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PenpeseHTauns koHuenta REGRET
B poMaHe dmMunn MndduH “Something Borrowed”

KoBanenko I'. @.

AnHomauyus. llens JaHHOI paboThI — BhIsABIeHMEe comepykaHus KoHuenta REGRET (PACKASHUE), pernpe-
3@HTMPOBAHHOTO B pPOMaHe COBPEMEHHOV aMepUKAHCKOM mucaTeabHuIpl IMuan I'mpdun “Something
Borrowed”, yepe3 aHain3 QYHKIMOHMPOBAHMS SI3bIKOBBIX €IVHMI] B TEKCTe, HOMMHMUPYIOIIUX HAaHHbI
KOHIIENT. B paboTe pacCMOTpPEHbI MOHATHS «HPABCTBEHHOCTh», «IMOLIMSI», «pacKasHyue», 0003HaueHa 3Ha-
yumocTh KoHIenTa REGRET kak eguHMUIIBI SMOIMOHAIBHOM KapTUHBI MMpPa, BBISBAEHBI U MIPOaHAIN3UPO-
BaHbI SI3bIKOBbIE CPECTBA, pelpe3eHTUPYIoIIMe collepkaTelbHble IPU3HAKM KOHLenTa. HayuHast HOBU3HA
MCCIeOBAaHMS COCTOUT B TOM, UTO BIIepBbIe AAHHbIV KOHIIENT M3Y4aeTCs B aCIIEKTe PACKPbITUS CriennduKu
aBTOPCKOTO ITOHMMAaHMSI 3aTPOHYTOII TeMbl B pomaHe “Something Borrowed”, a Takke B BbISBIEHUMU
Ha HOBOM Marepuasie crieliMuKu 1uccaeayeMoro KoHienra. B pesynaprare ycTaHOB/IEHO, YTO UCCIEAYEMBbINA
KOHIIENT NPy GYHKIIVMOHUPOBAHMM B KOHCTPYMPYEMOI aBTOPOM CUTYAIUU IIPOSIBJISIET aKTyaJbHbIE [JISI Hee
MIpU3HAKK U «HedopMuUpyeTcsi», B eT0 COepskaHUM MOSIBJISIIOTCS HOBbIE MPU3HAKM, He 3aDUKCUPOBAHHbBIE
B HallMOHAJIbLHOM CO3HaHUM HOCKUTeJeli orpeneneHHo KyabTypsl. B crpykrype kKoHuenita REGRET Bbife-
JIeHbI TIPU3HAKY, TTO3BOJISIONIME TOBOPUTD O TOM, UTO pacKasiHMe CBSI3aHO C YYBCTBOM BUHBI, C COXKaJIEHMEM
O CONEeSTHHOM, C HapyllleHMeM [APYXKeCKOil BepHOCTM, C IMOLIMOHAIbHBIM HaIpsDKEHMEM M C TIOMbITKaMu
OMpaBJATh CBOI MPOCTYIIOK. Perpe3eHTMPOBaHHbI B aHAIM3UPYEMOM ITPOM3BEAEHNIM KOHIETIT HECET CeMaH-
TUKY OIIYIIEHNS TOTO, YTO JIIOO0Bb CIIOCOOHA CMACTY UeI0BeKa OT PacKasTHMSI.

Representation of the concept REGRET
in Emily Giffin's novel "Something Borrowed"

G. F. Kovalenko

Abstract. The aim of this work is to identify the content of the concept REGRET, as represented in the novel
"Something Borrowed" by the contemporary American writer Emily Giffin, through an analysis of the func-
tioning of linguistic units in the text that nominate this concept. The work examines the concepts of "mo-
rality," "emotion," and "regret," identifies the significance of the concept REGRET as a unit of the emotional
picture of the world, and identifies and analyzes the linguistic means representing the content features
of the concept. The scientific novelty of the research lies in the fact that, for the first time, this concept is stud-
ied in the aspect of revealing the specifics of the author's understanding of the topic in the novel "Something
Borrowed", as well as in identifying, on new material, the specifics of the studied concept. The findings indicate
that the concept being analyzed, within the author's constructed situation, displays features relevant to her
and undergoes 'deformation,’ with new characteristics appearing in its content that are not established
in the national consciousness of the target culture's speakers. In the structure of the concept REGRET, fea-
tures are identified that allow us to say that regret is associated with a sense of guilt, with regret for what
has been done, with a violation of friendship loyalty, with emotional tension, and with attempts to justify
one's misconduct. The concept represented in the analyzed work carries the semantics of the feeling that
love is able to save a person from remorse.

BBenenue

TeMbI CEMbM ¥ CEMEHBIX LIEHHOCTE, IPY>KObI BCe valle MOIHMMAIOTCSI B ITPOU3BEIEHUSIX COBPEMEHHOI XyT0XKe-
CTBEHHOI auTepatypsl. O6paliieHre K Ye0oBeKy, K MUPY ero MHTEPecoB, MOTPeOGHOCTe!, 11e/ieit ¥ CUCTEMBbI 1IeHHO-
CTeii — Ba)KHeifIllasg yepTa COBPEMEHHOTO HayyHOro 3HaHusl. Kak crmpaBeminBo otMeuaeT A. B. AGOy/nKambpIpoBa,
«IEHHOCTHU MPUIAI0T CMBICJT YeJIOBEYECKOI SKM3HM, TIOMOTAIOT YeJIOBEKY U OOIIECTBY YCTOSITh Iepe, JIUIIOM TSIKeJTbIX
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SKMU3HEHHBIX MCIIBITAHUIA, YIIOPSIOYMBAIOT AEMCTBUTENBHOCTh M BHOCSIT B €€ OCMBIC/IeHME OLleHOUYHbIe MOMEHTbI»
(2021, c. 1125). LleHHOCTHbBIE OpMEHTALMY YelloBeKa HapsILy C ero B3IVIsILaMM, STUUeCKMMM IPUHIMUIIAMMY, TOCTYIIKA-
MU B OTHOIIIEHUM OKPYKAIIVX JIFOAEIN SBISIOTCS BaXKHEMIIMMU KpUTEpUsiMU HpaBCcTBeHHOCTH. I10 A. H. JleoHTBEBY,
«HPABCTBEHHOCTb — 3TO BHYTPEHHME, TyXOBHbIE KAUECTBA, KOTOPBIMM PYKOBOZACTBYETCSI YEJIOBEK, 3TUUECKIE HOPMBI,
MpaBuia MoBeaeHus1, onpeaesemMble 3TumMu KadectBamm» (2008, c¢. 414). O HaaMunm HpaBCTBEHHOIO HavaJia B yeJio-
BeKe MOXXHO CyJUTb B CJIy4yae, KOT/Ia €ro IoBeiIeHye KOHTPOIMPYETCS TMIHBIMY MPUHIMITAMY Y BO33PEHUSIMMU.

XynoskecTBeHHAs JINTEPATypa SIBISIETCS BCeOOBEMITIONMM OTPAKeHMEM KapTUHBI Mupa. JIuTeparypa «oTpaskaeT»
SKM3Hb, HO JTaJIeKO He TaK MPSIMOJIMHETHO, TTOCKOJIbKY aBTOP TEeKCTa KOHCTPYMUPYET XY OKeCTBeHHYI0 pealbHOCTh
13 CBOMX IpeAcTaBiaeHuit o mupe (Muxaiinos, 2006).

Crienduaeckoit GopmMoii 4eloBeueCcKOro OTHOIIEHMS K MUPY SIBJISIFOTCST SMOLIMM, BBIMOTHSIONIME POJIb CBOE06-
Pa3HbBIX MOCPETHMUKOB MEKIY PeaTbHbIMM COOBITUSIMU M MBICSIMU YeJIOBeKa. DMOLMY CUTHATM3UPYIOT 00 aleKBaT-
HOCTM-HEealeKBaTHOCTYU CUTYallM OesITeIbHOCTY ee MOTUBaM (JleoHTbeB, 2005). DMOLIIOHA/IbHBIE COCTOSIHUSI BBICTY-
MaloT HeBepOaTbHBIMY OPMEHTHPAMM B KOTHUTUBHOII 06/1aCTV B3aMMO/IEIICTBYIOIIETO C MUPOM UejIoBeKa.

OMoLMY SBISIIOTCS CIeICTBUEM OIpeJie/IeHHbIX OTHOLIEHM, KOTOpble He MOBIaCTHbI KOHTPOJIIO 3KCIIepueH1e-
pa (Wierzbicka, 1980), oHM cOTIpsSIKEHBI C CUTYyalMel ¥ BO3HMKAIOT KaK Pe3y/IbTaT B3auMMOeMCTBIUSI MbIC/IeN, XapaKkTe-
PU3YIOIIMX CUTYAIUIO, M PeaNbHOI JesITeTbHOCTM B 3TOM cuTyauyu. Takum 06pa3om, SMOIMOHAIBHBIN OIBIT — 3TO CU-
TyaTMBHOEe 06pa3oBaHMe, MPUUYMHA KOTOPOTO MPEICTABISIET COO0/ CMHTE3 Pa3IMUHbIX BHYTPEHHMX ITPOIIECCOB W/WIU
COCTOSIHUI U TIOBeJIeHMs Ye/lOBeKa B KOHKpeTHOM cutyauyumn (MakapoBa, 2018). DMOLMOHAIbHOE COCTOSIHUE, CBSI3aHHOE
C HPaBCTBEHHO} CaMOOIIEHKO! JIMYHOCTH, C MPU3HAHMEM UeJIOBEKOM CBOEl BUHBI, C OCYXKIE€HMEM CBOMX IOCTYIIKOB,
Has3bIBalOT packasiHMEM, X OHO TEeCHO CBSI3aHO C IIPOSIBIEHMEM COBECTHU, YYBCTBA CThJIa U BUHBI. PackasiHue MOXeT BbI-
cTymnaTh B (popme cokajieHusI 110 TTOBOAY COAESTHHOTO M UTPAeT CYIIeCTBEHHYIO POJib B HPABCTBEHHOM CaMOOYMILEHUN.
PackasiHue TeCHO CBSI3aHO C YyBCTBOM BMHbBI, BO3HMKAIOIIMM I10C/e coBepiieHus rnpocrtynka (T'omosuH, 2007).

BaskHeImMM MHCTPYMEHTOM aHA/IM3a SMOLMOHAIBHOM KapTUHBI MUpa SIBJISIETCS aHAJIN3 KOHIIENTOB, MEHTAJIb-
HBIX CYIIHOCTE#, B KOTOPBIX COAEPIKUTCS ONBITHOE 3HAHME UeJIoBeKa 00 OKpY>Karolleii AeiicTBUTeNbHOCTY. KOHIIenThI
CIIOCOGHBI CBOAUTH PasHOOOpasue HaGMIOAaeMbIX ¥ BOOGPakaeMbIX SIBIEHMI K UeMy-TO eIMHOMY, CIIOCOOCTBYSI 06-
paboTke CyObeKTMBHOIO OIbITA MyTEM IOABEAeHMUs MHOOPMALMM IO/, ONpee/eHHble BbIpaboTaHHbIE 0OIIECTBOM
KaTeropuu u Kinaccol (KyopsikoBa, JleMbsiHKOB, [TaHKpair 1 1p., 1996).

B KauecTBe MaTepuasa UCCAeA0BaHMs BHIOpaH pOMaH COBPEMEHHOI aHIIUICKOM nmucaTenbHUIIbI IMuin ' dun
Something Borrowed:

e Giffin E. Something Borrowed. N. Y.: St. Martin’s Press, 2004.

AKTya/bHOCTD MCCIeJOBAHMST peIipe3eHTallii B XyA0KeCTBeHHOM npousBenennu Kouienta REGRET o6bscHseT-
cs1 psimoM (aKTOPOB, Cpefyt KOTOPbIX Hambojiee 3HAUYMMBIMMU TPEACTAB/ISIOTCS ciemyiomye: 1) comepskaTelbHbIi
acrekT npousBeneHust Something Borrowed OTAMYaeTCs PacKpbITMEM 3HAUMMBIX AJISI HACTOSIIIETO BPEMEHM IIpo-
6sieM, a TJIaH BhIpaskeHUsT 0ObeKTUBUPYET CMBIC/IbI, OTPaskalolliie aBTOPCKOe BUIEHMe TeMbl HPaBCTBEHHOCTH, KO-
TOpasi HaxoauT BbipakeHue B KoHLenTe REGRET; 2) nsydeHue CO34aHHOIO aBTOPOM XY 0KECTBEHHOTO MMpa C IM0-
3ULINI BbISBIEHMS KOHLIENITOB aKTyaJbHO, TOCKOJIbKY KOTHUTVBHbBIE TPU3HAKY, (HDOPMUPYIOIIME COAEPXKAHNE XYI0-
SKeCTBEHHOTO KOHIIEINTa, OOBSICHSIIOTCS] aBTOPCKMUM BOCIIPUSITMEM HEMCTBUTENBHOCTY, MHTEPEC K U3YUEHUIO KOTOPO-
ro 06YCJIOB/IEH BeAyIleii pOJbl0 aHTPOIIOIEHTPUUECKOTO (aKTopa B IMHTBUCTUUECKUX UCCIEOBAHUAX; 3) KOHIIEIT
REGRET Bxogut B KoHlentochepy HUMAN BEING (YEJIOBEK), mpencTaBisiionyio cob60ii equHoe ceMaHTUUeCcKoe
TIPOCTPAHCTBO, & HOMMHALIMY 3MOLMOHAIBLHOTO COCTOSIHMST BK/TIOUAIOTCSI B HErO KaK OpraHMYHas 4yacThb, U JII060it
daxr, saBneHne, cobbITHE, AEIICTBYME XapaKTEPU3YETCS], OMCHIBAETCSI M KATETOPU3UPYETCSI C TOUKM 3PEHUS YeoBe-
ka; 4) koHuent REGRET uMeeT orpefeneHHYI0 3HAUYMMOCTh I MEHTAJIUTETA MMPeICTaBUTeNel Pa3JINUHBIX KYllb-
TYP, OH ITOCTOSIHHO «paboTaeT» MPY BOCIIPUSTUM U aHAIM3€E PA3IMYHbIX ACIIEKTOB OKPYKAIOIIEN NeiiCTBUTEIbHOCTH;
5) obpaieHne K mpobjaeMe vegoBeueckoro ¢akTopa B sI3bIKe, MccaeqoBaHue (GpparMeHTOB KapTMHBI MMUpa uepes
UX SI3bIKOBBIE peripe3eHTaliy XapaKTepHbI JJ151 COBpeMEeHHO JIMHTBUCTUKMU.

TMocTaByieHHast B JaHHOI paboTe 11eJb ONpefenia He06X0AMMOCTh PelieHNs psifia 3aJau: paCCMOTPETh ITOHSITHUS
«HPABCTBEHHOCTb», «3MOLMSI» U «pacKasiHMe»; BbISBUTh 3HAaUMMOCTb KOHIenTa REGRET, B KOTOpOM HaxoAuUT BbIpa-
SKEHMEe aBTOPCKOe IMTOHMMaHMe TeMbl HPAaBCTBEHHON CAMOOLIEHKM JIMUHOCTY ; ITPOAHATU3UPOBATD SI3bIKOBBIE CPEJICTBA,
00BEKTUBUPYIONIME COAepsKaTebHbIe MPU3HAKY MCCIeNyeMOTO KOHIIENTa B MaTepuaie UCCIeA0BaHMsI; PEKOHCTPYU-
poBaTh cofepkaHue KOHIeNTa.

Ipu penieHNM 3a7ad, ONpee/eHHbIX B paboTe, MCIIOMb30BAIMCH CIeIYIOIINe MEeTOAbI MCC/IeTOBAHMS: METO], CJI0-
BapHBIX JeUMHAULINIA TPY BBISIBJIEHUY CEMaHTMUKY KITIOUEBBIX CJIOB KOHIIENTa; METOZ, CEMaHTMYECKOi MHTePIIpeTaIn
SI3BIKOBBIX (DAKTOB [IJIS1 BBIIEIEHUST KOHIIEMTYaIbHBIX ITPM3HAKOB; METO/, KOHIIETITYaTbHOTO aHa/IN3a, HAaIIpaBJI€HHOTO
Ha M3y4YeHMe KOHIeITa KaK eJMHUIbI KOHIeNTyaabHO! KapTUHBI MMUpPA SI3bIKOBOV JMYHOCTM aBTOpa U Bbifie/IeHUe
JOMMHAHTHBIX CMBICJIOB, PelIPpe3eHTUPOBAHHBIX B TEKCTe; METOJ, KOHTEKCTyaJbHOTO aHaqu3a MPU BbISIBIEHUU UM-
TUIMLIMTHOTO COAep>KaHMs KOHIIeITa.

TeopeTnueckoit 6a30it MccIeqOBaHNS TOCTYKUIY OCHOBHbIE TIONIOKEHMSI ICUXOJIOTUY O HPaBCTBEHHOCTH U HPaB-
CTBEHHOI camoorieHke auuHoctu (T'yceitHoB, 2023; IIkamio, 2024; JleontbeB, 2005; 2008; TpetbsikoBa, 2020;
Wierzbicka, 1980), ocHOBHbIE ITOCTY/IaThl KOTHUTUBHOI JMHIBUCTUKM (Besxx6uukas, 2011; Ky6psikoBa, [JeMbsSHKOB,
IMaukpaii 1 ap., 1996; Ky6psikoBa, 2001) 1 TMHIBOKY/IbTYpPOJIOTMUECKOi KOHLenTonoruu (Bopkaues, 2002; Kapacuk,
2001a; 2001b; Kapacuk, KpacaBckuit, Cnbiikua, 2009; Kpacasckuit, 2001; Kysnenosa, 2021; IllaxoBckuii, 2008);
a TaxKe KOHIENLMM TeOpUM BOCIPUSITUS M MHTEPIIpeTalMy Xy40KeCTBEHHOTo TeKcTa ([eiik, 1989; Muxaiinos, 2006).
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B KauecTBe CITpaBOYHOTO MaTepuasa ObUIU 3a4eICTBOBAHBI CIeIYIOIIE CIOBAPU:

e Cambridge Dictionary of American English (CDAE). Cambridge: Cambridge University Press, 2000.

e Hornby A. S. Oxford Advanced Learner’s Dictionary of Current English. Oxford: Oxford University Press, 1995.

TeopeTnyueckasi 3HaUMMOCTb PabOThI OTIPeNeIsIeTCs BKIaJOM MCCAeI0BaHNS B U3yUeHe SMOIMOHATbHOTO KOH-
uenta REGRET Kak yHMKaAbHOTO CpeCTBa MO3HAHMS BHYTPEHHErO Mypa 4eaoBeKa, ero SMOIMOHAIbHOTO COCTOSI-
HMsI, KOTOPOE HaXOIUT CBOE eCTeCTBEHHOe OTpaykeHle U BOILIOIIEHYE B SI3bIKe XyIOKECTBEHHOro aucKypca. IIpakTu-
yeckast 3HAYMMOCTb UCCIeIOBAHNSI BUOUTCS B BO3MOXKHOCTM MUCTIOb30BaHMS TTOMYYeHHBIX PE3Y/IbTaTOB IIPU HAIMCA-
HMM KYPCOBBIX U BBIMTYCKHBIX KBATU(DUKALMOHHBIX PabOT M0 KOTHUTUBHOM JTMHTBUCTUKE U JIMHTBOKY/IbTYPOJIOTMYE-
CKOJ KOHIIeITOJIOTUMN.

0OGcyRIeHue U pe3yIbTaThl

TeMa pacKkasiHMsI KaK HpaBCTBEHHOJ CaMOOIIEHKY JIMYHOCTU SIBJISIETCSI OCHOBHOJI B Mpou3BeneHnu Something Bor-
rowed, B KOTOPOM TIOBECTBYETCSI O TOM, YTO IJIaBHASI TePOMHSI pOMaHa MMeJIa CTyJYaifHylo O6J130CTh C JKEHUXOM CBOEeit
JIyYIIIeli MMOAPYTY HaKaHYHe UX CBaZbObl, B UeM OHA pacKauBaeTcs. OTHAKO, MCIIbITHIBASI UYBCTBO BMHBI MEPe] TyYIIeit
TIOZIPYTO¥A, Peifuesr MOHMMAET, YTO BIIOOJISIETCS B MOJIOZIOTO U€JIOBEKA, KOTOPBIN OTBEYAEeT €if B3aMMHOCThI0. OHA HE MO-
SKeT MPOTMUBOCTOSITb CBOMM UyBCTBAM, MX TaiiHble BCTPeUM MPOOIKAIOTCS, ¥ Pejiues HauMHaeT MOHUMAaTh, YTO HMKAKMe
JIOBOZBI pa3yma He efCTBYIOT HM Ha Hee, HU Ha 00BEKT ee cTpacTy. CBagpba moapyru mpubavskaeTcs, packasiue Peii-
yeJT CMEHSIETCSI CTPeMJIEHVEM HaTY OMpaBAaHMsI CBOMM ITOCTYITKAM, OHA HAUMHAET aHATM3UPOBATh UX JPYKEeCKMe B3a-
MMOOTHOIIIEHMS ¥ TIOHMMAET, YTO MOCTYIIKM JeBYIIKM He BCETIA CBUIETETbCTBOBAIIM O ee IMOPSIHOYHOM ITOBEIeHUN.

B pesynbTare IiesieHaTpaBJIeHHOM BBIGOPKM HaMM OIpedeeHbl TeKCTOBble (parMeHThbI, perpe3eHTUPYIoIe
koHilenT REGRET. Ilox, KOHIIeNTOM MBI BC/Ie[, 3a MCCIe0BATENSIMY TIOHMMaeM eAMHUIY MEHTaIbHBIX WU IICUXUYEe-
CKMX PECYPCOB HaIIero CO3HAHMS; OePAaTUBHYIO COIepsKaTeIbHYI0 eMHMILY TTaMsSITH, MEHTaIbHOTO JIEKCMKOHA, KOH-
LIENTyalbHOI CUCTEMBI U sI3bIKa Mo3Ta (lingua mentalis), Bceit KApTUHBI MMpPa, OTPAKEHHO B YeJIOBEUECKOI TICUXUKE
(Ky6psikoBa, [leMbsiHKOB, [laHkpail u 1ap., 1996), «MeHTaIbHOEe 06pa3oBaHMe, KOTOPOe IPeACTaBIseT CO60i XpaHs-
HIMecs B MaMsITV YeJIoBeKa 3HauMMble 0CO3HaBaeMble TUITM3MpYeMble parMmeHThI onbiTa» (Kapacuk, 2001b, c. 8).

Uccnemyemblit kKoHIenT REGRET OTHOCST K 3MOIIMOHAMBHBIM JIMHIBOKY/IBTYPHBIM KOHIIEIITaM, OTPa’Kaloliym
B SI3bIKOBOM CO3HAaHMM MHOTOBEKOBOJi OTIBIT 3THOCA B BMJE OOIIEYHUBEPCATbHBIX U Crelu(uUecKux mpeacTaBie-
HIIT 00 SMOILIMOHAIbHBIX MTepeskuBanusix (ITorocosa, 2007). CornacHo H. A. KpacaBckoMy, SMOIMOHATbHbIN KOHIIEIT —
9TO «3THUYECKU, KYJbTYPHO OOYCJIOBIEHHOE, CJIOKHOE CTPYKTYPHO-CMBICTIOBOE, JIEKCMUEeCKU U/ 1in Gpaseonornye-
CKM BepbOanu3oBaHHOe o6pa3oBaHMe, Gasupyoleecs Ha MOHATUIHON OCHOBe, BK/IIOUAlolee, MTOMUMO TOHSTHS,
06pa3 u oIeHKy U (QYHKIMOHATBHO 3aMellaloliee YeJOBeKy B mpoiiecce pedaekcuu ¥ KOMMYyHUKALMY MHOXKeCTBO
OLHOMOPSAKOBBIX MIPEIMETOB, BbI3bIBAIOIIVX IPUCTPACTHOE OTHOIIEHME K HUM yesioBeka» (2001, c. 41).

B aHIIMIICKOM SI3IKOBOM CO3HAHMM TOHSATHE «pacKasiHUe» MPeJCTaBIeHO CJIeAYIOIMMY HOMUHAHTAMM: repent-
ance, remorse, regret. B TOJKOBBIX CJ0BapsXx HaXOAUMM 3HAuyeHMUs] 3TUX CJIOB M MX CMHOHUMOB: repentance — re-
gret wrong doing (Hornby, 1995) / coxanexue o HenpagunsHom nocmynke; to repent — think with regret or sorrow of /
dymame ¢ coxcaneHuem (Hornby, 1995); repent — to be sorry you did or did not do smth (CDAE, 2000) / coxcanems o mom,
umo 8sl Umo-mo cdenanu uau He coenanu; remorse — deep, bitter regret for wrongdoing (Hornby, 1995) / 2n1y6okoe uys-
CM80 coxcaneHust 0 npocmynke; remorse — strong feeling of guilt and regret about something you have done (CDAE, 2000) /
CUJIbHOE UY8CMB0 BUHBL U COXCATIEHUE O MOM, Umo 8bl cdenanu; regret — to feel sorry or unhappy about something you did
or were unable to do / coxcanems, 6bimb HECUACMHBIM OM MO20, UMO 8bl cOenanu uau He cdenanu umo-mo (CDAE, 2000) /
uy8cmeo wiu 8slpaxeHue 0ocadsl U pasouaposaHusi o no8ody mozo, umo 8sl cdesanu unu He coenanu; regret — feeling
of sadness at the loss of smth, or annoyance or disappointment because smth has or not has been done (Hornby, 1995) /
4yeCcmMaeo 020pueHUs no n08ody nomepu uezo-1ubo, pasopaxceHue Uiu paouaposaHue 8 Ces3u ¢ mem, Umo sl COeNAIU Wil
He cdenanu (Hornby, 1995); sorrow — grief or sadness; regret (Hornby, 1995) / coxanenue unu ozopuenue; guilty — hav-
ing done wrong (Hornby, 1995) / sunosamolii — cogepwiuswiuti npocmynoxk; guilt — the fact or state of having done some-
thing wrong (CDAE, 2000) / euxa — ¢pakm o npocmynke uiu 0CoO3HaHue cgoezo npocmynka; sadness — unhappy feeling
(Hornby, 1995) / neuans, HenpusimHoe uyecmeo; sad — feeling unhappiness (CDAE, 2000) / HepadocmHoe uyscmeo; dis-
appointment - the unhappiness that results when your hopes or expectations have not been satisfied (CDAE, 2000) /
pasouaposaxue no no8ody moeo, umo eauiu oxcudaxusl He onpasdanuce; disappoint - fail to do what is hoped for or ex-
pected (Hornby, 1995) / pazouaposams — He onpagdams Hadexcdy, He NOJY4UMb M020, 4MO XomeJs; annoy — irritate;
make rather angry (Hornby, 1995) / pa3dpaxamu, cepdums k020-1u60 (3nech 1 ganee nepesog astopa. — I. K.).

Hannune o61ero KOMITIOHeHTa regret B eMHUIIMIX HOMUHAHTOB TIOHSTHSI pacKastHUS repentance u remorse 06y-
CJIOBMJIO BBIOOD B KAUeCTBE MMEHM KOHIIEITa, KOPPEJIMPYIOLIETO ¢ HPaBCTBEHHON CaMOOIIEHKOI IMUHOCTH, JIEKCUYe-
CKOJ emMHUILIBI regret. B pesynbraTe meUHUIIMOHHOTO aHajaM3a CIOBAPHBIX TOJTKOBAHUI JIEKCEM, perpe3eHTUPYIo-
myx KoHuenT REGRET B aHIIMIICKOM SI3bIKe, BBISIBJIEHBI CJIEAYIOIIME TTPU3HAKM, GOPMUPYIOIIME COAepsKaHe KOH-
LIeNTa B aHIJIMIICKOM SI3bIKOBOM CO3HAHMM: «COXKaJeHMe, YyBCTBO BUHBI ¥ OTOPUEHME O HEIIPaBMJIbLHOM TOCTYIIKE»;
«pa3ovapoBaHye ¥ HEeIOBOJLCTBO COOOI, CBI3aHHOE C HEGIarOBUIHBIM IMOCTYITKOM»; «COCTOSTHME HECUaCThsl B pe-
3y/IbTATe COBEPIIIeHNSI HEBEPHOTO TOCTYIIKa».

Inst BbIsIBJIeHMsT Tpu3HaKoB KoHIenTa REGRET, 00beKTMBMPOBAHHBIX B MaTepuasie MCCAedOBaHMsI, 00paTUMCS
K TeKCTOBBIM (pparmMeHTaM. [ToHauamy repouHs OI€HMBAET CBOI HEOIAroBUIHbBINA ITOCTYIIOK KaK HEeJOMMyCTUMOe MToBe-
JIeHVe TI0 OTHOIIEHMIO K ITOAPYTE, C KOTOPOIi Y HUX HA MPOTSKEHUY MHOTHUX JIET CJIOKMIIUCH CECTPUHCKME OTHOIIEHMS !
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(1) I committed an unspeakable act against a friend, violated a central tenet of sisterhood. There is no justification
(Giffin, 2004, p. 26). / 5 cosepwiuna Hedonycmumblli NOCMYNOK N0 OMHOWEHUI K NOoOpYyee, Hapywuia ceCmpuHcKue y3sl.
dOmomy Hem onpasdaHus. Peituen maet cebGe CJIOBO GOJIbIlEe HMKOTAA He MOBTOPSTh MTOJOOHYI0 OMMOKY: (2) Never ever
again <...>. It was a mistake (Giffin, 2004, p. 28). / Hukozoa 6onbuie <...>. Omo Obina owuobka. (3) I am simply trying to fix
the damage already done (Giffin, 2004, p. 84). / I npocmo netmaroce ucnpasums mo, umo yxce npoudour1o. OHa He KeJlaeT
TOPTUTH OTHOILIEHMSI CO CBOe jtyutneit monapyroii: (4) I feel myself being sucked into his game, losing my resolve to be a good
person, a good friend (Giffin, 2004, p. 85). / 4 uyscmsyr, umo 8maHyma 6 Kaxkyw-mo uzpy, 4mo omkasvléaocb 0m peuieHus
0CMasamaucs NOPAOOUHBIM UesI08eKOM, Xopouleli noopyeoll. Jlekcuueckye eqyUHUIIBI C OTPULIATEIbHOI OIIeHOUHO KOHHO-
TalMeil B coctaBe cyloBocouetaHuii unspeakable act against a friend; tenet of sisterhood; a mistake; losing resolve
to be a good person, a good friend akTyamM3MpPYIOT KOHIENTYaIbHBIN MPU3HAK «PACKasTHME MPeIIoNaraeT HeraTMBHYIO
OLIEHKY ITpOCTYIIKa» (unspeakable — too bad, shocking to be described or expressed; mistake — an action or decision that is
wrong; lose — no longer have control over something (CDAE, 2000) / Henepedasaemblii — cAuwkom naoxoti, umo0s! 8uipa-
3Ums c108amu; owUOKA — HegepHoe delicmetie WU peuleHue; Nomepsams — He umems 00Jblie KOHMPOJis Ha0 Uem-ubo).

Peiituen moposkuT Apysk60it ¢ Japcy ¥ MOHAYay IbITAETCS MMPePBaTh OTHOIIEHMSI C MOJIOABIM dyenoBekoM: (5)“We
shouldn’t be doing this,” I say. Darcy can be annoying, controlling, and exasperating, but she is my friend. I am a good
friend. A good person. I must stop (Giffin, 2004, p. 32). / Ham Hado ocmaxosumoca. Ja, lapcu Moxcem pasopaxcame, ece
KOHMPpOoJuposams u u3eodums. Ho oHa mos xopouias noopyea. Xopouwiuti uenogex. 5 00/xHa ocmanosumscs. dMpartnye-
CKMi1 IOBTOP a good friend, a good person (ipumepsl (4) u (5)) CBUAETENBCTBYET O TOM, UTO pacKkasiH/e CBSI3aHO C 5MO-
LIMOHAIbHBIM TEePEXMBAHMEM, T€POMHST UCTIBITHIBAET CHIbHOE JKeJlaHe COXpaHUTh APYKOy. KoHIenTyaabHbIe TTPU-
3HaKM «pacKasiHie COMPOBOKAAETCSI SMOIMOHATbHBIM HAMpSDKEHMEM»; «pacKasHue 00YC/IIOBJIEHO CTPEMJIEHMEM CO-
XPaHUTh APYKOY» PaCKPbIBAIOT PEAKIIMIO TePOMHY HA COBEPIIEHHBII IPOCTYITOK.

B pasroBope c Peitues MOI0/10/1 UeJIOBEK ITPU3HAETCS, UTO TAKKe UYBCTBYET CBOIO BUHY Mepe HeBecToii: (6) “Do
you feel guilty?” <...> “Of course I feel guilty. Don’t you?” <...> “Well, yeah”, he says sincerely. “Obviously, it shouldn’t
have happened. <...> It was wrong (Giffin, 2004, p. 36). / Yyecmsyeuws ce6s suHosamoii? <...> KoHeuHo, uyecmsyio.
A muot? <...> Hy 0a, — uckperHe 2080pum oH. Pazymeemcs, 3moeo He 0ONNCHO ObLI0 CIYUUMbCA <...> Imo 6bl1d owuoKa.
Kounent REGRET perpe3eHTVpoBaH cjioBocouetanueM feel guilty (guilty — if you feel guilty, you feel that you have done
something wrong (CDAE, 2000) / 8uHO08HbIli — ec/iu 8bl BUHOBHDL, 8bl UYBCMBYEMe, YUMo CO8EPUWILIU UMO-mO HENpasuibHoe),
MOZAJIbHBIM IJIaroyiom should ¢ iepdeKTHOI GopMoii oTpuiiaTeabHOro MHGMHMUTHBA (it shouldn’t have happened) v nek-
CHYECKO eIVHMIIeN Wrong ¢ OTPULATENIbHOI OLIEHOUHOM KOHHOTaimei (wrong — not morally acceptable (CDAE, 2000) /
HenpasunbHslli — He 0000psemblli ¢ MouKu 3peHust Mopanu). HOMMHAHTBI KOHIIENTA aKTyaIU3UPYIOT CMBIC «OCO3HAHME
HeO6JIaTOBUIHOCTY MPOCTYITKa». OHAKO, UCIIBITHIBAS YYBCTBO BUHBI ITepel HEBECTOM, [IeKCY OMHOBPEMEHHO 3asIBJISIET,
YTO TABHO XOTeJ 61M30CTH ¢ Peifuest, ¢ KOTOPOJi OHM Ha MPOTSKEHUY HECKOBbKMX JIET ObUTY XOPOIIMMU Apy3bsivu: (7)
I knew what I was doing, and on the same level, I think I wanted it to happen (Giffin, 2004, p. 37). / I nonumaz, umo de-
aaw, u, Kajemcs, xomes, umo6st 3mo npousowio. (8) But I don’t regret it (Giffin, 2004, p. 38). / Ho s He coxcaneio.
KoHrekcTsl (7) U (8) 06beKTUBUPYIOT KOHIIENITYalbHbIN MPU3HAK «IIPU3HAHME CBOEl BMHBI HE MCKIIOUaeT OTCYT-
CTBME COXaJIEHUS O comestHHOM» (do not regret — not to feel sorry about something you did (CDAE, 2000) / He packau-
8aMbucsl — He Uy8Ccmeosamsp cedst UHO8AMbIM 8 UeM-1Ub0).

Takue ke MPOTMBOPEUNBbIE UyBCTBA CO BpeMeHeM HauMHaeT UCIbIThIBATh U Peituen: (9) I know at this moment that
by allowing Dex to come over, I am risking something. Risking my friendship, risking my heart. <...> it is good and bad
at the same time <...>. It is both exciting and scary, like waiting for a wave to crash over your head. Something is coming,
and I am doing nothing to stop it (Giffin, 2004, p. 84). / 5 noHumaro 6 amy cekyHdy, umo, no3gonus Jlexcy nputimu, s uem-mo
puckyro. Puckyio opyxcooti. Puckyto nomepsims 207108y <...>. Mo u X0powo, u naoxo <...>. 9mo u eonHyem, u nyzaem, c106HO
nooxcudaewiv 801Hy, KOmMopast 60m-8om Hakpoem meost ¢ 201080ti. Ymo-mo Hadsueaemcs, U s HUYezo He 0enaio, 4moobsl ocma-
HOBUMb 3M0. I3bIKOBBIMM Perpe3eHTaHTaMy YyBCTB F€POMHM SIBJISTIOTCS JIeKCUecKuit oBTop (risk — to enter a situation
where there is a possibility of danger or loss (CDAE, 2000) / puckosams — oKazamscs 8 cumyayuu, 8 Komopoli cywecmesyem
0NACHOCMb WU 803MOXCHOCMB NOMepuU uezo-1ubo), rpanatust I am risking something. Risking my friendship, risking my heart,
aHTuTe3a it is good and bad at the same time; It is both exciting and scary v o6pasHoe cpaBHEHMe SMOLMOHAIbHOTO COCTO-
STHMSI CTpaxXa ¥ OMHOBPEMEHHO B3BOJTHOBAHHOCTM, BO36YKAEHMS C IYyBCTBOM, KOTOPOE MUCIIBIThIBAET UeJIOBEK, KOTja BOTHA
HaKpbIBaeT ero ¢ rojoBoii (like waiting for a wave to crash over your head). SI3bIKOBbIe Cpe[iCTBa SKCIIPECCUBHO Tepena-
10T SMOIIMOHAIBHOE COCTOSIHME TePOMHY, CBSI3aHHOE C HPAaBCTBEHHOM CAMOOIIEHKOI JIMUHOCTY (KOHLIETITYaIbHbINi TpU-
3HaK: <ITPOTUBOPEUMBOCTH IMOIMOHATBLHOTO COCTOSTHYSI TTOC/IE COBEPIIEHVS HEOIATOBUIHOTO TIOCTYIIKAY).

OIHaKO Ha KaKoe-TO BpeMsl YyBCTBO BMHBI TIEPe] TIOPYToit ucuesaeT coBceM, Peituen npusHaetcst ce6e: (10) Crazi-
ly enough I do not seem to feel guilty about betraying my best friend <...> the only real guilt I can muster is guilt over not
feeling guilty (Giffin, 2004, p. 15). / 5 He uyscmayto ce6s 6uHO8AMOLi 8 MOM, UMo npedana Jyduiyio noopyey. <...> eouH-
cmeeHHoe, Umo meHsi 6ecnokoum, — 3mo noJsiHoe omcymcmeue uyscmea eumsl. (11) So maybe I am a bad person. There is
no plausible explanation for my lack of guilt (Giffin, 2004, p. 18). / HasepHoe, s nuioxoti uenosex. Hem npuemiemozo 00s-
SICHEHUs1 MOMY, Umo A He uchsimetéaio packasHus. IIpumepsl (10), (11) 06bEKTUBUPYIOT KOHIIENTYaIbHbIE MPU3HAKK
«4YBCTBO BMHBI CO BpeMEHEM MOXET MCUE3HYTb», «<HEBO3MOKHOCTb HaTI 06bsICHEHME, IIOYEeMY YeIOBEK OOJIbIle
He UCIBITBIBAEeT YyBCTBO pacKastuus» (guilt — a feeling of anxiety or unhappiness that you have done something immoral
or wrong; if you feel guilty, you feel that you have done something wrong (CDAE, 2000) / 8uHa — uy8cmeo nepeiusaHus
U Hedo80bCMBA €060l N0 N080JY MO20, UMO 8bl COBEPWILUIU UMO-TNO HECOOMBeMmcmaywujee MOPAIbHbIM MPeGOBAHUIM;
ecnu 8bl UChbIMbleaeme 4y8cmeo 8UHbl, MO 8bl 0CO3HAEMe, UMOo CO8EPUILIU HMO-MO HENPABUNLHOE).
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Korma repouHst HAUMHAET 0CO3HABATD, UTO JIIOOUT MOJIOJIOTO UEIOBEKA U HE B CWJIAX MPEKPATUTb BCTPEUM C HUM,
OHa IbITAeTCSI HaliTU ollpaBaaHue cBoeMy noseneHuio: (12) Was I driven by jealousy last night? Do I resent her perfect
life — how easily things come to her? Or maybe, subconsciously, in my drunken state, I was getting even for past wrongs.
Darcy hasn’t always been a perfect friend (Giffin, 2004, p. 18). / Heyxcenu npouinoii Houwio MHoli dguzana peéHocms? Mo-
JHem 6bimb, 1 3a8Udyi0 ee UOeanbHOLll NPOULTOLE ¥U3HU U MOMY, Kak Jiezko eli 8ce daemca? Moxcem 6Gblmb, NOOCO3HAMEILHO,
8 COCMOSIHUU ONbSHEHUs, 1 0MOMCMUNA el 3a 8ce ceou Heyoauu? Jlapcu He écez0a Obu1a udeansHotli nodpyeoti. TeKCTOBBIN
(dbparmeHT comepsKUT SI3BIKOBbIE CpeacTBa (jealousy, past wrongs, not a perfect friend), akTyanusupyoIye KOHIENTyaTb-
HBIl IPU3HAK «pacKasiHue CMEHSIETCS TIOMbITKAMY OMPaBAATh CBOI MPOCTYIIOK PEBHOCTHBIM OTHOIIEHMEM K yCIIeXaM
MOJIPYTY, MECTBIO 32 CBOM HEYJauM B IIPOIIJIOM U 3a TO, YTO IOJPyTa He BCceraa Obuia YecTHa C Helf».

ITbITasACh TOHATH MPUYMHBI TOTO, YTO MPOU3OILTO, Peitues HaxomuT eie psip aprymeHToB: (13) After all, doesn’t
everyone deserve a few weak moments on her birthday? (Giffin, 2004, p. 35). / B KoHye K0HY08, pa3ee & c8oli deHb POox(-
JeHus uesnogeK He Moxcem nozeonumse cebe cnabunky? (14) I knew him first, I think to myself now (Giffin, 2004, p. 35). /
A nepeas no3Hakomunaces ¢ Hum, nodymana s. Ceityac oHa coskajieeT 0 TOM, YTO BUieja B CBOEM OJTHOKYPCHUKE TOTbKO
IpyTa 1 4TO MO3HAKOMMIIA ero ¢ Jlapciu, TIOCKOJIbKY BCETa MHTEePeChl MOAPYTH GbUTM /IS Hee BaskHee cBoux: (15) Why
didn’t I recognize my feelings sooner? Why had I put Darcy’s interests ahead of my own? (Giffin, 2004, p. 87). / [louemy
paHslie He NOHUMANA céoux uyscme? Ilouemy s cmasuna uHmepecst Jlapcu evtuie c6oux? PUTOpUUECKME BOIIPOCHI CBUE-
TebCTBYIOT 06 SMOIMOHATbHOM TEPEKMBAHUM T€POVHM, PA3MBILIUISIONIEN 0 hhaKTaX, OITPaBIbIBAIOLINX €€ TTOBeJieHIe
(KOHIIETTYa/IbHbIE MTPU3HAKU: «pacKasiHue COMPOBOXKIAETCS SMOIMOHATBHON HANTPSKEHHOCThIO» U «pacKasiHue TeCHO
CBSI3aHO C TOIMBITKAMM HATU MPUYUMHBI TIOCTYIIKA (I€Hb POKIOEHMs, JaBHSA ApYyk6a ¢ JleKcu, pelieHue He CTaBUTh
6OJTbIIIE MHTEPECHI TTOJPYTY BBIIIIE CBOMX»)).

Pejiues cTapaeTcst BBIVISIAETh PACC/Ia0IeHHOM M TOBOMIBHOM HA JIFOASX, HO BHYTPY OHa UyBCTBYET OTPOMHOE Harlpsi-
skenme: (16) I look casual and comfortable, the opposite of how I feel (Giffin, 2004, p. 85). / Bud y MeHsi cnoKotiHblii u iezko-
MbICTIEHHBIT — NOIHASL NPOMUBONOJIOHCHOCHb 1OMY, UMO Y MeHs 8 Jyuie. B TaHHOM TIpUMEpe aHTUTE30l 06 HEKTUBUPOBAH
KOHIIETITYa/IbHbII ITPU3HAK «CTPEMJIEHME CKPBITh OT OKPYSKAIOIIMX TO, UTO OHA UYBCTBYET Ce6sT Jaeko He HeMPUHYKIeH-
HO U eii oueHb HeKoMGpopTHO» (not comfortable — not relaxed; casual — not serious or careful in attitude (CDAE, 2000) / Hecno-
KOUHbIU — HAX00AWULICS 8 COCMOSHUU Mpedo2u; CyHAliHbILI, HeUAsHHbIl — Hecepbe3Hoe WU HeHUMAMEIbHOe OTMHOWEHUE).

Pagy npy>k0bl Pejiuen HakaHyHe cBagb0bl CHOBA MbITAETCS MpepBaTh otHoueHus ¢ [ekcu: (17) I'will tell him that it has
to stop. He is marrying Darcy, and I am the maid of honor. We both love her. And she is the closest thing to a sister that
Iwill ever had (Giffin, 2004, p. 91). / 5 ckaxcy emy, umo Mot 00sx#cHbl 0OcmaHosumscs. OH JeHumcs Ha Zlapcu, a 1 — nepeas
nodpysx#ika Heeecmol. Mol 06a nto6um ee. M Gnuxce ee y MeHs: HUKO020 Hem. KOHTEKCT aKTyaIu3UpyeT KOHIIEMTYaIbHbIi Mpy-
3HAaK «MCIBITHIBAEMOE BHOBb UYBCTBO BMHbI OOBSICHSIETCS TIPECTOSIIIEl CBagb0O0I, POIbIO TIEPBOI TIOOPYTY Ha CBajbOe,
TTOYTY CECTPUHCKMMM OTHOIIEHMSIMU U TIPUBSI3aHHOCTBIO» (the maid of honor — the most important bridesmaid, who helps
the bride getting married; to love — to have a strong affection for someone; close to a sister — near in position (CDAE, 2000) / no-
OpYIHKA Hegecmbl — CaMas BaXCHAsl NOOPYHCKA HEBECMbl, KOMOPAsi nomozaem ¢ opeavusayueii ceadvbsl; 1106UMb — UMeMb CUlb-
HOe Uy8cmeo Npussi3aHHOCMmU K KOMy-U60; 0blms noUmu cecmpoti — umems Makxue Je OmHOWEHUS], KAK MeX0y cecmpamul).

OJHAaKO YYBCTBO JIIOOBM OKa3bIBAIOTCS CUiIbHee Bcex aTuX GaktopoB: (18) How can I end something that I have
never experienced before? Something I have been waiting for my whole life? What if this is it? (Giffin, 2004, p. 91). /
Kax s moey npekpamums mo, umo s HUK020a He uchsimoiéana pavee? To, umo 5 #0ana 8cko Hu3Hv? A umo, eciu 3mo —
mo camoe uygcmeo? Pejiuen mpusHaeTcs: cebe, UTO €il TPYOHO CHPaBUThCA ¢ uyBcTBOM Jto6BU: (19) I didn’t mean
to cause any harm, I just couldn’t help myself? (Giffin, 2004, p. 107). / I He xomena npuuuHums 60,16 nodpyze, 1 NPOCMO
He GbL1a He 8 culax cnpasumaucs co ceoum uyscmeom. (20) My feelings for Dex are not my fault. And his feelings for me —
and I know they are real — are not his fault? (Giffin, 2004, p. 101). / Mou uyscmaa k [lekcy — He Mos1 8uHa. 1 ezo uyscmea
KO MHe Hacmosujue, s 3Haw 3mo. ¥ amo He ezo euHa. Kontekcts! (18-20) 06beKTUBUPYIOT KOHIENTYaIbHbIN TPU3HAK
«HEBO3MOKHOCTh HECTY OTBETCTBEHHOCTb 32 AOJITOXIAHHOE HACTOSIIEe YYBCTBO JIIOOBU WIM KOHTPOJIMPOBATb €ro»
(to wait for — to allow time to go by, esp. without doing much, until something happens; can’t help something — you are
not able to control or stop it; fault — responsibility for a mistake or for having done something wrong; real (feelings) — very
great, existing in fact, not imaginary (CDAE, 2000) / sdams — mednums, He npeonpuHUMamos Kaxux-aubo deticmeuti; He-
803MOMCHO UMo-JUbo ¢ coboil nodenams; NPOBUHHOCMb — 0MBEMCMBEHHOCMb 3d COBEPUEHHYI0 OWUOKY; Hacmoswue (4ys-
cmea) — He 8bl0yMAHHble, Cyujecmayujue Ha camom deJie).

Peiiuen cTapaeTcs He AYMaTh O CBOEJI MTOAPYTe, MbITAETCS MPEACTaBUTh, UTO JIeKCH CBOOOAEH Kak Mpexze, Koraa
OHM 06YYasVCh B IOPUIMUECKOI LIKOJIE, M UTO CBa[b0a eIlle He COCTOSIACh, TOITOMY HM O KaKOi M3MeHe He MOXKeT
untu v peun: (21) I have been able to cope with my guilt by avoiding all thoughts of her, almost pretending that Dex
is single and we are back in law school, before I ever got the big idea to introduce Darcy to him? (Giffin, 2004, p. 110). /
S cmoena cnpasumaucs ¢ 4y8cmeoM 8UHbl, Cmapasicy He dymame o hoopyee, npedcmaeisisi, umo /lexc Hu ¢ kem He ecmpeuaem-
s, umo Mol — cmydeHmel ropuduteckoti wikonsl. (22) But it is not adultery. Nobody is married. Yet? (Giffin, 2004, p. 110). /
Ho smo He usmeHna. Hukmo He xceHam. IToka. OHa ybesknaet cebGsi B TOM, UTO MOAPYTa He JIOOUT JIeKCH, ITOCKOIbKY
STOMCTUYHA U JIIOOUT TONBKO cebsi: (23) I am not sure she does love him. I'm not sure she’s capable of truly loving
anyone but herself? (Giffin, 2004, p. 225). / 5 He mo2y ckazams ¢ yeepeHHOCMbI0, YUMo OHa deticmeumensHo aoum Jex-
cu. 5 He Moey cKa3amep C y8epeHHOCMbl0, YUMo OHA CNOCOGHA Jbums K020-mo, kpome cebs. JlaHHbIe TEKCTOBbIE (par-
MEHTBI PeNpe3eHTUPYIOT KOHIIENTYaJbHbIA MPU3HAK «CTpeMJIeHe TPeICTaBUTh CAOKUBINYIOCS CUTYalUI0 B MHOM
pakypce C 1IeJbI0 T060POTh YYBCTBO BUHbI».

Peituen yesxkaeT Ha Henemio B JIOHIOH, YTOObI He BCTpeyaThCs C JIeKcH, MOC/ie TOro, KaK OH COOOIIaeT e,
4TO He HaMepeH OTMeHSTh cBanbby ¢ Jlapcy. OmHako, BepHyBIIMCh B Hblo-VopK, OHa y3HaeT, uTo cBafbObl He Gyjer,
YTO TOZPYyTa U3MEHNIA CBOEMY SKEHUXY U OepeMeHHa OT APYroro. Peituen octaeTcs ¢ TF0OMMbBIM MOTOIBIM YETIOBEKOM.
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B pacKpsITHM TEMBI pacKasiHyS Kak HPaBCTBEHHO} CAMOOLIEHKM JIMYHOCTY B pOMaHe MIMPOKO VCIIONb3YeTCs TpueM
JIOBEPUTEJILHOTO OOILIEHMS C yuTaTeneM. Ero MOXXHO 0XapaKTepu30BaTh KaK «VCIIOBEAATbHOCTh», IIPU KOTOPOIl 3HA-
YYMYIO POJIb UTPaeT MIMPOKOoe YIOoTpebeHre BHYTPEHHe! peun reporHu, obpaieHHo K cebe. [T0CKOIbKY BHYTpEH-
HSIS peyb, KaK MPaBWIO, BOSHUKAET TIPY 3aTPYIHEHUY MPUHSITHS PEIIeHN, MOKHO YTBEPXKIATb, UTO IPOLIECC BhIGOpa
MeXIy BapMaHTaMy AeiiCTBUIL I TepOMHY HeJleroK. IlocpeicTBOM BHYTpEHHEro MOHOJIOTa OHa (DMKCUpyeT pe3yib-
TaThl COGCTBEHHOTO MbICIUTEIbHOTO Mpotiecca: (24) I knew him first, I think to myself now? (Giffin, 2004, p. 49). / 4 no-
3HAKOMUJIACL C HUM paHblue, nodymana 5. (25) I have to lie. Because what I am thinking is, Maybe you are my type a bit
more than I once thought? (Giffin, 2004, p. 49). / 4 sbtHyxOeHa nzamo. I[Tomomy umo éom o uem s nooymana: Tet — moti
munaxc. I He Mozna u npedcmasums 3mo paHovule.

Pejtuen obpaiiaercst K BHyTPeHHEH peun, KOria BHelllHee 00IeHMe ¢ JPYTMM YeI0BeKOM HEeBO3MOXKHO WJIY HeXe-
yatenbHO: (26) And now she is the maid of honor. The maid of honor! It is the ultimate betrayal? (Giffin, 2004, p. 35). /
U som cetiuac oHa — znasHas nodpyxka Hesecmol. TToopyxcka Hesecmbl! Omo Hacmosujee npedamenscmeo! Ob6paleHne
K ceGe pacKpbIBa€T HEOTHO3HAYHOE OTHOLIEHME TEPOMHM K CUTyaluu. ViMeeT MeCTO «IoMuGOHMS TOJI0OCOB», C TIOMO-
IIbI0 KOTOPOI1 aBTOp MepefaeT cOMHeHMst repounn: (27) “Hi, Dex. This is Rachel.” I say, trying to be normal. You know,
the maid of honor in your upcoming wedding — the woman who had sex with last night? (Giffin, 2004, p. 228). / Ilpu-
eem, [lexc. dmo Peiiuen, 2080pio 51, cmapascs, Umobsl 20710C 38yUan ecmecmeeHHo. TIOMHUWLL U Mbl, UMO NOOPYHKA He-
secmsl Ha maoeti npedcmosyeli ceadvde — HeHUUHA, C KOMOPOU Mol 3aHUMANCA 110008b10 ce200Hs Houbto? (28) As Dex
stands up and walks to the door, I consider screaming, begging. Don’t go! Please! I love you! Change your mind! She
cheated you! But instead I watch him leave, not hesitating or turning back for final look at me? (Giffin, 2004, p. 258). /
Kozda [lexc ecmaem u Hanpaensemcs K deepu, s e06a COepHUBACy, UMobsl He 3aKpuuame, yMOasis €20 ocmambCs.
He yxoou! Ioxcanyticma! 5 no6nio me6s! ITepedymaii, ona mebe usmensina. Ho emecmo 3mozo s cMompio, Kak oH yxooum,
0e3 kKosiebaHuli, He 832/11HY8 HA MEHSL.

BHYTpeHHSIS1 peub repOVHM pOMaHa, HachllleHHas 3M(aTUYecKMY IOBTOPAMM, PUTOPUIECKMMM BOIIPOCAMM,
06pa3HbBIMM CPAaBHEHMSIMU, aHTUTE3aMMU, Tpaialiyeit, SMOLMOHAIbHO OKpAaIIeHHO JIeKCUKOI, TTepefaeT MydnTelb-
HbIe TIepeXXMBaHMs TePOMHMY, VCIIBITHIBAIOIIE} YYBCTBO PACKASIHYS, U SIBJISIETCS [JIABHBIM CPEICTBOM Perpe3eHTalun
koHuenta REGRET.

3ak/oueHue

B pesynbTaTe ucciaefoBaHMS YCTAaHOBJIEHO, UTO TeMa HPAaBCTBEHHOJ CaMOOLIEHKM JMYHOCTY B NPOM3BEAEHUN
Something Borrowed HaxoguT BbipaskeHMe B KoHLenTe REGRET (PACKASIHUE). PackasiHue mpecTaB/ieHO Kak Mpo-
1Iecc CyOBeKTMBHO} OLIEHKM CBOEro IosejeHMs B (opme IepeskMBaHMSI. IMOLMM BBICTYNAIOT IJIsS II€PCOHAasKek
CBO€0O6Pa3HBIM BHYTPEHHUM KOMITIACOM, TI03BOJISIIONIM OPUEHTUPOBATHCSI B MHOT006Pa3ui JKU3HEHHBIX CUTYaIA,
B JIIOJSIX U camMux cebGe. 3HAUMMOCTD ycciiefnoBanus KoHuenra REGRET, akTyanu3upoBaHHOTO B poMaHe Something
Borrowed, o6ycioBieHa TeM (HaKTOM, UYTO packasiHue Kak BUJ, HPaBCTBEHHOJ CaMOOLIEHKY JIMYHOCTY SIBJISIETCSI I71aB-
HOJi TeMOJi TpOu3BeeHus.

B xone meduHMLIMOHHOTO aHanM3a MMEHM KOHIIENTa M €ro CMHOHMMOB BBISIBJIEHBI IPU3HAKM, HOpMUpYIOIIMe
cofepykaHMe KOHIIETTAa B aHIVIMIICKOM SI3bIKOBOM CO3HAHUM U YKA3bIBAKOIIME HA HETATUBHYIO OL[€HKY HeGJIaroBu/I-
HOTO TIOCTYIIKA, Ha 3KCIIPECCUIO PACKasTHUS, CUX0DM3MOTOTMIECKNT XapaKTep SMOLMM pacKasiHuSI (IyBCTBO BUHBI,
coskaJieHKe, TPOTUBOPEUMBOCTb YYBCTB).

CogmepkatenbHble Tpu3Haky KoHuenta REGRET, 06beKTMBMPOBAHHbIE B MCCIEAYEMOM ITPOU3BEIEHUM, TaKue
KaK «pacKasiHM/e COMPSIKEHO C MOMBITKAMY OIPaBAATh CBOI MPOCTYIIOK», <pacKasiH1e MOXXHO TOG0POTh, MTPeICTaBUB
CUTYyallMIO B MIHOM paKypce», «pacKasiHue ObIBaeT HEIIPOIO/DKUTENBHBIMY, «IJIS PACKassHUS XapakTepHO CTpeM/IeHMe
CKPBITh YYBCTBO BUHBI OT OKPYXXAIOUIUX», <[IPOTUBOPEUMBOCTh IMOLMOHATBHOTO COCTOSIHUSI PACKasiHUSI», «TI060Bb
CIIoco6Ha OMpaBIaTh HeOGIArOBUIHBIN MTOCTYIIOK» B COOTBETCTBUM C Xy OKECTBEHHBIM 3aMbICJIOM aBTOpa «aedop-
MMPYIOT» COep>KaHMe KOHIENTa ¥ 0OHAPYKMUBAIOT aBTOPCKOE MOHMMAaHNe TeMbl HPAaBCTBEHHO CaMOOIIEHKM JTNY-
HocTU. XYIOOKeCTBEHHbI MUp, CO3aHHbI B poMaHe Something Borrowed, ipecTaBisieT c060ii 06'beKTUBHYIO Heii-
CTBUTENIbHOCTh, TBOPUECKY NTPEOOPA30BaHHYI0 aBTOPCKUM MUPOOIIYIIIEHUEM.

[lepcriekTBa UCCIEAOBAHNS BUAUTCS B U3YYEHUU SI3BIKOBBIX CpeAcTB peripedeHTanu KoHlenTa REGRET u B BbIsiB-
JieHMM 06beKTVBUPOBAHHBIX MMM KOHIENTYaJIbHBIX NIPU3HAKOB B NMPOU3BEAEHMSIX IPYTUX COBPEMEHHBIX OpUTAH-
CKMX aBTODOB C II€JIbI0 MOJIeVPOBAHMSI COAEeP)KaHMs KOHIIEIITa B ero HallMOHAJIbHOM CBOe0Opasuy, aKTyaln3upo-
BaHHOM B XyZ,0’KeCTBEHHOM JAMICKYpCe.
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