpPEJCTaBUTh C ONPENEeNICHHON JeTann3alreil BHEIIHOCTh, OJCXKIY U XapakTep rnepcoHaxa. [lepcoHaxk — 310
CYOBEKT XyJ0KECTBEHHOT'0 JACUCTBUS, MOATOMY COOBITHS B XyOKECTBEHHOM MPOU3BEACHHH MPEICTABISAIOT CO00H
B3aMMO/ICHCTBHE MEPCOHAXKEN.

OpHAKO B3aMMOJICUCTBHE MEPCOHAXKEH B XY/I0KECTBEHHOM IMPOU3BEICHUHU IOTOJHICTCS OMUCAHUEM XYI0XKe-
CTBEHHOT'O BPEMEHH W NPOCTPAHCTBA, NMPSIMBIMU M KOCBEHHBIMHU JTUCKYPCaMH aJIpeCaHTa, CMBICIOBBIMHU 3HAYEHHS-
MU, [lepe/laBaeéMbIMHE KOMITO3HUIMeH. XyI0)KeCTBEHHOE [TPOU3BEICHHE 00pa3HO MepeiacT XKHU3Hb, U 0e3 IepCoHaxel
HEBO3MOXHO MEPE/IaTh CMBICIOBBIC 3HAUCHUS, TIOCKOJIBKY JKU3Hb XapaKTepPU3yeTCsl HATMYUEM JCUCTBHUS, a B3aHMO-
JieiicTBUe MepcoHaXkel Kak pa3 U OTpa)kaeT UMEHHO ero [6, c. 43].

AKTyanbHOCTh HAIIEr0 HCCIIEJO0BaHUs OOYCIOBJIEHA TEM, YTO aHAalIW3 MOPTPETHBIX XapaKTEPHCTHK B JHOOOM
MPOM3BEACHUH XyJ0)KECTBEHHOT'O JIMUCKypCa MMOMOTaeT YUTATEII0 IIPOHUKHYTh B BBIMBIIIJICHHBII MUpP aBTOpa, 4TO-
OBl TOHSTH 3aMbICEN U HJCH0, MPABUIILHO HHTEPIPETHPOBATh COOBITHS M300pa)kaeMOro UCTOPHYECKOTO MEPUO/A,
OLIEHHUTh ICTETHYECKYIO M TI03HABATEIbHYIO 3HAYUMOCTh NTPpOM3BeCHU. [lopTpeTHbIE XapaKTepPUCTHKH, CKIIAIbIBa-
IOlIMeCs B ONpe/elieHHbIe 00pa3bl, IOMOTalOT BCECTOPOHHEH XapaKTepu3allMy 3aMbICiia MPOU3BEICHMUS, BOCIIPHS-
THIO NTOJPOOHOCTEH XKHU3HN U IPEIMETHBIX JCTaJeH.

Wtak, Mbl MOKEM KJIacCH(UIUPOBATH MOPTPETHBIC OMMCAHKS B XYA0KECTBEHHOM THCKYpCe 10 CHOCO0y co3/a-
HUA, (OPME U CTPYKTYpE: CoziepKaHHe AIIEMEHTOB (BHEUIHOCTh, POCT, (GUIYpa, pyKH, HOTH, JIUIO); KOJUIECTBO 3JIe-
MEHTOB (KOJIMYECTBEHHBII aCTIEKT MOPTPETHBIX OMUCAHUI); MX KOMIIO3UIIMOHHOE PACIIONIOKEHHS B TEKCTE.

Conep:kaHKe JIEMEHTOB BKJIIOYAET OMMCAHUE BHEITHOCTH B 1IEJIOM (JIMIO, POCT, urypa, pyku, HOTH), a TaKkxKe
OIMCaHUE KOCTIOMa, T0JI0Ca, MaHephl MIOBEICHNUS, MUMUKHU U )KECTOB:

1. His black hair was dashed with gray on the temples; he wore a short, parted beard and a small moustache
that curled. From the crown of his glossy silk hat down to his trimly-gaitered feet, his attire was faultless [10, p. 35]./
Ero TemHbIe BOJIOCHI TIOCEEIHM HA BUCKAX; y HEro ObLla KOPOTKas pasjeeHHas 00poaKa u HEeOOJbIINE U30THYThIE
ycbl. OT MaKkyIIKy ero OJecTSIIeH MIeNKOBON MU 10 YXOKEHHBIX HOT ero ojekaa Obla Oe3ymnpeuHoil (3mech
1 Jajnee mepeBoa aBTopa crate. — O. M.).

2. She was waiting for them — a lovable, fresh-looking, white-haired, black-eved, small, fat little body, dressed
all in black. She understood N0 English;, which made no difference [Ibidem]. / OHa »xnmana ux — cUMIaTH4YHasi, CBe-
kas, ¢ OeJIBIMM BOJIOCAMM, TEMHOTJIa3asl, HEBBICOKas, IyXJIEHbKas, oJieTasi BO Bce uepHoe. OHa HE NOHMMAaa aH-
TJIMHCKOTO, HO 3TO OBUIO HEBAXKHO.

B BblLIEIpUBEICHHBIX NPUMEpax JaeTcsl ONMCAHUE BHEIIHOCTH NEPCOHAXEH, My>KUMHBI ¥ JKCHIIMHBI. B riepBom
TIpUMEPE TOTPET MOJIOJIOTO YeJIOBEKa BKIIIOYAET ONMMCAaHUE BOJIOC (TEMHBIC BOJIOCHI, cenmble BUCkHU (black hair, gray
on the temples)), muua (kopoTkas paszaencHHas 60pojKa 1 HeOOIbIIMe W3OTHYTHIC YCbI (@ short, parted beard and
a small moustache that curled)) u onexpl (OnecTsIIas IIEIKOBas IUIAINA, YXOXKEHHbIE HOIH, €r0 OJeKIa Oblia 0e3-
yrpeuHoii (his glossy silk hat, his trimly-gaitered feet, his attire was faultless)). K. lLlonen uzobpaxaet ['ekTopa kak
COCTOSITEIILHOTO YeJIOBEKa, O YeM CBUJICTENILCTBYET ero Oe3ymnpeyHas 0Je)/1a, KOTOPbId HAYMHAET CTapeTh (M3MeHe-
HUSL BO BHEIIIHOCTH MEPCOHAXKA: CEJIMHA B BUCKAX, MMOSIBIEHHE OOPOJIBI H YCOB).

Bo BTOpom mpumepe ommcanue repourn Maman [llaBan n300mnyeT GONBIINM KONIHYECTBOM ompenencHuit (8),
MPUYEM BCE OHU OTPAXKAIOT PA3HBIE ACTIEKTHI BHEIIHOCTHU: JIMIO (CUMIATUYHASL, CBEXKasi, C OSIBIMU BOJIOCAMH, TEMHO-
rnaszas (lovable, fresh-looking, white-haired, black-eyed)), durypa (HeBbIcOKast, myxieHbKast (small, fat little body)),
onekna (omeras Bo Bce uepHoe (dressed all in black)); Taxxke naercs nHpopManus o ee 3HaHUAX (HE MOHUMAJA aH-
rimiickoro (understood N0 English)). Cnenyetr ormetnutsh, uto K. IllomeH coBepieHHO TO-pa3HOMY ONHCHIBACT Iep-
COHaKeW MY)KCKOT'O U JKEHCKOT'O M0JI1a, My)KCKHE MOPTPEThI OoJiee JTaKOHUYHBI, a )KEHCKHE — OoJiee pa3BepHYTHI.

Wtak, ¢ TOYKU 3pEHUSI KOJIMYECTBEHHOTO COJEPKAHUS DIIEMEHTOB BBIACISIOT TAKUE BHIBI MOPTPETHBIX OIMHUCA-
HHUH, KaKk MUHIMU3UPOBAaHHBIN U Pa3BepHYTHIA HOPTPETHI [S]:

1. ‘That’s why you're so much fun, Sayuri-san’ [11, p. 8]. / «BoT mouemy Tbl Takas Beceias / BecelyllKa,
Caypu-cany.

2. A. His old host, Pierre Manton, the manager of the place, sat talking to him in a soft, rhythmic monotone;
but his speech was hardly more of an interruption than the hum of bees among the roses [10, p. 8]. / Ero crapsiii
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x03s1uH, [Ibep MAHTOH, YIPaBISIONIUIT TOr0 MECTa, CH/EI, pa3roBapuBasi C HUIM MSATKHM, PUTMAYHBIM U MOHOTOH-
HBIM T'OJIOCOM; HO €T0 PeYb €/1Ba MOIJIa 3arIyLIUTh KYX KaHNe ITYes CPEar Po3.

b. ...he was in his shirt-sleeves, and rising t0 reach for his coat, which hung upon a peg near by [Ibidem]. /
...OH OBUI B py0alike ¢ pykaBaMH U BCTaJl, YTOOBI B3SITh CBOE NAJIBTO, KOTOPOE BHCEJIO Ha BEIIAIKE PSIOM.

B. He was a small, square man, with mild, kindly face, brown and roughened from healthy exposure. His hair
hung gray and long beneath the soft felt hat that he wore [Ibidem]. / OH ObLT MaeHHKHUM, KBaJAPATHHIM MYXIHHOMH
C MSATKHM, TOOPBIM, 3arOPEBILIUM U JIUIIEHHBIM 3I0POBbs JIMLIOM. Ero cepbie AJMHHbBIE BOJIOCHI CBHCAIH O] MATKON
(heTpoBO MIIATION, KOTOPYIO OH HOCHJL.

B nepBoM mpuMepe OIHUCHIBACTCS BeCeIocTh Hepconaxa Caypu, IpruueM 3TO He BHEIIHOCTh, & YepTa Xapakrepa
(Becenymika (t0 be much fun)).

Tpu NOPTPETHBIX XapaKTEPUCTUKU BTOPOCTENICHHOTO NEpPCOHaXKa JA0TCsl aBTOPOM B NpeJieiax OJHOH CTpaHUIIbI
C HEKOTOPBIM PACCPEOTOYCHHEM I10 TEKCTY (pa3BepHYTOE OIMCaHWe), OHU (OPMHUPYIOT y ajpecara MpeACTaBICHHE
0 BHEIIHOCTHU (MATKUH, pUTMHUYHBII, MOHOTOHHBIH ToJI0C (8 soff, rhythmic monotone), ero pedb ObUla HACTOJIBKO TH-
XOM, YTO He MOTJIa 3arjIylINTh XKYy;OKaHue muen cpeau po3 (but his speech was hardly more of an interruption than
the hum of bees among the roses), HeGonbmoit poct (small), nonHas durypa (a square man), MArkoe, 100poe, KOPHI-
HEBATOE W JIMIIEHHOE 310pOBbst o (mild, kindly face, brown and roughened from healthy exposure), cepble [UTHH-
HBIE BOJIOCHI (gray long hair)), opexne (pydaimka ¢ pykaBamu (shirt-sleeves), manbto (coaf), Markas ¢eTpoBas IuIAIa
(soft felt hat)), pozae nestenbHOCTH (CTapbiit X03stuH (0ld host), ynpasnsirotuuii (the manager of the place)) nanHoro repost.

KoneuHo, aHamu3upyeMble OPTPETHbIC omnucanus [Ibepa MIHTOHA HE JAl0T MOJIHOTO MPEACTABICHUS 00 STOM
BTOPOCTEIIEHHOM TEPCOHAXKE, TIOCKOJIbKY KPATKHE XapaKTEPUCTUKU PACCPEIOTOUYCHBI MO XY/I0KECTBEHHOMY TEKCTY
U HE MOJHOCTHIO OMKCHIBAIOT BHEIIHOCTD, OCK/Y M XapaKTep Teposl.

CrenyeT OTMETHTh, YTO KIACCH(HKAIUS MOPTPETHBIX OMUCAHHH HAa OCHOBE KOJHUYECTBEHHOTO COJCpPKAHHS
anemenToB E. B. MuxaiinoBoii nepecekaercsi co cTpykTypHoi Tunosnorueit M. A. BeikoBoii, BeIAemsIOmEeH KOHIIEH-
TPUPOBaHHBIC (MUHUMH3HPOBAHHBIN) U JCKOHIIEHTPUPOBAHHbIE (pa3BepHYTHIH U THIIEpTPOGUPOBAHHBII TOPTPETHI)
MOpTpeTHBIC onucaHus [3].

[Mpoananu3upoBaHHbBI MaTepual Mokasai, 4To B poMaHe A. ['oymHra omnmcaHue NmepcoHaXked JaeTcsi OT JIMIA
riaBHO# repornu Caypu, KOTOpasi paccKa3blBaeT HCTOPHIO CBOEH jKu3HH, a B pomaHax K. IlloneH nmoprpeTHsie Xapak-
TEPUCTHKH JIAFOTCS Yepe3 BOCIIPHUSATHE APYTUX NEPCOHANKEN:

1. He smelled like the sea even after he had bathed. <...>

He did everything this slowly. Even when he summoned a look of concentration, you could run outside and drain
the bath in the time it took him to rearrange his features [11, p. 9-10]. / Ot Hero maxi0 MOpeM Aaxke MMocje TOTo, KaK
oH uckynaercs. <...> OH Bce jenan MemieHHo. [laxke Korma OH cOCpeloTauuBalcs, MOXKHO ObUIO BBINTH H CITy-
CTHTh BOJly B BAHHOH, [TOKA €0 YePThI JIUI[A U3MEHST CBOE ITOJIOKECHHUE.

2. Euphrasie thought she had never heard any one talk quite so pleasantly as Offdean did. She could not decide
whether it was his manner or the tone of his voice, or the earnest glance of his dark and deep-set blue eyes, that gave
the meaning to everything he said; for she found herself afterward thinking of his every word [10, p. 16]. / FOdpaiizu
JlyMaJa, 4YTO OHa HUKOT'JIa He CJIbIIala, YTOObl KTO-TO TOBOPHII TaK e NpusATHO, kak OddanH. OHa He MOTIIa pelnTh,
OblIa JIM 3TO MaHepa WIIM TOH €ro T0JI0ca, WM CEPhEe3HBIN B3I €ro TEMHBIX NIyOOKO IMOCaKEHHBIX TOJIyOBIX TJIa3,
YTO MPHAABAJIO 3HAUCHHE BCEMY, YTO OH T'OBOPHII; [0 3TOM NPUYHMHE OHA JlyMasia Hajl KaXK/IbIM €ro CIIOBOM.

3. She had never seemed to Placide so lovable as she was then. She had grown more womanly and thoughtful.
Her cheek had lost much of its colour, and the light in her eves flashed less often. But her manner had gained
a something of pathetic tenderness toward her lover that moved him with an intoxicating happiness [Ibidem, p. 22]. /
OHa HUKOTJa He Kazanach lmelicuay Takoil MuJIOH, Kakoi oHa Obuta Toraa. OHa crana OoJiee )KEHCTBEHHOH M 3a-
nymunBoil. Ee mieku cranu MeHee sipKUMH | ri1a3a pexe onecrenn. Ho ee MaHepa MOBEJCHUSI 110 OTHOIICHHIO K BO3-
JIO0JIEHHOMY NPUOOpeNa TPOTaTeNbHYI0 HEXHOCTh, U 9TO HAIOJIHSUIIO €r0 ONbSHSIOIMM CYACThEM.

B nepBom npumepe Caypu OonuchIBaeT CBOETro OTL@, aKIEHTHPYs] BHUMaHHUE YMTATENs Ha 3arnaxe (IaxHyTb MO-
pem (smelled like the sea)), a Tarke Ha ero xapaktepe (MeanutensHocTs (did everything this slowly)). Bo BTopom
U TPEeThEM NpHUMeEpax JaeTcs olMcaHue yepe3 BocnpusiThe nepcoHaxei — FOdpaiizu u [lneiicnna. FOdpaiizu 3ame-
yaet y Oddauna He TOIBKO TOJIOC U MaHepy roBoputh (his manner or the tone of his voice), a TakxKe OMUCHIBAET
ria3a (Cepbe3HbIi B3I, TEMHBIE, TIIYOOKO MOCaXeHHbIe ronyosie (earnest glance of his dark and deep-set blue
eyes)). Ilneiicun oOpainaeT BHMMaHWEe Ha MPOM3OIIEAIINE W3MEHEHHS BO BHEIIHOCTH M mnoBeaeHun HO¢paiizu:
BHEIITHSS TIPUBIIEKATEIFHOCTE (Takas Muias (so lovable), 6onee weHCcTBeHHA (more womanly)), meku (MeHee sp-
kue (lost much of its colour)), rmaza (pexe Onecremu (flashed less often)); xapaxrep (3amymuuBa (thoughtful)), ma-
Hepa TOBeACHUS (TporaTesibHasl HeXHOCTD (pathetic tenderness)).

CymiecTByeT OrpoOMHOE KOJIMYECTBO KITACCU(HKAIINA MOPTPETHRIX ONHMCAHUI: KOMIIO3UIIMOHHO-CeMaHTH4IecKas [1];
curyatuBHas [9]; mHbOpMaTHBHAS [2]; CTPYKTYypHO-CHHTaKcHUYecKas [7]; cTpyKTypHO-TeMaTndeckas [8]. OmHako
NepeyrcIeHHble KIacCU(QUKALMKY HEe BKIIOYAIOT BUJI HOPTPETa, COAEPIKALIMN ONMHCAaHUE YepT XapaKTepa, HaBBIKOB
U YMEHMH IIepCOHaXka, TIOATOMY MBI BBIJENIAEM XapaKTepOLCHTPUYHbIN mopTpeT [4].

Wtak, aHanmu3upyemble NPOW3BEICHHUS H300MIYIOT HAJIWYMEM XapaKTEPOLEHTPUYHBIX IOPTPETOB, KOTOPHIE
BKJIFOYAIOT TAKHUE COCTABISIONIME, KAK MCHXOIOTHYECKHE OCOOCHHOCTH (caMmas HekHas MajeHbkas neau (the gen-
tlest little lady), camas cuactiuBas u camas Becenas (the happiest and merriest), He TUIaKaga U He CTOHANIA OT OOJTH
(never cried or whimpered for a hurt)) u counansHble XapaKTePUCTHKHU (pouiacs B crapom okpyre Hauuroc (born
in old Natchitoches parish)) [Tam xe, c. 123]:
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She was the gentlest little lady ever born in old Natchitoches parish, and the happiest and merriest. She never
cried or whimpered for a hurt [10, p. 8]. / Ona ObuTa caMOl HEXHOW MaJICHBKOW JICAH, KOTIa-Tru00 pOaUBIICHCS
B cTapoM okpyre Hauuroc, camoii cuacTimBoi U camoii Becenoil. OHa HUKOT1a He TUIakalia M He CTOHAaJa OT OOJIH.

CymiecTByeT [1Ba BH/a XapaKTePOLEHTPHYHOI0 MOpTpeTa: 1) XapaKTepoLeHTPUYHbBIN MTOPTPET, TPOSBISIOUIUNACS
BO BHENTHEM OOJIMKE TIEpCOHAXKEH; 2) XapaKTepOICHTPUIHBIN TIOPTPET, He HAXOASIINN OTPaKSHHS BO BHEITHEM 00-
JIUKEe TIepCcoHaXew [4]:

1. A. He was about halfthe size of his wife, puny and timid [10, p. 31]. / On Gbl1 B JiBa pa3a MEHbILE CBOEH iKe-
HbBI, MAJICHEKHUH ¥ 3aCTCHYMBBIH.

Bb. No one noticed at first the little barefoot girl seated upon a step of the veranda and watching, lynx-eyed,
for her opportunity [Ibidem]. / Hukto He 3amMeTnn cHayaja OOCOHOTYIO JIEBOUKY, C IJla3aMH, KaK Y PBICH, CHJISILYIO
HA CTYIICHBKE BEPaH/IbI U XKIYIIYI0 CBOCH BO3MOXKHOCTH.

B. He was a good-looking, honest-faced young fellow [Ibidem, p. 65]. / OH ObUT CHMOATHYHBIM MOJIOJBIM YEIIO-
BEKOM C YECTHBIM JIUIIOM.

I'. He was met by Madame mere, a sweet-eved, faded woman, upon whom old age had fallen t00 hurriedly
to completely efface all traces of youth [Ibidem, p. 35]. / Ero BcTpernna Toibko Manam, yBsAaromias KCHITUHA
C JIACKOBBIMH TJIa3aMH, HA KOTOPYIO CTapOCTh OOPYIINIACH CIUIIKOM OBICTPO, CTEPEB BCE YEPThI FOHOCTH.

2. A. Fishermen are terribly superstitious, you see. They especially don’t like women to have anything to do with
the fishing [11, p. 16]. / Peibaxku yxacHO cyeBepHBHI, BEI moHHUMaeTe. OHI OCOOCHHO HE JIO0ST, YTOOBI JKEHIIINHBI
HAMEJH JIEJIO C PHIOOA.

B. But Kuniko for that was the name of Mr. Tanaka'’s little daughter was so friendly from the first instant | saw
her [Ibidem, p. 30]. / Ho Kynuko, Tak 3Bainu MajneHbKyI0 n10oub Mucrtepa TaHaka, ObUia Takas qpyKeiaro0OHas ¢ mep-
BO#1 CEKYH/IBI, KaK s YBUJIENA e¢.

B. Dr. Miura was a very important man — or so we believed in our village. He had studied in Tokyo and reported-
ly knew more Chinese characters than anyone. He was 100 proud 10 notice a creature like me [Ibidem, p. 12]. / Jlok-
Top Muypa ObUT OUCHb BaKHBIM YEJIOBEKOM — WIIU MBI TaK CUUTAIH B Hamied jgepeBHe. OH yumics B TOKHO U sSIKOOBI
3HAJ OOJIBIIEC KUTAWCKUX UEPOTITU(OB, YeM KT0-1100. OH OBLI CIHMIIKOM TOPABIM, YTOOBI 3aMETUTH MOE CYII[ECTBO.

XapakTepoueHTpuuHble opTpeThl nepBoro tuna B pomaHax K. [llonen omuckiBaroT nepconaxa ['ectuHa kak
MAaJICHBKOTO, JKAJIKOTO W 3aCTEHYMBOTO YEJIOBEKA Uepe3 CpaBHEHHE GUTYPHI (B IBa pa3a MEHbIe XeHHI (about half
the size of his wife)), XUTPOCTb MaJIEHBKOM J€BOYKH H300PaXKAETCsI C TIOMOIIBIO AKIIEHTa Ha Tia3ax (C ria3amu, Kak
y peicu (lynx-eyed)), aecTHOCTE Anbunbanbaa OTpaxaeTcs B JIAIE Tepos (¢ deCTHBIM JunoM (honest-faced)), a mo6-
pota u 1acka Mamam — B ri1azax (C JJaCKOBEIMH TJIa3aMu (sweet-eyed)).

XapakTepoleHTPUYHbIE TOPTPETHl BTOPOTO THIIA Yallle BCEro BCTpevarorcs: B pomanax A. [onauHra, Mbl moja-
raeM, 4TO 3TO CBA3aHO C TEM, YTO aJIPECAHTOM BBICTYIAeT CaM PacCKa3yuk, a MeHHO — Caypu. Bce npumeps! BTO-
pOro TUIa coJepikaT TOJBKO OIMCAaHHE XapakTepa: B IIEPBOM NpUMEpe — Ype3MepHasi CyeBEpHOCTh (y>KacHO cye-
BepHBIN (terribly superstitious)); BO BTOPOM TpuUMepe — APYKEIMIOOHOCTh (Takas ApyxenroOHas (so friendly));
B TPETHEM MPHUMEPE — BAKHOCTH M TOPAOCTh (OYEHBb BAXKHBIN, CIMIIKOM ropsiil (very important, t00 proud)).

Urak, cnenuuka TUNOJOTHYCCKUX OIKMCAHUN B aHAIM3HPYEMBIX MPOU3BEACHUSIX 3aKIHOYACTCS B TOM, YTO
B HUX HaOJFOJIAIOTCSI pa3HbIC THITbI PACCKA3YMKOB, YTO OKA3hIBAET OIPOMHOE BIHSIHHC HAa MOPTPETHHIC XapaKTepH-
ctuku: B pomade A. ['oyiuHra moBeCTBOBaHUE BEACTCS OT JIMIA TaBHOU repounu Caypu, MO3TOMY pOMaH HU300H-
JyeT HAJIMYUEM MPSAMbBIX MOPTPETHBIX XapaKTEPHUCTHUK M XAPAKTEPOIICHTPHUYHBIX MOPTPETOB, HE HAXOMASAIIUX OTpa-
JKCHHUSI BO BHEIIHEM o0sinKe nepcoHaxeil; pacckassl K. IllomneH, rae moBecTBOBATENEM BBICTYNACT aBTOP, XapaKTe-
PHU3YIOTCS OOJIBIIUM KOJIMYECTBOM KOCBEHHBIX MOPTPETHBIX XapaKTEPUCTUK Yepe3 BOCHPUSITUE APYTUMHU T'€POSIMU
U XapaKTEePOIEHTPHUUYHBIX MOPTPETOB, MPOSIBIISIFOLIMXCS BO BHEIIHEM OOJIMKE MEPCOHAXKEH.

Wrak, xynosxxecTBeHHble 00pa3sl B poMaHax A. ['omauura m K. IllomeH coBepuieHHO HO-pa3HOMY BOCCO3AAIOT
COLUATBHYIO XapaKTePHOCTh JKU3HU:

1) B pomane A. ['onauHra OKpy>Karouuii MUp U300paxaeTcs depe3 BOCHPUITHE INIaBHOM reponHu Caypu (ee xu3-
HEHHBIH OIIBIT), IO3TOMY BCE 00pa3bl UMEIOT MPSIMYIO XapaKTEPUCTHKY U CYOBCKTHBHBI,

2) B pomanax K. IllomeH oxpyskaromas IeHCTBUTEIFHOCTh OINUCHIBACTCA 4Yepe3 BOCIPHATHE CAaMOTO aBTOpa
W MHOXECTBA APYTHX MEPCOHAXKEHU, TOITOMY JUIS axpecara 00pasbl SBJISIOTCs 6osiee 00bEKTUBHBIMU.

Opnnaxko B npousBenenud A. ['onaunra ynraTesb, accoruupys cedst ¢ Caypu U BOCHPHHUMAS XY/I0)KECTBEHHbIE
00pa3bl repoeB Yepes MPU3MY €€ JKU3HEHHOTO OIbITa, B OOJbIIEH CTeeHH UMEET BO3MOXKHOCTh MOHITH 0COOSHHO-
CTH COIMAJIbHOW KU3HU OomNHcaHHOro meproja. B pacckazax K. Illomen, rae HaOmOAAETCS OIPOMHOE KOJIUYECTBO
KOCBEHHBIX MOPTPETHBIX XapPAKTEPUCTUK, YUUTATEIIO TPYAHEE BOCCO3/ATh JACHCTBUTEIBHOCTh H300PaKEHHOTO UCTO-
PHUYECKOTO TMEpUoJia, MOCKOIBKY MH(pOpMAIUsS paccpeOTOUCHA 10 BCEMY TEKCTY U HE BCETJa yIaeTcs MPaBIIBHO
HHTEPIPETHPOBATH 3aMBICEIT aBTOPA.

N3yuenune crennuKyd THIOJIOTMYCCKUX MOPTPETHBIX OMUCAHUN B aHAIM3HUPYEMBIX MTPOU3BEACHUAX MOMOTACT
YUTATENIO TOHATh OCOOCHHOCTH M300pa)kaeMOro HCTOPHYECKOTO IEpHUoja C TOMOIIBI0 HWHTEPHpPETAlUd YepT
Y CBOWMCTB XapaKTepHOCTU B MPEIMETHBIX JETAISIX XyI0)KECTBEHHBIX 00pa30B, BKIIOYAIOIIUX MOJPOOHOCTH KHU3HU
MepcoHaXei 1 UX MOPTPETHI.
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The article considers the specificity of the typological portrait descriptions in artistic discourse. Relevance of the problem
is explained by the interest for the creation of an artistic image combining a number of portrait descriptions, which are deter-
mined by the addresser’s communicative intention to describe in detail the personage’s appearance, clothes and character. Por-
trait descriptions in artistic discourse can be classified according to the methodology of creation, form and structure: the content
of elements, the number of elements, and their compositional arrangement in the text. The paper aims to examine different por-
traitization techniques in the analyzed literary works.
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Ilpeomemom uccredosanusi 6 cmamove 6/10MCS 2eHOEPHO MAPKUPOBAHHbIE 00paujenus (60Kamuesl) 8 0a2ecmaH-
ckux asvikax. llpoananusuposamna cucmema oopawjerull, OPUEHMUPOBAHHAA HA T100ell, OCHOBAHHASA HA 2eHOEePHbIX
omHowleHusx. Bvlsignena cemanmuyeckas MOMUSUPOBAHHOCMb 8blO0Opa opmul obpaujenus. I endepro 0bycnosnen-
Hoe ynompeOneHue MercOOMemull XapaKxmepHo He MoabKo 015 0A2eCMAHCKUX, HO U O 8ceX KABKA3CKUX A3bIKOS.
Ilpogedennviii ananu3 nokasai, 4mo O HeKOMOPbIX 0a2eCMAaHCKUX s3bIK08 XApAKMepHa 2eHOePHAs MAPKUPOBKA
He MOJbKO BOKAMUBHBIX, HO U OMBEMHBIX MEeHCOOMEMULl U IMOYUOHANLHO-IKCIPECCUBHBIX MencOOMemull, 8uipa-
AHCAIOWUX YOUBTIEHUE UTU BO3MYUICHUE.

Kniouesvie cnosa u ¢p¢13bl.‘ JAAreCTaHCKHUEC A3bIKH; I'CHACPHAS MAPKUPOBKA; BOKATHUB; MY’KCKast p€4b; )KCHCKAA pPCYb.
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TEHAEPHO MAPKMPOBAHHBIE BOKATHUBbBI B JAT'ECTAHCKHUX A3bIKAX

CoBpeMEHHasl JIMHIBUCTHUKA CMECTWJIA AKIEHTHI C HCCIIEIOBAHUsS CTPYKTYPHOH OpraHW3alli{ S3bIKa Ha OIHMcCa-
HHE €r0 KOMMYHUKAaTUBHOW (yHKIMH. V3ydeHue si3plka Kak CpelcTBa OOIICHMS NPEIIojiaracT MepeHoc akIeHTa
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