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O6neuoBa EneHa BuktopoBHa
AMOLMOHAINBbHbLIE KOHLENTbI PASSION M EMOTION KAK CMEXHbIE KOHLUENTYAJIbHbIE
CYLWHOCTWU B AHIMTUMNCKOU A3bIKOBOW KAPTUHE MUPA

[aHHasi cTaTbs NOCBSLEHA aHanu3y penpeseHTauuy 3MOUMI B aHrMMCKOM s3bike. PaccmaTtprBaeTcsl B3anMOCBS3b
aMoumoHanbHbix koHuentoB PASSION un EMOTION B s3blkoBOW kapTuHe mupa. AHanu3 pgedwvHuumin 6a3oBbix
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CMEXHbIMU KOHLeNTyarnbHbIMU CyLLHOCTSIMU. [TpoBeaeHHbI aHan1M3 No3Bonun onpeaennTs cneunduky B3anMoaencTaus
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LINGUISTIC NEGATIVISM OF S. BECKETT
(BY THE MATERIAL OF THE PLAY “WAITING FOR GODOT”)

Nikolaeva Marina Nikolaevna, Ph. D. in Philology, Associate Professor
Tomskaya Natal'ya Nikolaevna
Moscow City University
marinik2@yandex.ru; natalie_tomskaya@mail.ru

The article is devoted to the consideration of linguistic negativism — the creative method of Samuel Beckett, one of the brightest
representatives of the “theater of the absurd” drama. It is asserted that cultural and philosophical sources of S. Beckett’s creative
method go back to the philosophy of the absurd by A. Camus, French post-structuralism and works on the philosophy
of the language by F. Mauthner. In the study, an attempt is made to determine the place of linguistic negativism by S. Beckett
in the post-modern paradigm. The authors reveal and describe the main ways and language means of the realization of linguistic
negativism basing on the textual and linguo-stylistic analysis of S. Beckett’s play “Waiting for Godot”.
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Hannas cmamos nocesiyena anaiuzy penpesenmayuu dIMOYutl 8 aHaaulickom azvike. Paccmampusaemes 63aumo-
c653b amoyuonanvuix kKonyenmos PASSION u EMOTION ¢ a3vikosotl kapmute mupa. Ananuz oeguruyuii 6a308vix
PENpe3eHMAaHmMos8 U3yyaemMviX KOHYENmos, d makice uUx A3bIKOGbIX YROMpPeOieHull NO360IUN GbIAGUMb UX 00WUe
u Jupgepenyupyrowue xapakmepucmuxu. Hanuuue ux obwux xapakmepucmux 0okasvleaen, Ymo KOHYenmol s6-
JISIIOMCSL CMENCHLIMU KOHYENMyanbHulMu cywHocmsamu. IIpogedennvlii ananus no3eonun onpeoenums cneyuguxy
63AUMOOCUCMBUsL UZYHAEMBIX KOHYENMOE 8 PAMKAX eOUHO20 KOHYENMYaibHO20 NPOCMPAHCMEA.

Kouesvie crosa u ¢ppasvl: xaTeropusalys;, KOHIECIT, KOHIICOTYAIN3alUs; CTPACTh; IMOIHS, XOJIUCTHYHOCTD; A3bI-
KOBasi KapTHHA MHUpA.
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SMOIUOHAJIBHBIE KOHIEITHI PASSION 1 EMOTION
KAK CMEKXHBIE KOHIEIITYAJIBHBIE CYIIIHOCTH
B AHIVIMMCKOM SI3BIKOBOM KAPTUHE MUPA

OMonuH SBISIOTCS MOTHBAILIMOHHONW OCHOBOW CO3HAHMS, MBIIIJICHUS M COIIMAILHOTO TOBEICHUS deaoBeka. OHU
NIPE/CTABILIIOT COOOH Pa3HOBUIHOCTH YEIOBEYECKHUX CTPAacTel, KOTOphIe MPOHHU3BIBAIOT Bee cepbl kH3HU. bnaro-
Japs SMOLMSIM YEJIOBEK PAa3BUBACTCS, JOCTUTACT )KU3HEHHBIX LENICH, aHAM3UPYET Ty WIX HHYIO cuTyarmio. C ux 1mo-
MOIIIBIO YeJIOBEK BOCIIPUHUMAET OKPYIKAIOLIMI MHUp M BCE, B HEM ITPOHCXOsIIee. DMOLMOHANIbHAs cdepa deJIoBeKa
SIBIISIETCSI OJTHOM M3 Ba’KHEUIINX COCTABIIAIONINX €r0 BHYTPEHHETO MHUpA.

Icuxonorus, u3ydaromas ICUXHUKY 4eJI0BeKa, He TaeT OJHO3HAUHOIO OIpeAeNeHus MOHATHIO «aMoius». Ho ncu-
XOJIOTW €IMHBI BO MHEHHH, Pa3rPaHNYMBasi BCE SMOLHOHAIBHBIE COCTOSHHS HA HACTPOCHUS, YyBCTBA, CTPAcTH, ad-
(exThl 1 coOOCTBEHHO 3MonMu. YacTo uccienoBaTeNny 3MOUOHAIBHON Chephl YeTOBEeKa OMHCHIBAIOT OJHO YMOLHUO-
HaJIbHOE COCTOSIHHE ITOCPEACTBOM JIPYToro, BBIABISA KaK CXO0XKHE XapaKTEPUCTUKH, TAK U Pa3IHIUs MEKAY HUMH.
Oco0BIif HHTEpEeC BBI3BIBAIOT TAKHUE IMOILMOHAIBHBIE COCTOSHHS, KaK CTpacTh U sMouusa. CTpacTh B ICHXOJIOTUU
MIPEACTABISIET COOOH CHIIBHYIO, CTOMKYIO, BCEOXBATHIBAIONIYIO SMOIIHIO, JOMUHHPYIOIIYIO HAJ APYTHMH MOOYXIe-
HUSIMH 4eJOoBeKa. XapaKTePHBIM AJIS CTPACTH SIBISETCS CHJIa YyBCTBA U €T0 YCTOWYMBOCTh. OCHOBHBIM €€ MpH3Ha-
KOM SIBIISIETCSI IECTBEHHOCTD, CIMSHHAE BOJEBBIX M SMOIMOHAIBGHBIX MOMEHTOB. B CBOIO ouepenb, 3MOIMH TPaK-
TYIOTCS KaK 0COOBIN BH/J] IICMXUYECKOT'O COCTOSIHUS CyObeKTa, KOTopoe GOpPMHUPYETCs B XOJI€ JEITEIbHOCTU YelIOBe-
Ka, HallpaBIICHHOH Ha yJOBIETBOPEHHUE ero MoTpedHocTel [6, ¢. 513-552].

Ha KOTHUTHBHOM YPOBHE CIIOBA «CTPACTb» M «3MOIHS» UCIOIb3YIOTCS B KaYeCTBE CHHOHIMOB, 0003HAYAFOIINX
SMOIMOHAILHBIE COCTOSIHHA 4elloBeka BooOmie. CTpacTh B CBOEM OOBIJCHHOM YINOTPEOJICHHH O3Ha4yaeT CHIIbHOE
IyIIeBHOE NepeXKUBaHuUe, sIpKHe IMOIUH. B 0OBIZICHHOM CO3HaHHMHU JI0O0B WIH YBICUCHHS YeM-THOO TaKkKe Ha3bl-
BalOTCs CTpacThio. Hanmpumep, cTpacTh K CIIOPTY WIIM a3apTHBIM UTPaM.

OTtpaxkeHne >MOIMOHATIBHBIX SBJICHUH B SA3bIKE INPEACTAaBISIET co00il OfHY M3 Hambojee CIO0XKHBIX HpoOiIeM
JMHTBHCTHKH. DTO CBSI3aHO C TEM, YTO SMOLMH KaK (JEHOMEH UeJIOBEYECKOW IICUXUKH OUCHb CIIOXKHBI, 4, COOTBET-
CTBEHHO, CIIO)KHBI M UX S3BIKOBBIE BBIpaXKeHUI. OJTHO M TO K€ SMOLMOHAIBHOE COCTOSHIE BOCTIPHHUMAECTCS CyOBeK-
TOM HEOJIMHAKOBO 1, COOTBETCTBEHHO, MOXKET 0003HA4YaThCsl Pa3HBIMH JIEKCHUECKHMH CPEJICTBAMH.
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C mosBIeHNEM KOTHUTHBHOHM JIMHTBUCTHKH BO3HHK MHTEPEC YUCHBIX K M3YUEHHUIO AMOIMOHAIBHBIX KOHIICTITOB,
HOMHUHHUPYOIIMX SMOIMHX YelloBeKa. BhIensist KOHLENT, HecleloBaTeb ONMUPACTCsl HA OOBEKTUBHBIC 3HAHMUS, YETO
KpaifHe CJI0XHO J0CTUYb B cirydae amoruu. H. A. KpacaBckuii onpezensieT 3MOIIMOHANbHBIN KOHLIETT KaK «3THUYE-
CKH, KYJIETYPHO 00yCIIOBJIEHHOE, CTPYKTYPHO-CMBICIIOBOE, KaK MPABHJIO, JICKCHYECKH W/HIH (Ppa3eosorHIecKn Bep-
Oann3zoBaHHOE 00pazoBaHue, Oa3HUpyroIIeecs Ha MOHATUHHONW OCHOBE, BKIIIOYAIOIIEEe MOMUMO CaMOTO TOHSTHS 00-
pa3, KyJIbTypHYIO LIEHHOCTh M (DYHKIIMOHAIBHO 3aMEIIAIoNIee YeJIOBEKy B Mporecce pedIekCuu 1 KOMMYHUKAIUN
MIPEIMETHI (B IIUPOKOM CMBICIIE CJIOBA) MHPA, BEI3BIBAIOIIHE IPUCTPACTHOE OTHOIIEHHE K HUM 4YelloBekay [2, c. 60].

JlaHHAs CTaThsl OTPaXKACT aKTYAIBHYIO MPOOJIEMY KOTHUTUBHOHN JIMHTBHCTHKH, TaK KaK MpPEJCTaBIsIeT co0oi mo-
MBITKY PEKOHCTPYKIMU KOHLENTYaJbHOTO CONep)KaHHus (parMeHTa sI3bIKOBOM KapTHHBI MUpa. AKTYaJbHOCTh UC-
CJIeJOBaHUs TaKkke 00yCIOBJICHA TEM, YTO U3yYeHHE YMOIMOHANEHBIX KOHIICNITOB U PEIPE3CHTUPYIOIIUX UX SI3BIKO-
BBIX CPEZCTB SIBISIETCS] OJTHOM M3 LIEHTPAIIbHBIX TEM HCCIIEIOBAHUIH B COBPEMEHHOI! JIMHTBUCTHKE.

Hayunas HOBH3HA HMCCIEeIOBaHUS 3aKII0UACTCA B TOM, YTO SMOIMOHaNbHBIC KoHIEnTsl PASSION u EMOTION
BIIEPBBIE B HCTOPHH KOTHUTHBHBIX UCCIIEIOBAHUN pacCCMATPUBAIOTCS B COOTHECEHUH JPYT C IPYTOM.

JlocTymoM K collep)KaHHIO U CTPYKTYpE 3MOIMOHAIBFHOTO KOHIIENTA SBISIETCS S3BIK. [[CHXHYECKHe IMOIIMOHANb-
HBIE COCTOSIHMSI YEJIOBEKAa M MX pedeBas PempomyKIHs TecHO B3amMmocBszaHbl. Kak ormeuaer B. M. IllaxoBckui,
«KITFOYOM K U3YUCHUIO YCIIOBEYCCKIX SMOLUI SBIIETCS CaM SA3BIK, KOTOPBI HOMHHUPYET SMOLINH, BRIPaKaeT UX, OIH-
CBIBAaCT, IMUTHPYET, KATErOPHU3YeT, KIACCU(PHUIIPYET, CTPYKTYpUPYET, KOMMEHTHPYET, U300peTaeT UCKpEHHHE 1 HEenC-
KpPCHHHE CPENICTBA U WX SKCIDTAKAIIMN/MMILTHKAUN ST MAaHA(ECTUPOBAHUS M MOJCIHPOBAHUST COOTBETCTBYFOIIIX
amormit» [7, c. 162]. OMormu npuHaIekKaT K MUPY BHYTPEHHUX TEpeXUBAaHUH, HEBUIUMOMY, HO OLTYIIAeMOMY H3-
HyTpu. HeBummuMoe cTaHOBHUTCS MOCTYHMHBIM BOCIPUSATHIO W TOHHUMAaHHIO, TOJIBKO KOTAa OHO ITOWMEHOBAHO, TO €CTh
HaxoJUT BbIpakeHUE B cioBax. OCHOBOI JII0O0Tr0 3MOIMOHAILHOIO KOHIIENTA BBICTYNAET SMOIMOHAJIBHOE MOHSTHUE,
KOTOpOE CYIIECTBYET B BHJIE CHCTEMBI B3aMMOCBS3aHHBIX S3BIKOBBIX 3HaueHHH [5, c. 54-55]. [locpencTBom aHammsa
COBOKYITHOCTH SI3BIKOBBIX CPEJICTB, 00BbEKTHBUPYIOIIUX KOHIENT, MOKHO COCTABHTh IIPE/ICTABICHUE O €T0 COJepiKa-
HHUU U CTpYKTYype [1, c. 4]. Takum oOpa3om, u3yueHue J1r000ro KOHIENTa NPE/IoiaraeT BhISBICHUE €ro COAEpkKaTeb-
HBIX XapaKTEePUCTHUK, YTO MO3BOJIICT OYEPTUTH €0 TPAHHUIIBI M TIPH ATOM BBICTPOUTH €T0 CEMaHTUIECKYIO CTPYKTYPY.

SI3BIK KOHLIENTYaAJIH3UPYET M KaTErOPU3yeT MUP IOCPEICTBOM CBOMX BepOAIM30BaHHBIX KOHIENTOB. B pe3yib-
TaTe aHaJM3a ¥ MHTEPIPETAlNH MHUPA SI3BIK IIPHUITACHIBAET €My JIOTIOIHUTEIbHBIE XapaKTePUCTUKH, (GOPMHUPYS SA3BI-
KOBYIO KapTHHY MHUpa. [ JTaBHBIM CBOMCTBOM SI3bIKOBOM KapTHHBI MHpa SIBISIETCS XOJIUCTUYHOCTb, T.€. TIOJIHAS CO-
nepKateiabHas M (opMaibHas LEJIOCTHOCTh M 3aBepIIeHHOCTh. [Ipy aHanm3e OTAENBHBIX (PPAarMEHTOB S3BIKOBOU
KapTUHBI MHpa XOJMCTUYHOCTh HE JIOJDKHA YIycKathes u3 Buay [4, c¢. 77]. Takum oOpa3om, B mporecce OInHCaHus
KOHIIETITa KaK COCTABIIIOIIETO AJIEMEHTA SI3BIKOBOW KapTHHBI MHpPA HEOOXOANMO TaKKe 00pamaThCs K CMEKHBIM ¢ HUM
JIpyTUM KOHIenTaM. JJaHHbIe YTBEP)KACHUS SBISIOTCSI HCTUHHBIMHU 110 OTHOLIEHHIO JIFOOBIX KOHIIENITOB, B TOM YHCIIE
1 SMOIMOHAIBHBIX, HOMAHUPYIOIINX 3MOIMH YeoBeka. VccieoBaTeny, IpeAnpPHHSBIINE MOMBITKA OMUCATh KOH-
uentsl sMoumii (A. BexxOunkas, H. A. Kpacasckuii, B. 1. 11laxoBckuii u 1p.), yKa3bIBatoT Ha UX AU QY3HbIA Xapak-
Tep, Ha CI0KHOCTH OTIPEIENICHHsT UX TPAHMI] B KOHIIENTYya IbHON KapTHHE MHpa. Tak, IpH ONMCAHWH OTIPEIeIICHHBIX
SMOIMOHAIILHBIX COCTOSIHUI CyObeKTa MPUBIICKAIOTCS CBEACHHS O IPYTHX €ro 4YyBCTBAX U nepexuBaHusx. He meHee
3HaYyMMa OTMEYaeMas B A3bIKE CBA3b dMOIMoHanbHbIX KoHIenTos PASSION 1 EMOTION.

KoHnuentsl u oTpakaeMble UMU (PEHOMEHBI ITPEACTABIISIIOT CO00 NpoeKuy (akToB M COOBITHII OKPYIKAIOIIETO
MHUpa B 4YEIOBEYECKOM CO3HAHWH, KOTOPbIE MOT'YT BCTYNAaTh BO B3aWMOOTHOIIEHHs Mex1y coOoil. KoMroHeHTb
KOHIICTITOB, B3aUMOJICHCTBYS APYT C IPYTOM, CBS3BIBAIOT KOHIICNTHI B SAMHYIO IEIOCTHYIO CUCTEMY. XapakTep UX
B3aMMOJICHCTBHS 3aBUCUT OT 00Pa30BaHUs WM HEKUX I[EIOCTHOCTEH Mo (hakTy ceMaHTH4YecKo# oim3ocT [3].

Lenmpro TaHHOW CTATHU SBISACTCS OMHICAHUE CMEKHBIX 3MOIHOHANBHBIX KOHIENTOB PASSION u EMOTION 1o ak-
Ty UX CEMaHTHYECKOH OJIM30CTH MMOCPEICTBOM CPABHEHHS UX COAEPKATEIBHBIX XapaKTEPHCTHK.

KorautuHOE poncto u paszimmuns mexay korrentamu PASSION 1 EMOTION HaxomsT cBoe oTpakeHHE B COBpe-
MEHHOM aHIIMICKOM SI3bIKE, YTO TIO3BOJISIET BHISIBUTH B UX COJICPIKaHUU OOIIME U MHIIMBUIYaJIbHBIE XapaKTePUCTUKH.

TecHast KOTHATHUBHAS CBSI3b CTPACTH M YMOILMH MPOCISKUBACTCS HA JIEKCUKOTpahUIecKoM yYPOBHE: TaK, passion
OTIpeJIeTISIeTCsI B CJIOBApHBIX CTAaThSAX Yepe3 JieKceMy emotion. Jlekcema passion B CIIOBapHBIX CTaThsIX AeUHHUPYET-
cs kak: any kind of strong, often uncontrollable feeling or emotion, as hope, fear, joy, grief, anger, love, desire,
etc. [9, p. 886] (moboe cunvhoe, yacmo HeKOHMPOIUPYEMOe UYECMEO ULU IMOYUSL, KAK HAdexHcOd, Cmpax, paoocms,
neuans, cHes, 1100086b, JHcenanue) (30ech U Aanee mepeBo] aBropa ctateu. — E. O.); strong and barely controllable
emotions [8] (curbnbie u edsa konmponupyemvie smoyuu); a strong and deeply felt emotion [11, p. 764] / (cunvnas,
2NYOOKAsL IMOYUSL).

Jlekcema emotion omnpenessieTCs B TOJKOBBIX CIOBapsIX Kak: a strong human feeling such as love, hate, or anger
[10, p. 512] (cunvHoe uyscmeo uenogexa, makoe, Kax 10O08b, HEHABUCMb ULU 2He); any strong feeling, as for joy,
sorrow, or fear [15, p. 268] (1r060e cunvroe uygcmeo, maxoe, Kak padocms, Ne4dib Ui CMpax).

Ananmu3 neuHUIMA 0a30BBIX PENpPE3eHTAHTOB M3Y9aeMBIX KOHIICTITOB ITO3BOJIHII BBISIBUTH CXOXKHE XapakTepH-
CTHKH, TaKHe, KaK «IMOITHOHAIEHOE COCTOSHHE)» W «HHTCHCHBHOCTBY», a TAKKe OTIMYUTEIBHYIO XapaKTePHCTHKY,
npucyiyto konuenty PASSION, — «<HEKOHTPOIUPYEMOCTB .

XapaKkTepucTHKa «MHTEHCUBHOCTBY, TIPUCYIIAs JAHHBIM KOHIIETITAM, pealn3yeTcs B BBICKa3bIBaHUAX: He tried
to read, but his passion was too strong [13, p. 32]. / On netmanca nouumames, HO e20 cmpacms ObLIA CAUULKOM
cunvroil; Her emotions also were too intense for concealment, and she would have been ashamed to display them
to Miss Ley’s critical instinct [12, p. 33]. / E€ smoyuu 6viiu caumikom CUunbHbLMU, YmMoobbl UX CKpblmb, U eil Obl ObLIO
CMBLOHO 6b10AMb UX YYMKOU uHmyuyuu mucc Jlu.

Ha s135IKOBOM ypOBHE MOXKET OBITH 3a()MKCHPOBAHO M OTCYTCTBHE KaK dMOILMH, TaK M cTpacTH: She raised her
eyes quietly and looked at him without emotion [Ibidem, p. 176]. / Ona cnokotino noousna 632110 u nocmompena
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He Heeo, He npoasas Huxaxou smoyuu; He was cold and precise in his manner, a bloodless man, without
passion [13, p. 152]. / Ou 6vin x0100HbIM, MOYHBIM, XTAOHOKPOSHBIM 4e€N08EKOM, AuuleHHbIM cmpacmu; She was
pleased to discover that the sight of him excited no emotion in her [14, p. 106]. / Ona 6vina pada ocoznamo,
umo oHa 6obUle He UCNBIMbIBANA K HeMY HUKAKUX YYECME.

CrpacTtb, B OTJIHYHE OT SMOLIMH, HE MOJIAeTCs JIMOO0 e/1Ba MOJIaeTCsi KOHTPOIo: Berta’s passions were always
uncontrolled and so powerful as sometimes to unfit her for action: now she had hardly strength to open the carriage
door [12, p. 91]./ Tak xax Bepmy oxeéamuna CunbHas u HEKOWMPOAUPYEMAs CIPACTb, OHA ObLIA He 8 CUNAX 0elamb
umo-1ubo; y Hee e08a X8amMuio cui omkpvlms 06eps; Then her passion knew no restraint [Ibidem, p. 25]. / 3amem
ee cmpacmb He 3HAnA npedend.

DMoIs, Kak U CTPacTb, TPAAYHPYETCs, HIMEET CBOIO HOpMY, TO ecTh kKoHuenTsl EMOTION u PASSION o6beu-
HeHbI 00IIeH XapaKTepUCTHKON «OTHOIIEHHE K HopMe». COriacHO BBICKa3bIBAaHMUSM, M OMOLMS, U CTPACTh MOTYT
OBITh KBAIM(UIMPOBAHBI KaK HETPHUCTOWHAsS, HECYACTIINBAs, YHU3UTENbHAS: It was as though the beastly passion
of that pair troubled them all [13, p. 134]. / Kazanocv, 6y0mo Henpucmounas cmpacmes mou napvl 60JHOBANA UX
oboux; He had an unhappy passion for certainty [Ibidem, p. 312]. / K necuacmvio, on obradan cmpacmoio K onpe-
denennocmu;, Philip came to the conclusion that he could only cure himself of his degrading passion by making
Mildred his mistress [Ibidem, p. 659]. / Quaunn npuwen k 661600y, Umo OH He & cunax U3OABUMbC OM CE0ell YHU-
s3umenvHoU cmpacmu, coenae Munopeo ceoetl nobosuuyeil; Bertha had been a little proud of her uprightness, of her
liberty from any degrading emotion [12, p. 121]. / Bepma copounace mem, umo oHa 4ecmHa u He UCHbINbIEAEN YHU-
sumenvHulx dmoyuti. Takum 00pa3oM, COYETaeMOCTb JIEKCEM passion W emotion C TpwiarateilbHbIMU beastly,
unhappy, degrading o3BOJIMIIA YCTAHOBHTH XapAaKTEPUCTUKY «OTHOIICHHE K HOPME».

ConepikaTenbHasi XapakTepUCTHKA «BHEUIHHUE TPOSBICHUS» BBICTYIAET €lIe OJHUM CBSI3YIOLIMM 3BEHOM KOH-
nentoB EMOTION u PASSION. B ponm skcnipecCHBHOTO KOHTEKCTa BBICTYIIAIOT HMEHA, BRIpaKaIOIIne BHYTPSHHHUE
SMOIMOHAILHBIE COCTOSIHUS, KOTOpBIE MOTYT (DMKCHpOBaThCs BHEIIHMM HalironareneM. Hampumep, riiaza Beipa-
JKaIOT OCHOBHBIC YCIOBCUCCKHE IMOIUH, B TOM YHCIIC U CTPACTh: ...your eyes were blazing with passion [14, p. 59]./
...e€ 2naza nvinanu cmpacmoio;, Suddenly she saw the burning passion in his eyes; it was love that made him tremb-
le [12, p. 113]. / Buesanno ona 3amemuna nvliaiowylo cmpacms 6 e20 21d3ax, 3mo ovlia 110008b, 0m KOMOpol e2o
bpocano 6 Opodce. Y CyObeKTa, NCTIBITHIBAIOIIETO SYMOIIMH, MOTYT HaOMIOAATECS TaKMe CUMITTOMBIL, KaK CJe3bI M YIIBIOKa:
All this emotion worked on Julia and, through she smiled happily, the tears coursed down her cheeks [14, p. 16]. /
Omoyusa ompasunace Ha Jocynuu maxum o0pasom, oHa padoCHHO YIbIOHYIACk, U clle3bl homekiu no eé ujekam. CTpacTb
MOJXXET BBI3BIBATh U3MEHEHHE LIBETa KOXKH JIMIA: ...his passion was an agony that blanched his cheek [13, p. 9]. / ...e2o
wéKu nobenenu Om My4umenrbHol Cmpacmu.

Cas3b konnentoB EMOTION u PASSION nposiBisieTcst B TOM, 4T0 002 COCTOSIHUS SIBJISIIOTCS] Kay3UPYIOIIMMH,
TO €cTh MOOYXIAIOT CyOBEKTa K COBEPIICHHWIO OMPEACTICHHBIX IeHCTBHI, HallpuMep, BCTPEUATHCS C JIEBYIIKOM:
Philip, with his passion for the romantic, welcomed the opportunity to get in touch with a Spaniard [Ibidem, p. 505]. /
Tax xax @uaunn umen cmpacmov K DPOMAHMUKE, OH He YNYCMUL B03MONCHOCU BCMPEMUMbC ¢ UCNAHKOU.
CrpacTh 3acTaBisieT CyObeKTa pUCKOBATh BCEM paad CBOETO ynoBieTBopeHus: She was capable of sudden
passions which made her willing to risk everything to gratify them [Ibidem, p. 851]. / Ona 6vina cnocobna
Ha 6He3anHvle CMpPAcmu, KOMopbsle 61eKIu e€ puckosams gcem, umobwl yoosiemeopums ux. CTpacTb MOXKET HO-
BJMATH Ha SMOLIMOHAIBHOE COCTOSIHUE CYObEKTa, OHAa MOXET BBI3BAaTh CMEX, CKUMaHUE Cep.la, ydalleH-
Helid ynec: He laughed at himself when he thought how often he had longed to experience the overwhelming
passion [Ibidem, p. 627]. / Ou cmesiics Hao cobotl, pasmbluiisiss 0 MOM, KAK YACMO OH JHCeNa]l UCHbIMAMb Henpe-
oooaumyio cmpacms; When he thought of the passions that burned within her, so unexpected, his heart was
strangely troubled. His pulse beat quickly [Ibidem, p. 371]. / Kocoa on dyman 06 ucnvimeiéaemoti Kk Hell cmpa-
cmu, e2o cepoye 8He3aNHO cocumanocs. Ezo nynvce buncs yuawenno. CTpacTb MOXKET SBIATHCS IPUYNHOM Hecya-
ctuit cyowsekra: His passion had begun in wounded vanity, and it was at the bottom which caused now a great
part of his wretchedness [Ibidem, p. 678]. / E2o cmpacmb Hauanace ¢ ockopbieHHO20 camonodus, a celvac, yKo-
PEHUBWUCH, OHA ABISEMCs NPUYUHOU NoYmu écex e2o Hecuacmui. Ha ocHOBe aHaiM3a MPUMEPOB BbIAEICHA 00-
Ias U N3y4aeMbIX KOHIIENTOB XapaKTePHCTHKA «Kay3al¥s JeHCTBU.

Hapsny ¢ obuumu yepramu, koutentel EMOTION n PASSION umerot psa otiamuuii. [Ipexne Bcero, 3MOIMu
U Pa3yM — COCTABIISIONINE YaCTH BHYTPEHHETO MHpPa KaXJOT0 YeIOBeKa, YTO MOATBep)KAaeTes npuMepamu: The first
readers of The Origin of Species accepted it with their reason; but their emotions, which are the ground of conduct,
were untouched [Ibidem, p. 566]. / Ilepsvie uumamenu npunsiiu Ilpoucxoscoenue 61U008, HO HUKAKUX IMOYUL Y HUX
He gvi3eano; I don’t care a damn for morality: teaching doesn’t come in, ethics and all that, but passion and emo-
tion [Ibidem, p. 500]. / Mens ne éoanyiom nu npagoyuenus, nu obyuenue, Hu IMUKA, a MOAbKO CMPACMb U IMOYULL.
JlaHHBIE TIPUMEpHI TO3BOJIIIOT BBIIENUTH JUddepeHmpyomyo xapakrepucTuky konuenrta EMOTION — «BHYT-
PEeHHHI MHp YeJI0OBeKa, IPOTHBOIOCTABIISIEMBII pazymy».

OMo1MY B OCHOBHOM HOCST KPaTKOBPEMEHHBIH XapakTep, B TO BpeMs KaK CTPAacTH IO CBOEH NMPUPOJIE ABIISIOTCS
Oosiee NIMTENBHBIMU U ycTOHUNBBIME. TakuM oOpazom, kornent PASSION obianaer XxapakTepUCTUKON «UIUTEIb-
HOCTBY», KOTOpasi HAaXOJUT OTpPaKeHHE B CIEAYIONNX BBICKa3bIBaHWX: his lifelong passion for flying [15, p. 586]
(zemamov — cmpacme sceil eco acusnu); They spent a night of passion in a hotel [Ibidem). / Onu nposenu cmpacm-
HYIO HOYb 8 omeiie. B NaHHBIX BBICKa3bIBAHHSX, OMHUCHIBAIOIINX SMOILUH M CTPACTH, MPUCYTCTBYIOT TEMIOpPAIbHbIE
00CTOATENLCTBA CO 3HAUCHUEM JUTUTENBHOCTH, KOTOPBIE YKA3bIBAIOT HA MPOTSHKEHHOCTh BO BPEMEHH.

OMOLMH CUTYaTUBHBI, OOBIYHO MPOSBISIOTCS B BUJIE PEaKIMi HA KaKy0-THO0 KOHKPETHYIO CUTYAIIMIO, CTPACTh
e XapaKTepH3yeTCsl CHIBHBIM BIICYeHHEM K 00BbeKTy. OOBEKTaMH CTPACTH MOTYT OBITh KakK JIFOJH, TAK H IPEIMETHI:
3aHATUS U JaXe uaeu: ...her passion for a married man [10, p. 1202]... / ...eé cmpacme K dcenamomy myxncuune,
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Gardening was her great passion [Ibidem]. / Cao 6win eé bonvuioti cmpacmoio; The passion to analyze the casual
fellow-creature was the most absorbing vice that Miss Ley possessed [12, p. 49]. / Cmpacme ananuzuposams ueno-
sexa Oviia camvim 6onbuum nopokom Mucc Jlu. JlaHHble IpUMEPHI Jal0T OCHOBAHHE BBIACIUTH XapaKTEPUCTHKY
«HATIPaBJICHHOCTH Ha 00BbEKTY», pucyIyto koHuenty PASSION.

AHanu3 neUHULNN JEKCEeM passion U emotion, a TAKKE UX S3BIKOBBIX TPE3CHTANNN MO3BOJIMI ONPECIUTh 00-
nacth KorHuTHBHOM aud¢epennmanuyn konnentoB EMOTION u PASSION. Konnent PASSION mmpe koHmenra
EMOTION, Tak kak MOMHUMO NEPEYUCICHHBIX XapaKTEPUCTUK OH UMEET PsiJl APYTUX.

ConepkaTenbHas XapaKTEPUCTHKA «HMHTepecy, npucyias koumenty PASSION, o0bsICHSICTCS PUCYTCTBUEM B Ce-
MaHTHUKE JIEKCEMHI interest: if you have a passion for something, you have a very strong interest in it and like it very
much [10, p. 1202]. / Ecau 6b1 ucnvimuigaeme cmpacms K yemy-iubo, bl npossisaeme CUTbHbIL UHMeEpeC K IMOMY,
Ui 6am Mo OueHb Hpasumcs. JlaHHas XapaKTEPUCTHKA HAXOJUT OTPAXKECHHE B CIICAYIOLIMX BBICKA3bIBAHHSX:
She had a passion for gardening [Ibidem]. / Ona umena cmpacme x caoosoocmsy; He and his wife shared a passion
for classical music [15, p. 586]. / On pasodenan ¢ sxcenoii ceoro cmpacms K Kiaccuyeckotl mysvike; Jimmie Langton,
a fat, bald-headed, rubicund man of forty-five, who looked like one of Rubens’ prosperous burghers, had a passion
for the theatre [14, p. 7). | loicummu JIsHmoH, noanHblil, TbICbIU, PYMSHBIIL MYNHCUUHA COPOKA NAMU e, 8blens0es-
WL KAK 3a)ICUMOYHbLIL 2PAANCOAHUH, UMETL CIMPACMb K meampy.

Kpome Toro, cioBapHble Ne(UHUIINN JIEKCEMBI passion COAEpkKaT KOMIIOHEHT sexual, 9To MO3BOJSET BBIACIUTD
COJICPXKATENILHYI0 XapaKTepUCTHKY, mpucyinyio koumenty PASSION, — «busndeckoe BiedeHue»: intense sexual
love [10]; strong sexual desire [16, p. 1024] (cunvHas cexcyanvras 10608b,; CullbHoe cekcyabHoe elederue). B¢ akTy-
aIM3aIys pean3yeTcs B BRICKa3bIBaHUIX: All the passion in the marriage has died [11, p. 764]. / Hx cmpacme ymepaa
6 bpaxe; His passion for her made him blind to everything else [15, p. 460]. / E2o cmpacmb k Hetl ocienuna e2o.

Pe3ynbTaTh! MPOBEIEHHOTO aHAIN3a TIO3BOJIIN YCTAHOBUTH, 4TO SMoroHanbHbIe KoHIenTsl PASSION 1 EMOTION
SIBISIFOTCSI CMEKHBIMH KOHICTITYaJIbHBIMH CYIIHOCTSMH B aHTJIMHCKO# A3bIKOBOM KapTuHE MHpa. Ha nX cMeXHOCTh
YKa3bIBAIOT OOIIKE COMIEPIKATEIbHBIC XapPAKTEPUCTUKHU: «IMOIIMOHAIIBHOE COCTOSHHEY, «HHTEHCUBHOCTBY, «OTHOIIIE-
HHUE K HOpMeE», «BHEIITHHIE TIPOSBIICHI», «Kay3allis IeHcTBUY. DMormoHansHbIH koHIent PASSION mmpe koHmer-
ta EMOTION, Tak kak Hapsay ¢ OOIIMMH XapaKTepUCTHKAMH MMEET OTJIMYUTENIbHBIC, TAKNE KaK: «HEKOHTPOJHUpYe-
MOCTB», «BHYTPEHHHI MHp YeJIOBEKa, IIPOTHBOIOCTABISIEMBII pa3yMy», «UINTEIbHOCTb, YCTOHYMBOCTBY, «HAIpaB-
JICHHOCTb Ha 00BEKT», KUHTEPEC, «(pHU3nuecKoe BIeUCHHE).
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EMOTIONAL CONCEPTS PASSION AND EMOTION AS RELATED CONCEPTUAL ENTITIES
IN THE ENGLISH-LANGUAGE WORLD VIEW

Obletsova Elena Viktorovna
Irkutsk State University
elenaobletsova@mail.ru

The article is devoted to the analysis of the emotions representation in the English language. The relationship between the emo-
tional concepts PASSION and EMOTION in the language world view is considered. The analysis of the definitions of the basic
representatives of the studied concepts, as well as their language uses, makes it possible to reveal their common and differential
characteristics. The presence of their common characteristics proves that the concepts are related conceptual entities. The con-
ducted analysis allows us to determine the specificity of the interaction of the concepts under study within the framework
of single conceptual space.
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