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RU ﬂMMMHyTMB «MNOTUXOHbKY» B TEKCTAX NMapanasiesibHOro Kopnyca. YacTb 2

Cupoposa E. 10.

AnHomauyus. 1lenb cciefoBaHus - BbISIBJIEHME 0COOEHHOCTel yroTpebaeHus: pa3srOBOPHOTO AMMMHYTHBA
«TOTUXOHbKY» B TEKCTax [1€peBOIOB C aHIVIMICKOTO S13bIKa Ha PYCCKUI U C PYCCKOTO SI3bIKa Ha aHIJIMIICKUIA,
JIJISI UeTO TIPOBOAMUTCS] YTOUHEHMe CeMaHTUKM «IIOTUXOHbKY» Ha OCHOBaHMM JAHHBIX MapaiiebHOTO KOpP-
myca. HayuyHast HOBU3Ha MCCAeA0BaHMS 3aK/II0YaeTCs B TOM, UYTO IMMMUHYTUB «IIOTMXOHbKY» BIIepBbIe pac-
CMaTpPUBAETCS C TOYKM 3PEeHMUs JIMHTBOCIEeNUMUUHOCTU. B pesynbTaTe BbIAeNeHbl ¥ OXapaKTepu30BaHbI
0COGEHHOCTY KOHTEKCTYaJIbHOTO YITOTPe6IeHNsT Hapeunsl «[TOTUXOHbKY» B TEKCTaxX MapasieibHOTO KOPITy-
ca, KOTOpble pacCMaTpUBAIOTCS IJisl YTOUYHEHMS CeMaHTMUeCKOV NPUPOIbl AUMUHYTUBA <IIOTUXOHBKY».
Ha ocHoBaHUM MPOBEAEHHOTO UCCIeA0BaHMS PacCMaTPUBAETCSI BOMPOC O BO3MOXXHOCTM CUMTATh Hapeuue
«TTOTUXOHbKY» JIMHTBOCIIEITUGUYHOI e AUHUTIEI.

en] Diminutive «MoTtuxoHbky» in the Texts of Parallel Corpus

Sidorova E. Y.

Abstract. The aim of the study is to identify the features of using the colloquial diminutive moTUMXOHBKY
in the texts of translations from English into Russian and from Russian into English, to refine the semantics
on the basis of data from the parallel corpus. The scientific originality of the research lies in the fact that
the diminutive motuxoHsky is considered for the first time from the point of view of linguistic specificity.
As a result, the features of the contextual use of the adverb moruxonbKy in the texts of the parallel corpus are
highlighted and characterized, which are considered to clarify the semantic nature of the diminutive. On the ba-
sis of the study, the question of the possibility of describing the adverb as a lingo-specific unit is considered.

BBenenne

Pycckue IMMMHYTUBBI TPEICTABISIOT 0COOBIN MHTEPEC AJIST HAYYHOTO M3YUEHUS U IO CUX MOP BBI3BIBAIOT HEMAJIO
BOITPOCOB ¥ C TOUKM 3pEeHMSI IMHTBUCTUKY (CM., Harpumep, pabotsl U. B. ®ydaeoii (2017), M. [I. BoeiikoBoii (2020),
H. A. Hukonunoit (2020)), ¥ ¢ TOUKY 3peHMs TMHIBOOUAAKTUKY (CM. paboTsl JI. A. LlITbsikOBOIL, B. dnbBun (2012),
JI. B. YUeBapauuoii (2018)). IMMMHYTUBBI 061aAI0T CJIOXKHOI M HACBIIEHHO CEeMaHTUYeCKOi MPpUpPOoI0ii, MHOTME
M3 HUX JOBOJIBHO YaCTO YIIOTPEGIISIIOTCS B PA3TOBOPHOI peuy U CTYMIIMCTUYECKM MapKUPOBaHbl. JlaHHAs CTaThs MO-
CBSIIlleHA M3YYEHMI0 CEMaHTUKM AVMMWHYTUMBHOTO HAapeuusi NOMuXOHbKY, a Takke pacCMOTPEHMIO TOTeHILMaTbHOI
BO3MOSKHOCTY OTHECTM AAHHYIO JIEKCeMY K JIMHTBOCTIeVIUUHBIM eJMHUIAM.

ToHsATME TMHTBOCTIEMMUUHOCTH JIEKCUUYECKOI eIMHUIIBI 03HAYAET, UTO ee CeMaHTHKa HeceT B cebe 0coOeHHbIe
YyepThl HALIMOHAIBHOTO SI3bIKA (M — LIMpe — JIMHTBOKY/IBTYPBI), KOTOPbBIE SIBJSIIOTCS BasKHBIMU /IS HOCUTENEN SI3bIKa
Y KOTOPbIE OT/IMYAIOTCS OT TOTO MM MHOTO MHOCTPAHHOTO $13bIKa, YTO MOXKHO BBISIBUTD ITyTEM aHa/M3a TEKCTOB Iepe-
Boma. TeopeTuueckoit 6a30it MccaemoBaHMs TOCTYKIIN TPYAbl AHHBI A. 3anususk (2015), A. [I. lllmenesa (2015) u ap.,
paboTaroimx Hal MCCIeI0BaHMeM JIMHTBOCIIEIV(UIHBIX eJMHMULL C TIOMOIIBI0 KOPITYCOB, a Takke Tpyabl B. [I. IleB-
kuHa (1979), I0. M. Ckpe6HeBa (1985), B. K. Xapuenko (2016) u [ip., TOCBsIIeHHbIE 0COOEHHOCTSIM Pa3rOBOPHOI peunt.

Cratbs SIBJISIETCS TIPOAOJIKEHMEM UCCAeL0BaHMS, ITepBas 4YacTb KOTOPOTo OmMucaHa B paboTe «IMMUHYTUB “TIO-
TUXOHBKY” B TEKCTax MapayijiesibHOro Kkopmyca. Yacts 1». B mepBoit yacTu paccMaTpmuBalOTCS pe3yabTaThl KOPITYCHO-
rO MCC/IelOBaHMS Pa3TOBOPHOTO Hapeuus NOMuxoHvKy Ha MaTepuasie aHIo-pycckoro kopmyca (HauyoHanbHbBIN
KOPITyC PYCCKOTO s13bIKa, 2021), rie B OpUTMHANBHBIX aHTIIMCKUX TEKCTaX MpeCTaB/IeHbl Hapeuns, a TaKxke IIpuia-
raTejibHble 1 MeCTOMMEHNSI, KOTOPble MOCTYXKWIN CTUMYJIOM I1epeBojia AJisl CJI0Ba NOMUXOHbKY B PYCCKUX TeKCTaX-
nepeBojiax. B JaHHOI cTaTbe pacCMOTPUM O0Jiee CJIOKHbIE M HEOLHO3HAUHbIe CJTyyau repeBoza.

AKRTYaJTbHOCTDb MCCIeIOBaHMS 06YCIOBIEHA €T0 BKITIOUEHHOCThIO B TEOPETUYUECKOE PYC/IO MCCAeIOBaHWT CeMaHTH-
KM Pa3TOBOPHBIX eIMHUII, a TAK)Ke B PYCJI0 COBPEMEHHBIX MCCAeIOBAHUIM ITMHTBOCTIENUGUIHOCTH JIEKCUIECKUX eIM-
HMUII. AKTYaJIbHOCTb M3yUeHMs] pa3TOBOPHOM peuy U OTAeNbHbIX Pa3rOBOPHBIX JIEKCEM OOYCIOBIEHA ITPEKAe BCEro
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M3MEHUMBOCTBIO MaTepuasia MCCaeJOBaHNS, TPOUCXOIIIIMMIM U3MEHEHUSIMY B 3HAUEHUY CJIOB, He Bceraa GUKCUpyeMbl-
MM B CJIOBapsIX M HyKOAIOUMMUCS B dukcaimu. KoprycHble MccienoBaHust TIOMOraloT PacCMOTPETb 0COGEHHOCTH YIIO-
TpebIeHMsI CJI0BA HA NIMPOKOM MaTepuasie Kak MMCbMEHHbBIX TEKCTOB, TaK M YCTHOI peun. Kpome Toro, ocobslit MHTEpeC
TIpefCTaB/sIeT U3yuyeHle pa3TOBOPHBIX eAVHNULL C TOUKM 3PeHMS] TMHIBOKY/IBTYPOJIOTUMU. B pyCCKOM SI3bIKe eCTh IMpPOKMe
BO3MOYKHOCTY JI/Is1 06pa30BaHMsI AVMUHYTUBOB U OT CYIIECTBUTENBHBIX, M OT MPWIAraTelbHbIX, M OT Hapeunit. HekoTo-
pble 13 TUMUHYTMBOB YaCTOTHBI B Pa3rOBOPHOII peun, KaK, HalIpuMep, Hapeuue nomuxoHsKky. IIpefcTaBasieT 0coOblit MH-
Tepec pacCMOTPEHME BOMPOCA O BO3MOKHOCTY CUMTATh AUMUHYTUB NOMUXOHbKY TVHIBOCIIEIMGBUYHON eOVHNULIET.

B mauHoit pa6oTe MocTaB/IeHbI 3afaun: 1) 0TO6paTh TEKCThI TIEPEBOIOB B Mapa/lIeIbHOM aHTJIO-PYCCKOM KOpIIyce
" K1accubUIMpoBaTh CTUMYJIbI IIEPEBOA B COOTBETCTBUM C YaCTEPEYHBIM MPUHIIUIIOM U JIEKCUKO-CeMaHTUIEeCKUMMU
rpynmnamu (TaM, TAe BO3MOXKHO MX BbIIEJEHME); 2) ONPeAeNTh 3HAaUeHe Hapeunst NOMUXOHbKY B OTOGPAHHbIX ITPU-
Mepax U CPaBHUTDb €ro CO 3HaUeHMeM aHIVIMICKUX CTUMYJIOB IIepeBOAa; 3) BBIMIOHUTD Te e 3a/iauM Ha MaTepuase
PYCCKO-aHITIMIICKOTO KOpITyca M CPaBHUTH Pe3Yy/IbTaThbl, BBISBIEHHbIE NMPU pPabOTe C AHIIO-PYCCKMM U C PYCCKO-
AHTJIMIICKUM KopIirycaMu, 4) COITOCTaBUTD ITOJIYydE€HHbI€ JaHHbI€ C OCHOBHbBIMMU KPUTEPUSIMU }II/IHI‘BOCHELU/I(I)I/I‘IHOCTI/I
eIVIHULI, BbIMeTeHHbIX AHHOM A. 3anu3HsIK. B pa6oTe 1CITOMb30BaHbl METOIbI KOPITYCHOI TMHTBUCTHUKY, KOHTEKCTO-
JIOTMYECKMIT aHa/IM3, METO, KOMITIOHEHTHOTO aHa/IN3a JIEKCMUEeCKOTO 3HaUeHMsT M MeTOJ, Hab/TIoIeHMs.

[TpakTNueckast 3HAUMMOCTb MCCIeJOBAHMS 3aK/II0YAETCSI B BO3MOKHOCTH MCITO/Ib30BaTh MOTyUeHHbIe JaHHbIe B Kyp-
cax IO CTWIMCTMKE U TIepeBOTy, a TaKKe TPy TIOATOTOBKE YUe6HBIX MaTepUasIoB 1 OCOGMIL.

OcHOBHAas 4acTh

AHanmm3 nmpuMepoB yInoTpebaeHMsI NOMUXOHbKY B TEKCTAaX MapaJUIeIbHOTO KOPITyCa MO3BOIMI BbISIBUT HECKOJb-
KO TPYIII NMPUMEPOB, XapaKTePU3YIOUIMX OCOOEHHOCTY YIOTpebeHMs TIOTUXOHBKY B TEKCTaxX IepeBoaoB. Ilepas
TPYIINa MPUMEPOB MpeJCTaBlIeHa TeKCTaMM, B KOTOPBIX CTUMYJ/IaMU IePeBOaA SIBJISIOTCS aHIJIMIICKIE [7IaroJibl, KO-
TOpbIe OMMCBHIBAIOT IBVDKEHME MM TiepeMellleHNe C AOMOJHUTENbHbBIMU OTTeHKAaMM, KOTOpble KOPPEIUPYIOT C ce-
MaHTUKOM Hapeuust NOMUXOHbKY.

1.  Sneak.

(1) “Then, later that night,” Edgar continued, “while you were sleeping, he snuck out and drove up into the hills
and dumped the body” [Michael Connelly. City Of Bones (2002) | Maiikn Konnenu. I'opon, kocteii ([I. Bosusikesuy, 2006)].

- TlosgHee, — MPOIOIXUI DATAP, — KOTAA BBI CIIA, OH BBIIIEJI IIOTUXOHBKY, IT0eXal K XOJIMY ¥ 6pOCIIT Teslo
TaM [Maiiki Konnenu. I'opon kocreii (1. BosHsakesuu, 2006)].

I'naron sneak into / out / around, etc., cornmacHo Kam6pumkckomy cioBapio (2021) (3mech U Jajnee MPUBOISTCS
TOJIKOBAHUST aHTJIMIICKUX JIEKCEM I10 JAHHOMY MCTOYHMKY), MMeeT 3HaueHue ‘to go somewhere quietly because you
do not want anyone to hear you’ (‘mpokpaznbiBaTbcs’). B JaHHOM IepeBoe Mbl BUOUM CIOBOCOUETaHME 8bLlimu no-
MUXOHBKY. 3[1eCh MOKHO 3aMEeTUTh U CEMY ‘TMXO’, ¥ CeMy ‘YKpaaKoii'. B pe3ynbTaTax Mmoyucka 3TOT IJIaro TPUKIbI
CTaJI CTUMYJIOM ITepeBOAA ISl IEKCUUECKOM eTMHUITBI NOTNUXOHBKY.

2. Smuggle.

(2) The children knew that the Quagmire triplets were in grave danger, and that using Violet's invention to melt
the bars of the cage was the only way that their friends could escape before Gunther hid them inside one of the items
of the In Auction, and smuggled them out of the city [Lemony Snicket. The Erzatz Elevator (2001) | Jlemoru CHUKeT.
JlunioBbiit iudT (A. CtaBuckasi, 2005)].

Hetu moHumanu, uro KBermaiipaM TpO3UT CTpAIlHAsi OMACHOCTb M €OVHCTBEHHBIN CIOCOO MOMOYb MM —
9TO PaCHWINTh TIPYThsI KIETKU, TPUMeHUB u3obpeteHue Baitonet. Ho caenaTth 9T0 HafO 0 TOTO, Kak [oHTep yips-
vet [lyHKaHa u Aticenopy B OOMH U3 JIOTOB MOJHOTO AyKIIMOHA, a TIOTOM HOTUXOHBKY yBe3eT 13 ropoza [Jlemonu
Cuukert. JIunoBsiit inudT (A. CraBuckasy, 2005)].

T'naron smuggle nmeeT 3HaueHue ‘to take something into or out of a place in an illegal or secret way’ (‘npoBO3uUTb
KOHTpabaH[IoM, TalTHO MPOHOCUTD’). 3[eCh MePEeBOJUMK BbIOpA/ BAPUAHT IePeBOaa NOMUXOHbKY yee3mu. TlosiBsieT-
cs ceMa ‘TaitHoO, YKpaaKoit'.

3. Inch.

(3) Apparently sensing Langdon's stymie, Vittoria turned to the docent, who was now inching away.
She grabbed his arm and reeled him in. “I need a tomb. Designed by Raphael” [Dan Brown. Angels and De-
mons (2000) | 131 BpayH. Anrensl 1 seMmoHbI (I'. Kocos, 2004)].

TTouyBCTBOBAaB CMSITEHME aMepMKaHIlA, JEBYIIKA TOBEPHY/IACh K TUAY, KOTOPbI/l IMOTUXOHBKY OTOIBUTAJICS
OT CTpaHHO# mapoukyu. OHa CXBaTW/Ia €ro 3a PyKaB U, IPUTSHYB K cebe, ckasasa:

—  MHe HY)XHO HaliTV rpoGHMILY, CITPOEKTUPOBAHHYIO U COOpY)XKeHHYI0 Padasnem [[dsH BpayH. AHresnbl u [ie-
moHbI (. Kocos, 2004)].

CornacHo Kam6pumkckomy cinoBapio (2021), riaron inch osHavaet ‘to move somewhere slowly or by very small
amounts’ (‘OCTOPOKHO JBUTaThCS OJIVOKE/BIIEPEN/BBEPX U T.A.'). B JTaHHOM KOHTeKcTe inch away 6bIIo mepeBefieHo
KaK NOMUXOHbKY 0Moodsu2amascsl, IpU 3TOM y Hapeuusl NOMUXOHbKY aKTyaJIU3UPYeTCsl JIEKCUKO-CeMaHTUUeCKMii Ba-
PUAHT ‘MeAJIeHHO, HE TOPOIISICH’, MOXXHO TaK)K€ OTMETUTb KOMIIOHEHT ‘UTOGBI €T0 IBUKEeHME He ObUIO 3aMeueHO /
He GbUIO CJIUIIKOM SIBHBIM .

4.  Steal away / in / out, etc.

(4) You don't think he could be stealing away and leaving us tonight, do you? [Clive Staples Lewis. The Chro-
nicles of Narnia. The Lion, the Witch and the Wardrobe (1950) | Knaiis Creitrins JIbtonc. Xpouuku Hapuun. Jles,
KonnyHbs u tiatsHoit wkad (T. A. Octposckasi, 1991)].
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Kak Tpl gymaelb, OH He XOUeT MOTMXOHbKY YITHM CerofHs] HOUbI0 U OCTaBUTb Hac ogHux? [KnaiiB Creirn3
JIptouc. Xpouuky HapHuu. JleB, KongyHbs u miatsHoi mkad (T. A. Octposckas, 1991)).

T'naron steal away / in / out o3Havaet ‘to move somewhere quietly and secretly’. B maHHOM KOHTeKcTe steal away Tiepe-
BeJIM KaK NOMUXOHBKY Yiimu, TIpY 3TOM aKTyaJIu3UpPyeTCs: 3HaUeHe Hapeumst NOMuXoHbKy ‘He3aMeTHO, TaifHO, YKpaaKoit'.

5. Sidle up.

(5) He sent his research team to New York's train stations and betting shops, where they sidled up to the wait-
ing customers and inserted themselves between the third and fourth person - then stayed for around a minute be-
fore departing. [David Robson. We hate to admit it but brits aren’t the best at queuing (www.bbc.com) (2017) | Po-
MaHTMKa 6PUTAHCKMUX OUepesieii: Kak Bcex MpaBUIbHO mocTpouTsb (bbe.com/russian)].

VueHblIit OTITpaBUII TPYIIIY McCileioBaTeNell Ha CTAaHIMM TIOfI3eMKM U B GyKMeKepckue KoHTops! Hpio-Mopka. 3a-
Jaueit 6bI0 MOTUXOHBKY MOJOMTHU K OKUAAIUIMM KIMEHTaM, BTUCHYTHCS B OUepeib MEKAY TPETbUM U UeTBep-
TBIM Y€JIOBEKOM, MIPOCTOSATh TaM OKOJI0O MUHYTBI U 3aTeM yitTu [POMaHTMKa OGPUTAHCKUX ovepereii: Kak Bcex Impa-
BWIBHO nocTpouTs (bbe.com/russian)].

Tnaron sidle along / over / up vMeeT 3HaueHMe ‘TIPOOUPATHCS YKPAIKOIi BAOIb / K U T.1.", BBIGOP Hapeuus: nomu-
XOHBKY B PYCCKOM TIepeBoie (N0MuxoHsKy nodolimu) COOTBETCTBYET CeMaHTUUeCKOMY KOMITOHEHTY ‘YKPaIKoii'.

6. Slip w slip away / out / through, etc.

(6) She would slip out some night when it was too late and all hope had been abandoned — when exposure was
near — and the next day they would find her. [Theodore Dreiser. The “Genius”, book I-II (1915) | Teomop Hpaiisep.
«['ennit» (4. 1-2) (M. Bosocos, 1930)].

OHa MpoCTO BBIMAET KaK-HUOYAb HOYbIO IIOTUMXOHBKY U3 JOMY — €C/IY OKasKeTCsI, UTO 6OsIbIlie He Ha UTO HAaJesIThCS,
4TO [1030pa He CKpoelllb, — ¥ Ha IPYTOii AeHb HaliayT ee TpyIl [Teomop [parizep. «'enunii» (4. 1-2) (M. Bonocos, 1930)].

®pa3zoBeliit raaron slip away / out / through o3HavyaeT ‘He3aMeTHO YCKOJIb3HYTh , CEMAHTUYECKMIA KOMIIOHEHT ‘He-
3aMeTHO’ COOTBETCTBYET OMHOMY M3 3HAUEHWUIT NOTNUXOHBKY.

VHTepecHbI MPUMEPSHI C TI1arojIoM slip B 3HaUE€HMM ‘3aCOBBIBATDb / MMPOCOBBIBAThH UTO-MO0 Kyma-Jn6o, CYHYTh .
BeposiTHO, ceMaHTUYECKUiT KOMITOHEHT ‘YKPaJaKoil’w XapaKTepeH [IjIsl aHIJIMIACKOro Iyiarosa slip He TolbKO Kak dpa-
30BOTO I71aT0JIa ABVKEHMSI, HO U B TAHHOM CJIyvae:

(7) Well, she had a second glass and then we went through to the other room where I'd slipped my present in her
place, which she saw at once [John Fowles. The Collector (1963) | Ixxon ®ayxn3. Komnekuyonep (M. BeccmeprHas, 1991)).

Hy, oHa BbInmmIa ele 60Kal BUHA, U Mbl MTePeNUIM B IPYTyI0 KOMHATY, I'le 1 HOTMXOHBKY ITOJIOXKWJI CBOI Toza-
POK psiioM ¢ ee IpUOGOPOM, TOJILKO OHa cpa3y 3ameTwia [[Iskon @ayn3. Komnekuyuonep (U. BeccmepTHas, 1991)].

7.  Creep back.

(8) At the faint echo of passion in his voice, pleasure and excitement crept back into her [Margaret Mitchell.
Gone with the Wind, Part 2 (1936) | Maprapet Mutuesn. YHecéHHbie BeTpoM, 4U. 2 (T. Kyapsisiesa, 1982)].

VI0BMB C1abblif OTTOIOCOK CTPACTU B €ro royioce, OHa MOYYBCTBOBAJA, KakK PafoCTh U BOJTHEHME TMIOTUXOHBKY
HanoJHsI0T ee [Maprapetr Mutuesns. YHecéHHble BeTpow, U. 2 (T. KyzapsiBuesa, 1982)].

V rnarona creep across / in / into ectb 3HaueHue ‘to gradually start to exist or appear’ (‘locTerieHHO BO3HUKATD'),
T.€. B JAHHOM CJIyyae NOMuUXOHbKY, OUeBUIHO, MCIIOIb30BAJICS [/l epefauy 3HaUeHUs ‘TIOCTeNIeHHO .

8.  Saunter into / over / through, etc.

(9) Then they sauntered over to my house and sat on the steps for half an hour, while at her request I re-
mained watchfully in the garden [F. Scott Fitzgerald. The Great Gatsby (1925) | ®. CkoTT ®uugKepanbl. Bennukuit
Iarc6u (E. KamamHukosa, 1965)].

TToTOM OHM IIOTMXOHBKY ITepeGpaMch Ha MO/ Y4acTOK M C IToJiyaca CUAeIM BABOEM Ha CTYMeHbKaX KpbUIblia,
a s B 9TO BpeMsl, TI0 Ipock6e [1931, cTroposkui B cany [@. Ckott Ouiymkepanb. Benmkuit I'atcom (E. Kanamuukosa, 1965)].

I'naron saunter into / over / through umeet 3HaueHue ‘to walk somewhere in a slow and relaxed way’ (‘mBuratbcst
HETOPOIUIMBO, IIPOTYIUBATHCS ). [IomuxoHbKy 3[1€Ch ITepeaeT 3HaueHue ‘HeTOPOIIMBO .

9. Stalk off.

(10) He stalked off by himself and was soon lost to sight behind a slight rise in the ground [Douglas Adam:s.
The Hitchhiker's Guide to the Galaxy (1978-1979) | Iyrnac Amamc. ITyreBoauTenb XUTU-xajikepa 1o l'anaktuke (Ba-
gum Gununmnos, 1995-1997)).

OH MOTUXOHBKY OTOWLIEN B CTOPOHY ¥ CKOPO CKPBUICS 32 HEGOJIBIION BO3BBIIEHHOCTHIO [dyriaac Agamc. I[Tyrte-
BOAUTENb XUTY-Xaiikepa o 'anaktuke (Bagum dununmnos, 1995-1997)].

I'naron stalk off umeer 3HaueHue ‘to walk in an angry or proud way’, 4To MOXXHO TIepeBeCTH Kak yxooums 6 pazopa-
JHCEHUU VT MOPHCECMBEHHO / 20p0eUu8o yoansimscs, TO €CTh MPUCYTCTBYET SMOLIMOHATIbHAST OKpacKa, COITPOBOKAA0-
1rast IeiicTBMeE 10 TIaroay yxodums. B ciemyiomemM rpuMepe OH 6bIT TIepeBeieH TaK: NOMUXOHBbKY 0Motimu 8 CMOpOHY.
Kakue MMeHHO 5MOIMM COMPOBOXKIAIN ITO AEiCTBME — HEM3BECTHO, IMOLIMOHATbHAS OKPACKa 3eCh CKPbITA, Hape-
Yyye NoMmuXoHbKy, BULUMO, TlepeiaeT HeCIIeTHOCTh AEICTBUS, B KOTOPOI MOTYT OBITb CKPBITHI 1 9MOLIMMA.

Bropasi rpyma mpuMepoB MpefcTaBieHa KOHTEKCTaMM, B KOTOPBIX CTMMYJIOM IIepeBOJa IMOCTYXUIU CI0Ba
(Kak ITpaBmIIO, IIaToJIbl), YKa3bIBaOIIMe Ha Havalo feicTeust. Hampumep:

(11) “You wouldn't need to,” said Ford. “They've got as much sex appeal as a road accident. No, don't move,”
he added as Arthur began to uncurl himself, “you'd better be prepared for the jump into hyperspace. It's unpleas-
antly like being drunk” [Douglas Adams. The Hitchhiker's Guide to the Galaxy (1978-1979) | Oyrnac Axamc. [TyteBo-
IUTENb XUTY-XalKepa 1o lanaktuke (Bagum Oumummos, 1995-1997)].

- 4 mymalo, oHa cama 6b1 coob6paswia. C J1i060ii TOUKM 3peHMs, U C TIOJIOBOI TOXKE, BOTEHBI CTPAIIIHEE 3BE3THO
BoJiHbI. He mBuraiics, — mo6asun ®opf, yBUOEB, UTO APTYp MOTUXOHBKY pa3BopauMBaeTcs. — JIyuiie MpUroToBbCs
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K rumneprepexony. Ha opranusm OH AelicTByeT, KaK KpyIHas IbsiHKa [dyrnac Agamc. ITyTeBoauTens xut4d-xajkepa
no l'anaktuke (Bagum dunumnmos, 1995-1997)].

B maHHOM IpMMepe B aHIVIMIICKOM TeKCTe YKa3aHO Ha HavaJo AeiiCcTBUS C TIOMOIIbIo riaroja begin (began to un-
curl himself — HOCJIOBHO Hauan pa3eopavusamscs), UTO OBIIO MepeBeeHo ¢ TOMOIIbIO I/Iarojia HeCOBEPIIEHHOTO BU-
J1a ¥l HApeuusi NOMUXOHBKY.

PaccMoTpuM ciieAyIominii KOHTEKCT, JeMOHCTPUPYIOIIMIL OTTEeHOK Havaia AeiicTBuUs :

(12) Tknew she'd follow me, so I started walking downtown toward the zoo, on the park side of the street, and
she started walking downtown on the other goddam side of the street [J. D. Salinger. The Catcher in the Rye (1951) |
k. II. Camuupskep. Hag npomactbio Bo psku (P. PaiiT-KoBanésa, 1965)].

Sl 3HaJ1, YTO OHA-TO 32 MHOJ MOJIeT KaK MIIEHbKasI, U I IOTUXOHbKY HAIIPaBMJICS K 300MaPKY 10 O HOI CTO-
pOHe yIMIBI, a OHA MOLIJIA TyAa >Ke, TOJbKO IO Apyroii cropoHe [Ix. . Canuumxkep. Han mpomnacTeio BO pxku
(P. PaitT-KoBanésa, 1965)].

®pasa c rimarojom start (‘Hauatp’) I started walking downtown toward the zoo iepeBe[ieHa C UCIIOIb30BaHUEM NO-
MUXOHBKY: 51 NOMUXOHBKY HANPABUCS K 300NAPKY.

Ocoby10 CBSI3b CEMaHTHKY JIEKCEMbI NOMUXOHHKY M KOMIIOHEHTA ‘HAuaJIo AEeVCTBIUS MOATBEPKAAIOT CTAaTUCTUIECKME
JIaHHBIE O COYETAEMOCTHBIX XapaKTEPUCTUKAX NOMUXOHBKY. Pe3ybTaThl TIOMCKA B OCHOBHOM KOPITyCE PYCCKOTO SI3bIKA
o 6GurpamMmam JIEMOHCTPUPYIOT, UTO TOC/IE NOMUXOHBKY HaubosIee YaCTOTHBIN TIaroj HaYdsl, 32 HUM CJIeAyIoT (GopMbI
cman, cmanu, HauuHaem. A aHaIM3 COYETaeMOCTH TJIaroJioB, CTOSIIMX TIepesi NOMUXOHbKY, B TIOUCKe 110 GUTrpaMMam Io-
KasaJl, yTo HaubosIee YacTOTHEI caenytome Gopmsl (B MOPsiAKe YMeHbIIeHMSI YaCTOTHOCTH): CMA, Haual, Cmanu, Hava-
Ju, cmana, Hauana, Hauuxaem. CylecTByeT B3aMMOCBSI3b 3HAUEeHMs CJIOBA M €0 COUETAeMOCTHBIX CBOJCTB, O UeM HEOJ -
HOKpaTHO MMcalM MHOTMe MccaefoBaTenu (Cpeiyu HeIaBHUX MCCAeSOBaHMIt, CM., Harpumep, paboty H. I. Apxumo-
BoJi (2000)). Hestb3st He OTMETUTb 3HAUMMOCTh TOTO (haKTa, UTO CPeIy IJIaroJIOB, YIIOTPEOIISIOUVXCS C NOMUXOHBKY,
HauboJIee YaCTOTHBIMM, TI0 IAHHBIM SI3BIKOBOTO KOPITYCa, SIBJISIIOTCS [71arosibl, BhIpaskaloliye Hauauo geiicTBusl. BeposiT-
HO, B CEMAHTMYECKOI1 CTPYKType PasrOBOPHOTO HApEeUMst MPUCYTCTBYeT KOMITOHEHT, BbI3bIBAIOIIMIT TaKMe CBSI3U.

B TpeTbio rpyniy IpUMepPOB BbIZEIMM pe3yIbTaThl IOKUCKA 10 aHIJIO-PYCCKOMY KOPITyCY, Iie B TeKCTe OpUIMHa-
JIa OTCYTCTBYET MPSIMOe yKa3aHye Ha CEMaHTUKY NOMUXOHbKY. PAaCCMOTPUM 3TH CIydan.

B cienmytomiem Tekcre ¢ riiaroynom double back ‘Bo3BpamiaThcst Has3ag, (10 COGCTBEHHBIM C/lefjlaM)’ HEeT CTUMYyJIa TTe-
peBoja IJI Hapeuus nomuxoHsky. OJHAKO TaK KaK B KOHTEKCTE MPEeJI0JaraeTcs, UTO BEPHYBIIUIACS Tepoil cyiequT
3a IpyrMM repoem, B ceMaHTHMKe Gpa3bl IPUCYTCTBYET HEKOTOPAsI Uest CEKPETHOCTH.

(13) 1 didn't say anything to Mum at the time, just said goodbye, then doubled back and followed her to make
sure I wasn't imagining things. [Helen Fielding. Bridget Jones's Diary (1996) | XeneHn ®unguur. [ITHeBHUK Bpumskut
IIxoHc (A. MockBuuesa, 2000)].

B TOT MOMEHT 51 He cTajla HMYEero TOBOPUTh MaMe, ITPOCTO TOIPOIIaiach 1 YIijia, a 3aTeM MOTUXOHbKY BEpHY-
JIach ¥ CTasIa CJAeIUTh 3a Heii, JaObl yIOCTOBEPUTHCS B TOM, UTO 5 HUYero He HadaHTasupoBana [XeneH OWIOUHT.
IMueBHUK Bpumxut xoHc (A. MockBuuesa, 2000)].

B crepyronemM TeKCTe nOMuxoHvKy TIOAIeP>KMBaeT 3HaUeHue ‘6e3 cKaHAana’, ‘ClIoKOMHO’:

(14) But he was not above a plan, in which Simpson if not Butler shared, of using political and commercial stool-
pigeons to bleed the city treasury as much as possible without creating a scandal [Theodore Dreiser. The Financier (1912) |
Teopop [parizep. ®unancuct (M. Bonocos, 1944)].

TeM He MeHee ero HUCKOJIbKO He IMOKOPOOWI TIaH, MPUAYMaHHbIi eciau He batinepom, To CUMIICOHOM: MpH IO-
MOIIM MOJCTaBHBIX JIUI[ U3 MOJUTUYECKOTO ¥ KOMMEPUeCKOro Mupa MOTMXOHbKY, 6e3 ckaHJana, BbIKayaTbh BCe
YTO MOXXHO M3 TopoAcKkoi KasHbl [Teomop dpaiizep. @unaHcuct (M. Bonocos, 1944)].

PaccmoTpum npumep:

(15) “Come, come,” said I, “sit up” [Robert Louis Stevenson. Kidnapped (1886) | Po6eprt Jlync CtuBeHcoH. ITo-
xumeHHbli (M. Kan, 1967)].

- Huuero-umyero, - ckaszan s. — Cagurechb-kKa HOTMXOHBKY [Pobept JIync CTuBeHCOH. ITOXMIEHHBIN
(M. Kan, 1967)].

Bo3moskHO, ¢opMa MMITepaTHBa MMOTpeGoBasa OT IepeBoUMKa A0OABIEHUS Hapeuns NOMUXOHbKY IJIST CMSITYe-
HMSI, @ TAKKe BhIPAKEHMSI COUYBCTBMS, YTEIIeHNMs, CTPEMJIEHMUST YCIIOKOUTD U TIOMOYb. ['epoit, K KOTOPOMY 00paIlaeTcs
TepCOHAaK C MpeJIOKeHMEeM CeCTh, HAXOOUTCS B OUEHb IJIOXOM COCTOSTHUM (DU3UUECKM U IMOLMOHATIBHO (UTO U3-
BECTHO 13 6oJjiee MIMPOKOTO KOHTEKCTA), I03TOMY IpeaioskeHue «Cadumecs-Kka nomuxoHsKy», o6pailieHHOe K 60Jb-
HOMY ¥ HaITyTAaHHOMY YeJIOBEKY, BbIPaskaeT, OUeBUIHO, HAMePeHe YCIIOKOUTh U YTEIUTh 60bHOTO.

Cpeny IpuMepOB HEPEAKO BCTPEYAIOTCS TEKCTHI, IJie CTMMYJIOM MepeBOAa IJISl NOMUXOHbKY CIYKAT IJIaroJIbHbIE
(GbopMmBbI ¢ OKOHYAHMEM -ing, KOTOPbIE 3aYACTYI0 B IpPAMMAaTNYeCKOM 3HAUEHUM COEePIKAT KOMIIOHEHT HeCIeNTHOCTH
MIPOTEKAHUS AeICTBUS (TP 3TOM 3TOT KOMITOHEHT MOSKET MPUCYTCTBOBATD U B UX JIEKCMYECKOM 3HAUEHWMN):

(16) Even though practically everything's airborne these days and most of the tracks are abandoned, the rails are
still there, rusting [Ray Bradbury. Fahrenheit 451 (1953) | Pait Bpan6epu. 451 mo ®@apenreiity (T. llluakaps, 1956)].

Bce coobiieHne BemeTcs Terepb IO BO3MAYXY, M OONBIIMHCTBO KeJe3HOMOPOKHBIX MyTeil JaBHO 3a6polieHo,
HO 3Ta KoJies ellle COXPaHUIaCh, pykaBeeT MOTUXOHBKY [Pait Bpan6epu. 451 no ®apenreiity (T. lllnakaps, 1956)].

Cpeny mpuMepoB TepeBojia BCTPEYAIOTCS M JOBOJIbHO HeoxkuaaHHble. C OZHOI CTOPOHBI, MOKHO IOMYCTUTD,
YTO HEKOTOPbIE TIEPEBOJIbI COAEPKAT HETOYHOCTH, U TIOITOMY MX HE CTOUT paccMaTpuBaTh. C JPYroil CTOPOHBI, Ta-
Kye TepeBOoIbl MOTYT I€MOHCTPUPOBATD SI3IKOBYIO MHTYUIIUIO MX aBTOPOB, M HEOKUAAHHOE YITOTpeOIeHe Hapeunst
NOMUXOHLKY MOSKET PaCIIVMPUTh MOHMMAaHE CEMaHTUUeCKOM MPUPOIbI ITOTO Pa3TOBOPHOTO Hapeumsl.
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Hanpumep:

(17) I was going to rush by and get away, but a lot of dogs jumped out and went to howling and barking at me,
and I knowed better than to move another peg. [Mark Twain. The Adventures of Huckleberry Finn (1884) | Mapk
TseH. [Tpukimouenus l'eknbbeppu O@unrna (H. Japysec, 1950)].

4 xoTen 6pI710 IOTUXOHBKY MPOTH MMMO U CBEPHYTh B CTOPOHY, HO TYT Ha MeHS BLICKOUWIN CO6AKM, 3aBbUIA
M 3Q/asIM; M Y MeHSl XBaTWIO JOTaJKy He OBUTraThCs ¢ mecta [Mapk TBeH. IIpuxmouenus Teknbbeppu OuHHA
(H. Japysec, 1950)].

VHTepeceH puMep C IJ1aroiom rush, KOTopblii MMeeT 3HaueHue ‘to hurry or move quickly somewhere, or to make
someone or something hurry or move quickly somewhere’ (‘roponuTb(cst), 6bICTPO AOCTABJSITE’). B OpuUrMHaIbHOM
TeKCTe Tepoii CO6MpPaeTCcs MOCIeIUTh MTPOTY MUMO U CKPBbIThCS (M36€5KaTh 4ero-To / KOro-To), a B TeKCTe IepeBoa
NOMUXOHBKY NPOUIMU MUMO U CBEPHYMb 8 CMOpoHY. TloyyaeTcst, UTO B IEPBOM TEKCTe C IIOMOIIbIO IJ1aroja rush mepe-
JlaeTcsl 3HAUeHMe CITeNIKM, ObICTPOTHI IEVCTBMSI, & BO BTOPOM TEKCTE MCIIONIb3YeTC s Hapeune nomuxoHuKy (ITIPOTUBO-
MOJIOKHOE 3HAYEHUIO CIIENIKY 110 CBOel CEMaHTHKe), KOTOPOe 3[1eCh TiepelaeT 3HauUeHue ‘He3aMeTHO .

B cienmytoniem mpuMepe KpaTkasi BOIIPOCUTETbHAS pervinKa «[1omuxoHsKy?», cienyiomias Kak peakiyus Ha ¢pasy
«4 835714 8UHO Y 0MYa 8 KOMHAMeE», CIIYKUT riepeBoaoM 1151 dpassl “You didn't steal it” (mocsioBHO: Tsl €20 He yKpaa).

(18) She said: “I got it from my father's room”. “You didn't steal it”. “Not exactly,” she said in her careful and pre-
cise voice [Graham Greene. The Power and the Glory (1940) | I'pam I'puH. Cuna u cinasa (H. Borskuna, 1970-1980)].

Omna cka3zana:

— S B3sUIa BMHO y OTIIa B KOMHaTe.

—  IloTuxoHBKY?

—  Her, He coBceM, ckasasia OHa CBOMM DPOBHBIM, YBepeHHBIM ronocoM [['pam I'pyH. Cuna u cnasa (H. Bomkn-
Ha, 1970-1980)].

B ciepyromem mpumepe Hapeune nomuxoHbKy, BEPOSITHO, BBIDAKAET HEKOTOPOe CMSTYeHMe, TTPeIIoIoKe e, KO-
TOpO€e B aHIVIMIICKOM OpUTMHAJIe BbhIpakaeT cJioBocoueTaHue most likely (‘BeposiTHO’). AHIIMIICKOE CJIOBOCOYETAHUE
BbIpakaeT MOJa/JbHOE 3HaueHue, MpPY 3TOM B PYCCKOM TeKCTe IMepeBOJa MCIIONb3YeTCsl Hapeuue NOMmuxoHbKy,
YTO TOBOPUT O BO3MOKHOM COMMKEHUYM Pa3TOBOPHOTO Hapeuust C MOZATbHBIMM CIOBAMY B CO3HAHUY HOCUTEJIEI sI3bIKa.

(19) “Take us off to his den and eat us one by one most likely,” they muttered. [Clive Staples Lewis. The Chronicles
of Narnia. Prince Caspian (1951) | Knaiis Creitrui3 JIbtouc. Xponuky Hapaym. [Tpynn Kacias (I. A. OctpoBckas, 1991)].

«3abepeT HAC OTCIOJ]a B CBOE JIOTOBO M CHECT MOTMXOHBKY OJHOTO 3a ApyrMM», — 6opmoTtanu ouu [Knaits
Creiinn3 JIptouc. Xpounkyu Hapaun. Ilpunn Kacrinan (T'. A. OctpoBckas, 1991)].

Cpenu (akTOpOB, yKa3bIBAWOIIMX HA JMHTBOCTIEIM(PUUHOCTD JIEKCMUECKONM eayHMIIbl, AHHA A. 3aJU3HSIK OTMe-
YaeT YaCTOTHOCTh 3aMeHbl YacTM peuu Mpu mepeBofe, 607bIIoe KOIMIECTBO MMEIOMINX MPUOIU3UTETHHO PABHYIO
YaCTOTHOCTb CTMMYJIOB TIepeBOia, HEOMHOCJOBHOCTb CTMMYJIOB I€peBOjia, OOMbBIIOI MPOIEHT CJydaeB, KOrma
B MHOCTPAaHHOM OPUTMHaJIe BOOBIIe OTCYTCTBYET KaKasi-MO0 eIMHUIIA-CTUMYJI, KOTOPYIO MOSKHO ObLIO GbI COTIOCTA-
BUTb aHAJIM3UPYEMOI PyCCKOI JIeKCUUeCcKoii equamne u ap. (3anusHsk, 2015, c¢. 687-688). ITo maHHBIM TOKa3aTeNsIM
Hapeuye nomuxoHsKy 06J1aJaeT HEKOTOPOIi CTeNeHbIO TMHTBOCTIEIMDUUHOCTH.

Kak mokasas aHa/Ju3 TEKCTOB aHTJIO-PYCCKOTO KOPITyca, IIPU MepeBojie YacTO MPOUCXOAUT 3aMeHa YacTU pPeun.
B KauecTBe CTUMYJIOB MepeBOa BHICTYNAIOT HApeuusl, puiaraTelbHble, MECTOMMEHMS, IJIaroJbl, 8 TAKKE CIOBOCO-
yetaHus 1 Gpassl (MOGPOOHBII aHATN3 IPUMEPOB C HAPEUMSIMM U MIPUIAraTeIbHBIMU CM. B TIEPBOII YACTU UCCIENO-
BaHMST). Bo MHOTHMX MpuMepax B MHOCTPAHHOM OPUTMHAJIE OTCYTCTBYeT KaKas-JMbo equHMIIA, KOTOPYIO MOXKHO ObI-
JI0 6bI CYMTATh CTUMYJIOM TIEPEBO/IA.

AHanM3 maHHBIX PYCCKO-aHTIMIICKOTO MapajieIbHOTO KOPITyca TakkKe MoKasasl, YTO Cpeiy TIepeBOIHbIX TEKCTOB
BCTPEYAaIOTCS CJIOBA Pa3HbIX YacTeli peuy, KOTOpble MOXKHO COTOCTaBUTb C nomuxoHvky. Hapeums: quietly, slowly,
cautiously, gently, stealthily, gradually, silently, secretly, softly, furtively. IlpunaratenbHsie: furtive, secret. I'marossi,
KOTOpbIe TOCTYKWIM TIepeBOLOM IJIsl PYCCKMX TIJIarojioB B COYETaHUM C NOMUXoHwKy: slip away, steal, whisper,
venture. HeomHocoBHbIE equiHUIIbL: by stealth, on the sly, perhaps just, little by little, more and more, in secret, by easy
stages. BUZHO, YTO MHOTME €JMHUIIBI M3 TaHHOTO CIMCKA COBIAJAIOT C JAHHBIMM aHIJIO-PYCCKOTO KOPITYCa, a TaKkKe
MOATBEPKIAIOT BBIBOAbBI, CIeNaHHble HA OCHOBAaHMM aHAIM3a AHIVIO-PYCCKUX IMepeBOAoB. Tak, IMOSIBIeHME CJIOB
perhaps just (‘BO3MOXHO ITPOCTO’) TaK)Ke YKa3bIBaeT Ha POJIb CMSTUEHMS, KOTOPYIO BBIMOJHSIET IMMUHYTUB NOMU-
XOHbKY. B PYCCKO-aHIIMIICKUX TepeBOfaX TaKKe BCTPEUalOTCS] MHOTOUYMCIEHHbIE Cydau, KOrja B OPUIMHAIbHOM
TEKCTe OTCYTCTBYIOT JIEKCMUECKYE eIMHULIbI, KOTOPbIe MOXXHO COTIOCTaBUTD CJIOBY NOMUXOHBKY.

Kpome ToOro, B TeKCTaxX PyCCKO-aHI/IMIICKOTO KOPITyca (3TO B OCHOBHOM TEKCThI PYCCKOI KIIaCCUMUYECKO IUTePaTyphI)
TIpe/icTaB/ieHa 1ejiasi cepyst IPUMMEpOB, Ille Hapeuue NomuxoHsKy TIePeBOIUTCS OIMcaTeabHO. Bce ux o6beauHseT
3HaUYeHNe CeKpeTa, TaliHbl, M Hapeuue YacTo yIoTpe6IIsieTcs] B COUeTaHUM C HAMMEeHOBaHMeM JIMLIA, B TaliHe OT KO-
TOPOTO COBEPIIAETCS AeCTBUE (NOMUXOHBKY 0M K020):

(20) Tlomxopast, OH BCIIOMHWI, UTO OTeI] OYEHb HACTauBaj] HaKaHyHe, YTOO OH KaK-HMUOYIb BOIIE] MOTUXOHBKY
ot 6parta UBana [©. M. [JoctoeBckuii. Bpatbsi Kapama3sossr (4. 1-2) (1878)].

On the way he remembered that his father had insisted the day before that he should come without his brother
Ivan seeing him [Fedor Dostoevsky. The Brothers Karamazov (parts 1-2) (Constance Garnett, 1912)].

(21) JleBmH 1en mojyie KeHbI, BUHOBATO 3a CBOXO 1OCaAy, HOTUMXOHBKY OT HSIHU, 0kuMas ee pyky [JI. H. Toncroii.
Anna Kapenusa (u. 5-8) (1878)].

Levin walked beside his wife, and, penitent for having been angry, he squeezed her hand when the nurse was
not looking [Leo Tolstoy. Anna Karenina (parts 5-8) (Constance Garnett, 1911)].
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3aKk/IloueHue

Pesiomupys aHamn3 KOPIYCHBIX TaHHBIX, MOXKHO CHeaTh CAeLyIolie BbIBOAbL. Bbl0 BBISIBIIEHO, BO-TIE€PBbIX, Ua-
CTOTHOE YIOTpe6JIeHue NOMUXOHbKY C TJIarojaMy JBVDKEHMS TIpU TepeBojie aHIIUICKUX (pa30BbIX IJIarojioB ABMU-
JKEHMSI U TlepeMellleHus C pa3jindHbIMMU OTTEHKamMu. BO-BTOpBIX, ydyacTue noOmuxoHsky B I€epeBOAAX IJIarojabHBIX
dopM c okOHUaHMEM -ing, YTO IMOKa3bIBA€T B3aMMOCBSI3b C CEMAHTMKONM MpOIlecca, HECHEIIHOCTU OeiCTBUS
He TOJbKO Ha YPOBHE JIEKCMUECKOT0 3HaYeHMSs, HO M Ha YPOBHE IpaMMaTU4YeCKOro 3HayeHus. B-TpeTbux, BbIsiBIeHa
ocobast B3aMMOCBSI3b CEMaHTMUKM NOMUXOHbKY C CEMaHTMUYECKUM IIPU3HAKOM Havaja JeiiCTBMUs, KOTopas POsIBIIsIeT-
Cs B COYETAaeMOCTHBIX XapaKTepuCTUKaxX NaHHOIO CJIOBA, 10 JAHHBIM U [1apa//IeJIbHOrO KOPIyca, U OCHOBHOTO KOp-
yca PyCcCKOro si3bIKa. B-ueTBepThIX, Cpeiy MepeBOJOB YaCTOTHBI TEKCThI, KOTJIa B aHIIMIICKOM OpPUTMHAJIE OTCYT-
CTBYeT KaKas-J160 JieKcuueckasl eIMHUIIA, KOTOPYI0 MOXKHO ObIJIO 6bI COMTOCTABUTh HAPEUMIO NOMUXOHBKY B TEKCTE
epeBojia, e NOMuUX0OHbKY MOKET IlepeaBaTh pa3auyHble JOMOJTHUTEIbHbIE OTTEHKM.

Wtak, mogBoAsi UTOTM TIPOBENEHHOrO0 MUCCIeNOBaHMS, MOXHO OTMETUTH ciaexaywoluee. Vcxonsi u3 Kpurepues
JIMHTBOCITELIM(UUHOCTY JIEKCUUECKOI €IMHUIIbI, BbIIEJIEHHBIX AHHO A. 3alIM3HSK, IMMUHYTUB NOMUXOHBbKY MOXKHO
OTHEeCTU K .TII/[HI‘BOCI'[eLU/[Cl)I/[‘-IHbIM eagVHUIIaM. Bo MHOroMm 3TO MO>XHO 06'b$[CHI/[Tb INUPOKUM CIIEKTPOM KOHTEKCTYaJ/Ib-
HbIX 3HAUEHUI Hapeuusi NOMUXOHbKY, €T0 CJIOKHOM CeMaHTUUYeCKO IIpUPOAO0H, O KOTOPO XapaKTePHO TITOTEeHMEe
K nuddy3HOCTH, TOSBIEHME ITparMaTUUeCKMX KOHHOTALM.

TMepcrieKTUBBI JaTbHEMIIEro MCCaea0BaHMs MPO6IeMbl BUMSATCS B JadbHENIIeM M3yUeHUM JTMHIBOCTEIMPUIHO-
CTY JVUMMUHYTUBHBIX CJIOB PYCCKOTO SI3bIKA, B BBISIBJIEHUY UX OGIIMX YEPT U XapaKTePHbIX 0COOEHHOCTENA.
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