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RU JInnrsonparmatmyeckme ocobeHHOCTH
MCNONb30BAHMS aYyTEHTUYHOIO MHOA3bIYHOIO KMHOAMCKYpPCA
Ha 3aHATUAX NO AHIIMNCKOMY A3bIKY B BbICLUEN LIKONE

Bortkosa A. H., loHuapoBa T. B.

AHnHomauyus. lenb uccaeqoBaHMs — 0KA3aTh aKTyaJIbHOCTb MCIIOb30BAHMST ayTEHTUYHOTO MHOSI3bIYHOTO
KuHoauckypca (AUK]I) B apceHasie MeTOAMYECKOi 6a3bl MperoaBaTesieli MHOCTPAaHHOTO sI3bIKa B BbICIIElH
LIKOJIe CO CTYAeHTaMM CTapliMX KypcOoB Ha CpeJHeM U MPOABUHYTOM YPOBHSIX BJIaJeHUSI MHOCTPAHHBIM
SI3BIKOM (B paMKax Halllelf CTaTbyU — aHTJIMIICKUM SI3bIKOM) Ha SI3BIKOBBIX CIELIMAIbHOCTSIX Ha BCEX dTamax
ob6yuyeHus. HayuHas HOBM3HA MCCIeAOBAHMS 3aKTI0YAETCS B BBISIBJIEHUY 0COOEHHOCTET Mcnonb3oBanys AVIK]]
Ha 3aHSITUSIX 110 AQHTJIMIICKOMY SI3BIKY C LI€JIbI0 HAYUUTh CTYIEeHTOB paclio3HaBaTh JIMHTBOIIparMaTUYecKme ac-
IIeKThl PEUEBOro MoBemeHust KuHorepoeB B AVKII, UTO SIBJISIETCS HEOOXOAMMOI COCTAaBJISIONIEl B PasBUTUU
KOMMYHMKATUBHOM KOMIIETEHIIMN. B pe3y/bTaTe IMpoBeqeHHOT0 UCCIeA0BaHMs JOKa3aHO, YTO MCIT0/Ib30BaHMe
ayTEeHTUYHOTO MHOCTPAHHOTO KMHOAMCKYPCA TTOIOKUTENBLHO BAMSIET Ha M3ydeHMe NHOCTPAHHOTO SI3bIKa U SIB-
JIIeTCst 001eTOCTYITHBIM 06pa30BaTeIbHbIM JIEMEHTOM, KOTOPBI i MOKET PelllaTh He TOJIbKO IT03HABATE/IbHbIE
Y MHOSI3bIUHBIE MTPO(ecCOoHaTbHO-KOMMYHMKATUBHBIE 33/1aUM, HO U COLMATbHO-KY/IbTypHbBIE.

en| Linguo-Pragmatic Features
of Using Authentic Foreign-Language Film Discourse
in English Classes at Higher School

Voitkova A. N., Goncharova T. V.

Abstract. The purpose of the study is to prove relevance of using authentic foreign-language film discourse
in foreign language teachers’ methodological base at higher school with senior language students at the in-
termediate and advanced levels of foreign language proficiency (within the scope of this article, it is Eng-
lish) at all the stages of education. The work is novel in that it identifies features of using authentic foreign-
language film discourse in English classes to teach students to recognise linguo-pragmatic aspects of film
characters’ speech behaviour in authentic foreign-language film discourse, which is a necessary component
for communicative competence development. As a result, it is proved that authentic foreign-language film
discourse use has a positive effect on the study of a foreign language and is a generally accessible educa-
tional element that can address not only cognitive and foreign-language professional and communicative
challenges but also social and cultural ones.

BBenenne

AKTYaJIbHOCTb TEMBI MCC/IeIOBaHMSI 06YCIOB/IEHA BHICOKMM MHTEPECOM K M3YUEHMI0 MHOCTPAaHHBIX S3bIKOB. Ce-
TOJHS IIperoAaBaTe/ MHOCTPAHHBIX SI3bIKOB CpeIy OOMIMS METOAMYECKOTO MHOSI3BIYHOTO MaTepuasia uilyT 6oyee
MHTEepecHble Croco6bl it 3P GeKTUBHOr0 0O0yUYeHMUsT CTYAEHTOB, /ISl TOBBIIMIEHMS UX aKTUMBHOCTM Ha 3aHSITHUSX.
TpaguiMoHHbIe CIIOCO6BI HE BBI3BIBAIOT GOJIBIIIOTO MHTEpECa Y OOYYAIOIIUXCS, ¥ K TOMY K€ CerOmHSIIHNUI hopmaT
Halllei XU3HM U ee yXon B IUGPOBMU3ALMI0 OTKPHIBAIOT HOBbIe BO3MOXKHOCTM [ijis1 GoJjiee YCIENIHOTO B3auMoieii-
CTBMS MEXIY IperojaBaTeieM U yJyalliMcsl, akTUBUPYST KOTHUTUBHBIM TTOTeHIMaI 06eMx CTOPOH U pa3BUBas KOM-
MYHUKaTUBHYIO KOMIIETEHIIUIO Y TIOC/IEIHMX KaK [VIABHYIO 11e/Tb 06YUeHMsT MHOCTPAHHBIM SI3bIKaM.

ISt MOCTMsKEeHMS TTOCTABIEHHOI 1IeJIM HEOOXOAMMO PEIINTh CAeAyIolMe 3amaun: 1) BHIIBUTh JIMHTBOIIpAarMaTu-
yeckme ocobeHHocty AVIKII; 2) onpenenuTh IMHTBOAUAAKTMYECKMEe 0co6eHHOCTH AWK]I ¢ TOUKM 3peHus IMHIBUCTU-
YyeCKUX UCCAedO0BaHMI 1 METOIVKM ITpeIiofaBaHmsl MHOCTPAHHbIX SI3bIKOB; 3) OMMCATh BUABI YIIPAKHEHWUI ¥ METOIM-
yeckylo 6a3y npyu BHeapeHuy AVK]II B yueGHBbII ITPOLIECC C TOUKY 3PEHMST IMHTBOIPAarMaTUUYeCKOro aclieKTa B TOM YMCIe.
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Bo BpeMmst paboThI UCIIOIL30BAINCH TaKME METOIbI MICCIeIOBAHMsI, KaK JIMHIBOIParMaTUYeCKuit U JIMHTBOKOTHM -
TUBHBII aHa/IN3, 06001IeHIe OIBITA MIPEMOJABaHMs, TPOOHOE 06yUeHIe, HAOIOIEHNE U IKCITIEPUMEHT.

Pa3paboTaHHOCTb TeMbI KMHOIVCKYypCa MpelicTaBaeHa paboTaMu CiefyIolX aBTOPOB: CEMUOTHUeCcKasi OCHOBa Ku-
HodmibMoB — M. A. Edpemosa [4], A. H. 3ape1ikas [5], uHTepTekcTyanbHast npupoga kuHobwmisma — 0. B. Cypraii [13],
aHaIN3 PeYeBOro MOBeJIeHNST KMHOTepoeB B KMHobmiIbMe — M. M. TaBbimoBa [2], O. B. Mummsa [11], JI. B. Lipiounna [15],
I. Bubep (D. Biber) [16], C. Ko3os (S. Kozloff) [17]. AKTMBHO aHaIM3UPYIOTCSI 0COGEHHOCTM KMHOIMCKYPCA Y KMHO-
BUIeonepeBoa B paborax A. B. Kopstukuuoit [10].

TeopeTuueckoit 6a30ii nccienoBanms mocayskwi pa6otsl I'. T. Cibrinkuaa 1 M. A. Ebpemosoii [12], E. B. IBaHo-
BOJi (aHanmu3 KMHOTeKCTa) [7]; A. H. 3apenkoii (peanu3anus moarekcra B kuHomuckypcee) [5]; B. E. T'opmkoBoii [1],
C. Kosnos (S. Kozloff) (cratyc kmHoguanora) [17]. Kpome Toro, 6putM IPUHSTHI BO BHMMaHME Pe3ylIbTaThl paboT
10. T. LluBbsH [14], TOCBSIIIIEHHbBIE VICCIeTOBaHNIO (GeHOMEHA TMaIora B KWHOAVCKYPCE.

[TpakTHUecKast 3HAUMMOCTb PABOThI OTIPEEIISIETCS TEM, UTO MOTyYEHHbIE PE3YAbTaThl MOTYT y3Ke UCIIO0Ib30BaTh-
S IIpM TIperoiaBaHMM Kypca aHIVIMIICKOTO SI3bIKa Ha Pa3HbIX YPOBHSIX 00yueHMs B BhICIIEl LIKOJIe, B Kypce MeTOIU-
KM TIPENoiaBaHMsI MHOCTPAHHOTO SI3bIKa, CIIEIIKYPCE 110 MEXKKYIbTYPHOI KOMMYHUKAI[UU.

JIuHrBomparmaTuueckue ocob6enrocTr AUK]I

B pamKkax BaHHOI CTAThby Mbl GYZEM UCIIOIb30BATh TEPMUH «aYTEHTUYHBIN MHOSI3BIYHbIN KUHOAUCKYPC», 0OBSIC-
HSIS1 9TO TeM, YTO OVICKYPCMBHbBIE MCC/IeSOBaHMS CErOHS MMEIOT CBOIO MPOYHYI0 MO3UIMI0 Ha CThIK€ MHOTMX Hayk,
JIMHTBUCTMUKM M METOAMKU TperofaBaHusi VS B Tom umcie. [Iuckypc KuHoGMIbMa — 9TO Hekast 3apUKCUpOBaHHAs
¢dopma, KoTopasi T03BOJISIET U3y4aTh BepPOaIbHYIO ¥ HeBepOaIbHYI0 CTOPOHBI KOMMYHMKATUBHOTO IIPOLIeCca, UMUTH-
pys LOCTATOYHO TOYHO PeajbHOCTb TOTO WM MHOTO BpeMeHy, TO ecTb AUK]I npencTaBiseTcs Kak «perpe3eHTaTB-
HBI/l UICTOYHUK SI3bIKOBOTO MaTepuana» [8, c. 513]. B 1mesom AMCKYpC YCOEMHbIX KWHOMUIBMOB OTKIMKAETCSI B Mac-
cax, UMTUpPYyeTcs ¥ QyHKUIMOHMPYET BO BCeX CI0sX obuiectBa, a AUK] ocobeHHO MHTepeceH CTyAEeHTaM Ha CpeJHeM
Y IPOJIBVIHYTOM YPOBHSIX BJIaJl€HNSI MHOCTPAHHOIO S3bIKa I10 MHOTMM IIPMYMHAM, ¥ B JIMHTBOIIparMaTM4eckoM ac-
IIeKTe B TOM uycie. JIMHrBUCTMYeCKas IIParMaTyka — 3TO MEXIMCIMITIMHAPHAS 06/1aCTh, IMCUVUIUIMHA, KOTOpas pac-
CMaTPUBAET SI3bIK C TOUKM 3PEHUSI IesTebHOCTY YeJIOBeKa: C IMHTBUCTUIECKOIA, JIOTMKO-(bUI0cOCKOi, MCUXOIOIN-
YecKoif, COL[MOIOTMYeCcKOii, STHorpaduueckoit mo3uLmii 1 T.1. [6]. JIMHrBOIIparMmaTMICcKue 0COG@HHOCTU UCIIONb30-
BaHMSI MHOSI3BIYHOTO KMHOAMCKYPCA Ha yPOKaX aHIVIMIACKOTO SI3bIKa B BBICIIE LIKOJIE MPECTaB/ISIOT CO00il AeTanb-
HBI/i aHaMM3 JIEKCMYEeCKUX eAVHMUIL, rPaMMaTUUeCKMX KOHCTPYKLUMIT M IUCKYPCUBHBIX MapKepoB B paMKax KUHO-
¢uibMa, KOTOpBIN peTeHAyeT Ha IIPaBIMBOe OTPakeHMe KUBOI peuy B KOHTEKCTe KU3HeAes I TelbHOCTU, MUPOBO3-
3peHys], MEeXXJIMYHOCTHOTO B3aMMOJENCTBUSI B TOW MIM MHOM KyJbType M KOHCTPYKTMBHBIN MOBOJ, IO3BOJISIOIINIA
MPUOAN3UTD U3YUAIOIIMX MHOCTPAHHBIN s13bIK (MS]) K MOHMMAaHMIO, KaK MCITOJIb3YeTCs SI3bIK B PealbHOM KU3HMU.

B mporiecce M3yueHMs] MHOCTPAHHOTO SI3bIKa (AHIJIMIICKOTO) CTyOEHThI pabOTaIOT C YUeOHBIMU TEKCTaMM, KOTOpPbIe
oTiuOBaHbI aBTOPAMM ¥ Pa3JIOKEHbI HA ITO3HABATeIbHbIEe, METOAMIECKY 00 yMaHHbIE 3IEMEHTBI, UTO MTPe/ICTaBIsIeT
€06071 HEKYI0 M30IMPOBAHHOCTD OT ecTecTBeHHOM cpenbl. AVIKII — 3TO MacCMB peanbHBIX MHOSI3BIYHBIX PeUYeBbIX JIeii-
CTBMIL B «3aMMCaHHOI» KOMMYHMKATUBHON CHCTEMe, KOTOpasl IIpeTeHAyeT Ha JOCTOBEpHOCTh GMKCAIMY YIIOTpebsie-
MBIX SI3bIKOBBIX COOBIIEHI B JIETKO IIOHSITHOM KOHTeKCTe. K TOMy ke MbI CerofHsI SKMBEM B 310Xy Ky/IbTa pa3BJIeueHmi,
¥ KrHeMarorpad — 3To0 OOVH U3 CIIOCOBOB YTOMUTH KyJIbTYPHBIE TIOTPEGHOCTH, poBecTH JocyT. Takum o6pa3om, u3y-
YeHMe MHOCTPAHHOTO SI3bIKa (aHIIMIACKOTO) ¢ momMonibio AUK]L B yue6HOIT cpefie SIBNISIETCS 06IeI0CTYITHBIM 00pa30Ba-
TeJIbHBIM 3JIEMEeHTOM, KOTOPBIN MOXKET pelllaTh He TOIbKO II03HaBaTelbHbIe 3a7jauit, HO U COLMalIbHO-KY/IbTYDHBIE.

JIMHrBOAMIAKTHMYECcKue ocobenHocTyn AUK]I,

Hanee neperigeM K onucauuto u aHanmusy AWK, ¢ TOYKM 3peHUs IMHTBUCTUUECKUX UCC/IeSOBAaHUIA U METOAUKHA
MpenojaBaHus MHOCTPAHHBIX SI3bIKOB. Beyten 3a A. H. 3apenikoit Mbl 6ymeM moHuMaTth AUK]L Kak «CBSI3HBIN TEKCT,
SIBJISTIOIMIACST BepOATbHBIM KOMITOHEHTOM (1ibMa, B COBOKYITHOCTM C HEBepOATbHBIMY KOMIIOHEHTAMU — ayoVOBU-
3YaJIbHBIM PSIIOM 3TOTO GuibMa M APYTYMMM 3HAUMMBIMMU JIJIST CMBICJIOBO# 3aBepIIEHHOCT GMIbMa 3KCTPATVHTBU-
cTudyeckuMu dakropamm» [5, c. 7], 106aBUM TOJIBKO — B ayTEHTUMYHO MHOSI3BIYHOI Cpefie.

B paMkax TepMuHa «KMHOAUCKYPC» BBIAESIOTCS Takyie TEPMUHBI, KaK «<KUHOTEKCT», «<KMHOAMAIOT», «<KNHOPEeUb»,
«KMHOO00Da3», «KMHOCLIEHapuit», «CyOTUTPbI» [3]. Hambosnee MmoaHO, HA HAII B3IVISLH, PACKPBIBAETCS IeHTPATbHbIN
TepMUH «KMHOAyckypc» B nogxogne I'.T. Cnpiukuna u M. A. Ebpemosoit [12, c. 29-37], KOoTOpble OIpefessiioT ero
KaK «KMHOTEKCT» UIU «KUMHOPEeUb», «CO3JaHHOe KOJ/UIEKTMBHBIM aBTOPOM U 3alMCaHHOE Ha MaTepualbHOM HOCUTese
C00061IIeHNe, KOTOPOE OTIMYAETCS I[€IOCTHOCTBIO Y 3aBEPIIEHHOCTHIO, 8 TAKKe IepeIaeTcs MOCPeCTBOM BepOaTbHbIX
" HeBepOATbHBIX 3HAKOB M BOCIIPMHMMAETCSI 3pUTEISIMU B ayaMOBU3yaabHOI dhopme» [Tam ke, c. 37]. Kunoguaiior,
Been 3a C. Kosnos (S. Kozloff), Mbl 6ymeM moHMMaTh Kak COBOKYITHOCTh BCEX PA3TOBOPHBIX (BepGabHBIX) KOMITO-
HEHTOB GWJIbMa, CO CMBICJIOBO 3aBEPIIEHHOCTHIO U TOMOMHSIOMIMIACS ayAManbHbIM psinoMm [17, p. 18-39]. EcTecTBeH-
HO, YTO JIl060e KOMMYHUKATUBHOE JIe/CTBME B KOHTEKCTe B 11esioM U B AVK]] B YaCTHOCTM OCHOBBIBAeTCS Ha JBYX
CEMMOTUYECKUX CUCTeMax: BepbaJbHOl M HeBepOaibHOM. OueBUIHO, UYTO BepbanbHas cuctema KII mpencrasieHa
SI3BIKOBBIMM OCOGEHHOCTSIMM, a HeBepbaJbHass — MUMMKOIA, SKecTaMy U T.J. Takue TepMMHbI, KaK «KMHOCIIEHAPWii»
WIU «KUHOCKPUIIT», OTpakaroT criennduky KII Kak Buaa yCTHO KOMMYHMKALUMK KMHOTepoeB. OHM MMEIOT (DUKCAIUI0
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B IMMCbMEHHOI1 (opme 1 cormpoBoskaaroTcs Buaeopsiaom [12]. B pamkax mpodeccroHambHOTO CO0BIIecTBa CyliecTByeT
TEPMUH <«BUAEOCKpUIIT» (video script, movie script), KOTOpbIii ITpenBapsieT M OpPraHM3yeT MPOIECC BUAEOCHEMKU
M TIPeACTaBIIsieT cO60ii ormmucaHme ey CbeMKY, YTOUHEHME 11eJ1eBOi ayAUTOPUHM, OTTpeie/ieH e OCHOBHO TEMBI U T.[I.,
TaK’kKe MOXXEeT BK/IIOUaTh B ce0sl OmycaHMe SMOIMOHATbHOTO COCTOSIHMSI KUHOTEPOeB, 06CTAHOBKM, BpeMeHU U MecTa
CheMKHM. B pamMKax Halei CTaThby Mbl OTPAHUYMMCS TOJIBKO YIIOTpeOIeHEM STUX TEPMMUHOB.

KMHOTEKCT MOXKEeT GbITh MMPeCTaB/IeH B AMATOTMUECKOM ¥ MOHOIOTMYECKOi hopMax (HarpuMep, pasMbIIIIeHNUST
KMHOTepoeB) B KMHOCIIEHapuM, YTO JaeT HaM BO3MOKHOCTb JeTaJbHO M3y4aTh MX JIMHIBOIIPArMaTUYeCKMi MOTeH-
uman. CyOTUTPBI — 9TO OMOPHbIN MaTepuas Bo BHeapenun KII B yueGHbIit rTpotiecc. Ero n3yueHne BaskHO U HEO6XO-
VMO KakK C TIMHTBUCTUYUECKOI, TaK X C METOIMYECKOI CTOPOHBDI.

Kunoobpa3s - 3T0, C 0OGHOI CTOPOHBI, abCTpakTHAsI eIMHUIIA, HO, C IPYTOi CTOPOHBI — 3TO CUCTEMa COCTABJISIIO-
X (BHEITHOCTb, PEUeBOil CTUIb U T.1.), 1leJib KOTOPOTO — MepeaaTh «B 06061eHHO-00pa3Hoii hopMe CMBICIOBYIO
1 OLIeHOYHYI0 MHGOPMAIMIO O ITepCcoHaskaX, MX B3aMMOOTHOLIEHMSIX, O BpeMeH! U uzesix, 06 06IlecTBe U COLMalb-
HBIX IIEHHOCTSIX» [9, ¢. 145].

AVK]I B MeToAMKe mpenomaBanust Sl packpbiBaeT U MOKa3bIBaeT, KAk paboTaeT sI3bIK B cepe KMBOTO peasbHO-
IO KasKIOJHEBHOTO OOLIEHMS], a UCIOIb30BaHME MPUHINUIA HATISIHOCTY WU BU3YAJBHOTO CJIEKEHMUS 32 PEUbI0
pacimmpsieT Kpyro3op CTyJIEHTOB O SI3bIKOBBIX PEAINSIX B KOHTEKCTe BepOaTbHOTO ¥ HEBEPOATbHOTO OOIIEHMS.

JIOTIOMTHUTEIbHBIM TTOJIOKUTETbHBIM KauecTBOM AUK]I GyneT To, UYTO OH BHOCUT B 06pa30BaTeIbHbIN MPOLIeCe
JIOJII0 pa3BjIeKaTelbHOCTU (B 3aBUCUMMOCTYU OT KOHTEHTA), pa3BuBasi BHYTPEHHIOI0 MOTMBALIMIO K Pe3yJbTaTUBHOMY
usyuennio Vsl. Heo6X0AMMO YTOUHUTH, UTO KOHTEHT CJIEAYeT MOAGUPATh COTJIACHO 33[jayaM OOYyYeHUsl ¥ BOCIUTA-
HMSI B TOM 4YUCIIe.

CrnenymouiM MOMEHTOM CTOUT OTMeTUTb, uTo AVIK]I mpepronaraeT HeKy0 MHAVBUOYyAIU3aLIMI0 0OyUeHMsI, KO-
TOpasi BAMSIeT HA BCECTOPOHHEe pa3BUTHMeE JIMUHOCTHU CTYJIeHTa, B TOM UMC/ie er0 BHMMaHMe U NaMsITh, ayAuanbHble
HaBBbIKM. 3alIOMMHAas ONpee/IéHHbIe JIeKCuUYeckue ¥ rpaMmaTtuyeckue natrepHsl, AVIKII akTMBMpyeT O3HaBaTe b-
HBI/i MHTEpeC K MPeoJoJIeHNI0 HeKOTOPBIX TPYAHOCTEN, HampuMep, aKTUBUPYETCS] MBICAUTENbHAS [esiITeTbHOCTh
00yYaIoIMXCsl, KOTAa HAJO0 AO0raJaThCsl O HEMIOHATHBIX MOMEHTAaX BO BpeMsl IIPOCMOTPA WIM YTOUYHUTH, IPOBEPUTH
MHGOPMAIIMIO B COOTBETCTBYIOIIMX CJIOBAPHbIX MCTOUHMKAX. Take AVIK]] oKa3bIBaeT CUIbHOE BO3ZECTBYE HA SMO-
LIMOHATbHOE COCTOSIHME 00YYAIOIMXCSI, TeEM CaMbIM (OPMUPYSI IMUHOCTHOE OTHOILIEHME K YBUIEHHOMY.

Hanee, AVK]I ycrmemHo crmoco6CTByeT PasBUTUI0 KOMMYHMKATUBHOI KOMITETEHIIMY MPU O6CYKIEHMM KaK KOH-
TeHTa GMIbMa, TaK U POJIEBBIX cuTyauuit. C TOUKM 3peHuUsI METOOMUKY MperojaBaHmsl MHOCTPAaHHbIX SI3bIKOB AVK]]
pacmmpsieT Kpyr METOAMK U TEeXHOJIOTMIA, KOTOpble BHOCSAT pasHooOpasue B Ipoliecc m3yueHus UA — muckyccuu,
Ieb6aThl, pojieBble UIPhI, COCTABIEHME OUATIOTOB, HAMIMCAHMe TIPOEKTOB U T.J., UTO B CBOIO OUepeb pa3BUBAET TBOP-
YeCKMii TOTEHIMA CTYIEHTOB B ITOCAEITPOCMOTPOBOM 3Tare 06CyskaeHust GUIbMOB.

MeTtoauka pa6otsi ¢ AUK]I,

Crnenyromasl 3aaya — OMMCATh METOAMKY PabOThl C ayTeHTMUYHBIM MHOSI3BIYHBIM KMHOAVCKYPCOM C YIETOM
JIMHIBOTIPAarMaTU4ecK1uX OCOOGEHHOCTeN, peanusysl JOCTUKeHUSI KOMMYHUKATUBHOM MeTONMKM TiperonaBaHus VS
1 JIEKCUYeCKOTo MOJIX0Aa, a TakKe MeTo[a JIMYHOrO OTKPhITHS. [IpecTaBuB pe3ynbTaThl, Mbl OMMLIEM ITO3TAMHYIO
paboTy HaJ, co3maHeM CYCTeMbl KOMMYHMKATUBHBIX 3alaHUIA.

[TpenmpoCcMOTPOBBII 3TAIl CTAaBUT CBOEN 11e/IbI0 HACTPOUTb ¥ MOTUBMPOBATb CTYAEHTOB K MPOCMOTpPY duabMma.
IMocste CHSTYS MTPEATIONAraeMbIX SI3bIKOBBIX TPYIHOCTE (ayTeHTUYHBIX PA3TOBOPHBIX (DOPMYIT) M yCTAHOBKM Ha BOC-
TIpUSITHE CMBICJIOBOTO COZlepKaHusl Mbl peKOMeHIyeM JIBa MOMeHTa: KOMMYHMKaTUBHBI (HallpuMep, aHTUCUITaLIVs
TIpyU 06CY>KOeHUM Ha3BaHUs GUIbMa) U JeKCUYeCKuit (IMTOArOTOBKA CTYLEHTOB K BOCIIPUSITUIO HOBOI TPYIHOI JieK-
cuky). OnuieM BO3MOsKHbIe 3a/IaHMsI 110 IePBOMY acIleKTy:

- JlaThb apryMeHTMPOBAHHbBIN OTBET HA YTBepKaeHus “True or False”;

- TpeIBapUTENbHO MPOUYUTATH CTAThU (MM IIPOCMOTPETH TPeiiiep), pacKphIBAIOIe HEKOTOpble 0COGEHHOCTH
KOHTEHTA (MTPY HEOOXOAMMOCTH);

- 06CyauTh KAPTOUKY C XapaKTEPUCTUKOI TePOEeB MU COOBITUSIMU U3 DuUIbMa;

— COCTaBUTb XPOHOJIOTMYECKUIL TIOPSIIOK CIokeTa GiibMa.

Bropoit acekT nmoipasyMeBaeT HEKOTOPbI «MO3rOBO IITYpM» JIEKCMUECKUX eIVHMULI, KOTOpble MOI'YT BCTpe-
TUTBCS B uibMe. YacTb pabOThI C S3BIKOBBIM MaTepuanoM ¢iibMa MpenIosaraeT g0 UK I10C/ae ITPOU3HECeHMS
¢bpaser 06paTUTh BHMMAaHME Ha TO, KOrja 3Ta (pasa cka3aHa, C KAKMM I1I0CBUIOM, ITOCKOJIBKY TTOHSITIE «JIMHTBOIIpAr-
MaTMYeCKUi TIOTeHIMaI» MpeaIoiaraer, yTo jgwobas ¢bpasa, 1060e KOMMYHUKATUBHOE IE€/ICTBYE B PEUEBOM IOBe-
JleHUM TaK MM MHaye HallpaBjeHbl Ha ajpecaTa M MMEIOT CBOIO MHTEHLMOHANbHYIO HallpaBAeHHOCTb. CTyAeHTaM
npezjiaraeTcs MpoaHaAM3MpoBaTh, IOUYEMY MMEHHO Tak MocTpoeHa ¢dpasa, a He MHaUe, Kakye CMbIC/IbI IIPeJaloTCs
3TO¥ dpa3oit, UTO SBISETCS LIeTbI0 TOBOPSIETO KMHOTEPOsI: JOKa3aTh CBOI0 TOUKY 3pEHMSI, TIOGYAUTD K BbICKa3bIBa-
HUIO, OOUIETh, 3AMUTUTH CeOSI UM OTCTOSITh CBOM MO3ULMM U T.A. CTyOEHT, HAyYMBIIUICS MBICIUTH TOZOOHBIM
006pa3oM, CyMeBIIMIT PAaCKPBITh XYAOXKECTBEHHBI!I 06pa3 KIHOTeposl uyepe3 ero peueBoe IOBefeHNe, 6e3yCI0BHO,
pacuMpuUT CBOI0 COOCTBEHHYI0 KOMMYHUKATUBHYIO KOMITETEHIIMIO (KaK Ha POJAHOM SI3bIKe, TaK U HA MHOCTPAHHOM),
a TakoKe MBICIUTEJIbHbIE [IPOLIeCChl ¥ SMOLMOHANbHbI MHTENIEKT.

JonosnHsIs TeKcuyeckye yIpaskHeHusl B JOCMOTPOBOM 3Tarie ¥ paboTasi ¢ KpaTKOBpPeMeHHOI MaMsIThI0, OTMeTUM
TaloKe, YTO eC/IM YPOBEHD CTYAEHTOB HAuajIbHbIM, TO MOXHO NPEJJIOKUTb COeIMHUTD JIeKCUUeCKMe MaTTePHBI C I1e-
PeBoOJIOM, Kak, HalpuMep, K MyJibTcepuany «CMemapukiu» Ha aHriamniickom s3bike (“Kikoriki”), n 3aTem, 3ameiicTBys
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KPaTKOBPEMEHHYIO ITaMSTh, TOITPOCUTh CTYJEHTOB 3aKPbITh OJVMH M3 BAPMAHTOB U IIPOTECTUPOBATD CeBS MU TAPT-
Hepa B Mape Ha MpeaMeT 3alIOMUHAHUST HOBBIX CJI0B. Takske HaM BUIMTCS BasKHBIM MPUBJIeUb BHUMAaHME CTYI€HTOB
K (hOHETHYeCKoii CTOPOHE CJIOB ¥ MOMPOCUTD UX MPOUMUTATb TPAHCKPUIILIMIO CJIOKHBIX/HE3HAKOMBIX CJIOB M BCIIOM-
HUTb 3HaYeHue cjioB (PucyHoOK 1, 3amaHue c).

Ecin ypoBeHb CTYIEHTOB CpeqHUii WM MPOABUHYTHINA, TO MbI MIpejjaraeM 3agHue 6oyee CIOKHOTO (opmara.
Hampumep, B ynpaxkHeHUu K GuabMy «IIbssBOA HOCUT IIpama» Mbl IIpefjaraeM COeOMHUTh Yke Gpasy, IKBUBAIEHT
¥ 06bSICHEHME CJIOBAPHOI egyHUIIbI (PMCYHOK 2. ViipaskHeHMe K GuibMy «IbsiBoa HocuT IIpama»). I B mocTcMOTpO-
BOM 3Tare TpejjaraeTcsi 06CyauTh, B KaKO CUTyalMu 3T (passl GbUTM ITPOM3HECEHBI U C KAaKOli 11e/1bl0, TIpUBIIeKast
JIMHTBOIparmaTUyeckuii acrexT.

dTam caMoro mpocMoTpa (puibmMa peKoOMeHIYeTCsl TPOBOAUTD B JOMAIIIHUX YCIOBUSIX B KAUECTBE CAMOCTOSITE/b-
HOJt paboThl. ITO JAaeT BO3MOXKHOCTD IIPY HEOOXOAVMOCTY BEPHYThCS K MOMEHTaM (GuabMa, KOTOpbie GbUIM HEMOo-
HSITHBI WM CJIVIIKOM TPYAHBI. [IpOCMOTpP CONTPOBOKAAETCS 3aAaHUSIMM, HAIIPABIEHHBIMM Ha ITPOBEPKY MOHVMAaHMSI.

JTarn MoCTIPOCMOTPOBOM PabOTHI SIBSIETCS 3aKTIOUMUTETbHBIM M CAMbIM OO'BEMHBIM 110 KOJTMYECTBY M KaueCTBY
3aaHui, KOTOpble B IEPBYI0 OYepedb HAMpaBIeHbl HA PA3BUTHE YMEHMS YCIENIHO O6IIATHCS, IMOLMOHATBHO
M JIOTUYHO BbIPaskaTh CBOM MBIC/IM, UCIIONb3YsI M3YUEHHbIE JIeKCUUeCKIe eqMHNUIIbI. MBI TTpe/ijlaraeM 00yJaronMcst
06CyINTD MONyYEeHHYI0 MHMDOPMAIMIO B pe3yIbTaTe MpocMoTpa GuibMa Kak OAWH U3 MIaroB Ha MyTH K GopmMupoBa-
HUIO0 KOMMYHUKATUBHOM KOMITETEHLIVN :

- 6a3oBoe ympaskHeHMe [Jis1 BCeX YpOBHeil 0OyueHMs] — 3TO OTBEThl Ha BOIIPOCHI MO COAepskaHMio Guibma.
It CTYAEHTOB CPeHEeT0 ¥ MPOABMHYTOTO YPOBHEN BOIIPOCHI COCTABJISIIOTCS HAMEPEHHO CJIOKHBIE, U 3a/1aua CTYAeH-
TOB — UX He NIePeBOAUTD, a JOTAAATHCS M3 KOHTEKCTa, O YeM UX CIIPaLIMBAIOT;

— BOCCTAaHOBUTDb XPOHOJIOTMUECKUIT TTOPSIAOK M0 KPATKOMY U TleperyTaHHOMY coaepskanuio ¢huiabma. Ha PucyH-
Ke 3 mpuBezeH npumMep dparmenta “summary” K dpuiabmy «IIpek Mopos, 3enénsiit Hoc» (Shrek the Halls).

B aToM ympakHEHMM aKTMBMPYIOTCS BCE BUIbI MbICIUTEIbHOM HESTETbHOCTYM, a Takke PabOTAIOT CMBICIIOBAsT
M KOHTEKCTyaIbHasl JOTaikK. Bosee TOro, B 3aBMCUMOCTM OT YPOBHSI TPYIIIIBI MOYKHO BBIYUMUTD JIEKCUKY U 00SI3aTENLHO
JCIIONIb30BATh ee B Mepeckase (OT Pa3HbIX JIUIT) UM YIIPOCTUTH 3afjaHie U riepeckasaTh CBOMMU CJI0BAMMU (A1 HAYaJlb-
HOT'O/HYJIEBOT'O YPOBHS);

— 006CcykaeHMe IIUTAT UM CMENIHBIX 3MM3070B 13 GuibMa. IIpu paboTe ¢ JAaHHBIM aCIIEKTOM C TOUYKM 3PEHUS
JIMHI'BOTIPAarMaTUKMU HeO6X0AMMO TTOHMMATb, [IJIS1 Uero 6buia cka3aHa IIyTKa (paspsaanTb aTMocdepy, BbIpa3uTh KpuU-
TUYECKMIT TTIOTEHIIMA JaHHOrO MoMeHTa). [IpeiaraeMblit Ha PucyHKe 4 mpuMep AJis 06CysKIeHUS B3SIT K GUIbMY
«AgBoxkat IIpsiBona» (Devil’s advocate). 3mech He06X0AMMO 06CYOUTb UTATHI U3 GUIbMA C 1I€JIbI0 COTJIACUTBCS MU
OMpOBEPTHYTh. [laHHas paboTa TaKke pacKpbIBaeT JIMHTBOMparMatuyeckuii moreHnyan AVKI, MOCKOIbKY Mbl aK-
LIeHTUPYeM BHMMAaHMe Ha TOM, KOT[la KOHKpeTHasl (hpa3a 6buIa ckazaHa, B YeM 3aK/II0UaeTCsl ee CMbIC/, Ha UTO Harpa-
BUTb CTYIEHTOB, UTOGBI TOGYAUTH K MbICJIUTETHHOI IeSITEIbHOCT;

— 00CykaeHMe JIMHIBOKY/IbTYPOJOTMYECKOTO KOMITOHEHTA. JIMHTBOKY/IbTYPOJIOTMYECKME ACTIEKThI TaKkKe pac-
KpBIBAIOT JMHTBOIMparMaTuyeckue ocobenHoct AVK]I. Hanpumep, B dunbme «O61eCTBO MEPTBBIX ITOITOB» aKTy-
aTbHO He TMPOCTO IMPOBeCcTM Gecemy O cucTeMe 0OPa3oBaHMS B 1I€JIOM, @ B YaCTHOCTM O 3HAYMMOCTM TOTYUEHUS
BhIcIIero o6pazoBanus B Jiure Ilmoma B AMepuke. Opranusysi oo6cykIeHre, Mbl pelllaeM cpasy ABe 3a7auy U pac-
cMaTpuBaeM ABa acrekta. C OLHOM CTOPOHBI, CTYAEHThI PACIIMPSIIOT CBOM JMHIBOKY/JIbTYPOJOTMYECKUI KPYro3o0p,
C Ipyroii CTOPOHBI, HAUMHAIOT TOHUMATh, I0UeMY TOBOPUTCSI MUMEHHO o Jlure Iliiomia B JaHHOM MOMEHTe 3113073
(4TO6BI CPABHUTH CTATYCHOCTDb 3aBeAEHMs, YHUBEPCUTETA, B KOTOPOM IIPOMCXOJST TIaBHbIe NeiicTBUs). Be3ycioBHO,
PaCKpbIBAET MOHSITUE «JIMHTBOIPArMaTiKa» OOCYKIEeHME PEUeBOro MOBENEHUS] TepPoeB, XyNOXKeCTBEHHOro o6pasa
AVK]II (uTo oH c060Ji IIpeacTaBiseT M KaK ero peueBoe MOBeJeHMe pacKpbIBaeT Mcuxoiornueckue, pumocodcekme
¥ coLMaIbHbIe acrekThl). Llemecoo6pasHO 3aMHTEPECcOBATh CTYAEHTOB IMPOEKTHOI paboToil M coenaTh IOOKIaIbl
Ha mpearaemyio temy (PUCyHOK 5).

KoHeuHo ke, 06cykeH1e 06pa30B, IpeJCcTaBleHHbIX B GuibMe, TpeGyeT TIaTeabHO MOATOTOBKM CO CTOPOHBI
TIPEIoIaBaTeIsl M CO CTOPOHBI 00YUAIOMIVXCS;

- Ha 1i060M 3Tane 06YUYeHUsT MHTEPEeCHO GYAET MCIIOAb30BaTh JIEMEHTHI JpaMaTU3alUM U TeaTpaau3alli.
CTyZIeHTBI C YIOBOJbCTBMEM MPUMEPSIOT Ha Ce6sT POV U TIPOUTPHIBAIOT TTIOHPABUBINYIOCS ClIeHY 13 GuIbMa, akileH-
TUPYSI CBOE BHUMAaHMe Ha GOHETUUECKUX, TPAMMATUUYECKUX VITU JIEKCUYECKUX 0COOEHHOCTSIX TEKCTA;

- duHanbHbIE (KpeaTUBHbIE) 3aIaHMsI, IPeCTaBIeHHbIE B pAMKaX TaHHOTO MCCIeI0OBaHMsI, PACKPBIBAIOT Ipar-
MaTUYeCKU 1 IMHTBOTIParMaTMUYeCKiii TIOTEHIIMAT M MOTYT GbITh COCTAB/IEHbI CIeAyIONMM 00pa3oM (PUCYHOK 6);

— CTyAEHTaM IIpejjiaraeTcsl OAyMaTh, IOPa3MbICIUTh, MPOSIBUTh TBOPUECKYIO SHEPTUI0 U BBIABUHYTb Ha HO-
MMHAIIMIO 32 CAMYIO CMEeIIHYI0/J0CTOBEPHYIO/HEYIAUHYI0 POJIb;

— TaKKe MHTEPEeCcHO 6yIeT MpeIIoKUTb CTyIeHTaM COCTaBUTh PEKJaMHbI MPOeKT K GuUabMy, HammcaTh 3CCe
Ha IIPOBOKALIMOHHYIO TeMy, HanpuMep, mjst ¢uabMa «AaBokar IbsiBoia» — “Evil has its winning ways”, uiau Hamnm-
catb He6ombLION Maparpad Ha Temy “Education is not only about studying the world around you, but also learning
about yourself”.

PasHooG6pasue MpeACcTaBlIeHHbIX YIIPAXKHEHWUH, KOHEUYHO, UHAUBUAYATbHO IJis KaXIOV TPYIMIbl CTYAEHTOB,
IJIS1 TIperofiaBareist, pa3pabaThIBalOIIEr0 YPOK-00CyKAEHME K IPOCMOTPEHHOMY (QUIbMY.

B MOCTIPOCMOTPOBOM 3Tame Mpu HeO6XOAMMOCTM ¥ KeJlaHMM MOXKHO KOMMEHTMPOBAaTh TpaMMaTHUUecKyue
iy poHeTMYeCKMe 0COOEHHOCTH, MMPOBOS PEBU3UIO OCTATOUYHBIX 3HAHWI, & TaKKe MPeIJIOKUTh CTYAEHTaM C BbI-
COKMM yYPOBHEM ITOJITOTOBKM CAMOCTOSITeJIbHO CO3/aTh OMOHUTEbHbIE JIEKCMYecKue yIpaskHeHusT U copMmpo-
BaTh CIVCOK aKTyaabHBIX (hpa3 u BbIpaxkeHMI 1Sl TOMIOTHEHMS CJIOBAPHOTO 3araca.
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Kikoriki. Episode 199 (season 2). The memento

* me-men-to /ma'mentaty - a small thing that youkeep to remind you of someone or
something# I kept the bottle as a memento of my time in Spain.

1. a) Warm-up with the vocabulary. Learn some hew words by
guessing their meaning or by consulting a dictionary. Match
English phrases with their Russian equivalent in your vocabulary books.

embroidery, tie knots, exquisite, friendship, nails, wider | 9KCKTI03HBHBII, HINATE/Ib, BAIIK, TBO3I, IPYAK0a, CHATH
brush, putty knife, roller, Be a lamb!, hectic, on the MepKH, BBIIINBKA, Y3€/IKH, KICTOUKA NOLIIpe, AMIK ¢
swings, take measurements, Itis a cursel tell you!, MHCTPYMEHTAMI, 3arPY:KeHHBIII (JeHb), Ha KA'IeJX, B
tablecloth, for instance, at the edge, a small handful of, CTAPOJABHIIE BPEMEHA, FOPCTOUKA “I€ro-Jd0, HA KPako,
wood screws, a box of tools, lift (a box), gargantuan, CKATePTh, IT0 NPOKIIATIE, HAIPHMEP, CAMOpPE3bl, I0THATH
Snuggie, in the olden days (ampK), nues, CHAITH, TAFAHTCKII

b) Test yourself. Cover up the first column with English phrases & looking at the Russian
equivalents say as many possible & phrases.

c) Read the transcriptions & say what the word is:

1. /leem/ 4. I tetbalkln®/ 7. /'mezamant/ 10./" heendfsl/
2. /m'braxdari/ 5. hk'skwizat/ 8. /'hekuk/ 11./ga: geentfusn/
3. /mnt/ 6. /'mstans/ 9. /k3:s/

Pucynoxk 1. I[Ipumep ynpaxcieHus K mynsmepuismy «Cmewapuru» Ha aHeautickom s13sike

The Devil wears Prada Part 1 (1-30 min)

/
Wt 1. Before you watch. Match the phrases with their equivalents. Then try to get the appropriate
translation to the phrases.

the current issue
9. Miranda pushed the Run-
through up half an hour
10. Afterthe loo we’ll go to lunch
11. It'sa tough call
12. Hideous
13. Man the desk {be chained to)
14. Itis so baffling to me

it's awesome & cool

g) a short journey undertaken in order to deliver or
collect something, often on someone else's
behalf

h) establish the truth or correctness of {something
previously believed, suspected, or feared to be
the case)

i) copy of smth

£

10

1. Gird your loins! a) prepare and strengthen oneself for what is to 1. 6erom 3a paboty

2. An odd sense of humor come 2. cTpaHHOe YyBCTBO IOMOPA

3. Sack the last two girls b) répondez s'il vous plait, or please reply (used at 3. yBonuna

4. Paunchy the end of invitations to request a response) 4, maket (Konus) XKypHana, uto 6yaeT
5. And R.S.V.P. yes..to the party ¢) fire smb; dismiss from employment B HOMepe

6. That's foul. Don'tlet her see it. d) a large or protruding abdomen (>usort) or 5. 3710 npocro 6oKecTBeHHO (KnaccHo)
7. Itis divine stomach 6. oH (noptdenb) oTBpaTUTENEH

8. Itis a mock-up of everythingin &) bad-looking 7. nepeHecnanokas Ha nosiyaca

paHblue

. MOC/E TOro Kak A CXOMKY B TYaner...
. oTBeTbTe, noXany#cra (B nucbmax)
. TPYAHO pelmnTs

11.
12,
13.
14.

noaTee pAUTL BCTpeMy

6bITb Y KOTO-TO Ha NOCbIIKaX
MHe He NOHATHO...

oTBHCAbIN {0 Bploxe }MBOTHOrO)

15. Runsmb’s errands N WC 15. He BbIXOAMUTL U3-3a cTONA
16. Confirm ) it’s tough decision 16. yxacHan (06 ogexae)

1 ugly or disgusting to look at

m) confusing, hard to understand

n) differentfrom what is usual or expected; strange
Notes:

Blue Colors: Turquoise - Guptogoerlit ueert (a greenish-blue color like that of this stone); lapis (lazuli) - the color ultramarine; cerulean -
HeBecHo-roayboro ueera; AagypHeli (deep blue in color like a clear sky)

PucyHOK 2. YnpaxcHeHue k ¢punsmy «Zvseon Hocum Ipada»

4. Summary. A good prompt to retell the story
a) Put the event in the right order

1. Shrek 1s quietly living in the swamp with his family when the
Christmas season arrives.

2. A fight breaks out over the book and Shrek's supper is destroyed.

3.Gmgy tells a horrifying story about how his girlfriend Suzy was eaten
by Santa Claus.

4. Shrek wants to follow the book's advice & decorate the house and get
a tree so he can spend a quiet Christmas Eve with his family

5. With their Christmas spirit ruined, Fiona is upset at Shrek's behavior
and leaves with the ogre triplets.

1(a

6.But in the end Shrek gives in & decides to prepare for Christmas in the ‘ogre” way

7.Soonthey hear bells and go outside to see Santa and his reindeer, although Gingy is still afraid of Santa Claus
and runs back inside in fear.

&. Shrek, remorseful (= feels sorry for) at what he's done, catches up with the group and apologizes for his
behavior.

9.He then tells everyone this is also his first Christmas, since ogres don't celebrate anything,

10. Shrek goes to the local bookstore m Far, Far Away to try to find a present for Fiona, but snce he does not
know what Christmas 13 all about, the shopkeeper gives Shrek a book of Christmas for Village Idiots, a step
by step guide to celebrating the holiday.

11. But Dorikey brings the entire "family'" to the swamp, spoiling Shrek's plans.

PucyHOK 3. “Summary” k ¢unemy «Mopo3 KpacHwlii HOC»
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9. a) Comment on these quotes taken from the movie ‘

1. Nobody wins them all (this phrase was repeated 4 times in the movie — what for?)

2. Free will ....

3. John Milton: it's your wife, man. She's sick, she needs you... she's got to come first. Ah,
wait a minute, wait a minute. You mean the possibility of leaving this case has never
even entered you mind?

Kevin Lomax: You know what scares me? | quit the case, she gets better... and | hate her
for it. | don't want to resent her, John, I've got a winner here. I've got to nail this fucker
down, do it fast, and put it behind me. Just get it done. Then - then. - put all my energy into her.
John Milton: I stand corrected. (How does this episode characterize Kevin?)

b) The following quotes were taken from the movie as well, challenge or support them

. Every dog gets its day.

. “Behold, | send you out as sheep amidst the wolves.”

. You sharpen the human appetite to the point where it can split atoms with its desire; you build egos the size of
cathedrals; fiber-optically connect the world to every eager impulse; grease even the dullest dreams with these
dollar-green, gold-plated fantasies, until every human becomes an aspiring emperor, becomes his own God...
and where can you go from there?

7. Guilt is a sack of bricks you are carrying on your back. Who are you carrying these bricks for? .......... All ya gotta

do is set it down

8. Don't get too cocky my boy. No matter how good you are don't ever let them see you coming. That's the gaffe

my friend. You gotta keep yourself small. Innocuous. Be the little guy. You know, the nerd... the leper... shit-
kickin' surfer

9. | can relate..........the worst vice is advice.......

10. I don’t pull the strings | set the stage. I'm not a puppeteer .....Free will. It's like butterfly wings: once

touched, they never get off the ground. No, | only set the stage. You pull your own strings.

(S RN

PucyHOK 4. [Tpumep o6cyxcdeHus gunoma «Adeokam dvsigona»

Linguacultural Notes:
b) Read the quotes & consult any reference bhook or the net
& comment on the phrase in bold:

1. Last year we graduated 51 and over 75 % of those went to the * lvy
League!
2. Hah! He was a valedictorian. {cTy4eHT-BbINYCKHWK, NPOU3HOCALLMIA

NpoLanbHYio peYb (B AeHb MPUCYHAEHWA YHUBEPCUTETCKKUX CTeneHe))

3. It was written by a poet named Walt Whitman about Mr. Abraham
Lincoln. In this class you may refer to me as either Mr. Keating, or Oh Captain, My Captain. (Find the poem on
the net)

PucyHOK 5. JIuHz680Ky16MYpoI02ULECKUll KOMNOHEHM npu 006CyHcOeHUU 00pazosarus e Amepuxe

Final tasks
1 movie The Devil’s Advocate
Would you nominate the movie for the Academy Award if yes what for? (let’s recollect the nominations: music, best acting,
secondary actor, etc. or think up some nominations of your own: the most handsome devil)
2 movie Dead poets society
Comment on the following poster for the movies. Make up the poster of your own & describe as vividly as possible.
3 movie The Devil wears Prada
Act out the interview with the director discussing the premise & the moral of the movie.
4 movie Lord of Flies
Make a review of the movie for the newspaper & for your friends. Do the reviews seem different?
5 | movie Frida Kahlo

Do the research on Frida Kahlo’s life & her art on the internet. Choose a painting & represent its plot, your emotions evoked in
you in class.

PucyHoxk 6. limozogsie 3a0anus no pabome ¢ ¢punsmom

3ak/ouyeHue

B pesysibTaTe MpoBegeHHOT0 UCC/IeN0BaHMs Mbl IPUIILIN K BbIBOAAM, yT0 AWK/ SIBAsSIeTCS OGHUM M3 IIaroB K 10-
CTVDKEHMIO CITOCOO0B OCMBICTIEHMS Y TTO3HAHMST OCHOBHBIX TIOBEIEHUECKMX HOPM M3yUaeMoii IMHTBOKYIbTYPbI, KO-
TOpPBIN TIpearoaraeT BKIIUEHMe IpoIlecca M3yYeHMs] aHIVIMICKOTO SI3bIKa B ayTEHTUYHYIO MPOSYKTUBHYIO Aes-
TeJIbHOCTh Ha aHIVIMIACKOM $I3bIKe, CBSI3AHHYIO C OCBOEHMEM CTYLeHTaMI peaibHOCTU COLMOKYAbTYPHOTO MPOCTPaH-
crBa. Cpely MHOTOUYMC/IEHHBIX CYHIECTBYIOIIMX OOYYarmIMX CPeICTB, MMEIOIIMXCS B apceHaje IperogaBaTeis
M CIIOCOGCTBYIONIMX Pa3BUTUIO KOMMYHMUKATUBHOM KyIbTypbl CTyAeHTOB, AUK]I ¢ yueTOM JIMHTBOMIparMaTU4ecKux
0CcoOeHHOCTel 3aHMMaeT 0co60e MecTo 61arogapst ayaAMOBU3yaJIbHOMY XapaKTepy BO3IeCTBMS Ha ayAUTOPUIO.
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JIuHrBOOMOaKTHMUeCcKue ocobeHHOoCTH AVK]I BKIIOUAIOT B Ce0s TeTalbHbIi aHAIMU3 JTeKCUUYECKUX eIVHULL, TpaM-
MaTUYeCKUX KOHCTPYKIMI U OUCKYPCUBHBIX MAapKepOB B paMKaxX KMHOMUIbMA ¥ KOHCTPYKTMBHBIN IMOBO/I, TI03BO-
JITIOIIMIA TIPUOGIU3UTD U3ydariux VS K MOHMMaHMIO, KaK MCIOJb3YeTCs SI3bIK B peasibHOI KM3HU. YUeT 3TUX 0CO-
GeHHOCTE! TPy 06yUeHUM aHTIIUINCKOMY SI3bIKY JaeT BO3MOXKHOCTb CTyIeHTaM BbIpakaTb CBOe COOCTBEHHOE MHe-
HIe, OPUEHTUPYSICh Ha cobeceIHNKA, M aIeKBATHO MHTEPIIPETHUPOBATD ITOJIyUyaeMble COOOIIeHNUS.

C TOUYKM 3peHMs] JUHTBOIIPArMaTUUECKUX MCCAeAOBAHUI M B METOJIMKE ITPEerofaBaHusl MHOCTPAHHBIX SI3bIKOB
ucnosiab3oBanue AVK]II ¢ yueToM JMHIBOIParMaTMUeCKUX 0COOEHHOCTEN YUUT B3aMMOIENCTBUIO C COGECeTHUKOM,
YYUT CJIYIIATh U CJBIIIATH TOBOPSIIIEro, TO €CTh MPaBWIbLHO Paclio3HaBaTh KOMMYHMKATMBHYIO HalpaB/IEeHHOCTD
BBIPaKEHMIT U JOOUBATHCS M/UTOKYTMBHOM CMJIbI BHICKA3bIBAHMS, UTO JA€T MIMPOKME BO3MOKHOCTY (HOPMUPOBAHMS
Y pa3BUTHUSI KOMMYHUKATUBHOM KOMITIETEHIIMY TP M3YUEeHMUM aHTJIUIICKOTO SI3bIKA.

Wcronb3oBaHue BuaeoGuibMa B yUeOHBIX LESX JOKHO MPOXOAUTH MO3TAITHO ¥ COMPOBOKAATLCS cepueit mo-
C/leqoBaTebHbBIX YIIPasKHEHM, YTO Mbl M peIlWIM TpeTbeil 3amadeil MCC/IemOBaHMSI, MMPEeACTaBUB COCTABJIEHHBbIE
VIpaskHeHMs IJ1st paGoThl C ayTeHTUUYHBIM (GMIbMOM. YIIpaskHEeHMs, YUUThIBAIOIIe 0COGEHHOCTY JIMHIBOIIPAarMaT-
yeckoro AVK]I, morpyaioT CTyIeHTOB B eCTECTBEHHYIO SI3bIKOBYIO CpeJly, MOJENNPYIOT KOMMYHMKATUBHYIO CUTYya-
LIMI0 HA YPOKE aHT/IMICKOTO s13bIKa. [Ipe/iyioskeHHbIe 3aJaHusl BepubUUMPYIOT 3HAHUS O TUIIAX PEYEBOTO MOBEIEHMS
B M3y4aeMo¥i JIMHIBOKY/IbTYpEe CHauaia Ha JIMHI'BOIIparMaTUUYeCKOM, a 3aTeM M Ha KOTHUTMBHOM YPOBHSIX.

B 3akioueHe OTMETHM, YTO MCIIO0/Ib30BaHMe (MUIbMOB Ha 3aHATUSIX TTO MHOCTPAHHOMY SI3bIKY OTKPbIBAET M-
POKIMEe BO3MOXHOCTM [JISI aKTUMBHOI paboThl B mpoliecce GOpMUPOBAHUS PEUEBbIX HaBBIKOB M YMEHMUI CTYIEHTOB
M IeJlaeT Mpoliecc OBIafeHuss MHOCTPAHHBIM SI3bIKOM MPUBJIEKATEIbHBIM [IJIST CTYAEHTOB Ha BCEX 3Tarax o6yyeHmsI.
D¢ ¢deKTUBHOCTh UCHOIb30BAHNS BUAEOPUIBMOB TPV 00YUEHUM peUy 3aBUCUT HE TOJIBKO OT TOUHOTO OIpeAe/IeHNs
€ro MecTa B CUCTeMe 0OyUeHMsI, HO M OT TOr0, HaCKOJIbKO pallOHaIbHO OpraHM30BaHa CTPYKTypa 3aHATHS, KaK CO-
[J1IaCOBaHbI yue6HbIe BOSMOKHOCTY (DMIbMa C 3aauaMy O6yUeH s,

HanpHeiiinee uccnemoBane AWK B aHaTIOTMYHOM KITloUe TpeJIioiaraeT pasBuTHe ¥ HaKOIIeHue 6asbl yIIpak-
HEHMII C yIeTOM JIMHTBOMIparMaTuueckux ocobenHocteit AUK]II, 4To CylIecTBEHHO 06/1erduT paboTy ¢ BuaeohuIb-
MOM Ha YpOKe aHIJIMIICKOTO SI3bIKa Ha BCEX YPOBHSIX 06yUeHMS B BBICIIEM YU€OHOM 3aBeIeHUM.
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