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Penetration of the Internet in all the spheres of human life influences directly many classical literary and speech genres. The article
presents preliminary results of studies regarding the transformation of the review genre under the transition from printed sources
to the Internet publication format. For the first time special attention is paid to video reviews, which are gaining increasing popularity.
The first stage of the research is devoted to identifying the structural peculiarities of video reviews; the analysis of the English on-
line shows has revealed the specificity of the author’s opinion presentation in a video review (“Live” commentary effect).
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B cmamve paccmampusaemcs cneyughuka axmyanuzayuu npeyeOeHmHuix MUGOHUMOB 8 AHITIOAZLIYHOM OUCKYPCe
Ha npumepe meonumos “Apollo” u “Dionysus” u ux npouzeoonuvix “Apollonian” u “Dionysian”. Ilers pabomul co-
cmoum 8 uyyeHuu OONOIHUMENbHBIX OYEHOUHBIX CMbICI08, (QOPpMUPYEMbIX NpU OUCKYPCUBHOU aAKMYAIU3AYUU
@petimos mugponumos “Apollo” u “Dionysus”. Hayunas HousHa uccie008aHUsI 3aKIIOYAEMC 8 MOM, YO OHO
pacwuupsem npeocmasierue 00 OCHOBAHUAX O npeyedeHmHocmu Mugonumos 6 ouckypce. Ilonyuennvie pesyno-
mamsl NOKA3AMU, YMO Haue 6Ce20 AKMYAIbHbIMU OCHOBAHUSAMU OISl NPEYeOeHMHOCIU MUGOHUMOE ABNSIOMCS
BHEWHOCMb U NOBEOEHUe UX PedhepeHmos.

Kniouesvie cnosa u ¢pasvl: MuoHUM; TEOHNM; TIPEIEACHTHOCTD; (peliM; AUCKYpCHUBHAS aKTyaJIM3allus; OLEHOY-
HBIA CMBICII.

Pyounosa Ceetsiana IOpneBHa, K. QWION. H., TOLIEHT
Canxm-Ilemepbypeckuil 20cy0apcmeenHblil YHUepcumen
s.rubcova@spbu.ru

AKTYAJIN3ALOUA NPENEJEHTHBIX MUPOHUMOB
B IMCKYPCUBHOM ITPOCTPAHCTBE AHI'JIMHCKOI'O SI3bIKA
(HA MPUMEPE HPEINEAEHTHBIX EJUHULL “APOLLO” / “APOLLONIAN”
N “DIONYSUS” / “DIONYSIAN?”)

Mu}OHUMBI COCTABIAIOT OTPOMHBIH IUIACT B CHCTEME OHUMUYECKOH JIEKCHKH W TPHUBJIEKAIOT K ce0e BHUMaHHE
MHOTHX HCCJIeoBaTelNield, KOTOpble BKIIOYAIOT B (POKYC CBOETO PACCMOTPEHHUS pa3HbIe acreKThl MU(POHHUMOB: 0CO-
OEHHOCTH HX COYETaeMOCTH [2], criocoObl HHTErpalui MU(GOHUMOB B S3bIKH [7], CXOJCTBA W pa3iuyKs MEPBUYHON
OHOMACTHYECKO HOMHUHAIMHU IIPH aKTyaJlH3aliK PEATMOHUMOB U MU(BOHUMOB B JIMTEPATYpHBIX Tekcrax [13], uc-
MOJIb30BaHNEe MHU(OHUMOB B HAa3BAHUAX TYPUCTHUYECKHX OOBEKTOB [14], B sproHMMHYeckoil HoMuHauuu [9], B Tep-
MHUHOCHCTEME aHTIMHCKOTO S3bIKa [4], TMHIBOKYJIBTYPHBIE 0COOCHHOCTH MU()OHUMOB OHOJIEHCKOTO IIPOUCXOKICHUS
C KOMIOHEHTaMHU-TONOHAMaMH ¥ aHTPONOHMMaMH [3], CEeMaHTHKO-NIParMaTHIeCKUe XapaKTEPUCTUKH MHU(POHHMOB,
a Takke MU(QOHIMEI B COCTaBE aHTIIMICKUX UIMOM M KPBUIATHIX (hpa3 B acmekrte mepeBona [10-12], co3manue nuau-
BU/TyaIbHO-aBTOPCKNX MH(OHHMOB KaK CPEJICTBA BIHMSHHUS aBTOPCKOTO MHUPOBO33PEHMS Ha IPOCTPAHCTBO XYyIOXKe-
CTBCHHOTO TEeKCTa [22], CeMAHTHKY PYCCKUX M TIOPKCKMX MU(OHUMOB [5] 1 T.11.
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AKTYaJIbHOCTD Pa3pabdOTKH TEMbI HACTOSILETO UCCIIEJOBaHNS 00YCIIOBIIEHA, C OJJHON CTOPOHBI, IIOBBIIIICHHBIM HHTE-
PECOM JIMHIBHCTOB K M3y4YEHHIO MHU(OHNMOB, B TOM YHCJIE B aCleKTe MPELEICHTHOCTH, a C JPYroil — HeI0CTaTOYHON
N3y9YEHHOCTBIO aKTYaJIM3UPYEMBIX MU OLIEHOYHBIX CMBICIOB B Pa3HOAUCKYPCHBIX TekcTax. HayuyHasi HOBH3HA ¥c-
CJIEIOBAaHMSI COCTOUT B YTOYHEHHWHW MOHATHS «(peiiM» NPUMEHHTENFHO K MH(QOHUMAaM (TEOHHMaM), 0OOCHOBaHUHU
(peliMOBOTO MOAXOIA K W3YYCHHIO CIIEIM(PHKH aKTyadn3aldi MHU(QOHHMOB B IHUCKypce, PaCCMOTpEeHHH Hamboiee
YaCTO ane/UTMPYEMbIX B AHTJIOS3BIYHOM JHUCKYPCHBHOM NPOCTPAHCTBE MH(OHMMOB M MPOU3BOIHBIX OT HUX MH(O-
JIEKCEM C TOYKH 3pEHHs 00pa30BaHUS B TOM WM MHOM JHCKYpCE JOMOTHUTENBHBIX OLEHOYHBIX CMBICIIOB, BBISBIIC-
HHUH KOTHUTHBHBIX U SI3BIKOBBIX MEXaHU3MOB, BOBJICUCHHBIX B MIPOLIECC CMBICIO00Pa30BaHHI.

Llens naHHOM CTaThU 3aKJIIOYACTCS B BBISIBICHUH CIENU(UKH aKTyaln3aluy NpeneIeHTHBIX MU(GOHUMOB B aHIJIO-
SI3BIYHOM JICKYypce Ha npumepe TeoHMMOB “Apollo” u “Dionysus” n ux npousBojubix “Apollonian” u “Dionysian”.
JIyist focTrKEHUS STOH 11eM OBUTH TIOCTaBJICHBI CIICIYIONIKE 3a4a49l: 1) onpeaenuTh clioThl hpeliMa Muponuma (Teo-
HHMMa), SIBJISIIOIINECS MOTCHIMAIBHBIM OCHOBaHHEM JUIsl X HPELEICHTHOCTH; 2) BBISIBUTH CJIOTHI ()PEHMOB paccMaTpH-
BacMbIX MH(OHUMOB, CITy)Kalllie aKTyaJbHBIM OCHOBAaHHMEM JUISl MX MPELEJEHTHOCTH; 3) M3y4YHTh IOIOJIHHUTEIbHBIC
OLICHOYHBIE CMBICITBI, (HOPMHUpYEMBIE TIPH AUCKYPCHBHOH akTyanu3auu GppeiiMoB MUDOHUMOB; 4) ONpeeIuTh, Kakue
KOTHUTHBHBIE U SI3BIKOBBIC MEXaHU3MBI 3aJICHCTBOBAHEI IPH 00Pa30BaHUHN JOTIOHUTEIEHBIX OLIEHOUHBIX CMBICIIOB.

JIyist pemeHnst MOCTaBJICHHBIX 33/1a4 B pa00TE MCTIOIB30BAINCH CIEAYIOIINE METOABI HCCIIEIOBAHMS: HHTPOCTICK-
I¥sT, KOHTEKCTYaJIbHBIN aHAJIN3, parMaceMaHTHYECKUI aHAIN3.

[MpakTHyeckas 3HAYMMOCTh HCCIIEOBAHUS 3aKII0YACTCS B TOM, YTO €r0 PE3yJIbTaThl MOTYT OBITh UCIIOJIb30BaHbI
B Kypcax OHOMACTUKH, KOTHUTUBHOMN JIMHI'BUCTUKH, AKCHOJIOTHIECKOH JINHT BUCTHKH, CTHIMCTUKH aHTJIMHCKOTO SI3bIKA.

Bynyun enquHunamMu sI35IKOBOTO CO3HAHHS, MMEIOLIMMH 00pa3sHyl0 M LEHHOCTHYIO COCTAaBIISIONINE M XapaKTepH-
3yEMBIMH TIOBTOPSIOLICHCS aleJUIITUBHOCTBIO B Pa3HOMUCKYPCHBIX TEKCTaX, MU(QOHUMBI OTHOCSATCS K MPEIEACHT-
HBIM efuHHUIaM (mperiefeHTHBIM uMeHaM). Kak ormeuaet E. E. ['onyOkoBa, Bce 4acTOTHBIE NpEIeICHTHBIE NMEHa
BBITOJHSIOT (DYHKIMIO CEMAaHTHYECKOTO «TPUTTEPay», a UMEHHO 3aIlyCKAaIOT «MEXaHU3M BBIYMCIICHHS 3HAYCHUS BbI-
CKa3bIBaHUs Oarosapsi METOHUMHUYECKOMY “BBIXBATBHIBAHUIO THITUYHBIX CBOMCTB CHTYaIMH U JOCTPAUBAHHUIO HEOO-
XOIMMBIX CJIOTOB (peiimMay, B BHJIE KOTOPOTO BOCTIPHHUMACTCS TO WM MHOE TpereneHTHoe uMs [1, ¢. 198-199].

Pa3BuBas TaHHYIO MIEI0 MPUMEHNTEIBHO K NPEleJeHTHBIM MU(OHUMaM (TEOHHMaM), 100aBUM, 4TO T0ox (pei-
MaMH MH(OHUMOB MBI OHMMAaeM CTPYKTYPHUPOBAHHYIO B BHJE CJIOTOB MH()OPMAIMIO, OTPaXKAIOIIyI0 OCHOBHBIC
cBoiicTBa ux pedepenToB: «[Iponcxoxnenne», «BHemHocThY, «Xapakrep U TemrepamenT», «[losenenune», «/les-
TEJILHOCTHBIE XapaKTepUCTUKI», «OTHOIIeHN». KaxIbIii CIIOT SBIJISETCS OTEHIMATbHBIM OCHOBaHUEM JUIS IIpelie-
JICHTHOCTH MH(OHNMA, HO IPH aKTHBH3AIMK (OHOBBIX 3HAHWH B AMCKYpCE CTAHOBHUTCS aKTyaJbHBIM OCHOBAaHHEM
JUISL €T0 TIPELEICHTHOCTH.

Anennsnus K MpereJeHTHOMY MU(OHUMY B AUCKYpCE €CTh HE YTO MHOE, KaK aKTyaJlH3alus TOTO WM HHOTO
cinota ¢peiiMa, MpUBOAAIIAs K 0OPa30BaHUIO JOTOJIHHUTEIBHBIX OLICHOYHBIX CMBICIOB ITyTEM 3aJCHCTBOBAHUS KO-
THUTHBHBIX U SI3BIKOBBIX MEXaHU3MOB.

IMonaraem, uto uzest 0 «pperiMOBOM» BOCIPHITHH NPELEASHTHOTO UMEHH HEKOTOPBIM 00pa3oM MEPEKINKACTCS
¢ yrBepxaeHueM JI. B. MouceeHko 0 ToM, 4YTO MIPELEEHTHOCTh KaK KOTHUTUBHAsI KATErOpHsl B XOA€ TUCKYPCUBHOM
peanm3aiy OTpakaeT MPEeJ3HAHNE NMPH COOTHECEHHOCTH ¢ KOMMYHHKATHBHOM CHTyaIllell W MHTEHIUSMH T'OBOPS-
miero [6]. OcHoBo#t (peiiMa mpereIecHTHOr0 MU(GOHUMA, IO HAIIIEMY MHCHHIO, MOXHO CUUTATH MPEACTABICHHBIC M
SHIUKIIONEANYECKUe 3HaHus, KoTopbie JI. B. MonceeHKO OTHOCHUT K HEBEpOaJM30BaHHBIM WJIM THIOBEpOAIH30BaH-
HBIM B AHCcKypce 3HaHusM [Tam xe].

OOBEKTOM HM3YYCHHUS B HACTOsIICH paboTe sBISIOTCS MMEHa OOTOB JApeBHerpedeckoit mudosnoruu “Apollo”
u “Dionysus” u ux npousBonusie “Apollonian” u “Dionysian”. BeiOop 3THX NpeleleHTHBIX eIMHNI 00YCIIOBJIEH UX
YaCTOTHOW aNeIITUBHOCTHIO B aHTJIOS3BIYHOM JIUCKYpCE.

PaccMOTpuM OCHOBaHUS IS X TPEIEACHTHOCTH, TJIABHBIE W3 KOTOPBIX 3AJIOXKEHBI B ACHUHUNNSAX UMEH MUDH-
YECKUX ITEPCOHAXKEH.

B Oxcdopackom crnoBape maercs cienyromas aeurunms umenn “Apollo”: A god, son of Zeus and Leto
and brother of Artemis. He is associated with music, poetic inspiration, archery, prophecy, medicine, pastoral life,
and the sun [23]. / boe, cvin 3esca u Jlemo u 6pam Apmemuodsi. OH accoyuupyemcs ¢ My3blKOU, NOIMUYECKUM
800XHOBEHUEM, CMPenbOOll U3 IyKd, NPOPOUecmeom, MeOUYUHOU, JHCUSHLIO HA JIOHE NPUpoobl (NACMYUECKOU JICU3-
Hbi0) u connyem (31ech U nanee nepeBoj aBtopa crathu. — C. P.). B cnoBape “The Collins English Dictionary”
ATIOJUTOH TPECTaBJICH KaKk OOT CBETa, MOJ3UH, MY3bIKH, HCIICIICHUS U IpopouecTBa: the god of light, poetry, music,
healing, and prophecy [25]. Umsa “Apollo” mepenuio B pa3psi HapHIATSIbHBIX, 0003HAYAs KPACHBOTO FOHOIILY
(“a strikingly handsome youth” [Ibidem] / «xOHOIIA yIUBUTEIBLHON KPAaCOTHI»), YTO CBUAETEIBCTBYET O MPHUCYIIEH
€My STaJOHHOH (YHKIMH, O BOILIONIAEMOM UM Heale My>KCKOH kpacoTsl [11].

Yamie Bcero B MpoaHATU3UPOBAHHBIX TEKCTAX aKTyalHM3HUpyeTcs cioT ¢peiiMa mudornMa “Apollo” — «BHem-
HoCcTh». Kak mpaBmio, ero akryanusanus B JUCKypce BeleT K GOpMHUPOBAHUIO MOJIOKUTEIBHBIX OIIEHOYHBIX CMbIC-
J0B. B Hmkecnenyommx mpuMepax 3TH CMBICIBI (POPMUPYIOTCS TTIOCPEICTBOM KOTHUTUBHOTO MEXaHHM3Ma Npogu-
supoBanus (TepmuH P. JIsnekepa [21]), T.e. BBIABH)KEHHS OTPEJICIICHHBIX KOHIETITYAJIBHBIX XapaKTEPUCTHUK — MPO-
¢urneii — Ha poHEe KOHIENTYaIbHON 0a3bl IPU3HAKOB!

(1) She had asked for the slim Apollo whom she had loved in Wales [28]... /| Ona monuna o cmpotinom Anoai-
JIOHe, KOmopo2o obuia 8 Yance...

(2) No, the face of Apollo, and the character of Pan. Strange [16]. / Hem, auyo Anoanona, a xapaxmep Ilana.
Cmpanno.
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(3) He was the Golden Boy. A tall and blond Apollo with the kind of magnetism women loved and men ad-
mired [24]. / Dmo 6bin 3010moti manvuuk. Bulicokuil ceemnosonocwiti Anoanon, 061a0aiouuti MazHemu3mom, Komo-
Dbl NPUMASUBAT HCEHWUH U KOMOPBIM 80CXUUWATIUCS MYHCUUHBI.

B npumepe (1) akueHTHpyeTCs BHUMaHHUE Ha CTPOHHOCTH (Urypbl AnoJutoHa; B npuMmepe (2) mocpencTBoM aH-
TUTE3Bl aBTOP CO3/aeT MPOTHBOPEUMBEHIN 00pa3 deloBeKa ¢ BHEITHOCTHIO AIIOJUIOHA W XapaKTEPOM JIPYTroro IpeB-
Herpedeckoro Oora — Ilana, a UMEHHO KpacHMBOE JIMIIO MEPBOTO KOHTPACTHPYET C OPrHAaCTUUYECKHM XapaKTepoM
BTOporo. B mpumepe (3) monoxutensHas OICHKA MEpCOHAKa YCHIIMBAETCs Onaromapsi codeTaHuio mpodumuposa-
nus (tall and blond) u metadopuzanmu (with the kind of magnetism).

B mpumepe (4) monoxxutenpHas OIEHKA IPU TUCKYPCHUBHON aKTyalH3aIllH CIOTAa «XapakTep W TeMIIEPaMEHT»
(opMupyeTcst TOCPEICTBOM €IlIe OJHOT0 KOTHUTUBHOTO MEXaHU3Ma — CpaBHEHUsI (OCHOBOM JUIsl CpaBHEHHUS BBICTY-
MaeT TOHKas HaTypa ATOJUIOHA):

(4) Mandras, S0 beautiful, luminous, and young; Mandras, as exquisite as Apollo [15]. / Manodpac, maxoii kpa-
Cusblll, ceemAwULics u Moooot, Manopac, maxot ymoHuenHulil, Kak AnouioH.

B npumepe (5) akryanusupyercs apyroi cior ¢peiiva mudonuma “Apollo” — «OTHOWmEHUN», 2 IMEHHO MU}
0 ero HepasJeleHHo! mooBr k HuMbe Jladue:

(5) ...the future of these tWo lovers proves more promising than the unrequited love of Apollo for a resistant
Daphne [17]./ ...y 11066u smux 08yx mooeti 6onee nepcnekmughoe byoyujee, uem y HepasoeieHnou 10oeu Anoaioua
K HenokopHoul Jlagne.

Anemmpys k MupornMy “Apollo” u cBI3aHHOMY C HUM B TaHHOM ciote (peiima muponnmy “Daphne”, aBTop
HapsIy ¢ OOIIeH OIEHKOW OMUCHIBACMOM CHTYalllH «BBOIHT» JOTIOJIHUTEIHHYIO HH(POPMALIUIO, 2 IMEHHO JIACT T0-
HATh, YTO JIIOOOBL TEX, KTO 0003HAYCH 37ech Kak “these two lovers”, Obiia B3aumMHO#M. Takum 00pazom, MUGOHUM
“Apollo” B mpumepe (5) BRIONHACT HHPOPMATUBHYIO (PYHKIHIO HAPALY ¢ GYHKIHCH CO3IaHHS OLICHOYHOTO CMBICIIA.

[MpousBonHoe “Apollonian”, o6pa3zoBanHOe NoCpeACTBOM cy(hduKcaun (TaHHBIH CIOCO0 OTHOCHUTCS K SI3BIKO-
BBIM MEXaHW3MaM CMBICI000pa30BaHus), cOPMHUPOBATIO TPW 3HAUCHHS B aHTIHIICKOM s3bIke: /) of Or relating
to Apollo or the cult of Apollo; 2) (in the philosophy of Nietzsche) denoting oOr relating 10 the set of static qualities
that encompass form, reason, harmony, sobriety, etc.; 3) harmonious, serene; ordered [25] / 1) omnocawuiics
K Anonnony unu ezo kynoemy, 2) (8 gunocogpuu Huywe) obo3nauarowuil HAOOp cmamuytblx Kauecme, 0Xeamuléaro-
wux opmy, payuoHAIbHOCMb, 2APMOHUIO, MPE360CMb YMA U M.0.; 3) 2apMOHUYHBLU, YMUPOMBEOPEHHDBIH, YNOPS00-
yennviti. B OkcopackoM ciioBape Hapsoy ¢ PalHOHANBHOCTEIO U YIIOPSJOYCHHOCTHIO YeIOBEUECKON HATYPHI, 000-
3HA4YaeMOll KaK «aroJIJIOHOBCKas», BBIJCISIETCS ellle U Takas ee uepra, Kak camoiucuuiuinHa: Relating to the ra-
tional, ordered, and self-disciplined aspects of human nature [23].

B muckypce mudonekcema “Apollonian” akTyanu3upyer ciaoThl «XapakTep U TeMrepameHT u «JlesTenbHocT-
HBIE XapaKTEePUCTHKI», (YOPMHUPYS MOJIOKHUTEIBHBIA OLEHOYHBIN CMBICH Onaromaps MpoQHIMPOBAHUIO TaKHX ac-
MEKTOB HaTypbl AIOJUIOHA, KOTOPbIE MOTYT OBITh CBOWCTBEHHBI STaJIOHHOM JIMYHOCTH:

(6) Yet this does justice only t0 the apollonian aspect of an unusually complex musical temperament [18]. / Oonaxo
MO CNPageous8o MoabKo 051 ANOLIOHUYECKO20 ACNEeKMA HeOObIYALIHO CTIONHCHO20 MY3bIKATILHO20 MeMNepamenma.

(7) Her performances of the Paganini Concerto have been hailed by critics: “Hilary Hahn, this queen of Apol-
lonian clarity and compelling concentration...” [20]. / Ee ucnonnenue Konyepma Illacanunu noayuuno wxean
0006pumenbHbIX 0m3b1608: «Xunapu XaH, 5ma KOPoie6d AnOLIOHUYECKOU SCHOCMU U HEeOMPAUMOL COCpedo-
MOYEHHOCHU... ».

(8) As for literary opinion, it is true that the Apollonian and charming poet enjoyed early popularity, but it is
equally true that there was a time when the situation changed [19]. / Ymo racaemcs rumepamyprozo MHenus,
9Mo npagoa, Ymo 60NCECMBEHHbII U 0YAPOBAMENbHBIIL NOIM NOALI0BANCS PAHHEU NONYIAPHOCMbIO, HO MAKlCEe
8EPHO, YMO KO20A-MO CUMYAYUsL NOMEHANAC.

B npumepe (6) 0OEKTOM MOJOKUTENEHON OLIEHKH BBICTYIIAET CJIOXKHBIA MY3BIKIBHBII TEMIIEpaMEHT, IPHITU-
ChIBaeMBIN ATIOJIIOHY, B ipuMepe (7) MOJIOKHUTETHHO OIEHUBAIOTCSI TBOPUECKHE CITOCOOHOCTH M3BECTHON CKpHUIIad-
KU — YUCTOTA, MPO3PAYHOCTh 3BYKa UIPHI HA CKPHUIIKE M COCPEIOTOYEHHOCTh — XapaKTEPUCTHKH, TPAAUIMOHHO ac-
conuupyemble ¢ urpoii Amosutona Ha kudape. B npumepe (8) monokuTenbHBIA OIEHOYHBIH CMBICT 00pa3yeTcs Mo-
cpencTBoM couetanuss MupoiekceMsl “Apollonian” ¢ npuiaraTenbHbIM “‘charming”, B 3HaU€HHH KOTOPOTO COAEp-
JKUTCS TIONIOXKUTENbHAs otieHka (Very pleasant Or attractive, (of @ person OF their manner) Very polite, friendly, and
likeable [23]. / Ouenv npusammwiii u npusiekamenbHulll (0 Yel08eKe U €20 MAHEPAX), OYeHb BENHCIUBBLIL, OPYIHCEN00-
MBI U NPUATNHBILL).

Jpyroii MU(GOHNM, XapaKTEPHU3YIOLIMICS YacTOTHOM aneJUIITHBHOCTBHIO B IPOAHAIM3MPOBAHHOM HAMH MaTe-
puaie, — “Dionysus” — onpeensieTcss B TOJKOBBIX CJIOBapsIX cieayromuM obpasom: A Greek god, son of Zeus and
Semele. Originally a god of the fertility of nature, associated with wild and ecstatic religious rites, in later traditions
he is a god of wine who loosens inhibitions and inspires creativity in music and poetry [Ibidem]. / [ peueckuit 6oe,
coin 3esca u Cemene. HM3nauanoho 602 niooopooust, accoyuupyiomuiics ¢ OUKUMU U IKCMAMUYEeCKUMU Perucuo3-
HbLMU DUMYANaMu, 8 NO30HUX MPAOUYUsX OH NPeocmasien Kak 002 UHA, KOMOPbIL HaApyuwiaem 3anpemsi U 600X-
HOGIsIem HA MY3bIKAIbHOE U nosmuueckoe meopuecmso. The Greek god of wine, fruitfulness, and vegetation, wor-
shipped in orgiastic rites. He was also known as the bestower of ecstasy and god of the drama, and identified with
Bacchus [25]. / I'peueckuii 602 guna, niodopoous, pacmumerbHOCmu, NOYUMAeMblll 8 OPSUACULECKUX PUMYANaX.
On maxoice uzeecmen Kkaxk dapumens d9Kkcmasa u 602 opamel, omodcoecmensiemesi ¢ baxycom.

B npuBeneHHbIX Ne(UHHULMAX TPUCYTCTBYIOT JIEKCEMBI KaK C HOJIOKHUTENILHOM, TaK M C OTPUIIATEILHOM OLCHOYHO
KOHHOTAITUEH, YTO CBUACTEIBCTBYET O NMPOTHBOPSUYMBOCTH J[MOHMCA KakK IMepcoHa)ka JAPEBHETpedeckoil mrudonoruu.
O10T (hakT 00yCIOBINBACT MOPOKICHUE PA3HBIX CMBICIIOB IPH aKTyaau3anuu MudoHuMa “Dionysus” B quCKypce:
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(9) His mouth was in a huge smile. He looked like Dionysus on a very, very good day. A young Greek god [17].../
Ez0 pom pacnavincs 6 wupoxou yavioxke. On 6vi1 noxosic Ha [JuoHuca 6 ouenvb-oueHb xopowiutl deHv. Monooou
epeueckutl boe...

AxTtyanuzanust ciota «BHEITHOCTEY OCYIIECTBIIETCsI MOCPEACTBOM TpoduimpoBanus (in a huge smile) u cpas-
uenus (like Dionysus on a very, very good day). T1070KATETBHBIN OIEHOYHBINA CMBICI BBICKa3BIBAHUSI 00pa3yeTcst
€ TIOMOIIIBIO JIeKceM “‘smile” u “good”, comepikamnx B CBOMX 3HAYCHHUSIX COOTBETCTBYIOMIYIO OILICHKY, a TaK)Ke MOBTO-
pa mHTeHCH(UKaTOpa “very”: People smile when they are pleased or amused, Or when they are being friendly [25]. /
Jlioou yrvibaromest, K020a o1 00BONbHLL UIU YOUBLEHbL UIU KO20a HACmpoeHbl Opyaceniobno; Good means pleasant
or enjoyable [Ibidem]. / «Xopowuiiy o3nauaem npusmrulii, 00CMABIAOWULL YO0BObCMEBUE.

(10) He was the American Dionysus. He was the guy bringing the booze [17]. /| Omo 6win amepuxanckuil
Juonuc. Ilapens, npunocsawuii 8bINUGKY.

B npumepe (10) nocpenctsom npodHIMpoBaHus aKTyaIu3upyercs cioT «[loBeseHne», penpe3eHTUPYIOIINHA 3TOro
Oora Kax MHHIMATOpa IPa3/HECTB, HEOTHEMIIEMBIM aTPUOYTOM KOTOPBIX siBisieTcss BHMHO. ClIeHroBoe ciioBo “‘booze”
(«BBIMMBKAY»), UMEIOIEe HEraTHBHYIO KOHHOTAILMIO, CIIOCOOCTBYET CO3JAHHMIO OTPHUIATEIBHOIO CMBICIIA BBICKa3bIBA-
Hus. J{noHmC, TakuM 00pa3oM, BBICTYIIAET 34€Ch KaK BOIUIONICHHE ITbSTHCTBA U pasryia [10].

(11) There oughta be great orgies man. Like when Dionysus arrived in Greece, he made all the women
mad [16]... / On donowcen 6vi1 bbims yempoumenem 6oavuiux opeutl. Kax koeda Juonuc npuexan 6 I peyuto, ou ceen
€ yMa 6cex JHCEHWUH ...

B npumepe (11) cHoBa aktyanusupyercs ciot «[loBeieHre» 1 aKIeHTUPYETCsl BHUMaHKe Ha acconuanuu JluoHuca
C OprusiMH, a MOCPEJCTBOM CPaBHEHHS MPOBOJHUTCS AHAIOTUS MEXKIY J[MOHHCOM U OMUCHIBAEMBIM 3/1€Ch MYKYHHOMN
B IJTaHE MX CIIOCOOHOCTH BO3JIEHCTBOBATH Ha IPOTHUBOIIOJIOKHBIN TOJ (T.€. 3[1eCh TaKXKe aKkTyaIuzupyercs cioT «Ot-
HOIIEHUs»). [IpenMyIecCTBeHHO HEeraTHBHBIA OICHOYHBIN CMBICT BBICKAa3BIBAHMIO MPHUIAET CIOBO “‘orgies” B codera-
HUU C JIUTETOM ‘“great”, MOCKOJBbKY B €r0 CHCTEMHOM 3HAYEHHH COAEPIKUTCSI OTpHUIIATeNbHasi oueHka: . An orgy
is a party in which people behave in a very uncontrolled way, especially one involving sexual activity. 2. You can refer
to an activity as an orgy of that activity to emphasize that it is done to an excessive extent [25)./ 1. Opeus — eeuepunka,
Ha KOmMopou 1o0u He KOHMPOIUPYom cebsi, 0COOEHHO 8 MOM, YUMo KAcaemcsi CeKCyanbHvix nposgnenuti. 2. Opeuetl
HA3b18a10M KAKOe-Tub0 3aHAmue, ecii XOmsam noO4epKHyms e20 pasHy30anHslli xapakmep. A wild party characterized
by excessive drinking and indiscriminate sexual activity [23]. / Pazeynvhas seuepunka ¢ upezmephvim ynompeoieHuem
anKo2ons u 6ecnopsiOOUHbIM CeKCOM.

IMpousBoxnoe “Dionysian” npu 0003HaYEHHN YEIOBEYECKUX KAyeCTB IEpeaeT NMPEUMYILIECTBEHHO OTPUIIATEIb-
HYIO OLICHKY: ...(IN the philosophy of Nietzsche) of Or relating 10 the set of creative qualities that encompasses sponta-
neity, irrationality, the rejection of discipline, etc.; wild or orgiastic [25]. / ...(6 ¢purocopuu Huywe) oboznauarouuii
HAOOP KPeamuGHbIX Kayecme, OX6amuvleaiouux CHOHMAHHOCTb, HEPAYUOHATLHOCTb, OMKA3 0N OUCYUNIUHbL U T.O.;
Oukutl u pasuysoannwill. Relating 10 the sensual, spontaneous, and emotional aspects of human nature [23]. / Omruocs-
WUTICSL K MAKUM ACHEKMAM Yel08e4eCcKOll HAMypbl, KaK C1a00Cmpacmue, CHOHMAaHHOCHb, IMOYUOHATLHOCTD.

[Mpn anemwrsanun k Mudonexceme “Dionysian” B quckypcee akTyanusupyercs ciot «lloBenenue» u, kak npaBuiIo,
(dopmupyrOTCS TNOO OTPUIIATETBHEIE, THO0 aMOWBAJICHTHBIC OICHOYHBIE CMBICIIBL:

(12) Nigella Lawson, who tends towards the indulgent side, revels in the wickedness of dionysian excess [27]. /
Haiiooicena Jloycon, cKionHas K CHUCXOOUMEAbHOCU, YNUBAEMCS 310001 OUOHUCUTICKO20 U3DBIMKA.

(13) ...the place was Dionysian, Bacchanalian. Music screamed. Women stood on_tabletops, naked [17]... /
...Mecmo OblI0 pa3eyibHbIM, eaKkxuyeckum. I'ydena mysvika. Ha cmonax cmosinu 0OHAMNCEHHbIE HCEHUJUNDL ...

B npumepe (12) 06 01HO3HAYHO OTPUIATEILHOM OLIEHOYHOM CMBICIIE BEICKa3bIBaHUSI CBUICTEIbCTBYET HAIMUUE
B HeM cioBocodeTaHus “the wickedness of dionysian excess”: nekcema “wickedness” comepHUT OTPHIATEIHEHYIO
OIICHKY B cBOeM cucTteMHoM 3HaueHuw (The quality of being evil or morally wrong [23]. / Ilposenenue 3n0cmu, 6e3-
Hpascmeennocmu). OTPULIATEILHOMY OLICHUBAHHIO MOJ(BEPIaeTCsi He TOJIbKO (GakT mposiBiieHus 3710061 Haitmkenoi
JloycoH, OpUTaHCKOH >KYypHAJINCTKOM M TeleBeAylleid, HO M 4Ype3MEepHOCTh €€ NPOSBICHUS: JIeKceMa ‘‘excess”,
B IAHHOM CJIydae XapakTepu3yrolas MOBEICHUSCKHUI aCTIeKT, HECET OTPUIATENbHYI0 KOHHOTaIuo (Excess is beha-
viour that is unacceptable because it is considered too extreme or immoral [25]. | Heeo3depocannocms — nenpuem.ie-
Moe nogedenue, CYUMarueecst CIUMKOM PAOUKATbHBIM WU AMOPATbHbIM).

B nmpumepe (13) mpu onucannn Mecra BedepuHKH MHUdosiekceMa “Dionysian” o0pa3yeT OTpUIATENbHBIH Olle-
HOYHBIN CMBICK Oarofapsi TOMy, 4TO OHa yIOTpeOIsIeTcss B CHHOHUMHYECKOM MOBTOpe ¢ Muosrekcemoit “Baccha-
nalian”, umeroleit HeraTUBHYI0 KOHHOTAIMIO M3-3a IIEpPeAaBaeMoil €10 CEMaHTHKH MbsSHOTO Becenbsi: Characterized
by or given to drunken revelry; riotously drunken [23]. / Xapaxmepuzyemviii nosanvim paseyiom, CKIOHHBIL K HEMY;
NbAHDLL 8 CMETbKY.

B HImkecienyonmx npuMepax XxapakTep OleHOTHOCTH, IepeaaBacMoi ¢ MoMoIbio Mudosaekcemsl “Dionysian”
npu aktyanusanuu ciora «[loBeneHue», He TaK OYCBUJICH, MIOCKOJBKY OTHOIICHHE K ONMKCHIBAEMBIM B HUX sIBIIC-
HUSIM MOXET ObITh KaK OTPUIATENILHBIM, TaK U MOJ0XKUTEIbHBIM Y Pa3HbIX JIFOCH:

(14) ...a handful of Quaaludes and the Dionysian roar of heavy metal [17]. | ...copcmb chomeopHbix mabremox
U BAKXUYECKULL Pe8 MSANCEN020 MEeMALd.

(15) Drums seem 1o raise the specter of Dionysian excess in American culture, just as they did for Nietzsche’s
audience [Ibidem]... / Kaowcemcs, b6apabanvt noonumaiom npuspax OUOHUCUUCKO20 U30bIMKA 8 AMEPUKAHCKOU
KyIbmype, mak dice kax u 0ns ayoumopuu Huyuwe...

B mpumepax (14) u (15) aBTOpBI MCHONB3YIOT ALIIO3MI0 HA OPTHM, ycTpauBaeMble /IMOHMCOM, KOTOPBIM
CBOMCTBEHHBI LIYM W H3nHIIecTBa (B ee, BUHE U T.m.). OIHAKO NMPUMEHUTENBHO K ONMHUCBIBAEMBIM CHUTYAILUsM
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cioBocoueranus “Dionysian roar” u “Dionysian excess” He 00s13aTeIbHO (GOPMHUPYIOT OTPULIATEIbHbIE OLIEHOYHBIE
CMBICITBI, O Y€M CBHUJICTENBCTBYIOT HEWTpaIbHbIC 3HAUEHHS JIeKceM “roar” u “excess”: When a lion roars, it makes
the loud sound that lions typically make. If someone roars, they shout something in a very loud voice. If something
roars, it makes a very loud noise [25]. / Koeoa nes pegem, on uzoaem 368yK, Komopulil 0061410 uzoaiom 1vevl. Eciu
KMO-MO peeem, OH KPUYUMm Ymo-mo O4eHb 2POMKUM 2010coM. Ecnu kaxou-mo obvekm peeem, on npou3gooum
oyenv epomkuti wym. An excess of something is a larger amount than is needed, allowed, or usual [Ibidem]. /
H3661mok ye2o-1ub60 — 3mo e2o bonbulee KOIUYECmao, Yem HeoOX00UMO, PA3PeUeHo Ul NPUBLIYHO.

(16) If old folks want to enjoy the pagan revelry and Dionysian madness of rock' n' roll, they might bring ear-
plugs [17]... /| Echiu cmapuku xomsm HACAAOUMbCS A3bIYeCKUM 8ecesibeM U OUOHUCULICKUM De3yMuem pOoK-H-poJud,
OHU MO2YM NPUHECU 3AMbIYKU OIS YULel ...

XoTst nexcema “madness” HeCeT B CBOEM MEPEHOCHOM T'HIIEPOOIM3UPOBAHHOM 3HAUYCHUH OTPUIATEIBHYIO OLICH-
Ky (Extremely foolish behavior. A state of frenzied or chaotic activity [25]. / Kpatine enynoe nosedenue. Cocmosinue
beweHol unu xaomuyHou akmusHocmu), a B mpuMepe (16) B couerannu ¢ mudornekcemoit “Dionysian” co3nmaeT an-
JIIO3UI0 Ha O€3yMHBIC OPTUM, B JIJaHHOM Clly4ae, IPUMECHUTEIHLHO K POK-H-POJLTY, OHA IMOMOTAeT Mepeaarh, CKopee,
SMOIMOHANBHYIO OLCHKY, HEXKEH OLIEHKY B KOOPIHUHATAX «XOPOLIO/IIIIOX0Y.

(17) ...the major distinction is between the older group, which came of age in a Dionysian era of challenging
authority and Sex, drugs and rock' n' roll [17]... / ...ocHo6Has epanb Haxooumcs medxcoy cmapuiell 803pACmMHOU
2PYNNOL, KOMOpas 00OCMu2ia CO8EPUEHHOIEMUs. 8 OUOHUCULICKYIO DNOXY OCNAPUGAHUSL GIACMU U CeKCd, HaAPKOMU-
KO8 U POK-H-POJLIA...

(18) ...courtship lyrics, dance, seduction, the Dionysian promise t0 unleash primitive emotion [Ibidem]. /
... JIUPUKA YXANCUBAHUS, MaHeY, cOONA3HeHue, OUOHUCUTICKOe 0bewanue pacKpblmb NPUMUMUBHbIE IMOYUU.

(19) They had been deprived not only of a sanctioned Dionysian release from order, but also of their most effi-
cient instrument of cultural regeneration [Ibidem). / Onu 611U TUUIEHBL HE MOIBKO PA3PEUEHHO20 OUOHUCUTICKO2O
0C60002ICOeHUsL OM NOPAOKA, HO U CAMO20 OtCMBEHHO20 UHCIMPYMEHMA KYIbMYPHO2O 803POICOCHUSL.

OmnucaHHbIC B MPUBEJICHHBIX MPUMEPAX CUTYAIllUH, KaK TO: BRI30B YCTOSBIIMMCS aBTopuTeraM (17), ctpemiicHue
BBICBOOOMTH MPUMHUTHUBHBIE dMornu (18) 1 oTka3 ot mopsaka (19) — cTaim OTIMIUTENLHBIME IPU3HAKAMHU «PEBO-
JOIIMOHHOT0» MHPOBO33peHMsI, Ha3BaHHOTO Dpuapnxom Humme «aunonucuiickum» [8]. Bece oHM momrygatoT amoOu-
BAJICHTHYIO OLICHKY.

B psime m3ydeHHBIX HaMH KOHTEKCTOB MH(oekcema “Dionysian” ymorpeOisieTcsi B IPOTUBOIIOCTABIICHUN BBI-
mepaccMOoTpeHHOH mMudoiekceme “Apollonian”. To MPOTHBOMIOCTABICHNE HE CIydaifHO, OCKOJBKY, KaK MHIIET
@. Hue, emie B cepe HCKYCCTB «3TH MMEHA BOILIOILIAIOT CTHIICBBIC MPOTHBOIMOIOKHOCTH, KOTOPBIC IIOYTH BCE-
IJla BRICTYIAIOT BO B3aUMHOI OoprOe apyr momite apyra» [Tam sxe]. [lpu amemnsnuu B Auckypce k ooeum mudo-
JICKCEMaM aKTYaIH3UPYETCs CIOT «XapaKTep U TEMIICPAMEHT)» M UCTIONB3YEeTCS CTHIUCTUICCKHUN IPUEM aHTHUTE3bI:

(20) Now it was time to say goodbye to Mr. Bocca, who never fit into the traditional mold of feverish Dionysian
or cool Apollonian ballet superstar [26]. | Tenepv npuwino epems nonpowamscs ¢ mucmepom boxkoil, komopuvli
HUK020a He 6NUCLIBANCS 8 MPAOUYUOHHYIO (hOpMY TUXOPAOOUHOU OUOHUCUTICKOU UIU XTAOHOKPOBHOU ANOIIOHUYE-
CKOUl banemHotl cynepsges3obl.

(21) Emotion and intellect. Hot and cold. Apollonian restraint and Dionysian exuberance [17]. | Dmoyuu u un-
meniexm. JKap u x0100. Anonionuyeckas cOepicanHocmy u OUOHUCULICKASL HCUZHEPAOOCTHHOCHIb.

(22) ...it is that in Picasso’s hands, representation and abstraction, Apollonian calm and Dionysian fever,
become not freestanding possibilities but constantly opposed elements in a single personality [Ibidem]. / ...amo mo,
umo 6 pykax Iluxacco npedcmagnenue u abcmpakyus, anoiIOHUYECKoe CNOKOUCMEUe U OUOHUCULICKASL TUXO-
PAOKA CMAHOBAMCSL HE OMOENbHLIMU 803MOICHOCMSAMU, d NOCMOSHHO NPOMUBOCMOIWUMU IEMEHMAMU 6HYMPU
OOHOU TUYHOCIU.

(23) ...the scholar Aby Warburg diagnosed Western society as split between Apollonian and Dionysian commit-
ments, divided between “rational conscious poles” and “inspired-ecstatic” ones [Ibidem]. / ...yuenwviit A6u Bap6ype
OUACHOCMUPOBAT PACKOJI 3ANAOHO20 0OWECmBa, NPUBEPIHCEHHO20 ANONIOHUYECKOMY U OUOHUCULICKOMY UOeANaM,
Ha pasnwvle noaioca — <PAYUOHAILHO20 COSHAHUSLY U KBOOXHOBEHHO-IKCIMAMUYECKOZ0 Y.

B npumepax (20) u (21) IpOTHBOTIOCTABISAIOTCS pa3HbIe THUITHI TEMIIEpAaMEHTa W XapakTepa, B mpumepe (22) —
pa3HbIe HAIIPABJICHUS B MaHEPE YKUBOIIMCH, B ipuMepe (23) — TOISIPHO MPOTHUBOIIOIOKHBIE MUPOBO33PEHIECKHUE TI0-
3ULIMHN 3aM1aIHOTO OOIIeCTBA.

HTak, npu aneysiuy B THCKypce K mpereneHTHIM MudoauMaM “Apollo” u “Dionysus” ¥ UX MpOU3BOIHBIM
“Apollonian” u “Dionysian” akTyaqu3upyroTcs TaKue CIOTH X (peimMoB, Kak «BuenrHocTsy, «IloBenenme», «Xa-
paKkTep M TeMmIrepaMeHT», «JlesTenbHOCTHbIE XapaKTepUCTUKH» U «OTHOIICHUS; IOMOJHUTEIbHbIC OIEHOYHBIC
CMBICIIBI BBICKA3bIBAHUI — MOJIOKUTEIBHBIC, OTPHUIIATSIIEHBIC U aMOMBAJICHTHBIC — CO3JIAIOTCS MTyTEM 3aJIcHCTBOBA-
HUSI MEXaHU3MOB MPO(UIMPOBaHUs, METAPOPHU3AIINU, CPABHEHUS, ICKCHUCCKOW COYETAEMOCTH.
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ACTUALIZATION OF PRECEDENT MYTHONYMS IN DISCURSIVE SPACE OF THE ENGLISH LANGUAGE
(BY THE EXAMPLE OF THE PRECEDENT UNITS “APOLLO” / “APOLLONIAN” AND “DIONYSUS” / “DIONYSIAN”)

Rubtsova Svetlana Yur'evna, Ph. D. in Philology, Associate Professor
Saint Petersburg University
s.rubcova@spbu.ru

The article considers the specific features of a precedent mythonym actualization in the English discourse by the example
of the theonyms “Apollo” and “Dionysus” and their derivatives “Apollonian” and “Dionysian”. The author focuses on studying
additional evaluative meanings formed in the process of discursive actualization of the frames of the mythonyms Apollo and Dio-
nysus. The originality of the research lies in the fact that it helps to understand more clearly precedent mythonyms’ motivation
in the English-language discourse. The obtained results show that the most important motives for metaphorical transfer are
the appearance and behaviour of human beings — bearers of a certain quality.

Key words and phrases: mythonym; theonym; precedent nature; frame; discursive actualization; evaluative meaning.
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