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METAPHOR AND THE WAYS TO TRANSLATE IT INTO ANOTHER LANGUAGE
(BY THE MATERIAL OF THE ENGLISH SLOGANS FOR FULL-LENGTH FILMS)
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The paper focuses on comparing the original English slogans and short advertising texts in a recipient language with a view
to identify whether the latter should be considered translations within the framework of the functional approach or cultural adap-
tations of original slogans. The study is based on the cognitive and linguo-culturological approaches to analysing slogans contain-
ning the metaphor. The research methodology includes the cognitive approach to translating the metaphor. The authors examine
the interaction of textual and visual components in the slogans from the advertising posters of full-length films.
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B nacmosweii cmamve npedcmasnena memoouka oméopa A3bIK08oco mamepuand. Packpvieaemcs nousmue
CUOCHMUDUKAMOPY, A MAKICe NOKAZAHA KAACCUPUKAYUSL UOSHMUPUKAmMOPOS. [N 8CeCMOPOnNe20 U3yUeHUs. Xy-
doorcecmeennozo obpasa sicenwyunvl 6 « Ceseprulx pacckazaxy [oicexa JIon0ona HeobX00umM KOMNIEKCHbIN NOOXO0O,
KOMOPUbIlL 0ACH 803MONCHOCTb U3OEHCAMb CYOBEKMUBHOCU 6 OYECHKe MAMEPUana u obecneyum 00CmosepHoCcb
U HaoeACHOCMb 6b160006. OCHOBHOE GHUMAHUE YOeNAemCs AHANU3Y «NPIMbIX UOCHMUPDUKAMOPOSY, KOMOopble No3-
80NIIOM 8 NOAHOU Mepe 0amb XAPAKMEPUCTIUKY HCCHCKUX NePCOHAdICel, NOHAMb CREYUPUKY MEHCTUUHOCIHBIX ONl-
HOUWLEeHUIL, BCKPbIMb UOCUHO-MEMAmuiecKue QOoKycol.

Kouesvie crosa u gpasvi: «CeBepHbIC paccKasbl»; XYI0KECTBEHHBIN 00pa3; )KEHCKUI 00pa3; 0TOOpP SI3BIKOBOTO
Marepuala; KOHTEKCT; NpsMOi uaeHTH(UKATOP; «Oeras KEHIIUHA; JKEHIIIMHA-a00PUTeHKA.

CocHuna MapuHa AjlekcaHIpPOBHA
Cegepnbtii (Apkmuueckutl) gpedepanvhviil ynusepcumem umenu M. B. Jlomonocosa, 2. Apxaneenvck
na_aivi@mail.ru

IMPAMBIE HAEHTUH®UKATOPBI XYJOKECTBEHHOI'O OBPA3A )KEHIIIMHBI
B «CEBEPHBIX PACCKA3AX» IKEKA JTJOHAOHA

N3BecTHO, YTO «CTENEHB JOCTOBEPHOCTH MCCIIEAOBAHMS BO MHOTOM OMPEJEISIETCSI HE TOJIBKO BEIOOPOM HaydHOMH
CTpaTeruu, HO U cCaMUM Matepuagom» [2, c. 45]. AkTyanbHOCTh Hamiel paboThl 3aKITI0YaeTCsl B TOM, YTO B HACTOS-
I1ee BpeMs OJJHAM M3 CaMbIX BAXXHBIX 3TaloB JIOOOTO JIMHIBUCTHYECKOTO HCCIIEOBaHUS CTAaHOBHTCS OTOOp Mare-
pHaa M COCTaBJIEHHE Ha €r0 OCHOBE KapTOTeKH. lIpexe Bcero, He0OX0 MM KOMIUIEKCHBIH, CHCTEMHBIH MOIX0d, KO-
TOPBII MO3BOJIUT M30eKaTh CyOBEKTUBHOCTH B OLIEHKE MaTepHana 1 00ECIEYHT IOCTOBEPHOCTh M HAJIEKHOCTh BBIBO-
JI0B. AHaJIM3UPYEMBI MaTepHral JODKEH CIOCOOCTBOBATh BCECTOPOHHEMY H3YUEHHIO PEIIPE3CHTHPYEMOro oopasa.

B nponiecce ananuza paHee OITyOJIMKOBAaHHBIX JIMHIBUCTHUECKUX HCCIICIOBAHNH, KOTOPbIE OBUTH ITOCBSILCHBI U3Y-
YEHHUIO XyI0KECTBEHHOTO 00pa3a, OBLIO BBISBICHO, YTO B OOJBIIIMHCTBE PaOOT OTCYTCTBYET WM HE YAEISIETCS TOIDK-
HOTO BHHUMAaHUS KpHUTEpUsAM OTOOpa Marepuana. B wactHoctH, B muccepranmu E. b. bopucosoit (2010) «Xymnoxe-
CTBEHHBIN 00pa3 B aHIMiicKoil muTeparype XX Beka» [1] MeToanka oTOOpa KOHTEKCTOB HE NPEACTaBIEHA, a B HC-
cepratmu H. M. Top6ynoBoii (2009) «XymoskecTBeHHas! CTPYKTypa 00pa3oB EHCKUX MEPCOHaKeH B COBPEMEHHOM
HEMEIKON KEHCKOH mpo3e» [3] mpeacTaBieHbl TOIBKO aHTPOIIOHUMHUYIECKHE 0003HAYCHNUS KEHCKHUX IePCOHaXeH, KO-
TOpBIE, 110 HAllleMy MHEHHIO, HE OXBaTHIBAIOT B JOCTATOYHOW Mepe BeCh HEOOXOUMBIH JUIsl ICCIIeIOBaHUs MaTepuall.
B Hacros1eit cTaThe pacKpbIBaeTCs IPUHIIUIT 0TOOPA JIMHIBUCTUYECKOTO MaTepuaia, HeOOXO0AUMOTO JUIsl TOTO, YTOObI
n30eXaTh HETIOJIHOTHI ¥ HCKa)KEHUSI BBIBOZIOB, M B 9TOM 3aKJIFOYAaeTCsl HOBU3HA HAILIETO MCCIIEIOBAHUS.

enp paboThl — OTOOpATh JIMHTBUCTUIECKUI MaTepua, HEOOXOJUMBIN I aHajm3a XyI0KECTBEHHOTO o0pa3a
skeHIIMHBI B «CeBepHBIX pacckazax» Jxeka Jlonnona. /Iyt noCTH)KeHHs JaHHOW e MBI CTaBUM Iepesa coOoi
CJIEAYIONINE 3aJa4l: YCTAaHOBUTh KPUTEPUH OTOOPAa KOHTEKCTOB, 0O03HAYNUTH NPSIMBIE MACHTH(HUKATOPHI, OTHOCS-
myecs K U30paHHOMY XyJO)KECTBEHHOMY 00pasy.
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ITonx KoHTEKCTOM MBI IOHMMAaeM (PParMeHT XYA0KECTBEHHOTO npou3BeneHus (1-2 mpeaioxkeHus), CoaepKarmn
OTIPE/ICIICHHBIC JICKCUYECKHE CIIUHUIIBI, KOTOPhIC YKa3bIBAIOT HAa WM30paHHBIN JUIs aHAJINW3a XYI0KECTBCHHBIH 00-
pa3 [2, c. 45]. T. B. Cumamko nMeHyeT JaHHBIC eIHHUIB «HaeHTH(GrKaTopamm» [5, c. 145]. Takum obpazom, Kpu-
TepHeM U 0TOOpa KOHTEKCTOB CIY’KUT HAJIMYHME B HUX MACHTH(PHUKATOPOB (OIpenenuTeNeil), OTHOCIIUXCS K 00-
pasy KeHIIHHBI.

Benen 3a T. B. CuMamiko MBI BEIZIEISIEM CIIEAYIOMINE THITH HACHTH(PHKATOPOB:

1) npsmbte (hopMmasbHbIe) HACHTHOUKATOPEI, TO €CTh JICKCHUCCKHE CIMHUITBI, KOTOPHIE U B CIIOBAPHOM, U B KOH-
TEKCTyalbHOM 3HAYCHHH SIBIISTIOTCS HAMMEHOBAHHUSMHU JIHII )KeHCKoTo nosa. Hanpumep: Flossie, wife, she v 1p.;

2) KOHTEKCTyalbHBIE HICHTH(PHUKATOPHI, TO €CTh CIUHMIBI, KOTOPbIE MMEHYIOT JIMI[ XEHCKOTO I0JIa TOJILKO
B OMpPEIeIEHHOM KOHTEKCTE, B JAHHOM JIEKCUYeCKOM OKpyxenuu. Hanpumep: I, they, Flush of Gold, savage [8].

Marepuaiom /i aHali3a B HallleM MCCIIeI0OBaHUH siBisieTcst cOOpHUK «CeBepHbIX paccka3oBy Jlxeka Jlonnona
(J. London “Complete Collection Northern Tales”) [Ibidem]. O0miee KoIMYECTBO KEHCKUX MEPCOHAXEH B 63 uc-
CJIEIOBaHHBIX paccKa3ax coCTaBmio 95.

B naHHOI cTaThe MBI PACCMOTPUM TOJIBKO MPSIMBIC HACHTU(GUKATOPHI XyI0KECTBEHHOTO 00pa3a HKEHIIMHBL.

B mepByto rpymnmy npsMbIX HIACHTH()UKATOPOB BXOIAT KEHCKHE MMEHa cobcTBeHHbIe (93 enmuuibl). JlaHHbIC
HUACHTU(DHUKATOPHI MOKHO Pa3/ACIUTh MO JABYM KPUTEPHSIM: CTPYKTYPHOMY U T€HETHIECKOMY.

ITo CTPyKTYpHOMY NPU3HAKY BBIICISIOT:

— OTHOKOMIIOHCHTHBIE, COCTOSIINE U3 OHOM JIeKcnaeckol enununsl: Molly, Unga, Passuk, Sipsu v 1.1.;

— MHOTOKOMITOHEHTHBIE, COCTOSIIINE U3 JBYX U Ooliee nekcuueckux eaunuil: Molly Travis, EI-S00, Mrs. Haythorne,
Lit-lit, Bask-Wah-Wan u T.11.

ITo reHeTHYECKOMY MPHU3HAKY BBIICIISAIOT JBa THIIA UMEH COOCTBEHHBIX:

1) espomneiickue umena: Ruth, Gertrude, Grace Bentham, Mrs. Eppingwell, Madeline, Freda Moloof, Mrs. Karen
Sayther, Molly Travis u T.1. (Bcero 43 euHUIIbI);

2) WMeHa WHIEHCKOro NpoucXokuenus: Zarinka, Gukla, Moyri, Pischet, Chook-ra, Unga, Winapie, Siwasl,
Killisnow, Passuk, Sipsu, Sit-cum-to-ha, Bask-Wah-Wan u 1.1. (Bcero 50 enunui).

Jovuanpyronmii kKoHQIHKT «CeBepHBIX» pPAaCcCKa30B — BCTPEYa JBYX PA3IMYHBIX KYJIBTYPHBIX U PACOBBIX
TPYIII, CTOJIKHOBCHHE UBIIIM30BAHHOTO MUpa M Mupa Jukod npuposl CeBepa. B aHamusupyeMbIx pacckazax MBI
HaOJI0/TaeM paBHOE COOTHOIICHUE HMEH €BPOIEUCKOTO (43 eMHUIIBI) U WHACHCKOTO MpoucxoxacHus (50 equnu),
YTO TOBOPHT O TECHOM B3aHMMOOTHOIIICHUH KYJIBTYP.

JIyist TOro 94TOOBI BHIIBUTH CEMAHTHUKO-CTHIIMCTHYCCKUE OTTECHKH JKCHCKHX MEPCOHAXKEH B aHATM3UPYEMBIX pac-
CKazax, o0paTUMCS K STHMOJIOTUYECKOMY CIIOBApIO aHTJIMHCKUX JIMYHBIX UMEH U CONOCTABHM BBISBIICHHOC 3HAUe-
HHE MMEHH C JPYTMMH KOMIOHEHTaMH CTPYKTYPbI XyJOXKECTBEHHOro 00pa3a >KeHIIMHBI (Hampumep: AeHCTBUS
Y MOBEJICHUE MEPCOHAXKA, BHEIIHEE OMUCAHUE, KAUeCTBA U YEPThl XapakTepa u T.J.).

OTMeTHM, 4TO 3HaYCHUE UMEH «OEeJbIX» JKEHIHH YacTO XOPOIIO COOTHOCHTCS C MX BHEIIHHM OIMCAaHUEM. AB-
TOp HAMEPEHHO MJIM HEHAMEPEHHO HaJleJlaeT CBOMX repOMHb TAKUMU HMEHAMH, B KOTOPBIX POCIIEKUBACTCS OIICHKA
aBTopa. Hampumep: B pacckasze «KeHckoe mpe3peHue» UMs OJTHOW W3 TepOUHb, MOJIOJION HeBeCThl — Flossie (nepu-
BaT oT Florence ¢p. < nat. Florentia — 6ykxB. «uBeTeHne, pacuser» < florens, mpu4. HACTOSIIETO Bp. riarona florere —
«uBecTH, pacuseratsy [4, ¢. 89]) — xopomio coderaercst ¢ omucaHueM e€ BHeEWHOCTH: A shrinking, clinging sort
of a girl, Freda pictured her, with weak mouth and pretty pouting lips, blow-away sun-kissed hair, and eyes full
of the merry shallows and the lesser joys of life [8] (“The Scorn of Women”). D10 3nu30q14ecKuii IEpCOHAXK, OHA
HE COBEpIIaeT HUKAKUX JICHCTBUI, HO HAXOJAUTCS B IICHTPE BCeoOIero BHUMaHUs U 00CcyxaeHuit. OnrcaHue BHEIII-
HocTH Flossie Mbl y3HaéM JIMIIb U3 JIOMBICIIOB JpYyroii repouHu: @peda npedcmasuia cebe 3acmeHuusyio 0egyuiKy,
€O CAOBLIM PIMOM U XOPOULEHbKUMU NYXIbIMU 2YOKAMU, ¢ IE2KUMU, COTHEYHBIMU GONIOCAMU, C 21A3AMU, 8 KOMOPbIX
cuslem cuacmoe u padocms dcuznu (31ech U aajnee nepeBos aBropa cratbu. — C. M.). DT0 onucaHue BCELENO 3aBH-
CHT OT BIICYATJICHHS, KOTOPOE MPOU3BOJMUT UMS HA IPYTUX MEepPCcOHaxei. B qpyrom ciydae MCIoIb30BaHUe HEOMpe-
JICNEHHOTO MECTOUMEHHUSI ONE Mepel aHTPOMOHUMOM Flossie B pedr TIIaBHOTO Tepost MPUIaéT UMEHU OTTEHOK Tpe-
HEOPEKUTEITBHOCTH, KOTOPBIH CTAHOBUTCS OKCIUIMIUTHBIM TOJIBKO B KOHTEKCTe: ...and addressed it to One
Flossie. Flossie? One could imagine the rest [Ibidem]. / ...u adpecosannoii x nexoii @noccu. @roccu? O codepoica-
Huu nucbma Hempyono dozadamocs (“The Scorn of Women”). Beibop uMeHH MO3BOJISET JOCTATOYHO YETKO IMPE-
CTaBHUTh HE TOJBKO YEPTHI CAMOTO MMEPCOHAXKA, HO U XaPAKTEP €ro OTHOIICHUH C APYTUMHA KOMMYHHKAHTaAMH.

Nwms nepconaxa Mabel, Taxke HeBecThl (IaT. Amabel < amabilis — «100€3HBIN, MUIBIH, TPUATHBIN [4, . 34])
B pacckase «MyxcKasi BEpHOCTB)» XOPOILIO COYETAECTCSl C OLEHKOW APYIUX MEpCcOHaKei. ABTOp HE AaéT HU ONMCAaHUS
BHEIIHOCTH, HM 4YEpPT XapakTepa, o0pa3 MepcoHaXka PacKpPBIBACTCS IOCPEACTBOM OLEHKH Apyrux repoes: Corry
Hutchinson gazed at it with admiration welling up in his eyes. “Mabel is her name” [8]. / Koppu Xamuuncon ¢ 8ocxu-
wenuem cmompen Ha gpomoxapmouxy. «EE s306ym Maiiony (“The Faith of Men™); He had just seen Mabel Holmes. She
was all she ought to be, to be Lawrence Pentfield’s wife, he wrote [Ibidem]. / On nucan, umo monvko umo euoen
Mbiibn Xoame. Ona 6viia mouno maxoi, Kaxkou u 00axcHa 6vimo, sicenotl Jlopenca Henmpunoa (“The Faith of Men”).

VmeHa GOJNBITMHCTBA OCITBIX KEHIIMH BKIIIOYAIOT B CE0SI CCMAHTUUCCKUE OTTCHKH, OTPAXKAIOIINE OTHOIICHHE K JKCH-
IIMHAM KaK K CYILECTBAM MPEKPACHBIM, YUCTHIM, HEXKHBIM, TO €CTh MEPEIAIOT TC KAueCTBa, KOTOPBIC TPHUCYIIU ClIaboMy
nony. Harmpumep: Grace (ot nat. gratia — «MWIOCTb, TIPUBJIEKATEIbHOCTEY [4, ¢. 97]), Karen, Kitty (xpatkas ¢opma
ot Katharina, ot np.-tp. Katharos — «auctelii, menomyapeHHbI» [Tam xe, c. 123]), Gussie (kpaTkast popma ot Augusta,
oT J1aT. Augustus — «BO3BBIIICHHBIN» [TaMm xe, c. 42]), Lucy, Lucille (ot nar. «tHeBHOH cBeT» [Tam xe, c. 134]), Madge
(xpatkast popma ot Margaret, oT nar. margarita — «xemayxusa» [Tam xe, c. 137]). Takum oOpa3om, 3mech HAOIIOIACTCS
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CEKCHCTCKHMH XapakTep Mpolecca HAaMMEHOBAaHUS KEHCKUX IepcoHakeld. OIHaAKO MHTEPECHO, YTO JKCHIIMHBI, HECMOTPS
Ha UX «ciaboCTh M HEXKHOCTBY, NPEOJIONIEBAIOT TSDKENBIN IMyTh Yepe3 OecKpaifHue MpOCTOpbI CYpOBOIO CEBEpa, YTOOBI
cTaTh onopoit Myxy. Hampumep, B pacckase «Ilo npaBy cesienanka» Grace Bentham (0T nar. gratia — «MHAIOCTb, TIPH-
BJIEeKaTeIbHOCTEY [Tam xe, ¢. 97]), HECMOTpS Ha CBOIO CTPOHHOCTH M KEHCTBEHHOCTB, TIPEOIOJIEBAET TPYJHOCTH IyTH
HapaBHE CO CBOMM MYXXEM, OHa ITOJICP’KUBACT €T0 M, KOTIa HUKTO He BUAWT, BBIIONHSAET ero pabdoty: This Was the wom-
an who urged and encouraged her husband in his Northland quest, who broke trail for him when no one was looking,
and cried in secret Over her weakling woman'’s body [8]. / Dmo 6wina sceruuna, Komopas NOCMOAHHO NOOMATKUBAIA
U NOOOEPIHCUBANIA C80e20 MYdHca 8 Henéekom HopmieHOckom noucke, KOmopas, NoKa HUKMO He 8UuOum, npoxKiaobleand
nepeo HuUM mMpony U 6 maiiie ONAAKUSANA C80€ usmodicoénnoe dcencrkoe meno (“The Priestly Prerogative”). TTpoucxomur
CTOJIKHOBEHHE «HEKHOT0» MMEHH M CHJIBHOTO «MY)KCKOT0» ITOCTYIIKA.

C npyroit cTOpOHBI, Takue UMeHa, kKak Mary, Marie, Molly (ot np.-eBp. Miryam; Npeanoa0KUTEIEHO — «TOPeUb
WK BO3MYIIICHHE, CONIpOoTHBIICHUEY [4, c. 147]), Laura (nat. laurus — naBp, 1aBpoBOE JAEPEBO; MEPEH. odena, Tpu-
ymd [Tam xe, c. 126]), Freda (ot Alfred, np.-aurn. un. Aelfraed < aelf, elf — «3mbb» + raed — «coBer, pelicHUEY;
«yM, MYIPOCTbY»; OYKB, «3Jb(] B COBETE», T.€. Xopouuii coBeTHUK [Tam xe, c. 31]), Emily (ot nar. Aemilia — «peB-
HOCTHBIH, ycepaHslit» [Tam ke, c. 80]), B coueTaHMH ¢ YyepTaMu XapaKTepa U MOBEICHHEM IepCoHakel 00m1amaroT
CEMaHTHYECKUMHU OTTEHKaMH, OTPaKalOIUMH Ka4eCTBAa COBPEMEHHBIX JKCHIIUH, CHIIBHBIX, CIIOCOOHBIX MTPHHUMATH
peleHns, KadecTBa «HOBOH KeHIMHB. Hanpumep, Laura Sibley B pacckasze «Ommbka Mupo3naHus», KeHIIHHA-
MIPOBUINIIA, BO3TJIABHUBIIAS SKCIIEAUINIO Ha ceBep: AS he quickly learned, she was Laura Sibley, the seeress and
professional clairvoyant who had organized the expedition in Los Angeles and led it to this death-camp
on the Nordbeska [8]. / On 6vicmpo doeaoancs, umo ona u dvina Jlaypoii Cubnu, npopouuyeii u npogeccuoHanbHou
SACHOBUOAWEl, KOMOPAsl OpeaHu308aia sxcneduyuto uz Jloc-Anoxceneca u npusena eé 6 iazepv cmepmu Hopobecka
(“The Mistake of Creation™).

CTaHOBUTCS OYEBUIIHBIM, YTO MPOLECC HAMMEHOBAHUS HE SIBISETCS IPOU3BOJIBHBIM. BBHIOOp MMEHHU OTpakaer
HE TOJBKO KayecTBa MEPCOHaXKa, HO M aBTOPCKYIO OLIEHKY 00beKTa HOMHUHAIINH.

DTUMOJIOTHSI MHIEWCKUX UMEH JKEHIMH-a0OPUTeHOK HEesSICHA U3-32 OOWIIHS TJIEMEH M, COOTBETCTBEHHO, JTHAJICKTOB.
B pacckazax ynoMHHAIOTCS CIIEAYIOLINE KEHIUUHbI IieMEH: Thlinget sisters, Tana-naw maiden, Stewart River woman,
Chippewa woman, Yoshiwara girls, woman of Akatan n np. OnHaKo U3BECTHO, YTO ISl TOPIOBBIX OTHOLIEHHH MEXITy
MECTHBIMH a0OpHT'€HaMH U «OeJIbIMIY JTIOABMH CYIIECTBOBAJ S3BbIK-TIoCpeqHUK Chinook Jargon, unmn ToproBelit sS3bIK
Wuneiines CesepHoro Tuxookeanckoro nobdepexbst [7; 10]. JaHHBIN SI3bIK yKa3blBaeT B paccka3ax M caM aBTOp:
Cal Galbraith crossed over with great strides, angrily, and spoke to Madeline in polyglot Chinook [8]. / Kan Kanbpeiim
PeuumenvHo WaHy, u, ele coepaicusas 2Hes, 3a206opun ¢ Maoenun na scapeorne Yunyxk (“Wife of the King”).

Cpenn MMEH KEHITMH-a0OPUTEHOK MBI MOKeM BbIZenuTh uMmeHa Ha Chinook Jargon: Olollie (Berries), llliha
(land, earth, ground), Mesahchie (Bad), Winapie (soon, by and by) [7; 10].

HexoTopble KEHCKHE MEePCOHAXH, MHAMAHKH, UMEIOT JBa UMEHHU: UHJCHCKOE, JaHHOE IIEMEHEM, W €BpOIeH-
cKoe, JaHHoe «OeybIM» MyXeM, «OenbiM» otioM win Cécrpamu B Muccuu. Hanpumep: Labiskwee — Margaret
(“Wonder of Woman”), Chook-ra — Madeline (“The Wife of a King”), Zarinka — Gertrude (“The Son of the Wolf”) [8].
Opnaxo B pacckase «lllytka [Topnopryka» aBTOp HaMepEeHHO He yKa3bIBaeT BTOPOE, €BPOIIEHCKOe UMS MHACHCKON
NIEBYIIKH, JOYEPH BOXKIA, BEIPOCIIEH B MHCCHHU. ABTOp HaéT TONMbKO e€ mHueickoe uMms E/-S00, TeM cambIM mmoa-
yépKkrBas €€ KPEemKylo CBA3b C IUIEMEHEM M YyBCTBO JoJra mepen otioM. [lepern Heil oTKpBIBaIHCh IBEpH B LUBU-
JMU3AIMOHHBIN MHp, OHa OblJIa YMHA M KpacuBa, e€ MpU3HABAIN U «OeIbie» KEHIIUHBI U MYXIHUHBL: She Was the one
Indian woman to whom white men honourably made proposals of marriage [Ibidem). / Ona 6vi1a eouncmeennou
UHOULICKOU JHCEHWUHOT, cOelamb NpednodiceHue KOmopou cuumanu decmoio mMHocue oenvie myxcuunel (“The Wit
of Porportuk™). Onnako, korja eé mieMs Hy»JIajaoch B HEi, OHa, HE pa3ayMbIBasi, BepHynacek: El-Soo stared wide-
eyed into the golden vista thus opened up to her, and shook her head. In her eyes persisted another vista. It was
the mighty curve of the Yukon at Tana-naw Station [Ibidem)]. / llupoxo packpeimeimu enazamu On-Cy cmompena
Ha OMKPLIGUWUTICS neped Hell U0, 3amem NoKauaia 20a060u. B eé ezenade uumanocsy opyeoe udenue. Imo 6viia
mownas usnyuuna FOxona y Cmanyuu Tanana (“The Wit of Porportuk™).

B pacckaze «CoiH Boiska» riaBHblil repoil MakkeH3u, BbIOpaB ceOe B jKEHBI JI0Yb BOXKIS IUIEMEHU 3apUHKY,
nmaér eif HoBoe mMs — [eptpyna: He would possess her, make her his wife, and name her — ah, he would name her
Gertrude [Ibidem]! / On 6ydem obnadams ero, coenaem eé ceoell dHceHOU, OAcm el Ho8oe UM — OH HA308EM €é...
Tepmpyooii! (“The Son of the Wolf”). Ums Gertrude — repMaHCKOTO MPOUCXOKICHUS U UMEET 3HAYCHHE «IOPOTOE
KombE» (Ip.-BH. Ger — «KOTbBE» + trut — «IOpOToi, JIIOOUMEI» [4, c. 95]). ms onpaBapiBaet ceds. Ha npoTsokeHun
BCETo TpoIlecca Ieperavyn JeBYIIKH «OeIoMy» MYXKy OHa BBICTyIajia He Oojiee YeM B POIIM TOBapa, 3a KOTOPOTO
ObUTa yIutadeHa Oounbinast cymMma. Kpome Toro, 3aMeHa MHICHCKOTO MMEHHU Ha TEPMAaHCKOE UM MOXKET OBITh Tpo-
YTeHa KaK 3aKpelyIieHne MPEeBOCXOZCTBAa «0Oenoi» IMBUIM3AlMK HaJ abopureHamu. ['epoii HanenseTcss He TOJBKO
MpaBoM 00JIa/laHKsl, HO U IPAaBOM CaMOMY J1aBaTh UMsI CBOEH JKeHe. ABTOP TaK)Ke OTMEYAeT TeM CaMbIM IPEBOCXO/-
CTBO MYKYHMHBI HaJ| )KCHITUHOW. DTO OTHOIIeHHE cribHOTO (MakkeH3n) kK ciabomy (3apuHKa) MoTIEPKUBACTCS aB-
TOpOM B cpaBHeHUU: & lady and her knight (0ama u eé pviyapw) [8].

Takum 06pa3om, BEIOOP aHTPOTIOHHMA aBTOPOM OOYCITaBIMBAETCS TAKXKE U OIEHKOM APYrux nepcoHaxken. Nms,
KOTOpOE BIOpasl repoid /Jisi Ha3bIBaHHUSI HOMHHAHTA, OTPAYKAET €ro OTHOIIEHHE K HEMY U MOXKET CIIY>KUTb MOKazaTe-
JIeM B3aMMOOTHOILIEHUH MEK/y KOMMYHHUKAaHTaAMH.

Bo BTOpYy!IO rpynmy npsMeIX WAEHTH(HUKATOPOB BKIIIOUEHB HAMMEHOBAHUS JINI] )KEHCKOTO 0JIa B 3aBUCUMOCTH
OT MX COLMAJIBHOTO MOJIOKEHUS M IPO(EeCCHOHANBHOM eI TEIbHOCTH.
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B ananu3mpyeMbIx pacckazax BCTPEYAIOTCS CIEAYIONMEe HaMMEHOBaHUs mpodeccuii: 1) TaHuosummua — dance-
house girl (6) (Freda Moloof “The Scorn of Women”, “The Wife of a King”; “Lost Face”; “Flush of Gold”); 2) mo-
nems — model-woman (5) (Loraine Liznay “The Scorn of Women™); 3) npucnyra — waiting-maid, maid (3)
(“The Scorn of Women”, “The Unexpected”); 4) akrpuca — actress (1) (Lucille Arral “A Flutter in Eggs™); 5) npo-
(beccuoHanbpHas mpoBuaKMNA (ICHOBUIANIA) — the seeress and professional clairvoyant (4) (Laura Sibley “The Mis-
take of Creation”); 6) penioptép — lady reporter of the “Kansas City Star” (1) (“The Scorn of Women”); 7) Céctpsr
Munocepnus (7) (Sister Alberta “The Wit of Porportuk™, Sister Mary “The Stampede of Squaw Creek™). Takum 06-
pa3oM, KeHIINHA UMEET «CJIaboe» colnaIbHOE MOJIOKEHUE B 00IIECTBE, HI'PAET BTOPOCTEIIEHHYIO POJb. ABTOD BbI-
OupaeT Takhe aHTPOTIOHUMbI, KOTOPbIE HATIISIIHO TMOKA3bIBAIOT CIIOMKHBIIYIOCS 32 MHOTHE BeKa MOJIENh OOIIECTBa,
/e )KEHII[MHA 3aHUMAaeT HU3KOE MOJIoKeHue. Yarle )KeHIMHa He UMeeT IPodecCHOHAIBHOrO 00pa3oBaHusl, € riiaB-
Hasl COLMaIbHasl POJIb B OOIIECTBE — 3TO POJIb )KEHBI U MAaTEPH.

HckimtodeHueM sIBISIETCS JIMIIb TPOBUAMIA M OpraHu3aTop skcnemuuuu Laura Sibley. Ho n 31mech jxeHIIMHA
BCTpeuaeTcsi ¢ TpyAHOCTsIMH B BHJe IMHTH. OHa «crnaba» W HEONbITHA U HE CIIOCOOHA MTOMOYb HU JIFOMSIM, HAXOS-
HIMMCS TI0/1 € ONeKOM, HU ce0e; OHA HEe MOXET OO0POTh 00JIC3Hh O¢3 TOMOIIH MYKYHH.

Kpome Toro, Mbl MOKeM BBIACIHUTH IPYIINY HICHTUPHUKATOPOB, KOTOPBIE XaPAKTEPU3YIOT KEHCKUE MEPCOHAKHU
HEMOCPEJICTBEHHO TI0 MX IMPHHAUICKHOCTH K couuanbHoMy ciow. Hanpumep: Russian Princess, Frost Queen
(“The Wife of a King”), the Queen (“A Daughter of the Aurora™), artist queens, a real live queen on a throne (“The Scorn
of Women”), sort of princess (“In the Forests of the North”), Queen Charlotte (“The Death of Ligoun™) [Ibidem].

T'oBoOpst 0 TOTOKEHUH JKSHIITIH B TUIEMEHAX HHICHIIEB, OTACIHHO MOYKHO BEIICIHTE: daughter to the chief — douw
60oicos (daughter of a chief, the chief’s daughter, the daughter of Snettishane, a prominent chief in the tribe, El-Soo,
daughter of Klakee-Nah, a chief) [Ibidem]. UneHTndukatop npsamMo yKa3bIBa€T HA BBICOKOE MOJIOXKEHHE JOUYEPH BO-
KIS B IUIEMEHHU.

CoumnanbHOe MOJIOKEHUE WHAWAHOK B IUIEMEHH, B CPAaBHEHUH C IOJIOKEHHUEM «OENbIX» KEHIIUH B LIUBHIH30-
BaHHOM Mupe, Bbllle. OHa — HE TOJBKO MaTbh, XPAHUTEIBHUIIA O4Yara, HO W MOJHOMPABHBIN 4JICH OOIIMHBI, JaxKe
BomH. Hampumep, B pacckaze “The Wit of Porportuk” rimaBras repounst £/-S00, WHAWAHKA U TOYb BOXJS, BOCITH-
TaHHas B MUCCHH U MOJyYUBIIAsl PEKpacHOe 00pa3oBaHKe HapaBHE ¢ «OenpIMuU» aeByIIkaMu (E[-S00 was quick,
and deft, and intelligent [Ibidem]. / Dn-Cy 6vbi1a u 6vicmpa, u nposopua, u ymMHa), 3aHAMAET MECTO CBOETO HEMOIII-
HOT'O OTIIA U BBITIOJIHAET BCE €r0 00A3aHHOCTH.

B TpeThio TpyITy HACHTU(UKATOPOB BXOIAT aHTPOIIOHUMBI, 0003HAYAIOIIHE POJCTBEHHBIC/HEPOICTBCHHBIE OT-
HolIeHHus. YaCcTOTHOCTh HMCIOJIb30BaHUsl aHTPOIIOHMMOB JIAHHOW TPYIIIBI TOKA3bIBAET OJHY W3 TJIABHBIX TEMAaTHK
«CEBEPHBIX» PacCcKa30B, OTHOMICHHUS MEXIY JTIOJbMH — OTHOIICHHS MEXKIYy MYKEM H JKEHOU, MEXKIY POIUTCIIMHU
u n1etbMu U T.4.: 1) mother (72), 2) daughter (61), 3) sister (42), 4) wife (95), 5) widow (10), 6) bride (1).

O0pa3 maTepu sBISETCS KIIOYEBBIM B €BPOIEHCKON U MHACHCKON KynbTypaX. OOpamaeT Ha ceOst BHUMaHue a0-
COJIFOTHAS TIOJIOKUTENbHAS OIIEHKA KCHIIIMH-MATepeil, KOTOpasi BRIPAKACTCS B UCIIOJIb30BAHMH CIIETYIOLINX JIEKCEM:
home, love, care. Hanpumep: dear Neil’s return to his heart-broken and loving mother [Ibidem] (so38pawenue do-
poeo Heiina x mobsweti mamepu ¢ pazoumwvim cepoyem) (“The Story of Jees Uck™).

OpnHoif U3 r1aBHBIX GyHKIMA Benmukolr Matepn y mHAeiHIeB aBseTcs QYHKINS «colepKaHus B cedey. JKenmm-
HAa paccMaTpuBaeTCs KaK COCYJ, COIACepXKaluid B ceOe KH3Hb, MUIIy W BOAY JKU3HHU. Benmukas MaTh MUTAET, 3allu-
mIaeT, JapyeT ku3Hb. [ 71aBHAs U nepBUYHAS QYHKIHMA MaTepHu — GYHKIUS pOKACHUS W ocBoOoxaeHus [9, p. 120].
VIMEHHO MOATOMY aBTOp aKIEHTHPYET BHUMaHHE Ha FCHUTHBHBIC KOHCTPYKUUU mother of. AHTpOTOHUM mother
1 COIPOBOXK/IAIOIIME €T0 CJIOBA OTPAXKAIOT OTHOIIEHHE HOMHHAHTA K HOMUHATY.

Hanpuwmep: Takes a woman fo breed a man... takes a she-cat, not a cow, to mother a tiger [8]. / Bzsams 6 dicénwi
JICEHWUHY, KOMOpasl evipacmum Myoicuuny ... 635mb JHCEHWUHY-KOWKY, d He KOPO8Y, KOMOpas Cmanem Mamepbio
Tuepa (“Siwash”): MaTh 17151 UHACHIICB — 3TO CUJIbHASI, BEIHOCIIMBAs )KEHIIMHA, CIIOCOOHAST POUTH TOCTOWHOTO YeJio-
BEKa, 9TO MaTh BOJIKA, MaTh TUTPA.

T'oBopst 0 Genoil >keHIMHe-MaTepy, UCTOJb3yeTcst KoHCTpyKuust: Mother of God! (“The God of His Fathers”),
nimn Mother of man, e man npupaBHABacTCS K bory, TakoMy ke CHIIBHOMY U BeeBiactHoMyY: How you can be mother
of men so big, so strong, like dat p'liceman [Ibidem)]. / Kax mut modwcewivs 661ms Mamepwvro Cmoab 60AbUIO20, CMOTb
cunbHo2o myscuunst, kax smom nonuyeuckutl (“The League of the Old Men”); And their women, foo, are soft as little
babes, most breakable and never broken, the mothers of men [Ibidem]. / X ux nedxcnvie Kax MAAOEHYbl HCCHUUHDL,
6 bonbluuHCmee CLyuaes Xpynkue, Ho e ciomiennvle, cmanossmes mamepamu myxcuun (“The League of the Old Men”).
Wnér npoTuBONIOCTaBICHNE BHEIHEH OECIIOMOIITHOCTH M CJ1a00CTH U BHYTPEHHEH CHJIBI O€JI0H JKeHIINHBIL.

OTMeTHM, UTO BO BCEX pacckas3ax BCTpedaeTcs TOJbKO HeiTpanbHas ¢opma Mother. KeHmnHbI-MaTepH Beera
UTPAIOT BTOPOCTENEHHYIO poiib. Hamprmep, B pacckaze «Mcropus Kumia» rimaBHBIA repoif, oOpammasch K MaTepH,
Ha3bIBacT €€ 10 MMEHHU M HU pa3y He roBopuT el “mother”: Come, lkeega, let us eat. And after that I shall sleep,
for I am weary [Ibidem]. / Hou, Atixuea, dasaii noedum. U nocne s notidy omooxny, s yeman (“The Story of Keesh™).
3TO TOBOPHUT O TUCTAHTHBIX OTHOIICHHUSX MEXK/Y MaTepbI0 M MOAPOCHINM peOEHKOM. ['1aBHas yHKIIUS KEHIMHBI-
Marepu — MPOA0IDKEHHE POJia.

O0pa3 jpo4epy 3aHUMAET TAKKE HEMAIOBAKHOE MECTO B CIOXKETE «CEBEPHOTO» pacckasa. MHnelickue noyepu Obun
TOBapOM, KOTOPBIii 0OMEHHBAJICS HA ITyLIHHHY, PY)Xbsl, CHACTH, JIOAKU U exy. YacTo 3To ObLIM «Oelble» MY»KUHHbI, KO-
TOpbIC LICHWIH B JKEHIIMHAX KayeCTBa, HEOOXOAMMBIE JUIsl BEDKHUBAHHS B YCIOBHSIX CypOBOTO ceBepa. B «ceBepHBIX»
pacckazax yarie GUrypupyroT JouepH BOXKIEH, KOTOPBIX B3sUTH B )KEHBI «Oenbie» Myxbsi. Hanpumep: And when he was
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in his full strength he went away, and with him went Noda, daughter to the chief [Ibidem]. | X xo20a on nouyscmsosan,
umo ObLIAs CUNA BEPHYNACH K HEMY, OH Yuién, a ¢ Hum yuiia u Hooa, douw 6ooicos (“The League of the Old Men”).

B «ceBepHBIX» paccka3ax aHTPOIOHHUM Sister HapsiLy C MPSIMbIM 3HaueHueM — a girl or woman who has the same
parents as another person [6] (16 ciaydaeB ymnoTpeOneHus) — ynotpebisieTcst Takxke B 3HaueHWH: A sister is also
a woman who is a member of the same race, church, religious group, or organization as others [Ibidem] (24 ciydast
ymotpe6ienus). Hampumep, mpenosuTiBHOE ompenesecHne white u tribal mepes onpenesieMbIM CyIIECTBUTENIBHBIM
Sister MEHSIET €r0 MPSMOE 3HAYCHUE KPOBHOTO POJICTBA Ha 3HAYCHHE MPUHAIICKHOCTH K onpenenéHHoit pace: Nor did
the Indian girl faint Or raise her voice in idle wailing, as might many of her white sisters [8]. / Jesywxa ne samoruana
6 3aMmeuamenpcmee, He 3aKpudald 6 UCCIYRACHUU, KaK nocmynuau 0wl eé benvle cécmpul (“The white silence™).

Kpome Toro, M3MeHeHHe 3HAYCHHUS OCYIIECTBISIETCS TakXkKe rpapUIeCKUMH CPEICTBAMH: HAITUCAHUE CIIOBA Sis-
ters ¢ ponucHoii Oykeel. Hanpumep: the good Sisters of the Holy Cross [Ibidem] (Cécmpui munocepous).

CaMyl0 MHOTOYHCJICHHYIO TPYIITY aHTPOIIOHUMOB COCTABJISIFOT HAMMEHOBAHUS JKEHIIMH T10 PU3HAKY CeMEWHO-
ro nonoxenus: wife (95), widow (10), bride (1).

Jena — 370 omoOpa, «CTANLHOI CTEPIKEHBY CEMbH U K TOMY XKe: ...a wife Was a very pleasant acquisition for a man
who lived some several degrees north of 53 [lbidem]. / ...max kax owcenHa — oueHv npusmuoe npuobpemenue
OJ151 MYJICUUHDL, KOMOPbIIL HCUSEM 34 nsimboecsim mpemvum 2padycom ceseprou wupomsi (“The Scorn of Women”).
[MosoxuTeNnbHas YTHINTAPHAS OIEHKA BBIPAYKACTCS C MOMOIIBIO MPEMO3UTHBHOIO ONpeAeieHus good: ...she Was
a good wife, sharing her husband's hardships and cooking his food [Ibidem)]. / ...ona 6vina xopoweii dxcernot, pazoe-
8151 6ce mpyonocmu ¢ mysicem u 2omoest emy edy (“The Wife of a King”).

CrnoBo wife B «CEeBEpHBIX» paccKazax BCTpeYaeTcs B CICIYIOIIUX Bapualmsix: good wife (6), (common) Siwash
wife (5), native wife (3), Northland wife (1), Indian wife (1).

OTMeTHM, YTO, HECMOTPS Ha MOJ0XKUTEIbHYIO YTHINTAPHYIO OLIEHKY MHICHCKON JKEHIMHBI KaK XOPOLIEH JKeHEI
(...she was a good wife, sharing her husband's hardships and cooking his food [Ibidem]. / ...ona 6vira xopoweu
Jicenotl, pazoensiia mpyonocmu myxca u comoguna oisi Heeo edy (“The Wife of a King”)), O0JNBIIMHCTBO aHTPOMO-
HUMOB: Indian wife, native wife, a tabooed native woman, his common Siwash wife — XapaKTepU3yIOT OTPHIIATEIIb-
HOE OTHOIICHHE OOIIECTBa K KEHITMHAM-a00pUTeHKaM, YTO TaKkKe MOT4EPKUBACTCS JIeKCeMaMu tabooed, common.

O0aganue, MPEeBOCXOICTBO MYKUHHBI HAJl JKCHOM BBIPAKACTCS] B 4ACTOM YIOTPEOICHHH MPUTSDKATEIBHBIX Me-
cronMeHni (43) 1 TeHeTUBHBIX KOHCTpYKImi (8). Hanpumep: He would possess her, make her his wife [Ibidem]. /
On 6yoem obnadams eio, coenaem eé ceoeti senoti (“The Son of the Wolf”); By her lights she was his wife,
and had been from the day they first foregathered [Ibidem]. / C nepsoii srce 6cmpeuu ona nouyscmeosgana, ona EI'O
aicena (“The God of His Fathers™).

U3 13 ynoMsHYTBIX B pacckazax «Oenbix» EH TONbKO y 4-X ykazaHo umst. Yame (9) «Oenbie» KEHBI yIoOMu-
HAIOTCSI B pacckasax noj damunueit myxa (Mrs. Eppingwell, Mrs. McFee, Mrs. Haythorne, Mrs. William Johnson,
Mrs. Breck, Mrs. Bowie) wiu ske BBOAATCS B MOBECTBOBAHUE TEHETHBHOM KOHCTPYKIIUEH, HAIPUMED: captain’s wife
(kanumanckan scena), Bettle’s wife (ocena Bemna), (the Russian half-breed wife of Bettles (pycckas nonykposnas
acena bemna)), the wife of the minister (scena munucmpa), the wife of the English professor (oicena anenuiickoeo
npogeccopa). ColpanbHOE TONOKEHNE «OebIX» KEH TOpa3Io BBIIIE MOJOKCHHUS XKEH U3 MECTHOTO HaceneHus (na-
tive wives), 00 3TOM TOBOPHUT HCIOJIB30BaHUE OPUIHATHHBIX UMEH (MM U (aMUIIHsI) IPU OMMUCAHUU OCNBIX KEH-
mwH. Hanpumep: Mrs. Karen Sayther, Mrs. Evelyn Van Wyck.

JKéubr-abopureHKn MMEHYIOTCSl HeliTpanbHo. Dopma obOparieHus Mrs. K MHAHAHKE BCTPEYAETCS B PaccKazax
Kpaiite peako. [Tomo6Hoe oOpalieHre npupaBHUBaeT e€ B IpaBax K «0emnoi» sxeHe. Hampumep: “She is my squaw,”
he said; “Mrs. Pentfield, if you please” [Ibidem]. / «Omo mos ckeo», — ckazan on; «Mucc [lenm@uno, eciu xomu-
mey (“The Faith of Men”).

WHTEpecHO OTMETHTh, YTO, HECMOTpPS Ha 3HAYUTEIBHOE KOJMYECTBO JKEHCKHX MEPCOHAXKEH-HEBECT, JieKceMa
bride BcTpewaercs numib enuHOXILL: Floyd Vanderlip Was safe up-creek, and ere the Greek girl could again lay
hands upon him, his bride would be on the ground [Ibidem]. / @notio Bandepaun celivac 8 6epxo6bax UCMOYHUKA,
U npesicoe uem 2peuanKa ycneem CHo8a 3ae1adems um, e2o neeecma oyoem yoice na mecme (“The Scorn of Women”).

Crnemyer OTMETHTD, YTO HamOoJee YaCTOTHBIMHM HIACHTU(UKATOPAMHU B 3TOH TPYIIIE SABISIOTCA Wife u mother.
3TO CBSA3aHO, MPEX/IE BCETO, C COLUAIBHBIMHU POJISIMHU, KOTOPBIE OTBEJCHBI O0IIIECTBOM JKEHIIMHE.

B 4eTBEpTYIO rpyIIly MOXHO BBIIEIUTh MHACHCKIE HAMMEHOBAHHMS JIKII JXCHCKOTO 0J1a, 3aMMCaHHbIe Ha JIaTh-
HU3UPOBAaHHOM anaBuTe MHIEHIEB: squaw — “an American Indian woman or wife” (65), klooch — “a North Ame-
rican Indian woman” (6).

Hanpumep: Sipsip, his klooch, bore him two sons after he came back [Ibidem]. / Cuncun — e2o undeiickas scena — no-
ce e2o sosspawenus poouna emy 0syx coinoseti (‘Nam-Bok the Unveracious”). BriroueHwe aBTOpoM B TEKCT JIEKCHKH
Ha MHJICHCKOM sI3bIKE, HAPSAIY C MHACHCKUMH NMEHaMH, YKa3bIBaeT Ha CMEIICHUE JIBYX COBEPLICHHO Pa3HbIX KYJIBTYD.

B cnenyromem npumepe: AS usual, she sat with squaws and maidens about her [Ibidem]. / Kak o6viuno, ona cu-
0ena 8 OKPYIHCEHUU 3aMYACHUX diceHuyur U Monoovix desuy (“The Son of the Wolf”) — aBTop ncmone3yer anTpomno-
HHUM Squaw JUIS CO3JaHusl ONITO3ULIMH 3aMYKHSISI — HE3aMY KHsIsl JKCHIIMHA, COXPaHHUB MPU 3TOM MECTHBIN KOJIIOPHT.

B maryro rpynny npsiMbIX MIEHTH(GHUKATOPOB BXOJSAT HAaMMEHOBAHUSI CKa30YHBIX U PEJIMTHO3HBIX MEPCOHAXKEH
s)kenckoro nona: Cleopatra, Lucretia, Ruth, Francesca (Paolo and Francesca), Iseult (Tristan and Iseult). Hanipu-
Mep, B pacckase «TaitHa )KeHCKOI qyIiny HaHHbIE aHTPONOHMMbI UCTIOIH30BAHbI ABTOPOM B CPABHUTEILHOM 000pO-
Te. Mononast neByika Labiskwee, BeIpOCIiasi B IUIEMEHH, CTABUT Ha MbeACCTal ucTopun aro08u Opanuecku u [1ao-
1o, Tpuctana u M30mpabI KaK ATaJOH HACTOSIIEH, HCKpEHHEH, )KepTBeHHOU T00BH. J{1s1 HeE€ 3TO eIMHCTBEHHBIH
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HPUMEP TOr0, KAKOH J0JDKHA OBITh JIF00OBE «Oenbix». McIonb3ys aHTpONOHUMBI CKa30YHBIX MIEPCOHAXKEH, aBTOP OITH-
CBIBaeT COCTOSHUE AYIIN JICBYIIKH, € OLIyIIeHHUs U J000Bb: I love @S Francesca loved, as Iseult loved [Ibidem]. /
A mobmo mak, kax mobuna Ppanvecka, kax moouna Hzonvoa (“Wonder of Woman”).

B mrectyio rpynmy mpsiMbIX HISHTH(UKATOPOB BXOIAT OOIIIEe HANMEHOBAHUS JIMII )KeHCKOTO 1ona: she (1413),
her (maHOE W TIpHUTSDKaTeIbHOE MecTonMeHue) (1466), herself (48), woman (738), girl (107), maiden (36). Hanpu-
Mep: And because he’s engaged to the prettiest little woman in Alaska [Ibidem]. / 4 max xax on 611 06pyuén ¢ ca-
Mot npusnekamenvhoil xpynkou scerwunoti Anacxu (“A Flutter in Eggs”™).

Kaxk npaBuio, aHTponmoHuM WOMan compoBOXIAETCsl MPEMO3UTHBHBIMHU OIPECICHUSIMH, 0003HAYAIOIINMH BO3-
pact repounu: old | young; pacoByio NpuHaIIeKHOCTh: Indian | native | barbarian / white; npunamiexuoctsb
K iemenu: Stewart River woman / Chippewa woman / the Teslin woman u jp.

KpoMe TOro, B TEKCTe BCTpPEUAIOTCS AHTPOMOHHUMBL: WoOman-child (child-woman, women-children), mother-
woman, the Mate-Woman, The Eternal woman. Ilocneanue aBTop BbliesieT TpadUuecKUMH CPEACTBAMU: HalMCaHHEe
aHTPOIIOHKMA C 3arjaBHOW OykBbl. Hampumep: “My man! My man! My man!” she was reiterating vehemently, her
face passionately dark, and the ruthless tenderness of the Eternal Woman, the Mate-Woman, looking out at him from
her eyes [Ibidem]. | Dmo moti myscuuna! Moii! Moii! — nogmopsina ona ApoCmHO, €€ IUYo NOMEMHEN0, U IHCECHOKAs
HedcHocmb Beunoil XKenwunvl, Kenwunvi-nanapruysl, 2nsioena na nezo uz eé 2naz (“In the Forests of the North”).

Takum 00pa3oM, KpUTEPUEM JJIsl 0TOOpa KOHTEKCTOB CIIYXKUT HATMYKE B HUX WICHTH(UKATOPOB (OnpeaeauTesei),
OTHOCSIIIMXCS K 00pa3y *KeHIMHbL. B X0/1e 0TOOpa JIMHIBUCTHYECKOrO MaTepuaia Bcero Obut BohisiBieH 131 mpsmoit
UIeHTU(HHUKATOP XYJT0KECTBEHHOr0 00pa3a »eHiiuHbl B «CeBepHbIX pacckazax» JI. JIoHOoHA. AHAIU3 MPSIMBIX
UIeHTU(UKATOPOB MIOKA3BIBAET, YTO BHIOOP aBTOPOM AHTPOIMOHUMA O0YCIABIMBAETCS HE TOJIBKO HAMEPEHHUEM aBTO-
pa HaJeJIuTh TEPOHHIO OTPENeIEHHBIMU Y€PTaMH XapakTepa, HO M OLIGHKOW IpYyrux nepcoHaxei. Takum oOpazom,
BBIOODP aHTPOIIOHMMA ONPENENseT He TOJbKO OOBEKT HOMHMHALIMY, HO caMoro HoMuHaHTta. COBEPLIEHHO OYEBHIHO,
YTO BBHIOpAaHHBIC aBTOPOM aHTPOIIOHHUMBI XapaKTEPU3YIOT HE TOJIBKO OOBEKT HOMHHAIIMH, HO B OOJIBLICH CTENEHU
OTHOIIIEHHE O0IIECTBa K KEHIIMHAM, a TAK)Ke U OTHOIICHHUS MEXIy HUMHU. KpoMe TOro, BhIJIeNICHHbIE HICHTU(HKA-
TOPBI TO3BOJISIIOT BBIIEJIUTh CICAYIOIIUE HJCHHO-TeMaTuueckie (OKYyChl: TeMa Marepu, XpaHUTENbHHIBI Oouyara
Y MIPOJIOJKATEIIBHUIIBI POJIa; TEMa KEHIIUHbI-HAMAPHUIIBI, YKEHIHHBI CHJIBHOW, CTOSIIEH HapaBHE C MY>KYHHOM;
TeMa Hal[MOHAJBHOW IPHHA/JIEKHOCTH W COLMAILHOTO HepaBeHCTBA. JJI1 HaMMEHOBAHMS JKEHCKUX IEpPCOHAXEH
Jxex JIOHIOH MCTIOJIB3yeT MHOTOTPAaHHYIO CHCTEMY 00O3HAaUeHHH. AHAJIN3 NPSAMBIX HACHTH(UKATOPOB ITO3BOJISET
JlaTh XapaKTEPUCTHKY KCHCKUM MEPCOHAXAM «CEBEPHBIX» PACCKa30B, HOHSITH CIEU(PUKY MEKINYHOCTHBIX OTHO-
IIEHUH, BCKPBITH UJICHHO-TeMaTHYeCKue (hOKYCHI.
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DIRECT IDENTIFIERS OF WOMAN’S ARTISTIC IMAGE
IN JACK LONDON’S “COMPLETE COLLECTION NORTHERN TALES”
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The article presents a methodology for selecting language material. The notion “identifier” is revealed, and identifiers classifica-
tion is presented. For the comprehensive study of woman’s artistic image in Jack London’s “Complete Collection Northern Ta-
les”, an integrated approach is needed that will allow avoiding subjectivity in the material evaluation and ensure the accuracy
and reliability of conclusions. The main attention is paid to the analysis of “direct identifiers”, which makes it possible to charac-
terize the female characters fully, to understand the interpersonal relationships specificity, and uncover idea-thematic focuses.

Key words and phrases: “Complete Collection Northern Tales”; artistic image; woman’s image; selection of language material,
context; direct identifier; “white” woman; aboriginal woman.



