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ru| /MHrBOCTMAMCTMYECKME OCOBEHHOCTM BbIPAKEHMUS
TOYKM 3pEeHUS NepCoHaXxa B KMHeMaTorpadmyeckom npose
(Ha MaTepuane pomaHa 'pama NpuHa «KoHew, ogHOM NH0BOBHOM CBA3NY)

Muxainnosckas E. B., Pbibauok A. 0.

AHHOmauyusa. B cTaThe M3y4yaIOTCS JMHTBOCTWINCTUYECKME OCHOBBI MTOCTPOEHMSI KMHeMAaTorpadmuyeckoit
mpo3bl. Ilenb MccaemoBaHus - ONPeNeNTUTb 00beM U KaUeCTBEHHbIN COCTAaB SI3bIKOBBIX CPECTB, YUaCTBYIO-
MIUX B BbIpAXKEHUM TOUKM 3peHMs ITepcoHaska B KuHeMaTorpaduueckom Tekcte. HayuHast HOBM3HA COCTOUT
B BBISIBJIEHUM KJTIOUEBOI POJIN JIEKCUUECKUX, MOPGHOTOTMUEeCKUX, CUHTAKCUUYECKUX U (POHOCTUANCTUYUECKMUX
XapaKTepPUCTUK TEKCTa B (OPMMUPOBAHMM TOUKM 3PEHMS KaK OCHOBbI 3(ddeKrTa KMHEeMaTorpapuuHOCTMH.
B xauecTBe MaTepuasia aHAIM3MUPYeETCs KIUEBOJ anu3o pomaHna I'psma I'puna «KoHelr ogHo# 11060BHOI
cBs13u». [lolyyeHHbIe Pe3yabTaThl MOKA3IM, UTO AVMHAMMUYECKUIT 3PGhEKT «cacmeHe» B KMHeMaTorpabu-
YeCKOM TEKCTe BbIPaskaeTcs] KOMITO3UIIMOHHO-CUHTAKCUUECKUMM, CMHTAKCUUECKUMY, MOP(OIOTMIeCKUMM,
JIEKCUYECKUMM U POHOCTUIUCTUUECKUMU CPEICTBAMM.

en| Linguo-Stylistic Peculiarities
of Personage’s Viewpoint Representation in Film Texts
(by the Material of Graham Greene’s Novel “The End of the Affair”)

Mikhailovskaya E. V., Rybachok A. Y.

Abstract. The article examines linguo-stylistic mechanisms of the film text development. The research ob-
jective is to identify and classify the linguistic means representing a personage’s viewpoint in a film text.
Scientific originality of the paper involves revealing the key role of text features (lexical, morphological,
syntactic, phono-stylistic) in formation of a viewpoint as a basic component of the cinematic effect.
The study focuses on analysing the key episode of Graham Greene’s novel “The End of the Affair”. The con-
ducted research allows concluding that in the film text, suspense effect is achieved by compositional-
syntactic, syntactic, morphological, lexical and phono-stylistic means.

BBenenue

TMpotiecc cOMVKEHUS M B3aUMOZIENCTBIUS TUTEPATYPbI ¥ KMHO HOCUT CJIOKHBI XapaKTep, IIOCKOJIbKY JBe CeMMO-
TUYeCKye CUCTeMbI UCIIO/b3YIOT pa3Hble M0 MpUPOoJe 3HAKU: IMTepaTypa onepupyeT 3HaKaMU-CUMBOIaMU, a KUHO —
3HaKaMu-MKoHamu. JIutTepaTypa KOHHOTaTUBHA, B TO BpeMsI Kak KMHO MpeAeabHO IeHOTaTuBHO. [lepeHnmast Bbipa-
3UTebHbIE CPeJICTBAa KMHO, JIMTEPATypa BbIHYKIE€Ha BCTPaMBaTh UX B CBOIO CUCTEMY BbIPa3UTEJIbHBIX CPENCTB, UC-
TOJIb3ysI B CAMOM OOIIeM IIaHe MPUHIMUITBI MHTEPCEMMUOTUYECKOTO MepeBoa. VIHTepceMUOTUYeCKMIA TIepeBoj, K-
HOTIPMEMOB Ha $SI3bIK JIMTEPATYPhI MPEACTABISIET 0COOYI0 TPYAHOCTh HE TOJBKO MOTOMY, UTO 00a BMAA MCKYCCTBA
OIepUPYIOT Pa3JIMUHBIMU TUTIAMU 3HAKOB, HO ¥ IIOTOMY, YTO JJIS1 HUX XapaKTepHbI pa3u4Hble TUIIbl WIeHEeHUs Jeii-
CTBUTEIBHOCTH [2]. B 3TOJI CBSI3M MOXKHO YTBEPKIATbh, UYTO IIPOIECC ITEPEBOAA TIPECTABISIET CO60/ HepaBHOMEPHOE
M 3a4acTyi0 pasHOHAIMpaB/eHHOe NeiiCTBIMe, I/le PasHbie TUITBI BhIPAa3UTENbHbIX CPEICTB GYIYT MepeBOAUThCS pas-
JIMYHO, B 3aBUCUMOCTU OT CTENIeHU UX «IlepeBoguMMOCTI» [14]. OnHaKO Ha CeTrOOHSIUIHUI IeHb JuTepaTypa uMeeT
B CBOEM apceHaje y>Ke AOCTATOYHO SI3bIKOBBIX ¥ HAPPATMUBHBIX BbIPA3UTENbHBIX BO3MOKHOCTEN, C IOMOIIbI0 KOTO-
PBIX OHA MOXXET MUMUTHUPOBATb M TBOPUECKM MCIIOb30BaTh KMHEMaTorpaduueckue mpmemsl 1 TeXHUKU. C 3TOM LIeTbI0
B OCHOBHOM MCIIOJIb3YIOTCS JIEKCMYECKME Y CMHTaKCUMUeckue CpecTBa, He TOMbKO CO3Jaloliue BIevyaTIeHue 3pu-
MOCTY 1306paskaeMoro, HO 1 hopMupyolIye 0cobyio, XapakKTePHYIO AJ1SI KWHO, <MOHTaKHYI0» TEXHUKY ITMUcbMa [9].

B mpempiaymyx uccieqoBaHUSX OTMEYAJIOCh, UTO KMHeMaTorpaduueckas IuTepatypa XapakTepu3yeTcsl He CTOJTbKO
HaJIMYMEM WUJTY OTCYTCTBMEM HEITOCPEICTBEHHOI CBS3M C KMHEMAaTorpaduueckoi TeMaTMKOM B CAMOM ITPOU3BEIEHNUN,
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CKOJIBKO OCOOBIM IMOCTPOEHMEM TeKCTa, B KOTOPOM IJIABHASI POJIb OTBOOUTCS KOMITO3UIIMOHHO-CUMHTAKCUUECKUM
CpeJCTBaM, C MOMOIIbI0 KOTOPBIX aBTOP TepeaeT MPoIecC HAGIIOIeHNS M TOUKY 3PEeHMSI Tepost Ha ITPOUCXOASIIME
BOKpPYT Hero cobbrtus [8-10]. [ToguepKHEM, UTO AJIS SIBJIEHUS TUTEPATYPHON KMHEMATOTPAGUIHOCTY TOUKA 3PEHMUS
aBJsgeTcs GyHAaMEeHTAJTbHBIM MMOHSITHMEM, TaK KaK MMEHHO OHAa CO3[aeT U OmpefessieT IMHAMUYECKYI0 CUTYaIUIo
HabmogeHus, GOpMUPYIOLIYI0 KMHeMaTOrpadUUHOCTb KaK XyIosKeCTBeHHbIT (heHOMeH. BMecTe ¢ TeM JIMHTBOCTM-
JIUCTUYUECKYE 0COGEHHOCTM BbIPAXKEHMST TOUKY 3pPeHUsT M UX Pojib B hopMupoBanmu sddekTa KnuHemaTorpapuuHo-
CTY BCE ellle OCTAI0TCS HeJOCTaTOUHO M3YyUEeHHBIMY, UTO OOYCIOBIMBAET aKTyaIbHOCTb HACTOSIIETO MCCAeT0BaAHMS.
Cy6beKTMBHAS TTO3ULIMS TIEPCOHAKA, Ubs TOUKA 3PEHMS CYMTAETCSI OCHOBHOI B MPOU3BEAEHUN, He pa3 CTAHOBMUIACh
MpeMETOM VCCIeIOBaHMS JIMHTBMUCTOB U JIMTEPATypOBEIOB. 3HAUMMBII BKIAJL B MICCIEIOBAHME ITOM MpobieMaTy-
KM BHEC/IM TaKue OTeYecTBeHHbIe U 3apybeskHble yueHble, Kak B. B. Bunorpanos [3], B. A. Vcnenckwii [11], K. JKe-
HeTT [5], B. A. Kyxapenko [7], JI. O. UepHneiiko [12], B. Imup [13]. VIX dyHIaMeHTalbHbIE TPYIbI TOCTYKUIN TEOpe-
THuecKoi 623011 1 HaCTOSIIEero MCCaeIoBaHmsI.

B maHHOIT cTaThe MpeATpPUHMMAETCS TIOMbITKA O0beIMHNATD CYIECTBYIOIINME JTMHTBOCTUIUCTUUECKI, HappaTo-
JIOTUYECKU, KWNHOBEAYECKUIT M CEMUOTUYECKNI METO/IbI B eIVHYI0 (DMITOJIOTMUECKYI0 METOMO0IOTUIO VICC/IeJOBAHMSI.

[TpakTnueckass 3HAUMMOCTb MCCIeIOBAHMS 3aK/II0YAETCS B TOM, UTO €r0 pe3ysIbTaThl B JaJbHEMIIeM MOTYT MOCTY-
SKUTh OCHOBOV MHTETrPaTUBHOTO MOIX0AA K M3YUEHMIO JIUTEPATYPHOI KMHEMATOrpadhMIHOCTH, a TAKKE CTaTh OMOPHOMI
TOYKOV JIJIS1 UCC/Ie0OBAHMIA TTPOOIEM MHTEPCEMMOTUUECKOTO TIEPEeBOa KMHeMAaTOrpaduueckoro TeKCTa Ha sI3bIK SKpaHa.

Kak mpaBwio, AMHaMuJeckass CUTyalys HabIIOAeHMs] BbIPasKaeTCsl He TOJTbKO C ITOMOIIbIO TJIaroJIOB U APYTUX
SI3BIKOBBIX CPEZCTB, OMMCHIBAIONIMX COOCTBEHHO MPOIECC HAOMIOZEHMUs, HO M CTPYKTYpO# amu3oza B menom [9].
B 3TOi CBSI3U TIpefCTaBIsSIeTCS 11eJ1ecCO00pa3HbIM TOBOPUTD 06 31M30/e KaK O 3HAUMMOIi efMHMIle KuHeMaTorpadu-
YeCKOro TeKCTa, KOTopasl XapaKTepu3oBasach Obl KOHKPETHOI JIOTMKOM MOCTPOEHMSI HappaTUBa C OJHOI CTOPOHBI,
" YyIIOTpeO6JIeHKEM OIpeieJIeHHOTO Habopa SI3bIKOBBIX CPEACTB — C Apyroit. I1of I3bIKOBBIMY CpeICTBAMM B TAHHOM
CJydae TMOHMMAKOTCS OTHIO[Ib He TOJIbKO CMHTaKCUYeCcKMe CPefiCTBa, HO Takke hOHeTHYecKue, JjeKcuueckue, dpa-
3€0JIOTMYeCKMe U CTUIUCTUYECKMEe, MHBIMU CJIOBAMU, BCSI COBOKYITHOCTD SI3bIKOBBIX CPEJICTB, MMEIOIIAsICs B apce-
Haste nucarend [6; 10].

SI3bIKOBBIE CPEJICTBA OKA3bIBAIOTCS 331/ iCTBOBAHHBIMU OIIpeie/IeHHBIM 00pa30M C TeM, YTOObI CO31aTh HEKOe IM0-
Io61e KMHOTIOBECTBOBAHMS IIPY OIIOPe Ha OCHOBHbBIE OTIMUMTEIbHbIE XapaKTEPUCTUKY KuHeMaTtorpada: dororpadu-
YyecKkuii peanusMm (JOKYMEHTaIn3M), ayaMOBU3YaIbHOCTb U AMHAMMU3M. BusyanbHble, CIyXOBble, TAKTUIbHbIE U BKYCO-
BbIe JIETaIM MTO3BOJISIIOT aBTOPY CO34aTh AMHAMMUYUECKYIO CUTYaAIMI0 HAGMIOneHVsI, B KOTOPOii IepCoOHasK MaKCMMAaIbHO
OTUET/INBO BOCITPMHMMAET ITPOVUCXOMSIINE BOKPYT HETO cOObITHSI. Takoe oTorpaduuecku 4eTkoe BOCIIPUSITUE OKPY-
SKaIOIIero MmMpa CIAYXKUAT ITPEeATIOChITKOM K TMOCIEeNYIOMMM Pa3MbIIUIEHUSIM TIePCOHAXKa, OCHOBAaHHBIM Ha BHEIIHEM
(akTope: clieHe, pa3BepHYBILEICS Y HEro Tiepe/t, Iia3aMu, pa3roBope ¢ IPYTMMM IepcoHaskaMu. VIHBIMU C/IOBaMU, UyB-
CTBEHHOE BOCTIPMSITHE MMPA TIIATEbHO PETUCTPUPYETCS TOCPEACTBOM KMHeMaTorpaduieckoii MaHepbl MMChbMa.

TakuM 06pa3oM, B 3a1a4M HACTOSIIIETO UCCIIeIOBAHMS BXOIUT:

1. BbIIBUTH JMHIBOCTUIUCTUUYECKME CPEACTBA, UCIOIb3yeMble aBTOPOM [IJIsS Tlepelauy B TEKCTe TOUKU 3peHUs
repcoHaxa.

2. HccnepmoBaTh MeXaHM3MbI CO3MaHMS OMHAMMUUECKON CUTyalMy HaGIIOIeHMS C TIOMOIIbIO 3PUTEIbHBIX, CITy-
XOBBIX, 0OOHSITEIbHBIX, OCSI3aTEIbHbIX, BKYCOBBIX BIIEUATIEHWII reposi, SIBJISIONIVXCS YaCThIO €r0 peaKlyy Ha pa3Bo-
pauyMBaIoMIMeCs: COOBITHS.

3. IIpoaHanmM3upoBaTh B3aMMOCBSI3b MeXAY TOUYKOV 3peHMs IIepCOHaXa, C OJHOI CTOPOHBI, U CTPYKTYPOIl KU-
HeMmaTorpaduueckoro Tekcta — C APYroii. BoISBUTH BO3MOYKHbBIE COOTBETCTBMSI MEXKAY CITOCO6aMM Pa3BEPTHIBAHUS
TOYKM 3peHMSI U KOMITO3UI[MOHHOM CTPYKTYPOJ TEKCTA B I[€JIOM.

OcHOBHAas 4acTh

[MpousBeneHus1 CI0BECHO-XYIOKECTBEHHOTO TBOPUYECTBA, 3aMMCTBYIOIIMEe He TOJbKO OTJe/ibHble KMHeMaTOoTpa-
(udeckme TIpMeMbl, HO U KMHeMaTorpaduueckue CTUIN, BbI3bIBAIOT OCOOBI MHTepec. TakMM MpeCcTaBIsIETCS PO-
maH I'pama I'puna «KoHel ogHOI 11060BHOI cBsi3u» (1951) [4; 15], OTHOCSIMIICS K paHHEMY IepuoIy TBOpUYECTBa
mucare’ssi, TeMaTHKa KOTOPOTo O6bUIa COCpeJOTOueHa B OCHOBHOM BOKPYT Pa3/IMUHbIX acClleKTOB KaTOJMYECKOrO Be-
pOUCIIOBEIAaHUSI U MUPOBO33peHMs. PomaH 6bl1 0ry6iMKoBaH B 1951 rogy, Kak 6bI BOOTOHKY K IIPOYHO ChOpMUPO-
BAaBIIIEICS 1 3aKPENMBIIENCS B IUTEPATYPE U, B OCOOEHHOCTH, KMHeMaTorpade 3CTeTUKE «Hyap», B OCHOBE KOTOPOit
JIeSKUT KPeIKo 3aKpy4yeHHasl CIOKeTHasl MHTPUra JeTeKTUBHOIO XapaKTepa, pe3Kasl 1IBeTOBasi, CBeTOBas 1 3BYKOBast
KOHTPACTHOCTH C TTOJYEPKHYTO TPabUUHBIMU JIEMEHTAMM, TYaaM3M IJIABHOTO TE€POS Y YCKOJIb3aIoIiasi OT HEro Ta-
MHCTBEHHAS TEPOVHS — «pOKOBast keHIMHa» (femme fatale). B cTuie «Hyap» o6s13aTenbHa U onpezeieHHas UKOHO-
rpadus: CyMepeuHblii TOPOACKOI TMeli3ax, MOXKAb, IUIAIlM ¥ LUIAMbl. Bce 9TO mpu3BaHO co3gaBaTh 3GbGdeKT
«cacleHc», HarHeTaTh MoAvac 3/10Bellylo aTMocdepy, KOTopast IUIb paciiaThiBaeT U 6e3 TOro HeBPOTUUECKUIt Xa-
pakTep IJIaBHOTO repost, Cyry6o MysKCKasi TOUKa 3peHMs] KOTOPOTO OKa3bIBAeTCs CTPYKTYPHOI U MAEOJIOTUYeCcKoit
OCHOBOJ1 BCero HappaTuBa B CTUje «Hyap». ['epoil TpaAMIIMOHHO HAaXOAUTCS Ha PacIyTbe: ero MOopajbHble IieH-
HOCTM, eCJIV TaKOBbIe ¥ ObLIN, CMJIBHO TIOKOJIe6/IeHbI, SKM3HEeHHbIE 1T/ Y)Ke He CTOJIb OTUeT/IMBbI KaK 6bUTM B MOJIO-
JIOCTM: OH Kak ObI «3aBUC» MEXKIY JOOPOM U 37I0M, UTO HE TIO3BOJISIET YNTATETIO/3PUTENTIO OKUAATh CIACTIMBOI pas-
BSI3KM. JIBOVICTBEHHOCTh XapaKTepa reposi, CTPEMSIIErOCsS MATY 10 IMyTH H06pa, HO pacTepsBIIEro Ha STOM ITyTU
HpPaBCTBEHHbIE OPMEHTUPbI, ObUIa B 3HAUMTEIbHONM CTermeHu ¢GuaocopCKMM MTOrOM BTOpoii MMPOBOII BOIIHBI,
BO BpeMsI KOTOPOJi MHOTYE TPaaUIIMOHHbIE MPeCTaBIeHNS ObUTM ITePEeOCMbIC/IEHDI, & Bepa B 60KeCTBEHHOE MPOBM-
JleHye ¥ 3eMHOe CYIeCTBOBAHME KaK BOJISI O0XKbsI M BOBCE TIOCTABJIEHBI IO/l COMHEHMe. B croskeTe «Hyap» sKeHIIMHA,
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KaK TMpaBUJIO, TIPECTaB/sIeT CO00i OJHOBPEMEHHO M HEIPeofoaMMOe VCKYIIEeHMEe, M CMEePTEIbHYI0 OMacCHOCTD,
YTO TOXKE SIBJISIETCSI OIHUM U3 UTOTOB BOWHbBI: BepHYBIIMECS C GPOHTA BeTepaHbl OOHAPYKWIN, UYTO X MECTA B MUD-
HO¥ KV3HY 3aHATHI KeHIIMHAMY, KOTOpble He COOMPAIOTCS UX YCTymaTh. Takoe MOIOKeHMe el Pe3KO MOCTaBUIO
BOIIPOC O CMeHe COIMAIbHOM MapagurMbl U U3SMEHEHUM COLMAIbHBIX POJieit My>KUYMH U KeHIIMH. ['epoto «Hyap» Ta-
Kas JKeHIIYHA MOXeT ITPUMHECTHU JIUIIb pa30uyapoBaHue, eciv He OKOHUATe/IbHbIN AYIIEeBHbIN Kpax.

HamycaHHblif B CTWJIMCTUKE «Hyap» poMaH «KoHell OfgHOii JI060BHOM CBSI3M» MOXXHO Ha3BaTh TAKOBBIM JIUIIb
YCJIOBHO, TaK KaK, HECMOTDPSI Ha ¢opMaabHOE COOTBETCTBYME CTWIIIO, MCCIeLyeMasi aBTOPOM TeMaTMKa — Bepa B Ie-
puon Bceobinero 6e3sepusi, XKU3Hb ¥ CMepThb Kak borom maHHble GOPMbI U€I0BEUECKOTO GBITHS, TPSIMOI IMamor
c Borom kak ¢Gopma co3HaHMS — B I[€JIOM ITPOTUBOPEUYNUT UIEOJOTUM CTWISI. BMecTe ¢ TeM aBTOp OCTaeTCsl BepeH
TJIABHOMY TIPUHIIUITY «Hyap» — IIPe00/IafaHinio MY>KCKOM TOUKY 3peHMUS.

B ocHOBe pomaHa JIEXXUT JI0O0BHBIM TPEYroJIbHUK: CJIENast CTPAacTh IJIaBHOTO repost Mopuca Benapukca, oT auiia
KOTOPOTO BeJEeTCSI OCHOBHOE IOBECTBOBaHMeE, K 3amMykHell xeHimyHe Cape Maiin3. He mogospesas, utro Mopuc —
OBIBINNMIT JIIOOOBHMK €r0 >keHbl, [eHpy Maiia3 JeauTcs ¢ HUM MOJ03peHusIMM B HeBepHOCTY Capbl ¥ CBOMM JKeJia-
HMEM HaHSIThb HeTeKTMBa, YTOObI CJIEAUTD 3a SKeHO. BeHapuKc ycrokauBaeT Maitisa, HO, ABMKMMbIN OTUASTHHOI
PEBHOCTBIO K ObIBIIIEl TIO6G0BHMIIE, CAM HAaHMMAaeT JeTeKTHBa. YuTast OTUEeThl JeTeKTUBA, OH BCIIOMMHAET 06CTOS-
TeJIbCTBA MX PAacCTaBaHMsS: B JOM, B KOTOPOM BCTPEUAIOTCS [/ CBOMX CBUIAHMI JTI060BHMKM, MTOMamaeT 6omba; 6y-
Iyuu yBepeHa, uTo Mopuc moru6, 1 HaxofsICh MOJ, BAusIHMeM MoMeHTa, Capa MPUHOCUT KJISTBY Bory, uTo paccra-
HETCsI C BO3/TI06JIEHHBIM, €CJIV TOT BbIKMBET. [TOSIBSIONIMIICS B IIPOEMe ABEpPHU KMBOI BeHIpMKC 03HaUaeT IepeBo-
pot B co3HaHuu Capbl, 0O6peTeHe ei0 Bepbl ¥ OMHOBPEMEHHO OTKa3 OT JI06MMOro. YBepeHHas B TOM, UTO beHapukc
3aCTaBUT €e HAPYIIUTb JAaHHbI 06eT, OHAa YXOIUT OT HEro 6e3 00'bSICHEHUIA.

Benapukca MOXKHO CMeJIO Ha3BaTh TUITMYECKMM TepoeM KaK KMHeMaTorpaguyeckoro, Tak M JIUTEPATypPHOTO
Hyapa: oep>XUMblii ueeit COGCTBEHHOTO HECOBEPILEHCTBA U, B TO ke BpeMsl, 60Jie3HeHHO Ce6sTI0OMBBI, OH MaTo-
JIOTMYECKY PeBHMB: JII060Bb K Cape B €ro CO3HAHMM CBSI3aHa, C OJTHOM CTOPOHBI, C SKaXKIO¥ 06IamaHus TI0OUMOI —
TIpY OTIIMCAHUM CBOETO JKeJaHUsI OH HepelKo CceTyeT, YTO He 06/1a/iaeT el0 B IOJHOI Mepe, Belb OHA 3aMyskeM (MC-
TI0J/Ib3YSI TIPY 3TOM I1aros have 1yist onmycaHms MX peaabHbIX OTHOILEHMIA U T/Iarosl POSSess JIJISl OMMCAHMS JKeJlaeMbIX) —
a C APYToi — C PEeBHOCTBIO KaK K ee CPAaBHUTENbHO 6e306MIHOMY MYXKY (KOTOPBI Kak pas, o ero MHeHUI0, OAUH
1 0671a1aeT elo (TJ1aroJl possess)), Tak U K IPYTMM MYKUMHAM, KOTOPBIX OH ITOA03peBaeT B JTI060BHOII cBsi3u ¢ Capoii.

B oT/inume OT K/IaCCUMUECKOTO reposi «kHyap», YaCTHOTO JeTeKTuBa, Mopuc beHApUKC — nucartesb, TUITYLIUIA aB-
TO6MOrpadmMUecKyi0 KHUTY O CBOe 106BM OT mepBoro juiia. Takoit repoit Mo3BOJSET aBTOPY BBICTPOUTb OYEHb
CJIOXKHYIO LIEIIOYKY «TOUEK 3pEHMSI» CBOETrO reposi, KaxkAol 13 KOTOPbIX COOTBETCTBYET CBOJ CIOKETHBIN IJIaCT: Tepoit
BCIIOMMHAET, Kak OH BcTpeTma Capy yke Iocjie BOWHBI, a 3aTe€M TO, KaK HauMHAJICSI UX POMAaH ele B JOBOEHHOe
BpeMsl. IIpy 9TOM KaskabIii pas, Mepexofst OT OAHOTO BPEMEHHOTO Nepuoja K JPyromMy, pacCKasumK Mmoapo6Ho GuK-
CUpYeT CBOe OTHOIIIEH)E, B IIPOMEKYTKaX MO3BOJIsAs cebe B3MISSHYTh Ha MPOIIOe CKBO3b MEPEKUTHIN OIbIT. JIeiT-
MOTMBOM, OOBEIVHSIONIMM TPU UITOCTACKH PACCKA3YMKa B OJIHY, SIBISIETCSI MOTUB JIOOBM-HEHABNUCTHU, YYBCTB, KOTO-
pble naxe mociae cMmepTy Capbl He OCTaBSIIOT reposi. BMecTe ¢ Tem BeHapukca Bpsiz M MOKHO Ha3BaTh BCe3HAIO-
MM PacCcKa34MKOM: OH ITOC/Ie[IOBATEIbHO OMMChIBAET CBOM cOMHeHMs B Cape U CBOe HeBeJeHMe OTHOCUTEIbHO ee
MOJITMHHBIX MOTUBOB. ISl 4aCTO¥ CMeHbI M306pakaeMoro meprozia U CO6bITUIT aBTOP UCIIONb3YeT MOUTH BCe BUIO-
BpeMeHHble (OPMBI AHIJIMICKOrO IJIarosia, OJHAKO [aske 3TOT MOIIHBII MHCTPYMEHT OpMEeHTalUM [eiCTBUS
BO BpEMEHU He Bcerja BbIpyyaeT umMTaTes s, Tak Kak B CIOKeT BIUIETAIOTCS ellle HeCKOJIbKO TOUeK 3peHUs APYTUxX
TepcoHaskeil, BOBJieueHHbIX BeHApUKCcOM B ciexkky 3a Capoii.

B 9T0i1 CBSI3M Mpe/cTaB/IsseTcs BIIOJIHE JIOTMYHBIM TO BHMMaHMe, KOTOPOe aBTOP YAelseT 3pUTeIbHOMY BOCIIPUSI-
TUIO CBOEro reposi. Kak yuacTHUK BCex M306paskaeMbIX COOBITHIT U ClieH, BeHapuKe moapobHo Gukcupyer Bce, 4TO
OH BUIUT. ETo 3peHne 060CTpeHO, TaK Kak OH HAaXOAUTCS B BO3OYKIEHHOM COCTOSIHMM OXOTHUKA, ITPeCIeIyoiero
CBOIO 10ObIUY. DTUM OOYCJIOBJIIEHO OTCYTCTBME B pOMaHe MYCThIX MMU3AHCIEH, He MPUBSI3aHHBIX K MPOCTPAHCTBY
" BpeMeH!. ABTOp IMO3BOJISIET CBOEMY ITOBECTBOBATEIO IMOAPOGHO M TIIATEIbHO Pa3BOPAUMBaTh MU3AHCIIEHY, TTO-
CTEeIEeHHO 3aToJTHSS ee MPOCTPAaHCTBEHHO-BPEMEHHBIMM XapaKTepUCTUKAMU U Pa3HOOGPAa3HBIMM JeTaIsIMU: B TIOJI-
HOM COOTBETCTBUM C OCHOBHBIMU TIPUHIIUIIAMM TTOCTPOEHMSI KMHEMATOrpadGuueckoro HappaTuBa cHavasaa AAeTcs
omnycaHue 06IIero MiaHa ¢ MOCTerneHHo pedoKyCMPOBKOIT U TIEPEXOIOM K AeTaisiM. [Ijis poMaHa B 1IeJIOM XapaKTe-
peH OOCTATOYHO INMPOKUI DPSIA 3HAUMMBIX JeTajelf, KOTOpble MOTYT y4acTBOBATh B (OPMUPOBAHUM CIOKETA
(HampuMep, poaumoe IMITHO Ha Jume CMaiTa) MaM CTWIMCTUMUECKM 3a0CTPSTh OTUETIMBO OIIYIIAaeMOe BUAeHMe
reposi, ero 060CTpeHHOe BU3yaabHOe BoCIpusiTue (rmovepk Ilapkuca B oTueTtax, mouepk Capbl B JHEBHMKE U T.T.).
Oco6blit MHTEpeC BbI3BIBAIOT Te AETali, KOTOpbIe PE3OHUPYIOT C OOIMM 3MOLMOHAIbHBIM COCTOSIHMEM Ieposi: Tak,
HaIpuMep, poAMMOe TSATHO Ha JIMIle CBSIIeHHMKA He MOKeT He BbI3BaTh O0/Ie3HeHHbI MHTepec y BeHapukca, My-
YMMOTO UAESIMY COOCTBEHHOTO HECOBEPIIIEHCTBA ¥ OHOBPEMEHHO COOCTBEHHOTO IMMPEBOCXO/ICTBA HAl BCEMMA.

BmecTe ¢ Tem BbIpaskeHMe TOUKM 3pEHMSI B pOMaHe He OTPaHUYMBAETCS JIUIIb 3PUTETbHbIM BOCIIPUSITUEM.
B KyTbMMHALIIOHHO# ClieHe CBUAAHUS JIIOOOBHUKOB BO BpeMsi 60mMbexkku 1 KasiTBbl Capbl (Kuura 2, I'aBa 5) 3pu-
TeJIbHOE BOCIPUSTIE TECHO YBSI3aHO CO CJTYXOBBIM, OCSI3aTe€IbHBIM, BKYCOBBIM ¥ OGOHSITE€TbHBIM.

ClieHa CTPYKTYpHO CJIOKHA, ITOCKOJIbKY ITOKa3aHa B MEPBBIIl pa3 B PeTPOCIEKTMBe — KaK BOCIIOMMHaHue BeH[i-
pHMKca, M BO BTOPOJt pa3 Kak omnucanue B fHeBHMKe Capbl, KOTOPbIii unTaetT benapukc. HecmoTps Ha To, UTO clieHa
SIBJIIETCSI BOCIIOMMHAaHMEM BeHIpuKca 0 COObITUSX ABYXJIETHEN HaBHOCTM, aBTOP HAaMEpPEeHHO (UKCUPYET MeJIKue
JeTaay U 06CTOSITeNbCTBA CBUIAHMSI, 3a0CTPSISl BHMMAaHME UUTATES Ha OMMCAHUSAX TIOMEIIeHNs U TlepeMeleHsX
repoeB. C 3TOJi 11e/1bI0 UCIIO/NB3YIOTCS pa3/iMyHble CMHTaKCMUYecKue cpeacTBa (31ech U ajnee IPUBOAATCS IIpUMe-
pbI U3 TpousBenenus [15, p. 69-73] u u3 nmepesona [4, c. 502-506]. — E. M., A. P.):
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e IIEMOYKM MPOCTBIX MPEeIJIOKEHUI C IepeuncaeHueM AeMCTBU:

1) “...the shattering annihilation that would prevent the getting up, the putting on of clothes, the watching her
torch trail across to the opposite side of the Common” / «...Mcue3Hellb HAYMCTO, He HAHO OymeT BCTaBaTh,
0I1eBaThCsl, CMOTPETh, KaK ee (OHAPUK MEeTbKAEeT 32 OKHOM»;

2) “I put on my dressing-gown and found my torch” / «5I Hagen xanar, B3s11 GOHAPUK»;

e pa3BepHYThIE OGCTOSTENbCTBA (MIPUAATOUHBIE TIPEJIOKEHNS BpEMEHM):

1) “...they were nearly the last words I heard from her before she came dripping into the hall from her
assignation” / «...3To 6bUTM UYTb JIM He MOC/eIHNME ee CJI0OBA 0 TeX Top, TOKa OHa, BCS MOKpasi, He BOIIJIa B CBOM JOM
CO CBUJIAHMSI»;

2) “She had already made her decision, though I didn’t know it till the next day, when the telephone presented

nothing but the silent open mouth of somebody found dead” / «OHa yske Bce pelnia, HO y3HAJI S TOJIbKO Ha3aBTpa,
Korja TejieoH MoTUas Tak, CJIOBHO KTO-TO YMep»;

3) “As I shone the torch carefully to light her way across the devastated hall, she said again...” / « cBeTun
eit poHapMUKOM, OHA II/Ia IO Pa3BOPOYEHHOMY XOJITY M CHOBA CKa3aa...»;

4) “When the sirens went and the first robots came over...” / «Korga 3aBbUIY CUPEHbI Y MIOSIBUINCH CHAPSIIBL...»;

5) “...even after the dawn had begun to break, until even we realized that this was something new...” / «...naxe
KOTJIa PacCBeo, M TYT MbI IIOHSJIU, YTO 3TO — HE CAMOJIETHI»;

e TIPUYACTHBIE 060POTHI C ONTMCAHMEM AJISINETOCS OeiCTBUS

1) “at that moment, lying in the dark on my bed, we saw our first robot” / «<u TyT, B TEMHOTe, Ha MO€Ji KPOBaTH,
Mbl YBUAEIM TIEPBBI CHAPSII»;

2) “I realized that I was lying on my back and that what balanced over me, shutting the light, was the front
door” / «CHauasia s IOHSUI, YTO JIEKY Ha CIIMHE, a HaJlo MHOJ, 3aKpbIBast CBET, BUCUT BXOIHASI IBEPb»;

3) “coming along the passage I could see Sarah” / «s1 u3 xopuzgopa ysunen Capy»;

4) “I had a sense of great emptiness stretching out from the ruined hall” / «<3a moporom 6sI710 KaK-TO CAUIIKOM
ITYCTO»;

e KOHCTPYKIIUS «CJIOKHOE IOTIOTHeHMe» ¢ ryiaroyiom hear:

“we could hear the glass breaking” / «Mbl yC/IbIIIIa/M, KaK... TOCHITAIUCH CTEKIIA».

TekcT Takke M300MITyeT oO6CcTOSITENbCTBAaMM BpeMenu: “after five hours” / «uepes nsaTh yacoB», “It was the first
night of...” / «T0i1 HOYbIO... BIIepBbIe», “at that moment” / «<u TyT», “hour after hour” / «<uacamm» u np. O6paimjaet
Ha ceb6s1 BHMMaHMe MCIOIb30BaHNe BUAOBPeMeHHbIX (OpM riarosia Kak g 0003HAaueHUS] MOMEHTA JIeiCTBUS
(Ty1arosbl IeCTBUSI M COCTOSIHMS B IpocToM IpouieaiiieM Bpemenn): (“The glass from the windows crumbled under
our feet” / «Ctekino xpycreno mox Horamu»; “I never heard the explosion and I woke after five seconds or five
minutes in a changed world” / «B3pbIBa 51 Tak U He C/IbIIIAN, @ Yepe3 MATb CEKYH] MM Yepe3 IMSTh MUHYT OUHYJICS
B IPYTOM MMPE»), TaK ¥ PE3YyAbTATOB MPEIbIIYIINX AEiCTBI, KOTOPbIe BasKHBI AJISI MTPOUCXOMSINEro (MPpOoNIe/ee
cosepuieHHoe): (“We hadn’t yet had come to learn that that was the moment of risk, to get out of the line of glass,
to lie flat” / «<MbI elle He 3HAIN, UTO ITO — CAMOE ONACHOE, TYT HAZ0 GBICTPO JIOKUTHCS, U TIOHAIbIIE OT CTEKOJI»).
COOTHECEHHOCTh BUAOBPEMEHHBIX (DOPM UTPAET B TEKCTE OCOBYIO POJIb — NEMCTBUS M COCTOSIHUS TTOKa3aHbl BO Bpe-
MeHHOM COOTHOIIEHWY, IS pean3anyy KI0UYeBoro sl KuHeMaTorpabmuyeckoro Tekcra addexra mpucyTCTBUS:

1) “One felt a sense of grievance when the All Clear had still not sounded after an hour” / «<Eciin uepe3 uac HeT
0T00SI, CTAHOBUTCSI He I10 cede»;

2) “AsIran down the stairs, I heard the next robot coming over, and then the sudden waiting silence when the
engine cut out” / «C6eras 1o CTyneHbKaM, s YCIbIIIAI XKY3KKaHbe, [TOTOM HACTYITM/IA TUIIMHAY;

3) “We had only just lain down on the bed when the raid started” / <Korma oGbsIBUWIM TPEBOTY, MbI TOJBKO
JIETTINY»;

4) “I had spent everything I had, and was lying back with my head on her stomach and her taste — thin
and elusive in my mouth — when one of the robots crashed down on to the Common” / «OnycTOII€HHBII BKOHEI],
S1 JIeXKaJl TOJIOBOI Ha ee KMBOTe, OIYIasi BO PTY HEYJIOBUMbIH, CIOBHO BOZIA, BKYC €€ KOXM, KOT/ia CHapsi/ B30pBasICs
COBCEM PSIIOM, ¥ Mbl YC/IBIIIAIN, KaK 3/1€Ch, HA I03KHOM CTOPOHE, MTOCKITIAINCH CTEKIIA».

ToT xe acddekT MMeeT M HEOTHOKpaTHOEe YIOTpebieHMe B TeKCTe cjIoBa moment: “...at that moment, lying
in the dark on my bed, we saw our first robot” / «... TyT, B TeMHOTe, Ha MO€Jt KpOBaTH, MbI YBUEJIU TIEPBbII CHAPSII»;
“the moment of absolute trust and absolute pleasure, the moment when it was impossible to quarrel because it was impos-
sible to think” / «gac ToHOTO JOBEPMSI U ITOTHOM PAIOCTH, KOT/Ia HEBO3MOKHO ITOCCOPUTHCST, MI60 HEBO3MOSKHO TyMaTh.

B ry1aBe HaXOIUTCSI MECTO U I AOCTATOYHO OOGCTOSITETbHOTO OMMCAHMSI BEPTUKATBHOTO KOHTEKCTA CLEHBI — UC-
TOpMYECKOI KaHBbI poMaHa [1]:

It was the first night of what were later called the Vs in June 1944. We had become unused to air-raids. Apart from
the short spell in February 1944, there had been nothing since the blitz petered out with the great final raids of 1941 [15, p. 69]./
Toti Houbto, 8 utoHe 1944, Ha Hac enepsble nocbinanucy Pay-1. Mol omesikau om Gombexcek. KpynHoix He 6bL10 yxce 200a
mpu, ¢ camozo 1941, u monvko HedasHo, 8 espane, Obina 00Ha, HebonbWas [4, c. 503].

YeTkO cHOPMUPOBAHHBIN TPOCTPAHCTBEHHO-BPEMEHHOM KOHTMHYYM CIIeHbI HEOOXOIMM aBTOPY ISl PA3BEPThI-
BaHMSI TOUKU 3PEHMUSI CBOErO reposi, KOTOPBIi B OfA CITYCTSI MBbICTEHHO MEPEXUBAET KaKIOe MTHOBEHUE TOTO
JIpaMaTUUYeCcKoro 3Mmu30aa. CTpeMsICh MOHSITh MPUYMHBI MTPOU3OIIEAIINX C HUM IIepeMeH, OH BCIIOMMHAET Majeii-
IIMe JeTasiu MOCAeIHETO CBUaHMS — CIyXOBbIe, 3PUTEIbHbIE, BKYCOBbIE, TPOCTPAHCTBEHHbIE.

Touka 3peHus Tepost Ha u306pakaeMble eV ICTBUS MepefaeTcs ¢ MTOMOIIbIO 11eJI0T0 Habopa SI3bIKOBBIX CPENICTB.
Cpenu JIEKCUYECKUX CPEACTB OTMETUM, TPEXIe BCEro, HEOJHOKPATHOE YIOTpPeGIeHNe TIaroioB MbICAUTENbHO

«
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IesITeJIbHOCTM Suppose, assume (TIpearojaraTh, peiiath), realize (ocosHaBaTh, 3HaTh), remember (BCIIOMMHATb)
(“I suppose I should have recognized she was already under a stranger’s influence” / «<Hazo 651710 TOHSTb, YTO KTO-
TO BIMSIET Ha Hee»; “...we assumed that a few planes had broken through our night defence” / «...MbI pemmm,
YTO HECKOJIBKO CaMOJIETOB MPOPBAINCh Yepe3 MPOTUMBOBO3AYIIHbINA 6apbep»; “I hadn’t realized that my dressing-
gown was torn and dusted all over with plaster” / «{ He 3HaJI, UTO XaJaT B KJIOUbSIX, BECh OEJIbIif OT IITYKATYPKU»;
“After that, of course, I remembered Sarah and Henry...” / «TyT s1 Bcmomuma Capy u ['eHpH...»); a TaKKe IJ1arojoB
YYBCTBEHHOTO Bocmpusatus (“...we saw our first robot” / «...MblI yBuIenu nepsblii cHapsa»; “she looked absurdly
young” / «<0Ha ObUIa 10 HEJIETIOCTY I0HO»).

VrorpebieHue 11arojoB JAHHBIX TPYIIT aBTOP COYETAaeT ¢ KOMIIO3MIMOHHO-CUHTAKCUMYECKUMY CPelCTBAMM:
yepemoBaHueM HabOmomeHus ¢ pediekcueit. Tak, HampuMep, B OJHOM M3 MeEPBBIX ab3alleB IJIaBbl HAOIIOMEHUS
3a JefCTBUSIMU YePenyIoTCsl C pa3MbIIUIEHUSIMM O HUX. B MpuBegeHHOM HMsKe OTPBIBKE TOYKA 3PEHUS YCTaHABIN-
BaeTCs C CaMOTO Havasia uepes CIOKeT, TOCPeCTBOM CUTYalMii HAab/II0IeH s, B KOTOPOJT HaXOASITCS TepOu:

I remember saying to Sarah, ‘They must have got slack. Too little to do,” and at that moment, lying in the dark on my
bed, we saw our first robot. It passed low across the Common and we took it for a plane on fire and its odd deep bumble
for the sound of an engine out of control. A second came and then a third. We changed our minds then about our defences.
‘They are shooting them like pigeons,’ I said, ‘they must be crazy to go on.” But go on they did, hour after hour, even after
the dawn had begun to break, until even we realized that this was something new [15, p. 70]. / ITomHio, s ckasan Cape:
«HasepHoe, cupeHa pasnadunacs, 0mevlkaiu», U mym, 8 memHome, Ha Moeli Kposamu, Mvl yeudenu nepeuliii cHapso,
OH nposemes HAd camvim cadom. Mol Oymanu, 3mo 20pAWULL camonem, a CMpPaHHo, 2ayX0 HCYHcHum momop 0e3 ynpasne-
Hus. ITomom nosi8uscst 8mopoli, nomom — mpemuti, U Mbl NepeMeHUIU MHEHUe 0 3eHUMKax. «Hx e cmpenswom, Kak 20-
aybeti, — ckazan s. — OHU ¢ yMa COULTU, ecu He Yiimymcsi». Ho oHU He YHANUCL, He YHUMAIUCh, Uacamu, oaxice Kozoa pac-
€8en10, U mym Mol NOHSLAU, YMO 3Mo — He camonemst [4, c. 503].

Oco60e MecTO B IJ1aBe 3aHUMAIOT GOHOCTUIMCTUYECKME cpefcTBa. Tak, mepexogHbIM MOMEHTOM OT pediekcun
reposi K BU3yaabHO HACBIIEHHO} KapTMHe B3PbIBA SIBJSIETCS OMMCaHMe pa3pylieHHOTO KOPUAopa, OJaHHOe B MOJ-
YEPKHYTO ayAMOBU3yaJbHOM MaHepe, 4epe3 CIyXOBOE€ BOCIPUSITHE MePCOHaXKka: 3BYK Majawlieii 60MObl mepegaH
TOCPEACTBOM HEOJHOKPATHOTO TOBTOPeHMS [S] U [Z], UMUTUPYIOIIMX TPeCK pa3buTOro CTeKia ¥ MOHOTOHHBIN
¥ HaCTOMYMBBIN Ty KPbUIATHIX pakeT «Day-1». dddekT aummTepanum yCuamBaeTcs oHoMaroreei (crumble, drone)
M OBYMSI CPAaBHEHMSIMM, B KOTOPBIX CPAaBHMBAETCSI XPYCT CTEK/A U XPYIIKOTO JbAA, ¥ 3BYK PAKET COOTHOCUTCS TaKxkKe
C KYSKOKaHMEM ITYesT:

The glass from the windows crumbled under our feet. Only the old Victorian stained glass above the door had stood firm.
The glass turned white where it powdered like the ice children have broken in wet fields or along the side of roads. She [Sarah]
told me again, ‘Don’t be scared.” I knew she wasn’t referring to those strange new weapons that still, after five hours,
droned steadily up from the south like bees [15, p. 69]. / Cmexno xpycmeno nod Hozamu. Tonsko 6UKMOPUAHCKOe,
Hao dsepoio, 8videpxcano. JasieHoe cmekio Oeneno, Kak ed, Komopslli pacmonmanu demu 8 CbipblX NOJISIX UAU Y 00PO2U.
OHa noemopuna:

- He oOotica.

S noHuman, umo oHa umeem 8 8udy He HOBble CHAPAObI, KOMOpble U Uepe3 NsAMb UaCO8 YNOPHO HCYHHaNu zoe-mo
Ha 102e, C7108HO nyensl [4, c. 503].

BocripusiTyie repoeM MpoCTPaHCTBA, B KOTOPOM ITPOUCXOIUT JECTBME, TIOKA3bIBAETCS Uepe3 ero MojoykeHue B 3TOM
MIPOCTPAHCTBE (COYETAHMsI CYIIECTBUTENbHBIX C MPEIIOroM B (GYHKIMM OOCTOSTENbCTBA Mecta): “under our feet” /
«Tiof, HoraMm», “above the door” / «HaJ, IBEPbIO».

OJHMM U3 MTOCTOSTHHO MCIIOIb3YEMbIX CEMUOTUUECKUX CPEJCTB 1JisT 0603HAUEHUS TIepexofia Trepost OT eiiCTBUS
K pediekcum M 06paTHO SIBISIOTCS 3HAKM MTPENMMHAHMS, B YaCTHOCTHM, TaK Ha3bIBa€MbIe «TSDKEJIbIe» 3HAKM — IBOETO-
ume ¥ Tupe. Tak, B omucaHuu MOpPHUCOM CBUIAHMsI, YIOTpebaeHMue Tupe rpaduuecky CUTHAIU3UPYET IMepexof,
OT YMO3PUTEIbHOI 4acTM K MOJHOCTbIO BU3YanbHOI [8; 9]. B3pbIiB 60MObI Baseke BbIpbiBaeT Mopuca U3 ero pas-
MBIIIJIEHNI, ¥ B OJJHOM TIPEeJIOKEHUM COUETAIOTCSI BOCIIPUSTIE T€POS U IeiiCTBUE:

I had spent everything I had, and was lying with my head on her stomach and her taste — as thin and elusive as wa-
ter — in my mouth, when one of the robots crashed down on to the Common and we could hear the glass breaking
further down the south side [15, p. 70]. / OnycmoweHHblii 8KOHEY, 51 Jie}a 201080l HA ee HUB0mMe, OWyuiast 60 pmy He-
y7108UMBLLI, CJI0BHO 8004, BKYC ee KOXU, K02da CHapsd 830p8acs CO8CeM PAOOM, U Mbl YCAbIUUAIU, KAK 30€Cb, HA HONCHOI
CMopoHe, nocslnanucs cmekia [4, c. 503].

TpUCyTCTBYIOIIME B BHIIIETIPUBEIEHHOM OTIMICAHUY BKYCOBbBIE OIIYIIEHMS TTePCOHAKA BbIPAkalOTCsI, B OCHOBHOM,
C MoMoIIbI0 3TMTeTOB (thin, elusive (Hey1OBUMBIif)).

KyabMuHAIMST 5130/ — B3PBIB — [TOKA3aH yepe3 060CTPeHHOe UyBCTBEHHOE BOCIIPUSITHE TEPOEB — 3PEHME, CITYX,
BKyC, ocsizaHue ¥ 00OHsHMe. [IpyMeyaTesbHO, UTO aBTOP HAMEPEHHO aKLEHTUPYET BHUMAaHMUE UMTATess] Ha TOM,
4yTO MOpMC He CIBIIIUT HY 3ByKa MPUOIIVSKAOIIENCS pakKeThl, HY CAMOTO B3pbIBa, Mepe]l HUM KPOMEIHAs ThMa, U OH
He MOXXEeT TOHSTh, CTOUT OH WM HeT. OTCyTCTBME STUX UYBCTB COITOCTABJSIETCS C IOJMHBIM OTCYTCTBMEM MbICTIEN,
¥ B TIEPBbI/i MOMEHT MOTPSICEHMSI €T0 TEJIO ¥ CO3HAHME CTAPAIOTCSI CIIACTY €T0 OT PeaTbHOCTH, KOTOpasi He MPUHOCUT HU-
yero, Kpome 60/ ¥ pa3ovapoBaHyst. HarmpoTus, MPUCYTCTBYIOT BKYC M OCSI3aHMe — OINYILEeHMs], mepeaya KOTOPbIX He-
BO3MOJKHA CpeJicTBaMy KuHeMaTorpada, Ho BIIOJIHe [TOB/IACTHA JIUTepaType. B 3TOM 3aKIouaeTcst MpeuMylecTBO JIuUTe-
PaTypHBbIX TEKCTOB Tepef, KMHeMaTorpagom — jmMTepaTypHasi KMHEeMaTorpabuuHOCTh He TMpeIonaraeT CJieJOBaHMIO
TOJBKO CPefCTBaM KMHO. BO3MOKHOCTH JIMTepaTypbl HAMHOTO MHOTOOOpasHee, MOCKOMIbKY OHa MOYKET BKJIIOUMTH B Ce0st
YYBCTBA, KOTOPbIE B KMHEMAaTOrpade 0Kas3bIBAIOTCS 38 paMKaMy YMCTO KMHeMaTOrpahuiecKoro MoBeCTBOBAHMS :
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As I ran down the stairs I heard the next robot coming over, and then the sudden waiting silence when the engine cut out.
We hadn’t yet had time to learn that that was the moment of risk, to get out of the line of glass, to lie flat. I never heard
the explosion, and I woke after five seconds or five minutes in a changed world. I thought I was still on my feet and I was
puzzled by the darkness: somebody seemed to be pressing a cold fist into my cheek and my mouth was salty with blood.
My mind for a few moments was clear of everything except a sense of tiredness as though I had been on a long journey. I had
no memory at all of Sarah and I was completely free from anxiety, jealousy, insecurity, hate: my mind was a blank sheet on
which somebody had just been on the point of writing a message of happiness. I felt sure that when my memory came back,
the writing would continue and that I should be happy [15, p. 71]. / Cbezas no cmyneHbKam, s YCAbIULAT HYHHAHBE, NOMOM
Hacmynuna muwiuxa. Mel ewje He 3HANU, YMO IMO — cAMoe OnACHoe, mym HAdo 6bICMPO JOHUMBCS, U nodabule Om cime-
Ko B3pbiga s mak u He civluain, a uepe3 nime CeKyHO unu yepe3 nsimes MUHym OYHYICA 8 Opyzom mupe. S dyman, umo
S cmoro, u yoususcs, nouemy mak memHo. Kmo-mo e0asnuean MHe 8 ujexy Xon00Hslil Kynak, 60 pmy 6bL10 conoHo. Cnepea
S OWymMua MoJIsKo yCmanocme, cnogHo s donizo wen. O Cape s He NOMHUT, HUYe20 He 6OS/ICS, He COMHe8aICs, He PeBHO8A,
He UCNbIMbl6an HeHagucmu — pasym Mol cman 6ensim aucmom 6ymazu, Ha KOmopom Kmo-mo, celiudc, Hanucan eecms
0 padocmu. 5 6bin ygepeH, Umo namsims 6epHemcs, a 8ecms ocmaremcs, 1 6ydy cuacmnus [4, c. 504].

Jsi mepejauy BHYTPEHHET'O COCTOSTHUSI CBOETO Tepost aBTop IpuberaeT K MeTadopam, OCHOBaHHBIM Ha IepeHoce
3HaueHus! Ha npeaMeTHYIO cdepy: “I was puzzled by the darkness: somebody seemed to be pressing a cold fist into
my cheek and my mouth was salty with blood” / « youBuics, mouemy Tak TeMHO. KTO-TO BIaBIMBag MHE B LIEKY
XOJIOLHBIN KyJIaK, BO PTY GBUIO COMOHO»; “my mind was a blank sheet on which somebody had just been on the point
of writing a message of happiness” / «pazym Moii cTan 6esbIM JIMCTOM GyMaru, Ha KOTOPOM KTO-TO, ceifyac, Hamyucant
BeCTb O PafoCcTu». IIoCTeleHHO NPUXO[s B cebsl, Tepoii CHOBa HauMHAeT COOTHOCUTH CeOsI C JeiiCTBUTENbHOCTBIO
U IPOCTPAHCTBOM, B KOTOPOM OH HaXOAMTCS, IIPY 3TOM, KaK U IpexkIe, MOTOKEHNIO Tejla B IIPOCTPaHCTBe OyIeT yae-
JieHo ocoboe BHuManue: “I realized first that I was lying on my back and that what balanced over me, shutting out
the light, was the front door: some other debris had caught it and suspended it a few inches above my body, though
the odd thing was that later I found myself bruised from the shoulders to the knees as if by its shadow. The fist that
fitted into my cheek was the china handle of the door, and it had knocked out a couple of my teeth” [15, p. 71]./
«CHayvasna s MOHSUI, YTO JIEXXY Ha CIMHe, a Ha[J0 MHO, 3aKPbIBasl CBET, BUCUT BXOJHAsI JBEPb, KaKue-TO 06IOMKU
JlepKaT ee YyTh MOBBILIEe MOeTo Teia. Kak HU CTpaHHO, IOTOM OKa3aioCh, UTO s BeCh B CCaAyHAaX, CJIOBHO MeHS pa-
HWJIA ee TeHb. B meky BrmBanzach dhapdopoBast pyyka, OHa U BeIOWIIA IBa 3y6a» [4, c. 504].

OunyBmch, Mopuc BosBpainaercss K Cape. OH ONMChIBAET IIAar 3a IaromM CBOW MyTb, GUKCUPYS MepeMeHbI
¥ pa3pylleHus, BbI3BaHHbIE B3PBIBOM. 3[€Ch OCOOEHHO YeTKO IIPOSIBISIETCS pa3HuIla MeXay dbopmMaMu IIPOCTOro
MpOIIeAIIero BpeMeH) U IPOCTOrO COBEPIIEHHOrO: IepBble VICIIONB3YIOTCS JJIs IepeunciIeHus AeiiCTBUil repos,
a BTOpbIe — JJISI OTIMCAHMS IepeMeH, BbI3BaHHbBIX B3PBIBOM:

I went upstairs. The first flight had lost its banisters and was a foot deep in plaster, but the house hadn’t really,
by the standard of those days, suffered badly: it was our neighbours who had caught the full blast [15, p. 72]. / 5 nowen
Haeepx. Ilepeslii nposiem 61 ycolnaH wimykamypkoti, nepunia 008aiunuces, Ho dom, N0 Mmo20auHuUM NOHAMUIM, He CIUL-
KoM nocmpadan, yoap npuwiesicsi no cocednemy [4, c. 504].

Bepnysumch, benapukc Buaut Capy C>KaBIIeics Ha IOy OK0JIO KpoBaTu. Touka 3peHus beHapukca BbIpaskeHa
3[leChb IJ1arojiom suppose (mosaraTtb) — BeHApUKC TOAbKO monaraet, uTo Capa ChexXXmiach OT CTpaxa, HO OH He 3HaeT
9TOr0 HaBepHsKa. VX JanbHeNIMii pa3roBOp TONBKO IMOATBEPKIAET €ro IOorafky, KOTopble B (yMHale OKaXyTCs
B KOpHe HeBepHbIMU. Tak, HOBbIe, HEIIPUBBIUYHbIE MHTOHAIMY B €e IoJioce BOCIIPMHMMAIOTCSI MM KaK pa3oyapoBaHue
(4TO BIIOCTENCTBUM M MOATBEPAUTCSI) Y HEMPaBUIbHO MHTEPIIPETUPYIOTCS MM. [BOICTBEHHOCTb CUTYaluy Oyner
paspellieHa HAMHOTO TIO3[IHEee, KOTla repolo, HAaKOHeIl, CTAHeT M3BEeCTHA MPaB/a.

3aKioueHue

Bce BbIllleckasaHHOE MMO3BOJISIET HAM CIeJIaTh BHIBOM, O TOM, YTO OCHOBOJ KuHeMaTorpapuyeckoro rmoBeCcTBOBa-
HUS SIBJISIETCSI pa3BePThIBAHME TOYKM 3PEHMSI B MPOCTPAHCTBE M BpeMeHU. B OCHOBHOM, BBIpaKeHME TOUKU 3PEHUS
CBOJIMATCST K TIPOCTPAHCTBEHHBIM, BpEMEHHBIM ¥, UTO Ba)KHO, ayaMaJbHbIM M3MepeHusiM. OMHAKO MpoaHaIU3UPO-
BaHHbBIII KMHEMATOTpaGMUeCcKuii TEKCT HEe OTPAHMUMBAETCS JUIIb STUMY, UCXOSHBIMM IIJIsSi KMHeMarorpada mapa-
MeTpamu. [IsT co3maHMs AMHAMUYECKON CUTyaluyu HaOG/I0OMeHUS] OMYCKAIOTCS M ApPYrue CTemeHu U300paskeHust
(Hampumep, ocsi3aHue, BKYC, 3aI1ax), TO eCTh TO, UTO IPUCYTCTBYET B JIMTEPATYPE, HO OTCYTCTBYET B KMHO. Bhimerne-
peuncieHHoe co3aeT 3¢ GdeKT MPUCYTCTBUS, TIO3BOJSIONINI YMTATENIO «[TPOKMBATL» CUTYALIMI0O BMECTE C Te€POEM.
TMoayepKHYTAs] ayAMOBU3YAILHOCTb M TOUHOCTh B M300paykeHUU eTasieil, MOHTAKHBII MPUHIIUIT KOMITO3UIIUY CTa-
HOBSITCSI OITOPOIt [I71s1 co3manms adeKTa «cacreHc» Kak KIoUeBoii XapaKTePUCTUKIM TIOBECTBOBAHUS B CTUIIE «Hyap».
JIMHIBOCTUIVICTUYECKME CPENICTBA, VCIIONb3yeMble TIPU CO3JaHMM CYOBEKTUBHOM TOUKU 3pPEHMUS, MHOTOOOPA3HBI.
Ha ypoBHe ¢oTrorpadnyeckoro peasnsma (JOKYMEHTAIM3MA) 3TO KJIIOUEBbBIE IETATM U UX BU3YaIbHAasl, CIyXOBast MU
TaKTWJIbHASI XapaKTePUCTUKA (HAIIPUMED, LIBET); OMMCaHMe HACTPOEHMSI /MY OTHOIIEHMS TIEPCOHAKA C TTOMOIITBIO
COOTBETCTBYIOIIMX MpUIaraTeabHbIX ¥ Hapeuuit; IMCKYPCHUBHbIE 0COGEHHOCTH auasora (Harpumep, CJIeHT, VCIIONb-
30BaHMe MHOSI3bIUHBIX CJIOB); MOHTAKHbBIN TIPUHIIUIT IIOCTPOEHMST TEKCTA; BEPTUKAIbHbBI KOHTEKCT MPOU3BEIEHNSI.
Ha aynnoBu3yaabHOM YpOBHE TaKMMU CPEICTBAMM SIBJISIOTCSI a/UTUTEpAIMs, OHOMATOIIes, IJIarojibl YyBCTBEHHOTO
BOCIIPUSITHSI, 0COO0€ CMHTaKCHUeCKOe ¥ IMYHKTyal[MOHHOe odopMiieHNe TeKCTa C Iejbi0 MepeaaTh SMOTUBHOCTh
peun, cpaBHEHUSI, OCHOBAHHbIE HA 3BYKOBBIX M BU3YaJIbHBIX accoruanusx. IuHamMu3m GymeT co31aBaThCsl 3a CUET
TIepevncIeHnit 1 TapaieibHbIX KOHCTPYKIINIA, a TAK)Ke 0COO0T0 MCITO/Ib30BaHMS 3HAKOB MPeMHaHMs, TIPY KOTOPOM
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pa3po3HeHHbIe AETAIN U OMUCAHUS 00BeAVHSIOTCS B IJIMHHBIE Y CBEPXIJIMHHbBIE TIPETIOKEeHNS U CBepX(bpa3oBbie
€IMHCTBA, TI03BOJISAS CO3ATh 06beMHYIO BU3YaIbHYIO KApTUHY CIOSKETHOTO (hOHA.

B maHHOM THIle KOMITO3UILIMOHHOM CTPYKTYpPbl TE€KCTa KaXXAbIM 3MM30[, CTAHOBUTCS CBEPXKPYMHOIM KOMIIO3M-
LIIMOHHO-CUMHTAaKCUYECKOI eqUMHNIIEN BbIpaXKeHUs TOUKM 3pPEHMS], pa3BePThIBAHME KOTOPOI B IIPOCTPAHCTBE U Bpe-
MEeHM TpeaCcTaB/sIeT c060i CTPYKTYPHBIN «CKeJIeT», OpraHM3YIoLIMii STTM30/, B €IMHOE IIeJI0e.

BakHO OTMeTUTh, UTO, XOTSI KMHEMAaTOrpad 1 MMeeT 3HaUMUTEbHOE BIVMSIHME Ha CTWIb [puHA, aBTOP HE CTaHO-
BUTCSI PEXMCCEPOM-TOKYMEHTAMNCTOM B IOJHOI Mepe, HO HIMPOKO MCIIOAb3YEeT CPeNCTBA, KOTOPble cebe MOKeT
TI03BOJIUTD TOJIBKO CJIOBECHO-XYIOKECTBEHHOE TBOPUECTBO.

IepcrieKTUBHBIM TIPEACTABISIETCS NaabHelilee U3ydeHe JMHTBOCTUIUCTUUECKUX OCOOEHHOCTEN MOCTPOEeHMS
KuHeMaTorpaduueckoii Mpo3bl, a Takke MpobaeMa MHTEPCEMUOTUUECKOTO TTepeBofia KMHeMaTorpadhuueckux Tek-
CTOB Ha KMHO3KPaH.
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