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BHHMAaHHE Ha COOTBETCTBHE MaTepHAJIOB MPEIMETHONW 00JacTy 3HAHMS, HA OCHOBE aHAJM3a MOTPeOHOCTEH CTyAeH-
TOB BBIJICJISATh T€ HABBIKH, KOTOPBIE OYAyT Hanboliee BOCTPeOOBaHbI HA PHIHKE TPYAA. DTO MPUBOJUT K HEKOTOPHIM
npobiiemam B mpeniofaBaHui ESP. MbI paccMOTpeny BaXKHOCTh M CJIOKHOCTD MOI00pa y4eOHBIX MaTepHAaIlOB, HC-
MOJIb3YEMBIX B paMKax Kypca, MpoOJIeMbl pa3HOYPOBHEBEIX TPYII U BaXKHOCTh TPAMOTHOTO MPOCKTUPOBAHUS Kyp-
ca ESP, npenocrasisis HEKOTOpbIE BO3MOXKHBIC pemieHus. KpomMe Toro, CTOUT OTMETHTh BaKHEHIIIYIO POJb MPETOo-
nasatenst ESP, Takxke BRICTYIArOIIETO B KAYECTBE UCCIICIOBATENSI, METOAKMCTA M OPraHU3aTOpa y4eOHOTo mpoIiecca.
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The article presents an attempt of implementing ESP courses (English for Special Purposes) in foreign and Russian higher educa-
tion establishments, describes an attempt of teaching ESP at Ogarev Mordovia State University, and also discusses the most typi-
cal problems that arise in the real conditions of the educational process. The author focuses on such aspects as rational selection
of educational materials for the training course, the problem of multilevel groups, ESP course designing, and also suggests possible
solutions to the difficulties that arise.

Key words and phrases: ESP teaching methods; English for Special Purposes; educational resources; multilevel groups;
ESP course designing.

YK 372.881.111.1 Jara nocrymienus pykorucu: 01.08.2018
https://doi.org/10.30853/filnauki.2019.6.58

B cmamve paccmampusaiomces Hekomopule achekmul npopecCUuOHaIbHO-0e1080U HANPAGIEHHOCHU 00YYeHUsl UHO-
CMPAHHOMY A3bIKY 6 8y3e KyIbmypbl. Buldenenvl npunyunsi oméopa yuebHO20 MAmMepuala ¢ y4emom MapKepos
npogheccuonanbHo-0en1060u opuenmayuu 0dyuenus. Ha npumepax noxasamvr npunyunvl omoopa coOeplcaHus
U MEeMOOUKU OOYUEeHUSI AHTIUTICKOMY SI3bIKY OISl CMYOEHMO8, 00YYAIOWUXCSL NO NPOSPAMMAM YKPYNHEHHbIX 2PYAN
Hanpagnenuti n0020mosKu u cneyuarvHocmei «Kyismypogedenue u coyuokyiomyphvie npoekmuvly u «H300pasu-
menbHoe U NPUKIAOHble 8UObL UCKYCCMEAY, C Y4emom cneyuduru ux 0yoyueti npogheccuoHaibHol 0esimeabHOCmU.
Ilpedcmaenen Komniexc npogeccuoHaIbHO-HaANPABIEHHBIX YNPANICHEHUL 0e108020 U MEOPUECKO20 XApaKmepd, Ko-
mopbie NO360JAI0OM UCNOIb308AMb U3YUAEMbI UHOCHPAHHBIU S3bIK 8 YCAOBHO «PEAbHbIXY CUMYAYUsX npogeccuo-
HAbHO20 NUCLMEHHOZ0 U YCTNHO20 00U eHUS.

Kmiouesvle cnosa u ghpaswl: npodeccroHaIbHO-OPUEHTUPOBAHHOE 00yUueHHE; MPOHECCHOHALHO-CI0BAs OPUEHTAIHS
00y4eHHUsT THOCTPAHHBIM S3bIKAM; MOTUBALIHS; Ay TCHTHYHBIN y4eOHbIN MaTEPUAIT, TBOPUSCKUE U POCKTHBIE 33/IaHHUL.

TuxonoBa CpeT/1aHa AJleKCaHIPOBHA, K. puIIoN. H., JOLEHT
Kpacnooapckuii zocyoapcmeentviil uncmumym Kyabmypol

svetd@bk.ru

IMPOPECCHOHAJIBHO-JAEJIOBASI OPUEHTALIUSA
OBYUYEHUA NTHOCTPAHHOMY A3BIKY B BY3E KYJbTYPbI

B Hacrosmee BpeMst HEOOXOIUMOCTE BIIaICHIS HHOCTPAHHBIM SI3BIKOM IPU3HAETCS OOJBIIMHCTBOM CIEIIHAIIFICTOB
B CBSI3U C aKTHBHBIMU MEXIyHAPOTHEIMH KOHTAKTaAMH B Pa3JIMUHBIX MpodeccroHanbHbIX chepax. [To cpaBeanBomy
yrBepxnenuio O. B. Tomopkoroii u E. B. HoBoxkeHHHOM, «IpHOOpeTeHHe BHITYCKHUKOM By3a YMEHUN HHOS3BITHOTO
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OOIICHHUS JTOJDKHO CIIOCOOCTBOBATh POCTY €T0 CONMANBHOW W MPO(eCCHOHATLHOM MOOMIILHOCTH, a TaK)Ke €ro TOTOB-
HOCTH CaMOCTOSITEJIBHO OCYLIECTBISTH NMPO(ECCHOHANBHYIO JIESTEILHOCTh B KOHTAKTe C 3apy0eHBIMHU MapTHEpa-
Mm» [5]. OmHAaKO HEPEOKO CTYACHTHI By30B HE OCO3HAIOT BXXKHOCTh H3YUEHHS HHOCTPAHHBIX S3BIKOB, BCIICACTBHE YETO
CTyJICHYECKasi MOTUBALMS K U3YUCHHUIO SI3bIKOB JOCTATOYHO HH3Kas. OIHUM M3 CIIOCOOOB MOBBILIEHHST HHTEpPECa U MO-
TUBAIMHU K M3Y9ECHUIO HHOCTPAHHOTO SI3BIKA SBISIETCS MPO(ECCHOHAIBHO-IENIOBAs OPHEHTALMS/HAIIPaBICHHOCTh TIPO-
recca 00y4eHHUsI HHOCTPAHHOMY SI3BIKY.

VImMeHHO 3TOT (hakT ompeneiwi Hedb HAIIEro HCCIEIOBAHUS — BBIIBICHHE OCOOCHHOCTEH MpodeccHoHaNbHO-
JIeNIOBOM opueHTanuy 00y4eHUs] HHOCTPAHHOMY SI3BIKY B By3€ KyJbTyphl. [locTaBieHHas 11e1b MCCiIe0BaHus KOH-
KpPETH3MPOBaHa B CIECIYIONINX 3aJa4ax:

1. OmnpenemuTsb CYIIHOCTh U MapKephl MPo(eCcCHOHATBHO-IEIOBON OpUEHTAINH 00YICHUS HHOCTPAHHBIM S3BIKAM.

2. Beigenuts npuHIMIBL 0TOOpa NpodeccroHaNIbHO-OPUEHTHPOBAHHOTO MaTepualia U 3aJlaHuil ¢ y4eToM Map-
KepOB PO eCCHOHATBHO-ICIIOBON OPUEHTAIIMN O0YICHHUS.

3. Paspaborath cHCTeMy yIpa)KHEHHH B paMKax Mpo(eCcCHOHATbHO-IEIIOBOM HAMPaBICHHOCTH OOYYEHHS HHO-
CTpaHHBIM SI3BIKAM CTYJCHTOB By3a KYJIBTYpPBI, OOYYAIOMIMXCS MO TPOrpaMMaM YKPYIMHEHHBIX TPYII HaIpaBICHUN
MIOJITOTOBKH U crieransHocTel «KymbTypoBeeHHe U COLMOKYIbTypPHBIE IIPOEKTE» U «1300pa3uTebHOe U MPUKIIAI-
HBIC BHIBI HCKYCCTBay, M AKCIIEPUMEHTAIIHLHO alpoOHPOBATH €e.

Hayuynasi HOBH3HA HCCIIEJOBAaHHSI COCTOUT B ONPE/IEIEHNH MapKepOB MPpo(dhecCnoHaTbHO-IEI0BON OPHEHTALUH
00yUYeHHSI HHOCTPAaHHOMY SI3BIKY CTYICHTOB By3a KYJIBTYPHI, a TAKOKe B MMPOSKTUPOBAHUN METOIMUYECKH 0OOCHOBaH-
HOTO KOMIUIEKCa YIPaXXHEHHH B paMKax MpogecCHOHAIbHO-AEIOBON HAMPaBICHHOCTH OOY4eHHs HHOCTPAHHOMY
SI3BIKY B BY3€ KyJIBTYPBHIL.

[Mpexnae Bcero, oOpaTUMCs K ONPENENICHUI0 TEPMUHA «IPO(ECCHOHATLHO-OPHEHTHPOBaHHOE 00yueHue». B co-
BpPEMEHHOHU 3apyOeXHOI M OTEeYeCTBEHHOH MeToamyecko nmteparype [1-3; 5; 9] Bcrpeuaercs psng TEpMUHOB, OT-
HOCSIIIUXCSI K POQECCHOHAIBHO-/IEI0BOI OpHEeHTAIMN/HAIIPABIEHHOCTH 00y4YEeHUSI HHOCTPaHHOMY SI3bIKY,  HMEH-
no: “English for Specific Purposes” (ESP), “Content and Language Integrated Learning” (CLIL), “Vocationally
Oriented Language Learning” (VOLL), “Business English”, «npodeccronanbHblii HHOCTPAHHBIH SI3BIKY, «IEIOBOI
WHOCTPAHHBIN SI3BIK», «IPO(eCcCHOHAIFHO-OPUEHTUPOBAHHOE O0YYE€HHE HHOCTPAHHBIM S3bIKaM», «Hpogdeccro-
HaJIbHAs HANPaBICHHOCTh OOYYEHHS WHOCTPAHHBIM SI3BIKAM», «IIPO(ECCHOHAIHHO-OPUEHTHPOBAHHAS TEXHOJIOTH
oOydeHusr» M Jpyrue. BakHBIM acmeKToM NHpH 3TOM SBISIETCS MX B3aMMO3aBUCHMOCTb M B3aUMOHAJOXKEHHE.
Bes comHenus1, pasHUIa MEXIy NaHHBIMH TepMHHaMU cymiectByer [Tam xe]. Kak mpexacraBmsercs, TepMuH, HC-
NIOJIb3YEMBIH B IAHHOM CTaThe, ABJIAeTCs Oenee MHUPOKUM 1 oboOwmatonM. [lon npodeccronanbHO-1e0BON OpUeH-
Tarpeld 00y4eHnsI WHOCTPAHHOMY SI3BIKY TTOHHMMaeTcs oOydeHwe, obecriednBaromniee (OpMHPOBAHNE Y CTYICHTOB
KOMMYHUKAaTHBHON KOMIICTEHIIMH, a TAK)Ke 3HAHWH, YMEHUI U HaBBIKOB, HEOOXOAMMBIX JUISl YCIICIIHOTO BBINOJIHE-
HUS UX 00s13aHHOCTEN B OyAyIeit mpodeccuoHanbHON eI TeTLHOCTH.

JlaHHBIN NOAXO MO3BOJISIET CTYACHTaM HE TOJBKO MPUOOPECTH HAaBBIKM HMPO(ECCHOHAIBHO-E0BOH KOMMYHH-
Kallii, HO W WCIOJIb30BaTh WHOCTPAHHBIN S3BIK B HEJSIX MPO(GECCHOHATIBHOTO camooOpazoBaHmsa. Kak ykas3pIBaeT
O. H. Ucaesa [1], mHOCTpaHHBI SI3BIK HE €CTh CAMOIIETb, @ OTHO U3 CPEICTB «IIOBBIIICHHS TPO(ECCHOHATBLHON KOMITE-
TEHTHOCTH ¥ JIMYHOCTHO-TIPO()ECCHOHATIBHOTO PA3BUTUS CTYJACHTOB U SBIISIETCS HEOOXOIVMBIM YCIOBHEM YCHEIIHON
poQeCCHOHATBHON JIEITEFHOCTH CIICIUAIICTA-BBITYCKHIKA COBPEMEHHOW BhIcHIeH Imkonbl» [Tam ke, c. 134].
Jlaxxe ecnmu crienmMaiIucT HEe OyAeT OCYIIECTBIATH JHYHOE OOIICHHE ¢ 3apyOeHBIMH KOJUIETaMH B paMKax IIpo-
(deccuoHanbHOU cephl, 03HAKOMIICHHE C 3apyOeKHBIMH HCTOYHHKAMHU TPOQPECCHOHATHHO-OPUCHTHPOBAHHON
nHpOpPMALIUK, TOCTYNHOW B MHTEpHETE, MOJOKUTEIBHO CKAXKETCS Ha ero ypoBHE NMPo(ecCHOHANBHBIX 3HAHUU.
[TosToMy omHOM W3 3a7a4 MPEToAaBaTesl HHOCTPAHHOTO S3BIKA B HESI3BIKOBOM BY3€ SIBISICTCS JOHECTH 3TY MBICTb
JI0 CTYJICHTOB M NMPHOOLIMTH UX K MOJb30BAHMIO MHOS3BIYHBIMU MCTOYHMKAMH WH(QOPMALIMH, CBA3aHHBIMU C HX
npodeccrnoHabEHOM 00JIaCThIO.

B nanbouee o01ieM BHE MPOLIECC N3yYSHUS] HTHOCTPAHHOTO SI3bIKA B HESI3BIKOBOM BY3€ HaIpaBiieH Ha (hOpMHPO-
BaHUE DJICMCHTOB TaKOH OOIIEKYJIbTYpHOH KOMIIETCHIINH, KaK CIIOCOOHOCTH K KOMMYHHKAIIMM B YCTHOW W TIHCH-
MeHHOU (opMax Ha MHOCTPAHHOM SI3BIKE Ul PEIICHUS MEXKIMYHOCTHOTO W MEXKKYJIBTYPHOTO B3aMMOJCHCTBHSI.
U3 sTOTO ClienyeT, 4TO CTYyNEHTHI JOJDKHBI 007a1aTh HE TONBKO S3BIKOBBIMH 3HAHWSIMH, HO ¥ HABBIKAMH U yMEHUS-
MU TI0JIb30BaHHSI SI3bIKOM B Pa3JIMYHBIX CHTyalUsX ¥ (Gopmax JeaoBOH U Npo(ecCHOHATBHON KOMMYHHKALMH.
OpHeHTHPYACh Ha STOT KOHEYHBIH pe3yibTaT O0YYEeHHUs, MOKHO BBIIEIUTh HEKOTOPBIE MapKephl MpodheccHoHalb-
HO-JICJIOBOI1 OPHEHTALUH 00YUYEHHS:

1. TpodeccronadpbHO-OpUEHTHPOBAHHAS JIEKCHKA W TEPMUHOJIOTHS, TpaMMaTHIecKie (HOPMBI U KOHCTPYKIIUI
(a301K060BIC 3HANU).

2. KommyHuxamueHvle yMeHus YTSHUS, ayOUPOBAaHUsS, TOBOPEHHUS M MUChMa Ha TpodecCHOHANBHBIE W AeJ0-
BbIC TEMBI.

3. Coyuoxynomyphvie 3HaAHUA, BKIIOYAIOIINE 3HAHWUSA O [EIOBOHW cepe KOMMYHHKAIIMH BHE 3aBUCHMOCTH
0T nipodecCHOHAIBHOM ceprl, a Takke 0 HAMOHANBHO-KYJIbTYpHOH crenn(uke peueBOro MOBEICHHUS B CTPaHAX
H3y4aeMOoro S3bIKa.

TpagunnroHHO TIpernogaBaHHe HHOCTPAHHOTO S3BIKA B HES3BIKOBOM BY3€ CBOIMIOCH K M3YyYEHHIO TpaMMaTHde-
CKHUX IIPaBWJI, @ TAKXKE YTCHUIO U MEPEBOY NMPOoecCHOHATBHO-OPHEHTHPOBAHHBIX TeKCTOB. OHAKO JaHHASI METO-
JIMKa B COBPEMEHHBIX YCIIOBHMSX SIBISIETCS HEaKTyalbHOH. HecMOTps Ha CymiecTByromue y4eOHUKH U yaeOHBIE 1TOCO-
Ousl, MpernoaBaTen CTAIKUBAIOTCS ¢ MpoOiieMol 0TOopa y4eOHOTOo MaTepualia, COOTBETCTBYIOIIETO HAINPaBICHUIO
MIOJITOTOBKHU CTYIEHTOB. DTO O0YCIOBICHO TEM, YTO OOJBIIMHCTBO CYIIECTBYIONINX YICOHHKOB JJIS BY30B KyJIBTYPHI
cojepkar JMOO MaTepuan OOILIEKyJIbTYPHOIH/OOIETyMaHUTapHOH HANpPaBICHHOCTH, JIMOO —y3KOCTICIMaIbHBII
¢ 00MIHeM TePMUHOJIOTHH, OCBOEHHE KOTOPOH MPEACTaBIIIET TOCTATOUHYIO TPYIHOCTh Ui CTyAeHTOB. C OIHOM cTO-
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POHBI, TEKCTbI OOIIEryMaHUTAPHOIN HAIPABICHHOCTH HE MPEJCTABISIOT OOJBLIOrO MPO(EeCcCCHOHANLHOTO0 HHTEpeca
qutst ctyneHToB. C pyroil cTOpoHbI, HEOOXOIMMO PUHUMATh BO BHUMaHHE TOT ()aKT, U4TO JUCHMIUIMHA «HOCTpaH-
HBIH S3BIK» OOBITHO TpeTnoaeTcs Ha 1-2 Kypcax, Koraa CTYJSHTHI elle He 00Ia1aloT JOCTaTOYHBIMHU TPOdecCHOHANb-
HBIMH 3HAHHUSMH ISl YCBOGHHMS CIICIM(HUIECKOTO y3KOCTIeNaIbHOT0 MaTepuaia. TakuM oO6pa3oM, 3a1ada Ipenoaana-
TeIsl COCTOMT B OTOOpE Ka4eCTBEHHOTO aymeHmuyHo20 MaTepuasa, COOTBETCTBYIOLIETO YPOBHIO BIIaJICHUsSI HHOCTPaH-
HBIM SI3BIKOM CTY/ICHTOB, COIEPIKAILEro He0OXOANMbIH MUHUMYM NPO(EeCCHOHAILHOW TEPMHUHOJIOTHH.

PaccMOTpUM HEKOTOpPbIE 0COOEHHOCTH MPOHECCHOHATIBHO-EIOBOr0 00yIECHUs aHTTTHIHCKOMY SI3BIKY CTYJICHTOB,
00yJaromuxcs o MporpaMMaM yKPYITHEHHBIX TPYIII HAIpaBJICHUH MOJATOTOBKH U cnenuaibHocTedl «KynbTypose-
JICHUE U COLIMOKYJIbTYPHBIE MPOEKTHI» U «300pasuTensHOe U NPHUKIIaIHbIE BUABI HCKYCCTBAY.

Hcxons n3 nenert 00yueHNsI HHOCTPAHHOMY SI3bIKY B COOTBETCTBHH C CHCTEMOW ypOBHEH BianeHus si3ikoM Co-
BeTa EBporbl, pe/cTaBieHHbIX B JokyMeHTe «O0IieeBponeiickue KOMIETEHIIMH BIaJICHNs HHOCTPAHHBIM SI3bIKOM:
u3ydeHue, npemnogaBanue, ouenka» (“Common European Framework of Reference: Learning, Teaching, Assess-
ment”) [4], MaTepuabl 1)1 CTYICHTOB HESI3IKOBBIX BY30B JODKHBI COOTBETCTBOBATH YpOBHIO B1 (ITOpOTOBEIt ypo-
BeHb) — C1 (ypoBeHb MpodecCHOHALHOTO BIIaICHU).

B Hacrosiiiee BpeMsl CYLIECTBYET psill ayTCHTHYHBIX aHTIIOA3BIYHBIX MPOPECCHOHANILHO-HAMNPABICHHBIX YIEOHBIX
MOCcOOHiA, KOTOPbIE MOXKHO B3STh 32 OCHOBY, HanpuMmep: “Career Paths: Art and Design” [6], “Understanding Art” [8],
“Career Ideas for Teens in the Arts and Communication” [9] u HexoTopsie Apyrue. be3 coMHEeHHs, MPETOaBaATEITIO
npueTCcs 0TOMpaTh MaTepuall, lepecTpanBaTh HEKOTOPhIE 3aaHus, HHOTAAa MEHATH (opMaT paboThI B CBSI3H C 0CO-
OEHHOCTSIMH SI3IKOBOTO YPOBHS CTYJCHTOB, UX MOTHUBALIMH K W3yYEHUIO MHOCTPAHHOT'O SI3bIKA, @ TAKXKE MX YPOBHS
BJIAJICHUs 3HAHUSMH B TpodeccnoHanbHOi chepe. OCHOBHOW LiENbIO NpENoiaBaTes SBISIETCS peanu3anus KOM-
IUIEKCHOTO IOJX0Ja K Pa3BUTHUIO OCHOBHBIX PEUEBBIX YMEHHMH: YTCHUS M ayAMPOBAHUS OPUTMHAIBHBIX TEKCTOB
IO CIEIHATBHOCTH C 1IETbI0 POPMHUPOBAHHS M PA3BUTHSI HABBIKOB MOHUMAHUSI OOIIETO U JIETAIBHOIO COJCPIKAHMS,
a TaK)Ke TOBOPCHUS U MHUChMA JUisi (POPMHUPOBAHUS YMEHHS ITOHSATHO M OOCTOSATEIBHO M3JMIaraTh MpoQecCHoHaIbHbIE
TEMBbI, YMCHHUS IPUHUMATh aKTUBHOE y4acTHE B AMCKYCCHH 10 00CYXIaeMoil mpoOiemMaruke, 000CHOBBIBATh U OT-
CTauBaTh CBOIO TOUKY 3PCHUS [0 U3yIaEMbIM BOTIPOCAM.

HecMoTpst Ha TO, 9TO OOBIYHOI MPAKTUKON B By3ax ObIBACT CHTYyallWsl, KOTAa HA 3aHATHAX 10 MHOCTPAHHOMY
SI3BIKY TPYIIbI GOPMUPYIOTCS U3 CTYACHTOB Pa3HbIX, XOTS U CMEXKHBIX, HANPABICHUH MOATOTOBKH, PENOIaBaTellh
JIOJDKEH OTOMpaTh MaTepHal ¢ y4eToM NpodecCHOHANbHOM cneuuduku cryneHToB. IIpeacTaBisieTcst JOTHYHBIM
W METOJMYECKH NPaBWJIbHBIM HAaYMHATH W3y4YEHHE KaXI0H NpodeccHOHAIbHO-OPUEHTHPOBAHHONW TEMBbI C PabOTHI
HaJl ayTEHTUYHBIM TEKCTOM, KOTOPBIN SBJISAETCS UCTOYHUKOM ITOTIOJHEHUS JIEKCHUECKOT0 3anaca OOIIero U TepMH-
HOJIOTMYECKOT0 XapakTepa. TeKCTbl, HalpaBieHHbIE HA COBEPIICHCTBOBAHUE HABBIKOB IIPOCMOTPOBOTO, TIOMCKOBOT'O
W U3YYaIOUIEro YTEHHUS, JOJDKHBI COMPOBOXKIATHCS 3alaHUSMK HE TOJBKO JJIsl KOHTPOJIS IOHUMAaHUs, YMEHUsI OTBe-
YaTh Ha BOINPOCHI M BHIPaKaTh MBICIb Ha MHOCTPAHHOM S3bIKE, HO U YIPaKHEHUSIMU TBOPYECKOTO, OMCKOBOTO
U MPOOJIEMHOr0 Xapakrepa.

[IpuBenem mpumep padboTsl Hax Temoit “Jobs and Careers in Visual and Applied Arts”. Pabora Hag Temoit Haum-
HAETCsI C PYIIIOBON JTUCKYCCUH psia 00mmx BonpocoB: Whatlwho helped you to choose a career? Why have you
decided to choose your future profession? What are your goals? What abilities do you need to become successful in
your profession? Ha 1aHHOM 3Tare CTyJeHTBI HE 00J1a1al0T HEOOXOAUMbIM JTEKCHYECKUM 3a1acoM JUIsi TOTO, YTOOBI
MOJIHO OTBETHTh Ha BOMPOCHL. TeM CaMbIM MPEnoaBarellb CO3[aeT MOTUBAIMIO Y CTYJCHTOB K W3yUYCHUIO HOBOM
nekcuku. Ha crnenyroniem stane cTyJeHTaM npejasaraercst U3 0TOOpaHHOTO JUIsi HUX Marepuaiia BbIOpaTh TEKCT, CO-
OTBETCTBYIOIIMI CBOCH crenuansHocTH, Hampumep, “Art Teacher”, “Commercial Artist”, “Costume Designer”,
“Graphic Designer”, “Museum Curator”, “Jewelry Designer”, “Muralist”, “Landscape Designer” u 1.1. Bce npeia-
raeMble TEKCThl ayTEeHTHYHbI — OTOOpaHbI JINOO U3 MEYaTHBIX UCTOYHUKOB [6-9], 1160 13 npodeccroHaIbHBIX HH-
TepHeT-pecypcoB. [ ydeOHbBIX Lienelt mpernofaBaTesb MOXKET COKPATUTh TEKCT, BBIACTUTh HEOOXOAUMBIE [T H3Y-
4yeHus cyioBa U (passl u T.1. [IpuBeieM OTPHIBOK TAKOI'0 TecTa:

SCULPTOR

A sculptor is a highly creative fine artist who develops ideas for sculptures or statues, and makes them come
to life in three-dimensional form by joining or molding materials together. Sculptors typically work with hard mate-
rials like stone, marble, glass, metal, wood or ice. They can also use clay, plaster, gold, wire, plastic, rubber, fabric
or even paper.

Creating sculptures may involve any of the following:

o Collecting the necessary materials — these could be clay, plastic, resin, bronze, stone, metal, wood, sand or ice.
Sketching or roughing out a design and perhaps making some speculative small-scale models before starting.
Using tools suitable for hard, resistant materials — drills, knives, chisels, soldering or welding equipment.
Creating a master mould from an original sculpture and using that to produce multiple copies of the figure.
Setting up large-scale models in public buildings or outdoors...

Pabota ¢ TeKCTOM Mpe/IoiaraeT BoIIOJTHEHHE CICSYIOINX 3a1aH !

1. Read the text and compile your topical vocabulary list.

2. Make up your own sentences with the underlined phrases.

3. Retell the text, add some information concerning your understanding of this profession.

dopmar 3a1aHKMH TO3BOJISIET MPENOAABATENI0 BapbUPOBaTh GOpMBI pabOThl — MPEJOCTaBUTH paboTy C TEKCTOM
100 HA CAMOCTOSITENILHOE U3YUeHHE, MO0 paboTaTh ¢ TEKCTOM B ayIUTOPUH, UCIIONB3Ysl HHANBHIYAJIbHYIO, IAPHYIO,
rpynnoByto padorty. CTyaeHTBI MOTYT HMPOYHMTAaThb TEKCT CaMOCTOSTENIBHO, COCTaBUB CIHCOK MPO(ecCHOHAIBHON
JICKCHKH, 3aT€M CPaBHHUTh CIIUCKU B Mapax Win (pOHTAIbHO, OTpabOTaTh WX MPOM3HOIICHHUE MO PYKOBOICTBOM
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npenogaBatens u T.4. CocTaBUB COOCTBEHHBIE IPEUIOKCHUS C OTOOPAaHHBIMH MPETIOAABATENEM JIEKCHUECKHMHU
€IMHNALIAMH, CTYIEHTHl MOTYT IPOBEPUTHh MX B Tapax WIM MajbIX IPyHNax, 4TO CIIOCOOCTBYET (hOPMUPOBAHHUIO
HaBBIKOB CaMO- U B3aMMOKOHTpOJIs. ['0TOBs mepeckas TeKcTa, MPeACTaBILIIONINNA cO00H penpoayKTHBHOE MOHOJIO-
TMYECKO€ BBICKa3bIBaHHE, CTYACHTHI OTPA0ATHIBAIOT MCIOIb30BaHNE TEMAaTHYECKOH JIEKCHKH, a JOTOJHSS ero coo-
CTBEHHBIMH HJICSIMH, HCIIOJIB3YIOT 3JIEMEHTHI MPOAYKTHBHONW MOHOJOTHYECKON PEeYH, KOTOPAs SBISETCS LEJIbIO BbI-
MOJHEeHUS ciienytolero 3ananus — Do the task from ‘Hire Yourself” section in the form of presentation. K xaxaomy
TEKCTY TPEeIogaBarelib TOTOBUT TBOpueckoe 3ananue “Hire Yourself”. Hanpumep, K TEKCTY Uit CTYAEHTOB, U3Y-
YaIOIUX CKYNBITYPY, Mpeaiaraetcs cieayrouiee 3ananue: Only the world’s greatest sculptors find their Works ex-
hibited in galleries and museums. Go on-line to any museum or gallery website. Take your pick of the on-line tours
and in-depth study tours and create a display or presentation that answers the question “What’s So Great about the
Greats?”. MOXHO TIpeJUIOKHUTh CTyJCHTaM 0OoJiee NPaKTUYEeCKOe 3a/laHne, CBsI3aHHOe ¢ UX Oynyuueit npodeccueii.
Tak, JuI CTYAEHTOB, M3Yy4YalOIINX JM3aliH Cpelbl, Ipeaaraercs cienylomee 3axanue. It’s time to try your hand
in designing the outdoor space in front of the institute building! Use the pictures from magazines to create a collage
that illustrates the outdoors you’d like to see every day. The only one constraint is that you must work within the ac-
tual space of the institute outdoors. Takum 00pa3oM, Ha 3aHATHAX MO0 MHOCTPAHHOMY SI3BIKY CTYIEHTHI HE TOJBKO
M3y4aloT U UCIIOIB3YIOT IIPO(ECCHOHATBHYIO JIEKCHKY, HO ¥ IPUMEHSIOT CBOX NPO(ECCHOHABHBIC HABBIKH.

B 3axirouenue u3ydeHus TeMbl 0 Oyayiuei npodeccuu CTyAEHTHI ocsie padoThI 1M0J] PYKOBOJICTBOM Iperoa-
BaTeNsl HaJl CTPYKTYPOH M COAEp’KaHWEM PE3IOME M CONPOBOAMTEIHHOTO IHCbMa COCTaBIIIIOT CBOE PE3IOME M CO-
MPOBOJIMTEIBHOE MHCHMO, 00J1a/1asi HEOOXOJUMBIMU SI3bIKOBBIMU 1 KOMMYHHKATUBHBIMU 3HAHUSIMH.

Takum 00pa3zom, anroput™ paboTsl Haj Temoit “Jobs and Careers in Visual and Applied Arts” mokasan ocHOB-
Hble NPUHIUIBI 0TOOpa MpodecCHOHaTbHO-OPUEHTHPOBAHHOTO MaTepHaia U 3a/laHui C Y4eTOM BhIlIe 0003HAYeH-
HBIX MapKepoB NPOo(heCCHOHAIBFHO-AEI0BOH OPHEHTAIIMH O0yIEHHS, 3 IMEHHO:

1. Hurerpanus c npodeccruoHaabHol cdepoil CTyAeHTOB.

2. JlekcuKO-rpaMMaTH4ecKasl CII0KHOCTh Y4E€OHBIX MaTepHalioB, COOTBETCTBYIOIINX YPOBHIO SI3BIKOBOH IMOATO-
TOBKH CTYJICHTOB, C OJJHOH CTOPOHBI, ¥ TOCTABIEHHBIM [EISIM 00yIEHUS — C IPYToif CTOPOHBI.

3. AYTEHTHYHOCTbH Y4E€OHBIX MaTEPHAIOB.

4. TlpakTrueckasi 3HAYMMOCTH TPHOOPETEHHBIX 3HAHUHA, YMEHHUI U HABBIKOB.

5. CoueraHue yCTHBIX M MUCBMEHHBIX 33JaHUH PELENTUBHOTO, PENPOIYKTHBHOTO, IPOAYKTHBHOIO U TBOpYeE-
CKOTO XapakTepa.

[TonoOHast MeTOJMKAa MOJKET HCIOJIB30BATHCS M INPH M3YYEHHMH CTYAEHTAMH JpPYruX MHpodeccHoHaNIbHO-
opHeHTHpOBaHHEIX TeM. Hampumep, B Teme “Great Masters of Art and Design”, moMuMo 4TeHHs U OOCYKIEHUS
TEKCTOB, 00s3aTENBHBIX JJISI BCEX, CTYACHTaM MOKHO IPEUIOKUTH paboTy HaJl TEKCTaMH, IPEACTAaBISIONIUMHA Y3-
xonpodeccronansreii natepec (“The Great Russian Jewelers of the 19" Century”; “Famous Graphic Designers”;
“The Landscape Designers Who Changed the World” u 1.1.). B xauecTBe 3aKIIOYMTENHHOIO 3aJaHHS CTYIAEHTHI
B IIapax FOTOBST MPE3CHTAIMIO O BBIAAIOIIEMCS IIPEICTaBUTENIE UX PO ecCHoHaIbHOM o0nacTy.

3a4yeTHBIM 3aJaHUEeM MO AUCHUIUINHE «VIHOCTpaHHBIN SI3BIK» MOXET OBITh KOMIUIEKCHOE MpPO(eCcCHOHANIBHO-
OpPHEHTHPOBaHHOE NPOEKTHOE 3ajaHue. Hampumep, Iuiss CTYyAEHTOB HampaBieHHs MOATOTOBKM «My3eonorus
U 0XpaHa 00BEKTOB KYJIbTYPHOIO M IIPUPOJHOTO HACIEAns», 6€3 COMHEHHSI, OJIE3HbIM OYET 3HAKOMCTBO C ayTeH-
TUYHBIMH TEKCTaMH 3KCKYPCHIl KypaTopoB BbIcTaBOK B HanmoHanbHOI ranepee B JIOHIOHE U TBOpUYECKOE 3a/laHHE
0 CO3JIaHMIO OyKJIeTa SKCIOHATOB My3es WJIM rajieper. B To BpeMsi Kak CTYAEHTBI, 00y4arouuecs 1o CleHaIbHO-
cTsIM «MOHYMEHTAIBbHO-/IEKOPAaTHBHOE HCKYCCTBO» M <«OKMBOMIMCHY», CMOTyT Hamboiiee SIpKO MPOSBUTH ceOsl, BbI-
MOJIHSISL ATO JKE 3aJlaHue, HO Y/eNuB Oouibliiee BHUMaHHE OCOOCHHOCTSIM TEXHHKH HAIlMCAaHHs KAPTUH M MacTepCTBa
XYIOKHUKOB. TexHoyorust paboThl HaJl TAaKUM ITPOEKTOM BKJIIOYAET HECKOJBKO 3TAIOB: MOATOTOBUTENBHBIN 3Tal,
COOCTBEHHO TBOPYECKUH U pedIeKCUBHBIN aHAIU3.

Ha noarotoButensHOM 3Tare CTYACHTBI, BO-IIEPBBIX, H3y4aloT HEOOXOAUMYIO TEMaTHIECKYIO JICKCUKY, BBITIOIHSA
SI3IKOBBIE M YCJIOBHO-PEYEBBIC JICKCHUECKHE W TpaMMaTHUECKHE YIpaKHEHHs. Bo-BTOPBIX, CTYIEHTHI padOTaroT
C ayTEHTUYHBIMH TEKCTaMH, OTOOPAHHBIMH M aIallTHPOBAHHBIMH IO S3BIKOBOH YPOBEHH CTYICHTOB IIPENOABATEIEM,
Hanpumep, u3 kaurn “Great Paintings. The World’s Masterpieces Explored and Explained” [7]. Bo Bpemst uTeHust Tek-
CTa CTyAEHTaM MpeJularaeTcs 3aloHUTh JIEKCHIECKHe Tpaduueckue cxeMsl (spidergram) ciioBaMu M BBIP2)KCHUSIMH,
UCTIONB3YeMBIMH JUISI ONTMCAHMsI MY3eHHBIX AKCIIOHATOB / )KMBOMHUCHBIX NoyioTeH. [lanee ciemyer paboTa ¢ OpUrMHAIb-
HBIMU ayJHOTEKCTAMH MY3eHHBIX JKCKYpCHi (Hampumep, http://www.nationalgallery.org.uk/audio-tours/), koropas
BKJIIOYAET BHINOJHEHNE TECTOBBIX 3a/IaHUI Ha IIOHMMaHHUE CO/ICP)KaHusl, ITOJ00p PYCCKHUX KBUBAICHTOB TEMaTHIECKUX
CJIOB ¥ CJIOBOCOYETAHHI U3 ayAHOTEKCTOB, BBINOIHEHIE IMCHMEHHBIX NIEPEBOIOB MUHN-TEKCTOB — OTIMCAHMIT SKCIIOHA-
TOB C PYyCCKOTI'O S3bIKa HAa aHTJIMUCKHUN.

OCHOBHOW TBOPYECKHH 3Tall 3aKII0YaeTCss B padOTe MO CO3AaHMIO0 OyKJIETa SKCIOHATOB My3€sl WM TaJIepeH.
CryneHTbl 00BbEIUHSIOTCS B TPYIIIBI IO 5-6 YeloBeK, KOTOPHIM BBLAASTCS aJITOPUTM UX PabOTHI:

Stage 1. Discuss the title of your catalogue and the preface for it. Write it down together.

How to write a preface:

1. Give a brief description of the catalogue.

2. State the purpose of the catalogue. You could describe what the reader can hope to learn by reading it.

3. State what influenced your choice of paintings and other facts to attract readers’ attention.

4. Include the information about the authors.

Stage 2. Create your individual page for the catalogue. Describe the picture you’ve chosen using the following
plan and useful vocabulary:

1. The general information (the title of the picture, name of the artist, the period/trend).
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2. The content of the picture (setting; sitter; any attempt to render the personality and emotions of the model).

3. The composition and colouring (the arrangement of the objects and the sitter; prevailing colours and tones).

4. Personal interpretation and evaluation (feelings, moods and ideas revealed in the picture and evoked
in the viewer).

TakuM 00pa3oM, CTYACHTHI HE TOJbKO MOJYYAIOT 3a/JlaHKE, HO U MOPSIOK €ro BBIMOIHEHHS, 8 TAK)Ke CIHCOK
¢dpa3, HeOOXOIUMBIX ISl BHIITOTHCHUS 3aJaHUS:

Phrase List on Picture Description
Information on artist and year of origin

e ... (image) is a painting by ... (artist), painted in ... (year).
e ... (image), painted in ... (vear), is a work by ... (artist).

Describing the scene

o The picture shows a scene from ...

o [t's an image of ... (place, person, scene).

What can you see?

o [n the picture you can see ...
e .. (position: on the left/right/...) there is/are ...
e .. is ... (position: on the left/right/...).

Impression

o The viewer's attention is focused on ...
o The picture makes the viewer feel ... (sad/happy)
o The picture inspires the viewer to think about ...

Intention

o The artist mainly uses ... (colours/forms/...)
o The artist/photographer/painter uses ... to express ...

o [t is obvious that the artist wants to criticise/express/show ...

[ocne cocraBieHNs MHANBHIYAIFHBIX CTPAHUI] IS TPYIIIIOBOTO KaTaliora CTYJACHTHI, BXOIAIINE B OJHY TPYIITY,
MIPOBEPSIOT OJTYICHHBINA pe3yIbTaT.
3aKIIOYUTEBHBIN ATall MPEACTaBIsieT cO00M pedIIeKCHBHBIA aHANM3, BKIIOYAOIUI nBe cragnd. Ha mepBoi
CTaJUH CTYACHTHI Pa3HBIX TPYIIIT OOMEHHUBAIOTCSI CBOMMH KaTaJOraMH U MIPOBOJAT B3aUMOOIICHKY C MCIIOJIE30BaHUEM
YETKO TPOIHMCAHHBIX KPUTEPUEB!
Stage 3. Exchange your catalogues with another group and in your groups assess the other group’s catalogue

using the following project assessment rubric. Give a short feedback to the other group.

of words is
inaccurate at times

choice of words
and structures
is accurate
and natural

Category 1 2 3 4 Score
REQUIRED More than two Two All but one Includes
ELEMENTS of the required of the required of the required all required
(Framework elements elements elements elements
of the catalogue + are missing are missing are included
How to write a preface.

Stage 1)
ATTRACTIVENESS Not attractive, poorly Acceptably Attractive in terms Exceptionally
designed attractive though of design, layout attractive in terms
a little bit messy and neatness of design, layout
and neatness
VOCABULARY Limited topical New topical New topical New topical
USEFUL LANGUAGE vocabulary vocabulary lacks | vocabulary is used vocabulary
(Stage 2) variety but the choice is used. The

Several of the required
points are missing

of the required
points are missing
or incomplete

structure. All but
one of the required
points are included

STRUCTURES Sentences sound Sentences are Most sentences are | All sentences are
GRAMMAR awkward or difficult well-constructed well-constructed well-constructed
SPELLING to understand. but have a similar and have varied and have varied
Numerous errors structure. Several structure. A few structure.
in grammar and/or errors in grammar | errors in grammar No errors
spelling and/or spelling and/or spelling in grammar
and/or spelling
CONTENT Information Information is Information is Information
OF DESCRIPTION is not suitable suitable but relevant but there is relevant and
(Stage 2) for the catalogue. several is no logical presented

in a logical way.
Includes all
required points
from the plan
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Ha Bropoii cTaguu mocie O3HaKOMJICHHSI C Pe3yJbTaTaMU OLEHKH JPYroil IPYIINbI CTYAEHTaM IpeisiaracTcs
IIPOBECTH caMOpe(JIEKCHIO, OTBETHTh Ha PsiJi BOIIPOCOB M B ClIy4ae HEOOXOJMMOCTH MPOMU3BECTH KOPPEKTHPOBKY
CBOEr0 TBOPYECKOTO MIPOIYKTa!

Stage 4. Think over the project you 've made and answer the following questions:

o  Would you change something in your catalogues after getting the comments of another group?

o Was it easy/difficult for you to write the descriptions of the pictures? Why / why not?

e How would you improve it?

Tounbko mocie caMopedIekCHU KaTaIorH, II0ArOTOBJICHHBIE CTYJCHTaMH, OLIEHHBAIOTCSI IPETIOJABATEIICM.

Takum 00pa3oM, pazpaboTaHHBINH KOMIUIEKC YIPaXXHEHUH, BKIFOYAIOIINIA OpraHU3alnio MPOSKTHOI TBOPYECKOH pa-
0OTBI CTYZIEHTOB C YUYETOM OCHOBHBIX KPUTEPHEB IPOQECCHOHAIBHO-/IENIOBOI OpreHTannu o0yueHus (3HaHue rnpodec-
CHOHAIILHOH JIEKCUKH, KOMMYHHUKATHBHbBIE YMEHUS M HABBIKU U COLMOKYJIbTYPHBIE 3HaHUS, HEOOXOUMBIE IS YCIIeI-
HOM MEXKYJIBTYpPHOH KOMMYHHKALMH B IPO()ECCHOHAIBHO-NETIOBOH cdepe), MO3BOISET CTyIAEeHTaM IpopadoTaTh
HE TOJIbKO MPO(ECCHOHATIBHYIO JIEKCHUKY, Pa3BUTh PELENTHBHBIC M TPOAYKTHBHbIE KOMMYHHKAaTUBHBIC YMEHUS B paM-
Kax Mpo¢ecCHOHATBEHON cephl, HO H GOPMUPYET X COLMOKYIBTYPHYIO KOMIETEHIHIO B YCIIOBHO «PEANTbHBIX) CHTYa-
HSX MPO(ECCHOHANBHOTO IHCBMEHHOTO M YCTHOrO OOIICHMS B paMKax ayJuTOpHOW pa0oThl. J{aHHBIH KOMIUIEKC
YIPa)KHEHHH, BKIIFOYAIOMINI SI3BIKOBBIE (YCBOCHHE NMPO(YECCHOHATBHON JIEKCUKH M TPaMMAaTHYECKHX CTPYKTYp, HE0O-
XOIMMBIX IUIsl TPO(eCCHOHAIBHO-AENIOBOH KOMMYHHKAIIMH), YCIIOBHO-peyeBbie (paboTa ¢ IeYaTHBIMU U ayJHOTEKCTa-
MH, X IIepecKa3 M 00CYX/ICHNE) U pedeBble (IIPOCKTHBIE/TBOPUCSCKIE 3aIaHus, CBSI3aHHbBIE C MPO(ECcCCHOHAIBLHON 00a-
CTBIO CTYACHTOB U JICTIOBBIM OOLICHUEM, HAIpUMep, CO3JIaHHe NPE3CHTALNH, KaTaJIOroB, OPOLIIOp, HANIMCAaHUE PE3IOME,
CONPOBOAUTENILHOIO MUChMA U T.JI.) YIPaKHEHHs, ObUT anpoOHpoBaH B yueOHOM mpoliecce Ha (akysibTeTe qu3aiiHa,
N300pa3UTENbHBIX KCKYCCTB U T'YMaHHTapHOTO 00pa3oBaHusi KpacHOIapckoro rocy1apCTBEHHOTO HHCTUTYTA KYJIbTYPBI
U JIET B OCHOBY yueOHOro mocoous «MckyccTBO Yepes mpu3My aHITHICKOro si3bika = Visual Arts through Englishy.

IogBomst UTOTHM, MOXHO CHETIaTh CIACAYIOUIMH BBIBOA: MPOQPECCHOHATBHO-CIOBAs OPUCHTAIMS OOyJYCHHS HMHO-
CTPaHHOMY SI3BIKY SIBIISIETCSI HEOOXOMMMBIM YCIIOBHEM JUIsl (JOPMUPOBAHUS HE TOJIBKO MHOS3BIYHOW KOMMYHHKaTHBHON
KOMITETCHLIMM, HO U COLMOKYJIBTYPHOH U TpodeccHoHatbHOM. [enoBas 1 npodeccHoHalbHas HanpaBlIeHHOCTb 00yde-
HHS1 THOCTPAaHHBIM SI3bIKaM CIIOCOOCTBYET Kak 00Jiee aKTHBHOMY OBJIAZICHHIO HHOCTPAHHBIM SI3bIKOM CTYACHTaMH Hesi3bl-
KOBBIX BY30B, TaK ¥ MOBBIIIACT HX MOTUBALHMIO K €r0 H3yYCHHIO, a TaKKe MPHOOPETCHHIO aKTyallbHbIX 3HAHUI B Ompere-
JICHHOM MpodecCHOHANBHOM cdepe, 4TO BIOCIIEICTBUM OJIArOTBOPHO CKaXKETCsl Ha PO(MECCHOHAIBHOI IEATENBHOCTH.
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PROFESSIONAL AND BUSINESS ORIENTATION OF FOREIGN LANGUAGE TEACHING
AT A HIGHER EDUCATION INSTITUTION OF CULTURE
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The article discusses some aspects of the professional and business orientation of teaching a foreign language at a higher educa-
tion institution of culture. The basic principles of the selection of educational material with the markers of professional and busi-
ness orientation of training are highlighted. Examples show the basic principles of selecting the content and methods of teaching
English to students majoring in “Culture Studies and Socio-Cultural Projects” and “Fine and Applied Arts” taking into account
the specificity of their future professional activity. A set of professionally oriented business and creative exercises is presented,
which allow using the foreign language in conditionally “real” situations of professional written and oral communication.

Key words and phrases: professionally oriented training; professional and business orientation of foreign language teaching; mo-
tivation; authentic educational material; creative and project tasks.
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