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Cmamus nocesaujena uzyuenuro agmopcKo20 Cmujisa N06eCme0o8aHUs COBPEMEHHOU KAHAOCKOU NUCamenbHuybl INUc
Maupo na npumepe ee kopomkux pacckasos. Hayunas nosusna pabomovi 3axiouaemcs 6 mom, 4mo 6 Heii enepevie
yoensaemcsi 6HUMAHUE UMEHHO 8epOaNbHOU U KOMNOSUYUOHHOU peanu3ayuu Cmuis nucamens u 000CHOGbI8AemCsl
3aKOHOMEPHOCIL 8 NPeBaAIUPOBAHUU KOHKPEMHBIX CIMUNUCUYECKUX ocobenHocmell ee Happamuea. Pe3ynbmamuol
UCCe008aHUs NOKA3bIBAION, YMO BbICOKAS CMeNneHb 6061eHeHHOCTNI COBPEMEHHO20 YUmames 6 n08ecmeo8aHue
aemopa docmuzaemcs 01a200apsi c60e00PA3HOU OUCYUNTUHE KOMROZUYUU, KOMOPAs CIMPOUMCS HA pehieKCUsHOU
nooaue cobblmuil u nposesiem cebs nPeumyujecmeeHHo 8 CUHMAKCUYeCKOM acneKkme.

Knrouesvie crosa u ¢hpaser: 3. MaHpo; )xaHpP KOPOTKOIO PaccKasa; HappaTHB; CTHINCTHYECKHE OCOOCHHOCTH;
ABTOPCKUM CTUIIb; TEPOM; CIOXKET.

BoJjioroBa Onbra bopucopHa

Openbypeckuil 20cy0apcmeeHHblll nedazo2uiecKull YHUGepcumen
bol otovaol ga2008@yandex.ru

OCOBEHHOCTH ABTOPCKOTI'O CTHJISI N3JIOKEHUSA B PACCKA3AX 3. MAHPO

Kananckas nucarensauia Onuc Manpo (1931) BHecna cBoif BKiIag B MEPOBYIO JIUTEpATypy Kak MacTep KOpoT-
KOro pacckasa. Ha mpoTspkeHHH BCero cBOET0 TBOPUECTBA OHA OCTAETCsl BEPHA STOMY JKaHPY M COBEPLICHCTBYETCS
B HEM OT cOopHHKaA K cOopHHKY. [Tpn 3TOM OHa, Tak xe, kak u K. MaHcuna, He m3dexana cCpaBHEHHS C JPYyTUMH
MUCATENIIMA 3TOTO aHpa. AMEPUKAHCKUM KPUTUK U JUTepaTypoBen X. biayM Ha3bIBaeT cpeau CONEPHUKOB
3. MaHpo 0KOJI0 IBaJIaTH aBTOPOB, HO BCE XK€ MOJIAraeT, 9To €€ TBOPUYECTBO HE AOTATUBACT 10 YPOBHS TAaKHX BEIH-
KHX MacTepoB pacckasa, kak A. I1. Uexos, [I. Jxotic, X. Bopxec, @. Kadka, Y. onknep, I'. xeiime, J1. JloypeHc,
W. babens, 3. Xemunrysi, C. OUTIUHKEpATIbI.

“Those ten stand apart, but Alice Munro is in good company in the era of the short story” [10, p. 1]. / «D1u necstb
CTOSIT OTAENBHO, HO Diiic MaHpo HaXOJUTCsI B XOPOIed KOMIIAHUH 3TI0XH KOPOTKOTo pacckaszay (34ech U Jajiee Ie-
peBox aBTopa crathi. — 0. b.).

3. MaHpo cTaja rnepBbIM KaHaJCKUM IHCaTeNeM, MoayYnBIMM HobesleBcKyto IpeMuto 1o JIMTepaType, 4To BbI-
3BaJI0 HEOJHO3HAYHBIE OTKJIMKH JINTEPATypHBIX KPUTHKOB. M3ydeHne ocoOeHHOCTE ee TBOPUYECTBA U CTUIIS SIBIISICT-
Ci M MO CEel JEeHb BEChbMa AKTYAJbLHBIM M IOIY4YWJIO MHpOKoe pacrpoctpaHeHne kak B Kananme m CIIA, Tak
n B ¢uonormueckux kpyrax Poccun. bombpmioe mccienoBanue Omorpadmyu M TBOPYECTBA aBTOpA INPOBEICHO
X. brymom [10], B. Xymepom [11]. Cpenu mpencraButeneil pocCHCKOTO (DHUIIOIOTHIECKOTO COOOIIECTBa TBOpUE-
ctBo D. Manpo uccregoBamu T. A. Hlyxwmna [9], O. A. @enociok [8], H. JI. Ilotanuna [5], B. H. IIunaroga,
C. B. Bumapenko [4]. bompiioe BHUMaHHE yAEICHO MPOBEICHUIO Mapailienieil Mexay TBopuecTBoM J. MaHpo
u A. I1. Yexosa B padorax E. M. Byrenunoii [2] u A. /. Crenanora [7]. HayuHasi HOBH3HA HaCTOsIIIEH pabOThI 3aKIO-
YaeTcsl B TOM, YTO BIIEPBbIE N3y4aeTcs crieli(UKa aBTOPCKOTO CTUIIS U3JIOKEHHS Ha MaTepuaie pacckasoB D. MaHpo.

Llean HacTOSAIIEro MCCIIEA0BaHUS — BBISIBUTH T€ OCOOEHHOCTH MIOBECTBOBAaHHS aBTOPA, KOTOPBIE (POPMUPYIOT ee
COOCTBEHHBII HEMOBTOPUMBIH CTWIIb. YUUTHIBAs, YTO PAcCKa3bl MUCATEIbHUIIBI OTINYAIOTCS KpaiiHe HU3KOM JnHa-
MHUYHOCTBIO CIOKETa, SIBJISIOTCS MIPEUMYILECTBEHHO pe(IIeKCHBHON penpe3eHTanneil cCoObITHI C TOUKU 3pEHUs 1ep-
COHaXEH, Hallla MCCIIeI0BaTeNbCKasl 3aa4a — MOHATh, KaK MIMEHHO, C MOMOIIBIO KaKUX CPEICTB aBTOPY YNAeTCs
BOBJICYb YUTATENSI B CBOE TOBECTBOBAHNE HA TEKCTOBOM YpPOBHE.

I'eposiMu GONBIIMHCTBA PAcCKa30B MHCATEBHHUIIBI SBISIIOTCS OOBIYHBIE JIFOAM HEOONBIINX KaHAJICKUX TopooB. Mc-
TOPUH WX )KU3HEHHOTO OIIBITA, JIFOOOBHBIX HEyJad WM OONE3HEHHBIX JETCKUX BOCIIOMHHAHHHN ITOJNHBI NICHXOJIOTH3MA,
a3a4acTylo U JpaMatu3Ma. JacTo repoeM IMOBECTBOBAHMS BBICTYIAET YETOBEK, X0 CYAbObI KOTOPOTO MPEIOIPEIEITIIT
TIPUPOIHBINA IeheKT, Tparmaeckoe COOBITHE IETCTBA MM CITydaid, OCTaBUBIIHMH CHIIBHBIN OTIIEYaTOK HA TNIHOCTH TePOsL.

Oco0eHHOCTH YHHKAIBHOTO CTHISI MaHpo B Hamlel paboTe Mbl pacCMOTPUM Ha NPUMEpE HEKOTOPBIX PacCKa3oB
n3 ee nocieanero coopuuka “Dear Life” («Jloposke camoil >KU3HMY»), COCTOSIIETO W3 YETHIPHAALATH MPOU3BEICHUI
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1 u3asHoro B 2012 1.; cOOpHHUK SIBUJICS arioreeM TBOPYECTBA MHCATEIBHHULBL. MOXKHO NPEANOI0KHTb, YTO OH IEMOH-
CTpUpYeT UK 3penocTH Dnuc MaHpo Kak MacTepa KOPOTKOTO pacckasa. B OonbIIMHCTBE cilydaeB IVIaBHBIM TepoeM
pacckasa CTaHOBHTCS ASBYIIKA WIIH JKEHILMHA, Pe)ke Ha MEePBBIii IUIaH BEIXOJUT Tepoi-My>KurHa. B mocietHux geTsipex
pacckazax cOOpHHKA TOBECTBOBAHKE BEACTCS OT NIEPBOTO JIMILIA, IOCKOJIBKY HOCUT aBTOOHOrpadMIecKuii Xapakrep.

Ieproe, uTo, 6E3yCIOBHO, PUBIICKACT BHUMAHKE B CTHJIC MHCATEILHHIIBI, — 3TO CTHJIb COOCTBCHHO TIOBECTBOBAHUSL.
Henp3sst ckazarh, 4To pacckasbl MaHpo n300mityroT MetadopaMy WM SpKAMHU dnuTeTamu. HarmpoTus, nmoBecTBOBaHHE
3a4aCTYIO Ka)KeTCsl Ype3MEpHO IPOCTHIM, M MHOT/A CO3/IaeTCs BIIEUATIICHHE, YTO aBTOP PACcCKa3bIBaeT UCTOPHIO Kak Obl
«Ha XOJIy», YTO HAXOIUT HEMEIJIEHHOE OTPAKEHNE B CHHTAKCHYECKOM ITIOCTPOSHUN HappaTuBa. B CBs3M € STUM MOXXHO
TOBOPHTE O Psijie CHHTAKCHYECKUX 0COOEHHOCTEH, (POPMUPYIONMX B OOJIBIIEH CTEIIeHN aBTOPCKUH CTHIIb H3JI0MKEHHSI.

Tak, oHOI MX HanOoJIee 3aMETHBIX OCOOEHHOCTEH CTHIISI M3JI0KEHUS aBTOPA SIBISIETCS. Pa3phIB CHHTAKCHUECKUX
KOHCTPYKIIHi{, KOTOpbIE OHA IMMOCTOSHHO MOAKPEIUISECT BKIMHUBAIOIIMMUCS MOSCHSIOIMME JIEMEHTaMHU, YTOOBI Y-
Tarellb, KOTOPBIU 3/I€Ch CKOpee MOXO0XK HAa CIyIIaTessl, He MOTEPsUl HUTh HU3JIAraéMoro U «IOIyTHO» (hOPMHPOBAT
CBOIO KapTHHY 00 OIHCHIBAEMOM IIEPCOHAXKE HIIN COOBITUH. 3a4acTyl0 BBICOKAs YaCTOTHOCTh TaKUX BKIMHHBAHUI
CBsI3aHA C TE€M, YTO aBTOP BBOJHUT HOBOT'O IIEPCOHAXka, JINOO IS TOTO, YTOOBI B OIMCHIBAEMOH CHTYAIlUH ¢ HECKOJIb-
KUMH ACHCTBYIOIIMMH YYaCTHUKAMH YUTATEJIb JISTKO MOT MEPEKIIF0YaThCsl C OJHOTO Ha JIPYTOTO C HOMOLIBIO TaKUX
«HAIIOMHWHAHWI» aBTOpa. DTH TOSCHSIONINE 3JEMEHTHl MOTYT HOCHUTh KaK HOMUHATHBHBIA XapakTep, AyOIupys
MOJJIeKalIllee, TaK U SABJISITHCS MOJHOLEHHON MPEANKAaTUBHOM KOHCTPYKIIHMEH.

[TpuBeneHHBIE HUKE IIPUMEPHI ABISAIOT COO0H JHIIb He3HAYUTEIbHYIO YacTh OOMIMSA ITOJOOHOTO SBIEHHUS, KOTO-
pOe MOKHO HEOJJTHOKPATHO BCTPETUTH B KAXKAOM pacckaze 3. Manpo.

“The way was barred till she — Greta — said, ‘May I come in?” and then there was a movement that seemed
to cause considerable pain” [12, p. 8] (“To Reach Japan” («/loctuus SImonuny)). / «IlyTs Bce eliie ObUT 3aKPBIT, MO~
Ka oHa — I pema — He cripocuna: “MoKHO MHE BOWTH?”, 32 4eM IOCJIEIOBAJIO JIBI)KEHHE, OyITO IpHUYHHSIoee Gu-
3HYECKYIO OOJIBY.

“They — the children — had been passing out the drinks” [Ibidem, p. 11] (“To Reach Japan” («Jdoctuub
SAnonun»)). / «OHE — demu — paznaBaid HATATKI.

“She and her husband were going to spend a month in Europe that summer — he was a teacher — and she had
written Greta wondering if Greta and her family would do them a favor — she was very polite — by occupying
the house in Toronto for part of that time, not letting it stand empty” [Ibidem, p. 7] (“To Reach Japan” («doctuun
SAnonnm»)). / «OHH ¢ My>XkeM COOHMpaNCh TEM JISTOM IPOBECTH MecsI B EBpone — ona ovina yuumenem — v oHa
Hamcana ['pere, He okakeT i ['peTa U ee CeMbsl UM YCIYTY — OHA ObL1a 04eHb 8eXHcAUEa — W He TIOCENATCS JIM OHH
HEHaJI0JITO B UX JIoMe B TOPOHTO, YTOOBI TOT HE MyCTOBAID).

“Often, the nap did not materialize, because of some chore that had to be done or just because he and his wife —
her name was | sabel — got to talking” [Ibidem, p. 69] (“Leaving Maverley” («ITokumnas Masepam»)). / «HacTeHbKo
B3JIPEMHYTh HE YIaBaJOCh H3-32 TOTO, YTO HY)KHO OBLIO KOE-YTO CHeNaTh IO JOMY HJIH MPOCTO MOTOMY, YTO OHH
C XKeHOI — ee 36anu H3abens — MOTIIH Pa3TOBOPHUTHCS O YEM-HHOYIb».

B HEKOTOPBIX CIy4asx 3TOT HOSCHIIOMMNI SIIEMEHT MOXKET OBITh Harpy»eH U (yHKIHeH ITOBTOPEHHS:

“Someone would play the piano — the household piano or the one in the school — and someone would have
brought a violin” [Ibidem, p. 286] (“Voices” («I'onoca»)). / «KTo-To urpan Ha nuaHuHO — Ha domauiHem RUAHUHO
UAU HA MOM, YMO DbLIO 8 WIKOJIE — A KTO-TO TIPUHOCHUII C COOOM CKPHITKY».

“Another reason that he didn’t pay full attention to what Belle — her name was Belle — kept telling him was that
she was talking about her life which he couldn’t very well imagine” [Ibidem, p. 183] (“Train” («Iloe3n»)). / «dpy-
rOi NPUYMHOI, MoYeMy OH He O4YeHb-TO OOpaliaj BHUMaHMs Ha TO, 4To bemrns — ee 36anu benns — emy roBopuia,
OBUIO TO, YTO OHA BCE BPEMsI paccKa3blBajla O CBOEH XKM3HHU, KOTOPYIO OH HE OYE€Hb XOPOIIO MOT ce0e MPEeICTaBUTHY.

I'oBOps 0 TTOBTOpax, MOXKHO C YBEPEHHOCTBIO 3aKJIIOUUTh, YTO 3TO OAMH W3 Haubosiee U3III0OJCHHBIX IPUEMOB
nucarens. Tak, B KaXIOM pacckaze cOOpHUKA MOKHO HAaONIOJaTh OOMINE MOYTH BCEX BHJIOB CHHTAKCHYECKHUX MO-
BTOPOB. 3a4acTyi0 OHHM NEPEIUICTAIOTC BOSIUMHO HAa OJHOM KOPOTKOM Y4YacTKe [TOBECTBOBAHUS, YCHIIMBAs, TAKUM
00pa3oM, 3HAYUMOCTh COOBITHI WITM MBICIICH TepCOHaXKa WM OoJiee BBIPA3UTENIBHO MPEACTABISS OLIEHKY aBTOpa.
Oco6eHHO TTOBTOpaMH M300MIIYIOT T€ YYACTKH MOBECTBOBAHUS, T1I€ OHO BEJAETCS OT MEPBOTO JIMIA U SBIIET cOOO0M
BHYTPECHHHI MOHOJIOT Te€POSL.

PaccmorpuMm B kadectBe mpumepa pacckaz “To Reach Japan” («JocTtuus SInonum»), Tae TIaBHAsS TePOHHS
MoJIaeTcsi co0Ia3Hy B MOE3JE M OCTAaBISIET CBOIO MAJICHBKYIO J10Yb OJIHY CISIIEH B Kyle M B MTOr€ HE HAXOAUT
ee [0 BO3BpAILEHHUH. 3/1eCh MHOTOYUCIICHHBIE TIOBTOPBI UCIOB3YIOTCS aBTOPOM, YTOOBI IIepelaTh OTYasHUE, pac-
KasiHUEe M Xa0C B FOJOBE T'€POMHU I1OCIIE COAESHHOTO.

O6pamiienne + siekcuveckuii moBTop: “A Sin. She had given her attention elsewhere. Determined, foraging
attention to something other than the child. A sin” [Ibidem, p. 29]. / «Ipex. OHa ycTpeMuia CBOE 6HUMAHUE B IPY-
roe Mecto. HamepeHHOe, KOPBICTHOE 6HUMAHUE YEMY-TO IPYTOMY, a HE COOCTBEHHOMY peOeHKY. I pex».

B crnenyromemM OTphIBKE cOYETAaHHE AHATUIJIOCHCA M aHA(OPBI BHINOIHACT (DYHKIIUIO BOCIIPOM3BEICHUS IS
YHUTaTeNs JManora TepOMHH CO CBOCH MAaJICHBKOM JTOUKOH, M3 KOTOPOTO CTAHOBHUTCS OJHO3HAYHO SICHO, YTO MAaTh
IBITASTCS YTEUIUTh PeOeHKA.

“Then up some steps... and then they would be in a big building and then outside, where they would get a taxi.
A taxi was a car, that was all, and it would take them to their house. Their new house, where they would live
for a while. They would live there for a while and then they would go back to Daddy” [Ibidem, p. 30]. / «ITotom
BBEPX II0 CTYIICHbKaM... H OHH OKaXyTcs B OOJBLIOM 3JaHNHM, IIOTOM Ha yJHIE, T1e OHU BO3bMYT makcu. Taxcu —
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3TO MAlllMHa, U BCET0-TO, M OHA IPUBE3ET UX B UX HOBbLIL 00M. B ux Hoewlii 0om, 20e onu noscugym Hemnozo. Onu
HOMCUBYNI MAM HEMHO20, A TIOTOM 8EPHYMCA K NAIIOYKE).

JpyruM npuMepoM, W300MITYIOINM CHHTAKCHYECCKUMH U JISKCHYSCKUMH ITOBTOPAMH, SBJSITCS SIH30]] PaccKa-
3a, IJie TePOMHS IIBITACTCA YTO-TO MPEINPHHATH, YTOOBI HAWTH MPOIABLIYIO B MOe3le N04b. Bee mocTpoeHue mo-
BECTBOBAHUS OTOOpaXKaeT ee OTYASTHHE M JIMXOPATOYHOCTh €€ MBICIEH 1 JeHCTBUIL:

“She went crazy. She yanked up the pillow... She pounded her hands on the blanket... She got control of her-
self and tried to think where the train had stopped, or whether it had been stopped, during the time she had been
with Greg. While it was stopped, if it had been stopped, could a kidnapper have got on the train and somehow made
off with Katy?” [Ibidem, p. 25]. / «Ona cowna c yma. Ona depuyna peIBKOM MOAYIIKY... OHa noxaonana pykamu
1O OJiesi1y... Ona 63s1a cefs CHOBA B PYKH U IOTBITANIACh BCIIOMHUTD, TI€ OCIMAHAGIUBAICS TIOS3]] UIIA MOXKET,
ero ocmanaenueanu, noka ona osuta ¢ I'perom. Korna ero ocmanasnusanu, ecnv BooOwie ocmanagnuganu, MOriia
JIM TIPECTYMHHUK IPOHUKHYTH B MOE3/ ¥ CKPBIThCS ¢ KaTu?».

“This could not have happened. Go back, go back, to before she went with Greg. Stop there. Stop” [Ibidem, p. 26]. /
«3T1oro He Moryo ciayunthkes. Hazad, Hazao, Tyna, e oHa OblIa, 10 TOTO, Kak MOUTH ¢ ['perom. Ocmanogucs tam.
Ocmanosucow.

Hmeer MecTo B pacckase M yIAJCHHBIH JEKCHYECKHd MOBTOp. HecMoTps Ha TO, 4TO MOBECTBOBAHHE BEIECTCS
OT TPETHETO JINIA, YUTATENb Cpa3y MOXKET IMOHATH, YTO HMOBTOpsIomIeecs cioBo “idiocy” — 370 coOcTBeHHAst KPUTH-
yecKast OLEHKa FePOMHH CBOMX ITOCTYIKOB W SMOLMOHAIBHOTO COCTOSIHUS, KOTOPYIO OHA IPOrOBapUBAET B CBOMX
MbIcisix. CHayala )KeHIMHA JaeT OLIEHKY CBOUM MedTaM O CIy4aiHOM 3HaKOMOM:

“Sometimes she spoke his name out loud, she embraced idiocy. This followed by a scorching shame in which
she despised herself. | diocy indeed. | diot” [Ibidem, p. 14]. / «AHorma oHa MPOM3HOCKIIA BCIYX €r0 MMs, OHA MMO/|1a-
Banack uouomusmy. [10ToM ee HaKpbIBall HEMIPEOAOIUMBIH CTHII, U OHA cels npe3upana. Houomuszm, B caMmoM fie-
ne. Houomxkay.

W uyTh mo3xe B pacckase cia0Bo “idiocy” cHOBa MapKupyeT IOBEA€HHE FE€POUHH, HO TENeph yiKe BO BPeMs €€ OT-
YasHHBIX IOMCKOB MPOMABIIETO B M0e31e peOeHKa:

“Farther along, a seat with the fasteners all done up, as hers — theirs — had been. She pulled them apart with one
grab. The old man who was sleeping there turned over on his back but never woke up. There was no way he could
be hiding anybody.

What idiocy” [Ibidem, p. 26]. / «JlasbIiie — MECTO ¢ TIOAHITHIMHI KPETUICHHSAMH, Kak ObUTO M y Hee — y HuX. OHa pes-
KO HX JepHyna. CTapHk, CrIaBIINi{ TaM, IEpEeBEepHYJICS Ha CIIMHY, HO He MPOCHYIIcs. He Mor e OH TaM KOro-To IpsITaTh.

Kaxkoit sxe namoTusm».

JpyruM sSIpKUM TPUMEPOM IEPEIUICTAIOIINXCS TTOBTOPOB sBsieTcs (uHanm pacckasa “Leaving Maverley”
(«Iloxmaass MaBepJam»), repoit koroporo, Pait Moprasn, nepexuBaer yTpary JI00UMOM KEHbI, yMepIIel OT 3aTaxK-
HOM cepJeyHOi O0JIe3HH.

“What he carried with him, all he carried with him, was a lack, something like a lack of air, of proper behavior
in his lungs, a difficulty that he supposed would go on forever” [Ibidem, p. 90]. / «To, uro on Hec ¢ coboit, Bce,
4TO OH Hec ¢ co0oil, ObLIO HeX8amKoIl, CPOIHH HeXeéamKu BO3/IyXa, NPABWILHOH paGoOTHI JIETKUX, TPYAHOCTH, KO-
TOpasi, KaK OH JyMaJl, OCTaHeTCs C HUM HaBCET/ay.

3neck smuopa carried with him skyme ¢ mreonasmom lack of air / of proper behavior of hislungs ycunusator
BBIPA3UTEIILHOCTD AyLIEBHBIX [IEPEKUBAHUI Iepos.

ITocne cMepTH >KeHBI OH BCTpeYaeT JeBYIIKy Jleto, KOTOpyro Korna-To MOT Ha3BaThb CBOUM APYTOM U KOTOPOH
B JKH3HHU TOXE JIOBEJIOCH UCIIBITATh HEKOTOPBIE MIOTEPH.

“The girl he’d been talking to... — she had spoken of her children. The |0ss of her children. <...> An expert at
losing, she might be called — himself a novice by comparison. And now he could not remember her name. Had lost
her name, though he’d known it well. Losing, lost. A joke on him, if you wanted one” [Ibidem]. / «/leBy1Ka, ¢ KOTO-
pOIt OH pasroBapuBall... — OHa TOBOpMIIa O cBouXx JeTsix. O nomepe neteii. <...> Crenuanuct 1o nomepsam, Tak ee
MO>XKHO OBLIIO Ha3BaTh, OH XK€ B CPABHEHUH C HEil — HOBUYOK B 3TOM. A Teneph OH He MOMHUT ee uMeHu. Ilomepsanoce
U3 TOJIOBBI, XOTSI OH XOPOILO ero passliie 3Hat. ITomepanocs, nomepu. Bot Takas BOT LUIyTKa C HUM, €CIIH XOTHTEY.

CuHTaKCcHYeCKUE MOBTOPHI BKYIE ¢ MHOTOKPAaTHBIM HOBTOpEeHHEM pa3HbIX ¢opm |0ss/ losing / lost, ycyryonen-
HBIM TIOBTOPOM €r0 CEMaHTHYECKOro «codpaTay lack, mo3BossoT aBTopy Jydiie nepeaaTs ropedb yTpaTsl ¥ cKopOb
riaBHOro reposi. Crienyst Ipyr 3a JpYroM B OJHOM ab3alie, 3T (popMBI IIOKPHIBAIOT COOOI cpa3y HECKOJIBKO MOTEPh —
OT COBCEM ITyCTAKOBOM (ToTeps = 3a0bIBaHHE T€POEM UMEHH JCBYIIKH) U CEPhE3HOW, HO HE INYHOH (Jumenue Jlen
MIpaB Ha CBOMX JICTEHl), 10 HEBOCIIOTHUMOH (CMEPTH JKEHBI TePOsi).

“Amundse” (<KAMyHACeH») — OIMH U3 MHOTHX paccka3oB A. MaHpo, T/ie Hapsay ¢ CHHTAaKCHIECKUM TTOBTOPOM
HUMEET MECTO U TPaMMAaTHYECKHU# TOBTOP, KOTOPBIE B COBOKYITHOCTH HCIIONIB3YIOTCSI aBTOPOM TSI TepeIadn SMOIIHO-
HAJBHOTO COCTOSHUS I'epOUHH. JleByIiKa O4YeHb IEepEeKUBACT, YTO €€ KOJUIEra, C KOTOPHIM Y Hee 3aBA3aJICs POMaH,
BBICTABILI 32 JIBEPb OIHY M3 YUCHHI], IPUILIEAIIYIO K HEMY B OM 0e3 IPHUIJIALIeHHst BO BPeMs X CBUJIAHMSA U YCTPOHB-
IYI0 TaM MpeACTaBlIeHHe. JTH 3mu(OpUUecKrue MOBTOPHI HAa MPOTSHKEHUH BCEr0 OTPHIBKA M PaccKasa B IIEJIOM CO-
31af0T 3 (HeKT MOHOTOHHOCTH M HEKHI «3((HEKT 9Xa», YTO MO3BOIIACT JyUIlle TIOHATH MEPEKUBAHHUS TSPOHHH.

“I knew that | should have said good-bye at least. | should have said thank you. But it wouldn’t have mattered.
I told myself it wouldn’t have mattered. The show had not been for me. Or perhaps only a small part of it had been
for me” [Ibidem, p. 57]. / «5I 3nana, yto MHE XOTs Obl HAd0 ObL10 TIoTIpoIaThes. Hado b0 xots Obl OOIArO A~
putb. Ho amo nuuezo 6vt ne usmenuno. 51 ckazana cede, 4ro amo nuuezo 6vl ne usmenuno. Ilpencrasienue 0s10
He 01 mena. VIIH e TOJBKO €ro Majiasi YacThb Oblia 0151 MEH.
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B nono6GHOM Kiroue repouHs pediIekCHpyeT H B OTHOILEHUH CBOETO KOJUIETH:

“He had been brutal. It shocked me, that he had been so brutal. <...> But he had done it for me, in a way.
So that his time with me should not be taken away. This thought flattered me and I was ashamed that it flattered
me” [Ibidem]. / «On 6bL1 Hcecmok. MeHst LOKUPOBAIIO TO, KaK O 6bL1 cecmok. <..> Ho oH crenai 3To i Me-
HsI, B HEKOTOPOM CMbICIe. UTOOBI €ro He JIUIIAIHA er0 BPEMEHH CO MHOM. ITa MBICTb MHE ROJIbCHINUAA, U MHE CTAJIO0
CTBIJTHO, YTO OHA MHE NOJIbCIUNAY.

Jpyras 0cOOCHHOCTh CHHTAKCHYECKOI'0 CTHIIE MaHpO — 3TO OOMIIME BOIPOCHUTEIBHBIX KOHCTPYKIUH. OcoOeH-
HO HM300MIYIOT MMH TE€ PAcCKa3bl MUCATEIBbHUIIBI, TEPOU KOTOPBIX KaK Obl MPOBOAAT PETPOCHECKTHUBHBIN aHATH3
CBOCH TPOILION KH3HU, a BEpHEE, TEX €€ COOBITHH, KOTOPBIC OCTANUCHh HE IO KOHLA MOHSITHIMH TE€POSMH HITH
CHJIbHO M3MEHWIIM UX KU3Hb. BONpOCHTENbHBIC KOHCTPYKIMH B MOBECTBOBAaHUM MaHPO MOTYT MOSBIATHCS Kak
CaMOCTOSITENBHO, B BUJE OJHOTO MPEJIOKEHHS, TAK U B BHJE LEJbIX KJIACTEPOB BONPOCHTEIBHBIX KOHCTPYKIIHH,
(OpMHUPYIOIIMX MPOCTPAHHbIE BHYTPEHHHE MOHOJIOTH TepoeB. B Tex jxe pacckasax, re MOBECTBOBaHHE BEICTCS
OT TPETHETO JINIIA, BOIPOCUTENBHBIE TIPENIOKEHHS CITy’KaT HEKMM MOCTUKOM, KOTODPBIH IepedpackiBaeT aBTopa H,
COOTBETCTBEHHO, YHTATENS] BO BHYTPEHHUH MPOLIECC PACCYKACHHS TepOEB, UIIYIIMX OTBETHI HA WHTEPECYIOLIHE,
a MHOTJa ¥ MyYalllie UX BOIPOCHI CITYCTS TOJBI.

B cBsi3u ¢ 9THM IPHOOpPETAET 11e1eco00pa3sHOCTh U MOBTOP MOTAIBHBIX TPAMMATHUCCKUX KOHCTPYKIHH C Tiep-
(eKTHBIM MHOUHUTUBOM CO CCHUIKOHM Ha IPOILIOE, BRIPAXKAIOIIMX PA3INYHYIO CTENICHb NPEATNOI0KEHUS IepOsMU
MOTHBOB CBOETO IOBEIEHUS WU MOBEIEHUS APYTUX MEPCOHAXKEH CIycTs rofpl. Takol peTpo-aHanu3 MepCcoOHaKen
XapaKTepeH MOUTH JUTSA BceX paccka3oB cOopHHUKa «Jlopoxke caMoii )KU3HNY.

K mpumepy, B pacckaze “Gravel” («Kapbep») noBecTBoBaHHE OCHOBAaHO Ha BOCTIOMMHAHUSX IJIaBHOM T€pOUHH,
y KOTOPO# MHOTO JIET Ha3aj B Kapbepe yTOHYyJA cecTpa, MPENOI0KUTeNbHO, cracas cobaKy, MmoKka caMa repouHsI
Oerana 3a momouiplo. Ha poTsH)kKeHHH MHOTHUX JIET 9Ta TpareAusl He JaeT el MOKOs, 1 OHa BHHUT ce0s B CIIy4HB-
memcsi. Pacckas mpoHHM3aH BONPOCAMHU TEPOUHH K ceOe, ¢ MOMOIIBI0 KOTOPBIX OHA IO CHX MOP MBITACTCS BOCCTAHO-
BUTH B TOJIOBE TE€ COOBITHS M CBOKO IIPHYACTHOCTD K HHM.

Tak, clIeayronrii OTPBIBOK U3 pacckasa IEMOHCTPHPYET OAHOBPEMEHHO MpocToi moBTop (she convinced me),
anaguruiocuc (...locked. Locked...), anadopy (After... After; My mother is yelling / He is getting), ammudopy
(...was satisfied), ynanennoe mosropenue (for a time... for a while), rpammarndecknii MOBTOp (MOJANBHBIE CKa-
3yeMble M MOAAJBHBIE CIIOBA C PA3IMYHOM CTENEeHBIO MpeanoioxkeHns — must have tried / may have thought / might
have been; possible / likely; smmdopraecknit moBTop smparudeckoit koncTpykunu — did occur / did knock u did
open), MopomoBToperue (cydduxc — ness), meoHasm (feet / toes).

“I don’t know if I sat there for five minutes. More? Less? <...> I went to see a professional person about this
once and she convinced me - for a time, she convinced me — that I must have tried the door of the trailer and found
it locked. Locked because my mother and Neal were having sex and had locked it against interruptions.
If I’d banged on the door they would have been angry. The counsellor was satisfied to bring me to this conclusion,
and I was satisfied, too. For a while” [Ibidem, p. 104]. / «He 3Hato, MOXKeT, sI IPOCHIETA TAM MUHYT MISTh.
W 6onpme? W menpine? <...> $ xak-TO XOAWIA K CIIEIHAJIICTY 110 3TOMY IIOBOAY, U OHA ybeouna mens, —
Ha épema yoeduna mensa — 9To 5 HaBEpHsKa IBITANAch OTKPHITH ABEPh Tpelnepa, HO Ta Oblia 3anepma. 3anepma,
HOTOMY 4TO MaTh U Hun 3aHMManuch 1r000BBIO BOIpeKkH BceM rmomexaM. Ecin 6 s 3akoioTwiia B ABEph, OHH OBI
pazo3nmInCh. ATBOKAT 6bl71 0060J1€H, UYTO CKIOHUII MEHSI K 9TOMY JIOBOLY, U sl TOXE Obl1a 0080nbHa. Henanonroy.

“Did I think she could swim? At nine, many children can. <...> She may have thought she could manage well
enough. And I may indeed have thought that she could do anything she wanted to” [Ibidem, p. 105]. / «/{ymana nu
s, 9YTO OHA yMeeT I1aBaTh? B JeBATH JIeT MHOTHE JETH YMEIOT. <...> B03M0icHO, OHA TIO[yMala, YTO CIIPaBUTCS.
A s, 6uoumo, mogymMana, 9YTo OHa MOTJIA CAENATh BCE, YTO OHA XOTENa.

“The counsellor did not suggest that I might have been sick of carrying out Caro’s orders, but the thought
did occur to me. <...>

How long did I sit there? Likely not long. And it’s pessible that I did knock. After a while. After a minute or two.
Inany case, my mother did, at some point, open the door, for no reason” [Ibidem]. / «AmBoKar He TpemroNaral,
YTO MHE, 603MOM4CHO, HATIOCIIO UCTIONHATH PHUKa3bl Kapo, HO BOT MHE Takasi MBICIIb 6Ce J#ce TIPHILLIA B TOJIOBY. <...>

Honro nmu st Tam npocunena? Hagepnoe, nenonro. U 603modcno, 9o 1 6ce yce crydanacs. Cnycma HEKOTOpoe
Bpems. Cnycma MUHYTY-IpyTyio. B mo0om citydae, MaMa B KAKOW-TO MOMEHT Ce J#ce OTKPBLIA BEPh, IPOCTO TaK».

“Next thing, I am inside. My mother isyelling at Neal and trying to make him understand something. He is get-
ting to his feet and standing there speaking to her, touching her, with such mildness and gentleness and consola-
tion. But that is not what my mother wants at all and she tears herself away from him and runs out the door.
He shakes his head and looks down at his bare feet. His big helpless-looking toes.

I think he says something to me with a singsong sadness in his voice” [Ibidem]. / «1 Bot s BHyTpu. Mama kpu-
yum Ha Huna v netmaemca Bpasymuts ero. OH 6cmaem Ha HOTH, CIHOUM W 2060pum C HEll, Kacaemcesn ee, ¢ Msr-
KOCTBIO U HEXXHOCTBIO M yTelleHHeM. Ho 3To BOBce He TO, YTO HY)KHO MaTepH, U OHA peemcs Mpodb OT HEero U Oe-
srcum Hapyxy. OH Kauaem TONOBOI ¥ cMompum BHA3 Ha CBOM ToJible Hozu. CBOU OonblIne OECIIOMOIIHBIC HATbUbL.

Jlymato, OH 4YTO-TO 2060pun MHE C IPOTSHKHOM IPYCTHIO B TOJIOCEN.

OueBHAHO, YTO VI ONMUCAHMS COOBITHH, IPOM30IISIIINX MHOTO JIeT Ha3ajd, aBTOp He CIydalHO HCIIOJIb3yeT
B ToclieiHeM ab3alie rpynmy Hactosimux BpemeH (Present Simple / Present Continuous). Takoe nepeurcieHue aei-
CTBHUiT «HAOOPOM» CO3/IaCT OIMYIICHHE TPOKPYIMBACMOTO KAJICHI0CKONa B FOJIOBE T€POHMHH, KOTOPBIH BCera JaeT
OOHY U Ty K€ KapTUHKY U HUKOTJa HEC NPUBOAUT €€ K OKOHYATCIbHOMY BbIBOY.
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Bce 3TH mpuemMbl B COBOKYITHOCTH Hapsily ¢ BOIPOCAaMH T€pPOMHH K caMoil ceOe, KOTOPBIMH TIPOHHM3aH pacckas,
MIOMOTAIOT aBTOPY IepeiaTh yTHETEHHOE SMOLMOHAIBEHOE COCTOSHUE TePOMHH, 0e3bICXOJHOCTD M CKIIOHHOCTD TIPH-
HSTB CBOIO BHHY.

[ToBTOp MMeeT MecTo U B (HHANEC pacckas3a, HO, HECMOTPS Ha TO, YTO T€POMHs BpOAe ObI CMUpSETCS C TeM,
YTO €€ BUHBI B CMEPTH CECTpPHI HET, 00JIb BCE PAaBHO OTHAETCS SXOM B ee aylie:

“...in my mind, Caro keeps running at the water and throwing herself in, as if in triumph, and I’m still caught,
waiting for her to explain to me, waiting for the splash” [Ibidem, p. 109]. / «...B moeii mamsitu Kapo cnoea 6exut
K BOJIC U CHOoga OpocaeTcs B Hee, OyATO ¢ TpuyMQoM, a s BCE CIle B CTYIOpE, H#cdy, KOraa OHA MHE BCe OOBSICHUT,
2¢Oy, KOTAa pa3facTcs BCIUIECK».

®DopmMaT «BOIPOIIAHUS» U PETPO-aHAIN3a XapaKTepU3yeT U JpYyroi pacckas mucateinbHULb “Voices” («I"osoca»).
CoracHO KOMMeHTapuIo camoii 3. MaHpo, OH, Hapsiy C IpYTUMH TpeMs IPOU3BENCHUSIMA COOpPHUKA, CKOpEe SB-
nsiercst aBToonorpadguyeckuM BocrioMuHanueM. [lo coBam MaHpo, HOsIBIIEHHE 3THX YETHIPEX PACCKa30B B 3aBEp-
IIAIOIIEM €€ MHCATEIbCKYI0 Kapbepy COOpHUKE — MEPBOE U MOCIIEJHEE, YeM aBTOP XOTeJa MOJEIUTHCS C YUTATEIeM
0 CBOEH COOCTBEHHOM KHU3HHU.

SIBNsisich TIIaBHBIM MIOBECTBOBATENIEM PAccKasa, MHCATEIbHUIIA BCIOMUHACT, Kak Oyxy4n 10-1eTHUM peOEHKOM Co-
NPOBO’K/IaJIa CBOKO MaTh HA TaHIICBAJIBHbIC Beuepa, MPOXO/SIINE B OJHOM H3 JIOMOB OKpYTH. JIeBo4ka moapoGHO HOM-
HHT HapsAbl ¥ YTOMEHHS TeX BEUYEPHUHOK, a TAKXKE HHTEPhEP JI0Ma, HO C BO3PacTOM, BCIIOMHHAS T€ ITOXO/bI, HAYMHACT
MCKaTh OTBETHI Ha BOSHHUKAIOLINE Y HEe BOIPOCHI ¥ BHIIBHTATH CBOM IIPEAIIOIOKEHHS O TOM JaJIeKOM HPOIILIOM.

OnHUM M3 SIPKUX BOCIIOMHMHAHHWH, MOTPEBOXKMBIIMX JIETCKYIO QYLITy T'€POMHH, ObUIM MOACTYLIaHHBIC HA JISCTHHULE
rojoca: JBO€ BOCHHBIX JIETYMKOB yTELIANM IUIadynlyto [lerru — aeByniky-poCTUTYTKY, KOTOpast pacCTpomiach OT He-
CIPAaBENIMBOIO, KaK € Ka3aI0Ch, OTHOLIEHH K HEW APYTMX Ha TaHLEBANbHOM BeyepuHke. Hudero He 3Has Toraa o co-
[IMAJILHOM CTaTyce AEBYILIKH, FepOMHS MMoyMalia, YyTo Ta, OUYeBHIHO, yIaia Ha JiecTHULEe. Ho He alocTh K JIeBYyIIKe,
a UIMEHHO 3a00Ta U JIACKOBOE YTEIICHHE BYX MOJIOJBIX JIIOZEH TPOHYJIHM Te€POHHIO OOJIBIIE BCETO U OTYACTH BBI3BAIIN
3aBUCTH K [lerru. IMeHHO MX CJIOBa — MPOCThIC, HUYEM HE MPUMEYATeIbHbIC (hpa3bl YTCIICHNS — TEPOMHS BOCIPHHSIIA
Kak “blessing” (6narociioBneHne) 1 UMEHHO UX (pa3bl YaCTEHHKO BOCKpELIAa B CBOMX MOAPOCTKOBBIX (paHTa3MsIX.

“...their voices assured me that I, too, was worthy of love” [Ibidem, p. 298]. / «...ux romoca yBepsn MeHs,
YTO 5 TOXKE JIOCTOHHA JIIOOBI.

Paccka3 HacpIlIeH Kak MpsIMBIME BOIIPOCHTENBHBIMA KOHCTpYKImsiMu (What was going on? What had they been
saying? Am I sure she said that...? What did I think had happened...?), Tak 1 kocBennsIME (I wonder... A question
here might be...). I xoHe4YHO e, KaKk U B APYTUX paccKazax aBTOpa, ISl KOTOPBIX XapaKTepHa MPOKPYTKa KH3HU
repoes, B pacckaze «l'osoca» MBI HAXOAUM BCE TO e M300MIME MOAAIBHBIX KOHCTPYKLHH M MOIAJBHBIX CJIOB
co 3HadyeHueM npenamnonoxenns (might have known / somebody must have said / seemed to be unable / I would sure-
ly have seen / It didn’t occur to me u T.1.).

[MoaBoAs UTOTH HALIETO MCCIIEAOBAHMUS, MbI IPUXOJIUM K BBIBOAY, U4TO Aa)K€ HA OCHOBE HE O4Y€Hb OOJIBLIOTO KO-
JIM4ECTBA IIPUMEPOB YETKO MPOCIIEKHUBAETCS YHUKAIbHBIN, y3HABa€Mblil CTWIb aBTOpa. Bo3MOXHO, 4YTO HE Be3ne
YacCTbhI€ MOBTOPHI OTACIIBHBIX 3JICMCHTOB IMOBECTBOBAHUA OIlpaBAaHbl 3aMbICJIOM MHCATE/IA, HO OJJHO3HAYHO MOKHO
3aKJIIOYUTh, YTO UX BBICOKAsl JUCKPETHOCTh M 3aKOHOMEPHOCTh Ha MPOTSDKEHMH BCETO MOBECTBOBaHUs O. MaHpo
CO3/IAI0T ONPE/ICIIEHHYIO U JIETKO y3HABaeMYIO TOHAILHOCTD IHcaTels. [Ipy MHOTIa KaXKyelcsl He3aMbICJIOBaTOCTH
TaKol cBO€0Opa3HBIN aBTOPCKUIl CTHIIb, O€3YCIIOBHO, CBHIETEIILCTBYET O BHICOKOM CTEIICHH BOBJICYEHHOCTH IHCA-
Telst (KOTOPYEO CKOpee MOYKHO Ha3BaTh SMIIaTHeH) B cy1p0y CBOMX repoeB M colepexuBanus uM. Hecmorps Ha To,
9TO Mpou3BeneHns J. MaHpo HE OYeHb AWHAMHYHBI B CBOCH CIOXKETHOH JIMHWH, IO CBOSH SMOIMOHAIBHOHN U IICH-
XOJIOTHYECKOH HAIIOJIHEHHOCTH OHH CKOpee OO0JIbIIe IIOX0KH Ha MHHH-POMAaHBI.

B 3akmroueHue HECTIPEMCHHO CJIEAYET OTMETUTD, YTO JIA TOTO, 4TOOBI COXPAaHUTh YHUKAJIIBHOCTh aBTOPCKOI'O CTH-
JIs1, IPY TIEPeBOAIE pacckazoB D. MaHpo OT nepeBourKa TpeOyroTest ocobast TIIATENFHOCTh U aKKypaTHOCTb. [loTepn
B CTPYKTYpax WJIM HEOPESIKHOCTH IIPH UX COXPAHEHUHU HE TOJIBKO MOTYT 00€3/IMYUTh CTHJIb ITUCATENs, HO U IIPUBECTH
K MCK@)XEHHIO 0011, HAMEPEHHO CO3/IaHHOW aBTOPOM TOHAIBHOCTH ITPOM3BEICHHS.
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PECULIARITIES OF AUTHOR’S INDIVIDUAL STYLE IN A. MUNRO’S STORIES
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The article analyses the author’s individual style of the modern Canadian authoress Alice Munro by the example of her short sto-
ries. The originality of the study lies in the fact that for the first time the researcher pays special attention to the verbal and com-
positional realization of the author’s style and identifies the prevalence of certain stylistic peculiarities of her narration. The fin-
dings indicate that the high level of a modern reader’s involvement into narration is achieved due to specific compositional ar-
rangement, which is based on reflexive event representation and manifests itself basically in the syntactical aspect.
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B cmamve paccmampusaemcs npobiema KoMMyHUKayuu, K KOmMopou oopawaiomcs Moiooble HeMEeYKosi3bluHble Opa-
mamypeu 6 ceoux nvecax. I nobanuzayust, OMKpuIEUIAs HOBbLE BO3MOICHOCIIU OISt PA3GUMUSL 83AUMOOMHOULEHULL MEIC-
9y r0dbmu, npueodum 6 Hauane XXl eexa xk kpuzucy camoudenmu@urayuu u, KaK cieocmeue, K Kpusucy KOMMYHUKA-
yuu. OcHOBHOe coOdepoicanue UCCIe008anus cocmasisiem ananus npouszsedenutt . Puxmepa, A. XKaxxy u Doicena,
6 KOMOPbIX NOKA3AHO, KAK NpoONemMa KOMMYHUKAYUU BOZHUKAEN GHYMPU OOHOU CeMbll MeNCOY OIUZKUMU THOObMU.
Kongnuxm 6 smux nvecax pazpewiaemesi mpazuiecku aubo ocmaemcsi Hepa3peuleHHbIM, 4mo nooueprusaem Oesvic-
XOOHOe OMHOUEeHUe OPAMATYP208 K Npobieme 63auUMOOMHOULEHUTI MeNHCOY TH00bMU 8 COBPEMEHHOM 00wecmae.

Kniouesvie crosa u ¢ppazel. npamaTyprus; HOBeHIIas HEMEIKOSN3bIYHAS APaMa; KPU3UC KOMMYHHUKAIIMH; CAMOU/ICH-
TUUKAIMST; HeMelKas ApaMa; IIBelapckas apama.
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KPU3NC KOMMYHUKAIIUN B COBPEMEHHOM MUPE
(HA MATEPHAJIE IPAMATYPI'MU TEPMAHUU U IBEULIAPUN)

B xonne 90-x rogoB XX Beka Ha HEMEIKOIl TeaTpaJbHOM ClieHE MPOUCXOMAAT CYIIECTBEHHBIC M3MEHEHUS:
Ha MEpeIHUH IJIaH BBIXOIST MOJIOJIBIC T€aTPaJIbHbBIC aBTOPHI, TEATP MEPEKHUBACT MOIBEM, KOTOPBIH MPOI0IIKAET-
cs M mo ceil neHb. Hemenkast gpamaryprus CTaHOBHTCSI «spye, NPHUBJIEKATEIbHEE U MOJIOXKE, YeM KOrna-indo
npexje nocne 1945 roga» [15, S. 1080]. Mosoasie npamaTypru, pa3Hble 0 CTHIIIO U XapaKTepy JapoBaHus, pa3-
BOPAYMBAIOTCSI B CBOEM TBOPYECTBE B CTOPOHY JEHCTBUTEIBHOCTH, «OTTAIKUBAACH OT TPAIULIUN», OHH «BCECTO-
POHHE HCCIIEAYIOT cBOE BpeMs u ero “0one3nn”» [10, c. 84]. Ha cMeHy «mocTapamarnieckoMy TeaTpy» MPHXO-
JIUT «HOBBIN peanu3m», MpH 3TOM «PEaJMH COBPEMEHHOM >KM3HI» IEepPeNaloTCsl aBTOPAMHU «C MOMOIIBIO SIPKOit
XyIIO’)KeCTBEHHOU ycimoBHOCTHY [13, . 42].

ITpn 3TOM MHOTHE HCCIIEA0BATEIN COBPEMEHHON EBPOIICHCKON NpamMaTypriud OTMEYar0T CKENTHYEeCKOe OTHOIIIE-
HUE aBTOpPOB Kk npoucxoasdmemy B Mmupe. Tak, E. H. I[lleBueHko nuiier, 4To B COBPEMEHHOM JpamMe «4acTo MOKa3bl-
BaeTCsl HE caMo [eicTBHe, a BHYTpEHHsS pedieKcHs IMepcoHaXKed 1o MOoBOAY JKM3HHM BooOme» [14, c. 15],
O. B. XKypuesa xapakTepu3yeT ApaMaTyprudeckuil KOH(QIIMKT B COBPEMEHHOH Mbece KaKk CUMYJISITUBHBIH: «...Tepoit
Bposie Obl BCTyIIaeT BO B3aMMOJIEHCTBHE C JPYTMMH TEPOSIMH, CO CpPElOH, C MUPOM, HO CO3JaBIIAsCsl CUTyalus
HE MMeeT MPOIBIKEHU [4, ¢. 27].

Takum oOpazom, podaeMa B3aMMOOTHOILIEHUH T'eposi COBPEMEHHOH ITBECHI C OKPYKAIOIIMM €0 MUPOM M C CAMUM
co00ii sIBIIsIETCS OTHOI M3 HanboJiee BaKHBIX, YTO OOYCIIOBIMBAET aKTyaIBLHOCTD HccienoBanus. Mccnenys orpaxke-
HHE KpHU3HCa KOMMYHHKAIIMU B HEMELKOS3BIYHON JpaMaTypruy, Mbl 0OpaIaeMcsi K TeKCTaM LIBEHIApCKUX aBTOPOB
A. XKaxky u OkeHa, a Taxoke Hemelnkoro apamarypra @. Puxrepa. Hayynas HOBH3HA 3aKII04aeTcs B TOM, YTO IIPO-
W3BEJCHHS 9THX aBTOPOB MaJI0 MCCJIEIOBAaHbl HA PYCCKOM SI3bIKE, @ MX PACCMOTPEHHE C TOUKU 3PEHHS MPOOJIeM KOM-
MYHHKAIIMU MPOBOJUTCS BIEpBbIE. B 3moxy riodanusanun 3ta TeMa CTAaHOBHUTCS OCOOEHHO aKTyalbHOH, MOCKOJIBKY
KpH3UC KOMMYHHKAIIMU BBI3BaH, KaK MPAaBUJIO, YTPATOH COOCTBEHHOW MJICHTHYHOCTH, KOTOPAsk MPOMCXOIHUT B CBS3H
C OIIYILIEHUEM HEJIOBOJIBCTBA KHU3HBIO, CTPEMHUTENLHBIM Pa3BUTHEM MHUpPA, N30BITKOM WH(OPMAIMU U 3aBBIIICHHBIMU
TpeOOBaHMAMHU OKPYKAIOIIMX. Pa3BUTHE HCTOPHHM MPHUBEIO K TOMY, YTO B KOHIIE XX BEKa IPaHUIIBI MEXIy Tocyaap-
CTBAaMHU OKAa3aJIMCh IPAKTHYECKU CTepThl. KimrodeBbIM crano monsaTHe rnodanmm3anud. Celdac B CUMTaHHBIE MHHYTHI
MOXKHO TOJTYyYHTb JTI00YI0 MH(POPMAIHIO, OTIPABUTH HEOOXOMMOE COOOIIICHNE Ha APYTOil KOHEI! IIaHeThl, CTaTh 00Ja-
JlaTeseM MPaKTUYECKH JIFOOBIX JaHHBIX, B TOM YHCIIE JIMIHBIX JaHHBIX JPYTOTo YeloBeKa. TakuMm o0pa3oM, CTUparoTCs



