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[pOTeCKHbIN NepcoHax
KaK CpeACTBO KOHCTPyMpOBaHMs 06pa3a NpOBUHLMANBHOIO rOpoAKa
B npo3aunyeckoM umkne “Winesburg, Ohio” Lepsyna AHOoepcoHa

Atnac A. 3., lFacannu C. 3.

AnHomauus. 1leb paboThbl COCTOUT B HAYYHOM OCMBICTEHUM CrIeUMVKM M306pasKeHMsT TePOEB-TPOTECKOB
¥ UX PONM B ILIMKIJIEe pacckas3oB «YaltHc6ypr, Oraito» IllepByma AHIepCcOHa, C MMeHEeM KOTOPOTO CBSI3aHbI
3HauMMble U3MEHEHMSI B aMepUKaHCKOM HOBeJlsie XX BeKa. B cTaTbe MCCAeyI0TCS BasKHbIE aCIIeKThI IT03TH -
KM I[MKJIA - CO3/IaHMe 06pa3oB MPOBMHIIMATBHOTO TOpOAKa Kak 1eHTpa (GabyapHOro IpoCTPaHCTBa XYoOKe-
CTBEHHOTO IIPOM3BeLeHMs U ero MepCcoHaXKel Kak Cpe/iCTBa XapaKTepusaluy 3TOTO MpocTpaHCcTBa. Hayu-
Hasl HOBM3HA MCC/IEIOBaHMS 3aK/IIOYAeTCsl B BBISIBJEHUM CMBICJIOOGPA3YIONIEro ITOTEHIManla TepoeB-
IPOTECKOB B KOHCTPYMPOBaHUM 06pa3a MPOBUHIIMATBHOTO FOPOIKA M CO3TaHUY eIMHOTO XyI0KEeCTBEHHOTO
MPOCTPAaHCTBA LIMK/IA HAa OCHOBE OIpeIe/eHNs] ¥ aHajau3a 0COOEHHOCTEN JMHIBOCTYIMCTUYECKON perpe-
3eHTalu repoes. Pe3ynbTaThl HAYYHOTO UCCIE€IOBAaHMS MOKA3bIBAIOT, YTO UCIIOIb30BaHME TEXHUKIU YCTHO-
r'O pacckasa I03BOJISIET aBTOPY MEPEKITIOUNTBCS ¢ (abyIIbl ¥ 3aHMMATEIbHOCTY Ha PACKPBITHE BHYTPEHHETO
MHpa repoeB U UX MOPAJbHYIO OLleHKYy. XapaKTepHble [IJiT aBTOPCKOTO MAMOCTUIISI IOBTOPSIONIeCs JTUHT-
BOCTMJIMCTUYECKNE CPEJICTBA CO3AaHMs 06pa30B repoes, TaKue KakK JIEMTMOTUBHBIE CJI0BA, XY/I0XKECTBEH-
Hble JIeTaau U TOBOpsIIMe MMeHa, PAaCKPbIBAIOT IICUXOJIOTUI0 U CTPAHHOCTU «MajJeHbKOTO UesioBeKa», K-
BYILIETO B TUIIMYHOM MaJIeHbKOM I'OpOJKe; M3HAa4yaJlbHO NMPOCTPAHCTBEHHbIE 3JIeMEHTHI IIPU MOBTOpE CTa-
HOBSITCSI B KOHTEKCTe BCero LIMK/Ia CMMBOJIAMU M30IMPOBAHHOCTU IPOTECKOB OT BHEIIHETO MUpa; C IOMO-
IIbI0 CKBO3HOTO MEPCOHAaka aBTOP PacKpbIBAaeT YCTPeMJIEHMSI TepoeB, He peasn30BaBIIMecs] B 3aMKHYTOM
MPOCTPAHCTBE MPOBUHIMATBHOTO TOPOAKA.

Grotesque characters
as a means of creating the image of a provincial town
in Sherwood Anderson’s short story cycle “Winesburg, Ohio”

A. Z. Atlas, S. E. Hasanli

Abstract. The aim of this work is to provide a thorough examination of the specific ways of portraying gro-
tesque characters (“grotesques”) and their role in the short story cycle “Winesburg, Ohio” by Sherwood Ander-
son, the writer whose name is associated with significant changes in the 20th-century American short story.
The article focuses on the key aspects of the cycle’s poetics: forming the images of the provincial town
as the space central to the plot and its characters as a means of depicting this space. The novelty in research
lies in its focus on the meaningful potential of grotesque characters in creating the image of the provincial
town and a unified space for the cycle by identifying and analyzing the linguo-stylistic peculiarities
of the characters’ representation. The results of the research show that the use of oral storytelling techniques
allows the author to switch from twists of the plot to entertain readers to revealing the inner world of the char-
acters and their moral evaluation. Recurrent linguo-stylistic means of characterization typical of the author’s
individual style, such as leitmotif words, descriptive details, and telling names, reveal the psychology and odd-
ities of the “little man” living in an ordinary small town. When repeated within the context of the entire cycle,
its elements initially denoting space become symbols of the grotesques’ isolation from the outside world.
The protagonist of the cycle who cements the stories and makes them interconnected helps the author to re-
veal the grotesque characters’ aspirations that were not realized in the enclosed space of the provincial town.

BBenenue

AKTyaJIbHOCTh MCC/TeOBaHMsI OOYC/IOB/IeHa BO3pacTaHMeM MHTepeca K M3YYeHMIO MPUPOIbI XY 0KeCTBEHHOI
LIMKIN3aLYY B €€ CBSI3U C aBTOPCKO KApTMHOM MUpa ¥ pa3HOOGPa3HbIMY MHOTOYPOBHEBBIMY CIIOCOOaMU CO3JaHMSI
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Xy[oxecTBeHHOro enuHcTBa. HoBaTopckoe npousBeneHue lllepByna AHmepcoHa, B KOTOPOM LIEHTP TSKECTU CMe-
meH ¢ (GabyTbHOCTM Ha PACKpPbITHE TICUXOJOTUM TepoeB, a M306pakeHMe COLMATbHOM AEeNCTBUTENIBHOCTY TaHO
dbparmeHTapHO M OMOCPEOBAHHO, NMPEAOCTABISIET YHUKATbHYIO BO3MOKHOCTh MCC/IENOBATH LIMKIO06pA3yOUIe
CpeCcTBa, C IOMOIIIbI0O KOTOPBIX aBTOPY YIAAETCS OTOOPA3UTD IIOCTHYIO KapTHUHY MMpa MPOBMHIIMATIBHOTO TOPOAKA.

Llenb uccnenoBaHus onpeAennia cyiefyrolye 3agaun:

e MIPOAHAJM3UPOBATh 0COGEHHOCTY aBTOPCKOTO MUPOOIIYIEHNS Y TIPOSIBJIEHUS IMKIU3ALMUN B TIPOU3BEAEHUN
IllepByma Augepcona “Winesburg, Ohio”;

e BBIIBUTH YCTONUMBbIE TMHTBOCTWIMCTUYECKME CPEJICTBA CO3JAHMSI Y PACKPBITUS 06pa30B repoeB-rpOTECKOB
B IIMKJIe paccka3oB “Winesburg, Ohio”;

e 1ICCIeOBaTh MOTEHIIMAT TPOTECKHBIX TIePCOHaXKel B KOHCTPYMPOBaHUY o6pasa MPOBUHIMAILHOTO TOPOIKa
" B 06beAMHEHNUM OTIETbHBIX PACCKA30B B 1I€JI0OCTHOE Xy OKEeCTBEHHOE MTPOCTPAHCTBO.

B xope ucciienoBaHMs IPUMEHSIIMCh METO/I, CTUJIMCTUYECKOTO aHa/In3a XyI0XKeCTBEHHOTO TeKCTa, HalpaBIeHHbI
Ha U3y4yeHue 0T6opa I3bIKOBbIX CPEJICTB U MTPUEMOB, KOTOPbIE GBIV MCITOIb30BAHbI ABTOPOM [IJISI peTU3AIMM CBOETO
3aMbIC/Ia; MEeTOJl KOHTeKCTyaJIbHOTO aHa/I13a [Jis OoIlpefie/ieHUs] MparMaTUUeckoro 3HaueHUsI SI3bIKOBBIX eJUMHUILI (TO-
BOPSIIIMX MMEH) B KOHKPEeTHOM KOHTEKCTe; CPaBHUTEIbHO-COMOCTaBUTEbHbBIN MeTOJ, HallpaB/ieHHbI Ha BbISIBJIeHNE
B pacckasax MpUMepoB CMCTEMHOTIO UCIIOIb30BaHMS MHAMBUIYAIbHO-aBTOPCKUX MIPUEMOB LIIKIM3AI[UA.

MarepuasioM MCC/IeJOBaHMS TIOCTYXWI Ipo3anueckuii uki [lepByna AHpepcoHa «YaitHcoypr, Oraiio» (Ander-
son, 1919), cocTosimuii n3 ABaALIATY MSTU PaCcCKa30B.

TeopeTnyeckyto 6a3y MCCaeJOBaHMUS COCTABWIM PabOThI OTEUECTBEHHBIX M 3apyOesKHbIX YUeHbIX. K HUM OTHO-
CSTCS TIpeskae Bcero GyHaaMeHTalIbHbIE VcCaenoBanus B oonacty ukamsanuu (Ingram, 1971; ®omenxko, 1990; Jis-
muHa, 1999; Hecreposa, 2012; MakapoBa, 2014; TapsuH, 2018; Mann, 1989; Smith, 2018), 3a/0kMBIIIE OCHOBHI €€
U3YYeHUST B JIMPUUECKOM M MPO3anueckoM Iukiaax. Takke B cBOeil paboTe MbI ONMMPANIUCh HA MUCCIE€NOBAHMS, TTO-
CBSIIIIEHHBIE TTPOCTPAHCTBEHHBIM OTHOIIEHUSM B sI3bIKe U TekcTe (baxTuH, 1965; Jlorman, 1992a; 1992b; Bonapipes,
Besyxiagosa, 2018), B KOTOpPbIX IPOCTPAHCTBO PaCCMaTPUBAETCS B aHTPOIOLEHTPUUECKOM PAaKypce, B YaCTHOCTHU
KaK CrI0co6 1300paskeHusT TIEPCOHAKEN M UX MOPAIbHOM OlleHKM. B pokyce BHMMaHMS O6bUIM U pabOThI, B KOTOPBIX
MCCIIeAYIOTCSI OCHOBHbBIE acIeKThl TBOpUecTBa U HoBaTtopcTBa lllepByma Anmepcona (Fussel, 1966; lajicmap, 1976;
Panpko, 1982; Adounna, 2005; Moposkuna, 2008; ITnHaes, 2013; ITaHoBa, 2020), a TakKe UCCIeAOBaHMS, B KOTOPBIX
0603HaYeHbI OCHOBHbBIE CIIOCOOBI M306PasKeHMsT MTEPCOHAKEN U KITIOUEBbIe TIOIXOAbI K UX u3yueHuto (MaHH, 1966;
luposa, 'onuaposa, 2018; Atiac, 2018; 2021; JIanuy, 2022).

TpakTUYeckasi 3HAUMMOCTb PabOThI COCTOUT B BO3MOKHOCTY MCITOJIb30BaHMsI MaTePUAIOB CTaTbU MPU UCCIE0-
BaHMM OPYIUX aBTOPCKMX LIMKIOB U B pa3paboTKe KypCOB IO MCTOPUM 3apyOeskHON JIMTepaTyphl, CIIeliCEMMHAPOB
T10 aHTJIOSI3BIYHOM JIUTEPATYPE U MPAKTUUECKUX 3aHSTUI 110 MHTePIIpeTal XyJ0KeCTBEHHOTO TeKCTa.

OO0cy)xmeHue U pe3yIbTaThl

Lluknoo6pa3oBaHye MpeACTaBIsIeT COO60I TPOIECC B3aUMMOECTBIS 3aBE€PIIEHHbIX COCTABHBIX YaCTel CIOKHOTO
MMPOU3BEeLleHMs], B pe3yjbTaTe KOTOPOTO CO34aeTcsl eAUMHCTBO 3TuX 4vacrteit. JI. E. JIanuHa Ha3biBaeT LMKIMU3aLMen
«00beVIHeHYe TPYIIIT CAMOCTOSITE/IbHBIX ITPOM3BEIeHNIT B HOBbIe MHOTOKOMITOHEHTHbIE XYTOKECTBEHHbIE eITHCTBA —
UMKl (1999, c. 170). Lukn paccmatpuBaetcst Y. B. ®oMeHKO Kak «bYHKIVMOHUPYIOIIAs CUCTeMa, Tie B3auMOoieii-
CTBYE OTHOCUTEIHbHO CAMOCTOSITEIbHBIX 3JIeMEHTOB (popMupyeT HOBoe KadyecTBO 1enoro» (1990, c. 7). llenoe Boc-
TIPUHMMAETCS YATaTeNeM KaK CJIMTHOE eOUHCTBO, CMbICJI KOTOPOTO 0Opa3yeTcsl MpyM y4acTUM BCeX YacTeil IMUKIa
u 3a cueT OPMUPOBAHUSI €IMHOTO KOHTEKCTA, UTO TaKKe MOJUepKUBAIOT U Apyrue ucciaemoBaTenu: «B kimaccuye-
CKOM WM (GpparMeHTUPOBAHHOM TUIIE TTOBECTBOBAHMS 3JIeMEHThI (€AVHUIIbI) TEKCTA He SIBJISIOTCSI CAMOCTOSITEIb-
HBIMM TIPOU3BEEeHUSIMU, 3TO (parMeHThl TeKCTa Kak Ienoro» (Hecreposa, 2012, c¢. 18), mpuuem «KasKOplii TEKCT
B IIMKJIE peIpe3eHTUPyeT He 3aBeplIeHHbIN Xyq0skKeCTBeHHbI MUP, a TOIBKO YacTb ero» (AdoHuHa, 2005, c. 9).

O BaXXHOCTU aBTOPCKOI MHTEHIIMM B CO3MaHUM eAUHCTBA ukia nuueT ®oppect JI. IHrpam, KOTOPbIH Ompee-
JISIeT TIPO3aMyecKuii UK KaK «KHUTY KOPOTKUX PACCKAa30B, 00beIMHEHHBIX aBTOPOM TakK, YTO IOCTIeI0BATEIbHOE
BOCIIPUSITME TEKCTA Ha Pa3HbIX YPOBHSX 11€JI0TO 3HAUUTENBHO ONpefessieT BOCIPUSITHE KaKA0l U3 ITUX COCTaBHBIX
yacreit» (Ingram, 1971, p. 19). C. I. ManH (Mann, 1989) BbifesieT TpY OCHOBHBIX CKPEIUISIIONIMX 3JIeMEeHTa Mpo3an-
YeCKOTO IMK/Ia — MECTO AeCTBMS, 001ast TeMaTMKa U TIePCOHAKN.

ITpocTpaHCTBEHHO-BPEMEHHbBIE PAMKY M300paskaeMoro SIBJISIIOTCS HEOThEMJIEMBIM 3JIEMEHTOM JIMTEPATYPHOTO
MpoM3BeleHMsI: Tepou MOUTHM BCerja MOMeIlaloTCsl aBTOPOM B Kakoe-n1b60 reorpaduyeckoe, colyanbHoe MPOCTpaH-
cTBO 1 T. 1. ['eorpaduueckoe npocTpaHcTBO, 0 MHeHMIo 10. M. JloTMaHa, sIB/sieTcsl OLHOM 13 GOPM «IIPOCTPaHCTBEH-
HOT'O KOHCTPYMPOBaHMSI MMpa B CO3HaHUM yenoBeka» (1992a, c. 407). H. H. BonapipeB u W. 10. Besyknagosa yoeau-
TeJbHO NUIIYT O HEOOXOAMMOCTYM NPU3HAHUSI OTHOCUTENBHOCTM MCCIeNOBaHMIL MPOCTPAHCTBEHHBIX OTHOLIEHMIt
B CBSI3M C @HTPOIOIIEHTPU3MOM MX BOCHIPUSITUS: «Benyiiasi posb yeaoBeka B ... MHTePIIpeTalMi TPOCTPaHCTBEHHBIX
OTHOILIEHUT! TIPOSIBIISIETCS ... 1) B BBIOOPE COOTBETCTBRYIOIIE! ITPOCTPAHCTBEHHO KOOPAMHATHI KAK KOTHUTUBHOM TOUKU
pedepeHLnn 1 2) B ee KOHKPETHOI MHTepIipeTaluu ueaoBekom» (2018, c. 74). B pabore o mnpose Torons JlotmaH
(1992b, c. 417) pa3BuBaeT CBOIO MbIC/Ib: «[IOCKOJIBKY ... XYI0XKECTBEHHOE IPOCTPAHCTBO CTAHOBUTCST HOpMaIbHOI CH-
CTEMOI1 JIsI TIOCTPOEeHMST Pa3IMUHbIX, B TOM UMC/Ie U 3TUYECKUX, MOJesiell, BO3HMKAEeT BO3MOKHOCTb MOPAaIbHOI Xa-
pPaKTepUCTUKM JIUTepaTyPHBIX [TepCOHakell Yepe3 COOTBETCTBYIOLIMIA MM TUII XyL0>KECTBEHHOTO ITPOCTPaHCTBax.

PaccmoTtpuM, Kak B nukie llepByna AHmepcoHa «VYaitHcOypr, Oraito» (Anderson, 1919) co3maetcs o6pa3s mpo-
BMHIIMAJIBHOTO TOPOJIKA uepe3 OMMCcaHMe XapaKTepoB U Cymeb ero skuTeseil M Kak B 3TON CBSI3M PaCKPbIBAETCS
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MMUPOBO33peHYecKas MO3uIMs aBTopa. B Hauase MpoIuIoro BeKa B aMepuKaHCKO IuTepaType HabII0AaI0Ch TITO-
TeHMe K eBPOIeiiCKOMYy POMaHHOMY CTWIIO. AHIEPCOH BepHY/ TPaAUIMOHHYIO JJisl aMepUKaHCKON JUTepaTypbl
dbopmy ycTHBIX paccka3oB HApsIy ¢ COXpaHEHMEM CBSI3HOCTH, CBOVICTBEHHOI poMaHy. Onupasch Ha CTapble TPaau-
LMY aMepUKaHCKOM JIUTepaTypbl, AHIEePCOH co3hal B LuKie «YauHcoypr, Oraiio», Kak OH yTBepXKJaja caM, CBOIO
COOCTBEHHYIO «CBOGOIHYI0 hopmy» (“looseness”™) ([TanoBa, 2020), He CBOMICTBEHHYIO €BPOIIEICKOI M aMepUKAHCKO
JnuTepaType Havyaia XX Beka.

JKusHb mucatesns B MPOBMHIMANBbHBIX roponax CpenHero 3arajia okasasaa 3HauUMTeNIbHOe BAMSIHME Ha CO3JlaHue
uukia. OH 4yBCTBOBAI OTTOPKEHME OT COLMATbHO-9KOHOMMYECKUX U3MeHeHMII B COBpeMeHHO eMy AMepuKe U XO-
TeJ OTPa3UTh B 06pa3ax CBOUX repoeB COCTOSTHME JTIOJEN, CTOTKHYBIIMXCSI CO CMEHO# 06IeCTBEHHOTO CTPosi. B aToM
COCTOUT «IeHTpaIbHAasl TeMa COOPHUKA, TO TICUXOJIOTUIECKOE T10JIe, KOTOPOe 06beJUHSIET CBOMM HAIIPSDKEHMEM pas3-
pO3HEHHbIE U 6eCCIOKeTHbIe 3aPUCOBKY, MPUAABAs UM BHyTPEHHEe eMHCTBO, TOYHO TaK K€ Kak BHeIllHee eINHCTBO
puaaeT cOOPHUKY aTMocdepa MPOBUHIIMATbHOI XXM3HM» (Taiicmap, 1976, c. 79). Pacckasbl AHAEpCOHA, TT0 MHEHUIO
DnpuHa @accena (Fussell, 1966), ocBsIeHbl TeMe HAPYIIEHUS YeJIOBEUECKUX CBSI3€ii, KOTrJa MOCTYIIKM U YyBCTBA
TIepCOHAsKe SIBJISIOTCS CIeCTBMEM UX 060cobmeHHOCTH. B muchme Teomopy [ paiizepy B ssHBape 1936 roga AHgep-
coH mucan 06 atMocdepe B MpOBUHIMAIbHOM ropozake Tak: “There is this terrible loneliness of people in America.
You see, I live pretty much in a small town. I go and come a lot. In a way the small town is like a goldfish bowl. You
can look and see. And I do see often the most sensitive ones breaking down, becoming drunkards, going all to pieces
because of the terrible dullness” (Anderson, 1953, p. 344-345). / «B AMepuKe JII0[I/ UCITBIThIBAIOT YKaCHOE OVIHOUEe-
cTBO. Bumute jn, s 5k1BY 60JIblIIel YaCThIO B HEOOJIBIIIOM ropojiKe. S 4acTo yesskaio M BO3Bpalllaioch. B KaKOM-TO CMbIC-
Jie MaJIeHbKU1 TOPOJIOK MOJ06eH aKBapUyMY C 30JI0TBIMM PbiOKamMy. CMOTPUIND ¥ BUIOUIIb. I ¥ MpaBaa 4acTo BYIKY,
KaK caMble UyBCTBUTEJIbHBIE JTIOM He BbIIEPSKMBAIOT, CIIMBAIOTCS, IOMAIOTCS M3-3a YYKaCHOM CKYKM» (TIepeBO]I, BHITTOTHEH
aBTOpamu cTaThi. — A. A., C. I'.). TakoBbI U repou AHIEpCOHA: MUCITBITHIBASI HA ce6e MOC/IeICTBIUS UCTOPUUECKOTO CABUTA,
OHM UIeATM3UPYIOT CTapble BpeMeHa 1 IO 9TOi MpuUMHe TTPeObIBaloT B 6e3/1eiicTBUM 1 omuHouecTBe. ITucaTtens 1306-
paskaeT 06IIECTBO MPOBMHLIMAIBHOTO TOPOAKA KaK XaOTMUYeCKOe CKOTUIEHMEe MHAMBUIOB, Y BCE OHM, CO CBOEI CTPAHHO-
CThIO, CYIIECTBYIOT caMy IO ceGe. ABTOp Ha3bIBaeT CBOMX TepoeB rpoteckamu — “grotesques” (Anderson, 1919, p. 3).
Hccnenmyst cOIManbHO-TICUXOJIOTMYECKIe Pacckasbl AHIEPCOHA C TIO3ULIMIA TICUXOIOTUY U pacCMaTPUBAs IPUPOLY OT-
UYKIEHMsI TepoeB 1 6e3bICXOAHOCTHM UX JKM3HY B ITPOBMHIMAIbHOM roposke, C. M. ITnHaeB oTMeuaeT, uTo B Yaiicoypre
«3aMKHYTBIM ITPOCTPAHCTBOM He 00s13aTeTbHO OKa3bIBAeTCsl IOM, KOMHATA WM capail. B 9TOM ke ceMaHTMYeCKOM
K/II0Ye MOXKET BOCIIPUHMMATBCS YIULA, KBapTaa U Jaxe Bech ropon» (IluHaes, 2013, c. 34).

Kaskmplit pacckas MK/ MOCBSIEH OTHOMY U3 repoeB, SKUTEeTI0 MaJIeHbKOTO TOpojKa. B pacckasax oHM He Tepe-
CeKarTCs, O6IIel IMHUM CIOXKeTa HeT, HO TepoeB 00beIMHSET TO, UYTO BCE OHM MOBECTBYIOT PaccKkas O CBOEi sKU3HU
MOJIOLOMY pernopTepy IKopaxky Yuwuiapay, CKBO3HOMY IEPCOHAXY, M YTO B HEM OHUM BUJIST UeoBeKa, ClIOCOOHOro
OCYIIECTBUTH TO, UTO UM He yganock. E. B. Pagpko (1982) cripaBeajinBO 3aMeUaeT, YTO CaMOOBITHASI, «CITOHTaHHAsT»
MaHepa IOBeCTBOBAaHMSI aBTOpa SIBJISIeTCSl MPOdecCcoHaNTbHO OCO3HAHHBIM MPMEMOM, OPUMEHTMPOBaHHBIM HA TeX-
HMKY YCTHOTO pacckasa, M UYTO TBOpYecKas 3azaya MucaTesis COCTOSUIa B TOM, UTOObI MPOHUKHYTbh BO BHYTPEeHHMIt
MUP «MaJIeHbKOTO UejioBeKka». B cBoeit paboTe, MOCBAMIEHHO OTPaskeHUIO TICUXOJIOTUY 6eCCO3HATEILHOTO B IIPOM3-
Benenusix T. [Ipaiizepa u IlI. AunepcoHa, E. A. Mopo3kuHa oTMeuaeT, YTO «MeTbuaiiliinit OyqHUYHBIN GaKkT U3 sKu3-
HM TepOeB MMUCATeNb BO3BOIUT O YPOBHS XYIOKECTBEHHOTO O6OGIIEHNSI OCOGEHHOCTEN 4eI0BeYEeCKOl TMCUXUKH,
(bopMupyrommxcst Ha ypoBHe nojco3Hauus» (2008, c. 138).

TexHMKA YCTHOTO pacckasa JaBajia AHIEPCOHY BO3MOXKHOCTb TIEPEHECTHM IEHTP TSDKECTU C COOBITUITHON CTOPO-
HbI )XM3HM TIepCOHaskelt Ha X BHYTPeHHMe TepeskuBaHus — NaTh CIOBO TeM, KTO He B LIeHTpe COObITUI. AHePCOH
CO37aeT CBOV 06pas, KyJabTYPHBIN KOHCTPYKT (ATaac, 2021) mepcoHaska-rpoTecka, KOTOPBIi CITOCOOGCTBYET MOCTIKe-
HMIO TIPUPOJIBI CO3HAHMS XuTesst CpegHero 3anaza. I1of rpoTeckoM TPaIUIIMOHHO MOHMMAIOT «BUJ, XYH0XKeCTBeH-
HOJt 06pa3HOCTY, OCHOBAHHBIN HA KOMMUYECKOM, KapMKaTypHOM, GypiaeckHOM addekre» (BaxTuH, 1965, c. 44). On-
Hako AHZIEPCOH MUCIIO/b3YeT 3TOT TePMUH IPUMEHUTETBHO K 06pa3am repoes, MoLYepKUBas UX OTINYME OT APYIUX,
HOPMAaJIbHBIX, JIIOJIEl, BBICBEUMBAs MX UyJAaKOBATOCTb. «['pPOTECKHBINI 00pa3 y AHIEepPCOHA MpeIoiaraeT Kak BHeII-
HIOI0 MCKaskeHHOCTb, TaK M BHYTPEHHIOW, MCUXMUYECKYI0 AedopMalinio, — KOTa Mejbyaiilliee OTKIOHEHUEe MOXeT
CITPOBOIMPOBATh KPAMHIOW CTENeHb YIepOHOCTH. IlucaTeb OKa3bIBaeT, HACKOIbKO TOHKA IPaHb MEXIY “HOp-
MaJIbHOCTBIO” U “I'POTECKHOCTBIO”, OTHO COOBITVE MOXET BBIOUTb M3 KOJIEM UYEJIOBEKA, IIPEBPATUTH €0 B CJIOMaH-
HYIO, YTPaTUBINYI0 Hagexay JAn4dHocTb» (Makaposa, 2014, c. 21). CornacHo U. B. JlanmHy, 4ygak — «3TO TUXUIA,
He CJIMIIKOM 3aMeTHbIN repoit, MbICAM U MOBefeHMe KOTOPOro OTIMYAIOTCS OT OOLIeNPUHSITHIX, ColepXKaT B cebe
HEKYIO TaifHy, YTO JIeJIaeT ero HermoxoxkuM Ha apyrux» (2022, c. 458). Co3gaBasi Takoii MepcoHax, aBTOP AOBOAUT
KOHKDPETHYIO ero YepTy 0 3aMeTHOI [JIsl YMTaTelisl CTelleH! MpeyBeaueHMs] «IIyTeM Ipee/IbHOTO 3a0CTPEeHMS ... —
IO CO3[IaHusI CBOEro, 0COO0ro, rpOTECKHOI0 MUKPOMMpPA, KOTOPhIi crioco6eH BOGpaTh B Ce0S1 camMoe CYIeCTBEHHOe
U3 JIEKAIIMX BHE ero OrPOMHBIX siBJieHu» (MaHH, 1966, c. 57).

CrnoBo “grotesque” ompepessieT BAXKHOCTb 3TMX 00Pa30B yKe BO BBOJHOM paccKase LIMKIJIA CAMUM €r0 UCIIOTb30-
BaHMeM B HasBaHuu — “The Book of Grotesque” («<KHura o rpoTeCcKHbIX JIOASX»). Biaromapss 0603HaUeHNIO KT0Ue-
BOrO CJOBa B CMUJIBHOIM TO3MIMM Hayajga M €ro CBSI3M C KaXKIbIM PACCKa30M OHO CTAHOBUTCS JI€MTMOTUBHBIM:
“He imagined the young indescribable thing within himself was driving a long procession of figures before his eyes.
You see the interest in all this lies in the figures that went before the eyes of the writer. They were all grotesques.
All of the men and women the writer had ever known had become grotesques. The grotesques were not all horrible.
Some were amusing, some almost beautiful, and one, a woman all drawn out of shape, hurt the old man by her gro-
tesqueness” (Anderson, 1919, p. 3) (3mech U majiiee KypcuB aBTOpPOB cTtaThi. — A. A., C. I.). / «IIucaTesio Ka3ajioch,
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YTO MMEHHO 9TO MOJIOZ0€, TPYIHO OIpeieIMMOe CYIIeCTBO, KOTOPOEe KUBET BHYTPU HErO, U MUUT TIepe]] ero B30pom
IJIVHHYIO TIPOIIECCHUIO MPU3PaKOoB. [IaBHbIN MHTEPEC TYT — Bbl C 9TUM COIJIACUTECh — 3aK/II0UAeTCs MMEHHO B 9TUX
o6pa3zax, KOTopble TPOHOCWIIACH TIepe, ry1a3aMu mcartessi. Bce oHM GbITM OYeHb CTpaHHbIEe. Bce MysKUMHBI U SKeHIIU -
HbI, KOTOPBIX MICaTelb KOTAA-IM00 3Ha, Ternepb MprobpeTaau rpoTeCKHbIe YepThl. He Bce 9TM rpoTecku ObUTM OT-
BpaTuTeNbHbI. HeKoTOpbie ObUTM 326aBHBI, APYIME — MOYTY MPEKpacHbl. TONIBKO OJHA PaCIUIBIBINASCS GuUrypa skeH-
IIMHBI CBOMMM YPOJJIMBBIMU OUePTaHUSIMU BbI3BaJIa Y CTApPMKa IIeMsiIee YyBCTBO 60m» (AHAepcoH, 1959, c. 20).

B 3TOM OTpbIBKE aBTOP MCIONb3yeT HACTOUMBbIN JIEKCUMUECKIMIT TTIOBTOP CJIOBa “grotesque” ¥ TPOU3BOIHOTO OT HETO
abCTPaKTHOTO CYLIECTBUTEIHHOTO “grotesqueness”, KOTOPOe yKa3bIBaeT Ha MOCTOSTHHOE CBOJMCTBO YejioBeKka. Pa3HO06-
pasue TUIIOB TPOTECKHOCTH MepealoT MapauiebHble KOHCTPYKIIMY C TIepeuyCIeHeM KaueCTBeHHBIX IPUIaraTe/bHbIX,
OMMChIBAIOIIMX 3T Tumbl: “horrible” («oTBpaTUTENbHBIN»), “amusing” («3ab6aBHbIi»), “beautiful” («IIpeKpacHbI»).
Tak aBTOp 3a0CTPsIET BHMMaHME Ha TPOTECKHOCTY MEePCOHAXKel M PACKpPbIBAeT, B UeM OHA COCTOUT: TepOU SKUBYT, UC-
KpeHHe Bepsi B CBOIO MCTHHY, CBOIO TIpaBay (“truth”), HEKPUTUUHO CIIEAYIOT €1, UYTO CTAHOBUTCS MIPUUMHOI UX TPOTECK-
Hoctu: “There was the truth of virginity and the truth of passion, the truth of wealth and of poverty, of thrift and of profliga-
cy, of carelessness and abandon. Hundreds and hundreds were truths and they were all beautiful” (Anderson, 1919, p. 4)./
«31ech GbLTY MCTUHA LIEJIOMYIPUS Y UCTUHA CTPACTH, MCTVHA POCKOIIM Y HYXK/IbI, 6ePEeKIMBOCTM U PACTOUUTETLHOCTH,
JIETKOMBIC/TUST U YBJIeueHus. VIX ObUIM COTHU M COTHM, M BCe OHM OBbIIM ITpeKpacHbl» (AHAepcoH, 1959, c. 21).

JleiiTMOTMBHOE ¢JIOBO “truth” ycunmBaeTcst TOSIBIEHMEM CXOIHBIX 3JIEMEHTOB B CXO[HBIX MO3ULIUSX — CLEIIEHMEM
Kak BuIoM BbiaBiokeHus: “There was the truth of virginity and the truth of passion” u T. 1. CxoqHbIe 37IEMEHTBI COOED-
SKaT TIepeuncieHe aHTOHMMUYHBIX abCTPaKTHBIX CYIIECTBUTENbHBIX: “virginity” vs “passion”, “wealth” vs “poverty”,
“thrift” vs “profligacy”, KoTopble mepenaoT uUaew pasHoo6pas3us BUAOB MpaBabl. HEyHUKaIbHOCTh MPaBIbl MOgUYEP-
KMBAeTCs UCIIOb30BaHMEM CJIOBA BO MHOKecTBeHHOM uucie — “truths”. CioBocouetanme “all beautiful” Hagenser
9TU BUIbI MPaBbl MOJOXKATETHHBIM CBOMCTBOM, OJHAKO 3alMKIEHHOCTh T€POEB Ha CBOeji MpaBie MpeBpaliaeT
UX B TPOTECKM, a IOCTOMHCTBA 3TUX JIIOfel — B MpoTuBOIonoxHocTh (“the truth ... became a falsehood”): “It was
the truths that made the people grotesques. The old man had quite an elaborate theory concerning the matter. It was
his notion that the moment one of the people took one of the truths to himself, called it his truth, and tried to live his life by it,
he became a grotesque and the truth he embraced became a falsehood” (Anderson, 1919, p. 5). / «DT¥ UCTMHBI U TIpeBpaLAIN
nmofeit B rpotecku. Crapblii mucaTenb paspaboTasi IeIyl0 TEOPUI0 O TOM, KaK 3TO Mpoucxoawio. OH cuurai,
YTO CTOMUJIO UeIOBEKY CXBATUTb KaKyl0-HUOYAb UCTUHY, OOBSIBUTD €€ CBOei ¥ c000pa30BaTh C Hell CBOIO KM3Hb, KaK caM
OH IMpeBpaIaICs B TPOTECK, @ UCTUHA, KOTOPYIO OH ITPEeBO3HOCIUJI, ITPeBpaIlaiach B JIOXKb» (AHIepcoH, 1959, c. 21).

B u306paskeHNM IPOTECKHBIX TIEPCOHAXKE! BaKHA UX MCUXOJOTU3AIMS ITyTeM VICKaXKeHMs BHENTHUX MPU3HAKOB.
IeTanu BO BHeIIHEM OOJIMKe TIePCOHAXKa JAKOHMYHO ¥ €MKO TepefaioT MH(OPMAINIo O ero CyIHOCTA. ABTOD, I0-
BOJISI 9T JeTaly A0 3aMETHO ISl YuTaTeNls YTPUPOBAHHO (GOpMbI, pa3o6avyaeT CKPBITYIO TPOTECKHYIO ITPUPOIY
TICUXOJIOTUY TepcoHaka. Yepes XyI0KeCTBEHHYIO JeTalb aBTOP COOOIIAeT UMTATETI0 O BHYTPEHHEM COCTOSIHUU Te-
poeB. «KOMITOHEHThI COOBITUITHOTO PSIiA — Peub, IIOCTYIIKM, MUMMKA, KECThI — 06PeTaI0T CIIOCOOHOCTD “OBHEUIHSITD”

. cyobekTuBHOE uyBCTBO» (IllMpoBa, ToHuaposa, 2018, c. 291). Tak, B pacckasax IMKiIa, B yacTHocTH “Hands”
u “Paper Balls”, moBTopsieTcs metanp “hands”:

“The story of Wing Biddlebaum is a story of hands. Their restless activity, like unto the beating of the wings of an im-
prisoned bird, had given him his name. Some obscure poet of the town had thought of it. The hands alarmed their
owner. He wanted to keep them hidden away and looked with amazement at the quiet inexpressive hands of other
men who worked beside him in the fields...” (Anderson, 1919, p. 9). / «Paccka3 o Yunre bumn6ome — 3To pacckas
0 ero pykax. Ix HeyToMyMoe OBMsKeHNe, HaTlOMJHaBIIIee 6ieHNe KPbUTbeB MOMMAaHHOM MTULIBI, U JAT0 eMy KINUKY,
KOTOPYIO IIPUIYMAJT IJIs Hero Kakoii-To 6e3BeCTHbII 03T U3 KuTesel ropoaka. Pyku bugn6oma myranu ux obiaana-
Tessi. OH MCKpeHHe XOoTes Obl CKPbITh UX MOAAJIbIIEe U C U3YMJIEHMEM CMOTpEe Ha CIOKOVHbIe, HeBbIpa3uUTeIbHbIe
PYKM IPYIUX JIIOJIei, KOTOpbIe paboTaaM PSIAOM C HUM B TToJe...» (AHAepcoH, 1959, c. 24).

“The knuckles of the doctor's hands were extraordinarily large. When the hands were closed they looked like clusters
of unpainted wooden balls as large as walnuts fastened together by steel rods. ... During the winter he read to her all
of the odds and ends of thoughts he had scribbled on the bits of paper. After he had read them he laughed
and stuffed them away in his pockets to become round hard balls» (Anderson, 1919, p. 20). / «<Pyku mokropa Pudmnu
ObUTM HETTOMEPHO Benuku. Korma oHu O6bUIM CKaThl, CYCTAaBbI Ma/lblieB Ka3ajach HEKpAlIeHbIMM JTePeBSIHHBIMU IIIa-
pPUKAMU BEJIMUMHOI C IPelKuit opex, HacaKeHHbIMM Ha CTaJbHble CTEPXKHMU. ... B TeueHMe 3MMbI JOKTOP YUTAN eit
BCe 0OPBIBKM MbICJIelt, KOTOpbIe Liaparnaj Ha KJIoukax 6ymaryu. Yurasi eit cBOM 3ammcu, JOKTOP CMeSIICSI U 3aCOBBIBA
OyMaskKy 06paTHO B KapMaH, I/ie OHM ITIOTOM MpeBpallaiiCh B TBepble mapuku» (AHgepcoH, 1959, c. 30).

B npuBemeHHbIX Bbillle IpuMepax getaiab “hands” packpbIiBaeT BHYTpPeHHME MepesKMBaHNS repoeB. B mepBoM oHa
BBIHECEHA B 3ar0JIOBOK U MCITOJIb30BaHA MeTOHUMMUYECKN: “a story of hands” - uctopus uesioBeka, MMEIOIIETO XapakK-
TepHbIe pyKu. ABTOD OIMChIBAET He 3HAIOIINe ITOKOS pyKM Buaji6omMa, Kak 6yITO 3TO CYIIeCcTBa, SKUBYIIME OTAeTbHOM
sku3Hblo (“hands alarmed their owner”, “their restless activity”), uto nogkpemisier ero npossuile Wing (Kpsuio)
1 06pasHoe CpaBHEHMe, YIIOJ06ISIoNIee MX KPbUIbsIM IITHUIIbI, TIBITAIONIECS BHIPBATHCSA U3 3aToueHus — “like unto
the beating of the wings of an imprisoned bird”. Ero pyku npoTMBOIOCTaBIeHbI CLIOKOHBIM PyKaM APYTUX JTIOAei
C TIOMOIIbI0 aHTOHMMOB “restless” vs “quiet inexpressive”, 1 OH Bce BpeMs IIITAETCS CIIPSATATh MX. Bo BTOpOM mpu-
Mepe Ty ke MbIC/Ib MepenaloT cKaTbie pyku mokTopa Pudwu (“hands were closed”), a runepbosna “extraordinarily
large” 3aocTpsieT BHMMaHMe UMTATe IS Ha CycTaBax majblieB ero pyk “knuckles”. B o6pasnom cpaBHeHuu “like clus-
ters of unpainted wooden balls as large as walnuts fastened together by steel rods” ¢opma cycTaBoB ¢ rperkuit opex
COIOCTaBJ/IEHa CO CKATaBUIMMMUCS B KapMaHe Iiapykamyu u3 6ymaru. Ha Heit repoii 3amychiBaj CBOM MbIC/IN, TIPSITAT
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ee B KapMaHbl, IIOKa OHa He cOMBasach B KOMOK. PyKu ¥ JIMUHbBIE 3aITCH, CIIPSITAHHbIE B KapMaH, MepegaloT Uaeio
3aKPBITOCTU U OTUyKIeHMs. [ToBTOp meTanu “hands” mMo3BosieT OTHECTH ee K IMOIMOHATBHOMY CMMBOJTY, KOTOPBIi
CKpeIUIsieT OTAeNbHbIe PacCKasbl B eIMHOEe ITPOCTPAHCTBO. DMOLIMOHAIbHBIN CMMBOJ B Knaccudukaiym U. A. Illupo-
BOJ — 3TO TaKOM BUA, JeTaay, KOTOPbI/ 3aMeHsIeT YyBCTBA WJIM SIBJIEHUS, KOTAA OCHOBOW CUMBOJIM3ALMUM SIBICHUS
BBICTYIIAET «YIIOPSIOUYMBAHME OIpPeIe/IEHHbIX UYYBCTB», HEOOXOAVMOe IJIST PACKPBITUSI 00pa3a mepcoHaska. CioBa
MpU 3TOM MPUOBPETAIOT OKKA3MOHAIbHOEe 3HaueHMe. «COOCTBEHHO 3CTETMYECKME 3HAUEHMS SI3BIKOBBIX €AVHMUII,
COTPOBOXKIAIONINE TOSIBJIEHME SMOLMOHATBHOTO CMMBOJIA, 06eCIeYMBAIOT MAKCMMAaIbHOE BOTUIOIIEHME aBTOPCKUX
unTeHIUK» (Illuposa, 2003, c. 25).

Ietasnblio, yKa3bIBaIOIIEH Ha 3allMKIEHHOCTh repoeB Ha cebe, SBSIOTCS KapMmaHbl (“pockets”): “Ray, who was the
more sensitive and always minded things more, had chapped hands and they hurt. He put them into his coat pockets
and looked away across the fields. He was in a sad distracted mood and was affected by the beauty of the country” (An-
derson, 1919, p. 215). / «Peii, KOTOpbIit 6T 60jIee UYBCTBUTEEH U GOJIbIlE TIPUHMMAJ BCE K CepAlly, HAaTPYIUI PYKH,
M OHM 3aHbUM. OH CYHY/T MX B KapMaHbl ¥ TOMIAeN BAAab 3a Mosisd. OH 6bIT B TPYCTHOM, TPEBOXKHOM HAaCTPOEHUM,
M OKpYy’Karoliasi KpacoTa MpUpo/Ibl IITy60K0 Ha Hero mofeiicTBoBana» (AHmepcoH, 2002, c. 217). “Hal Winters jumped
a ditch and coming up close to Ray put his hands into his pockets and laughed” (Anderson, 1919, p. 252). / «Xan YuHrepc
TIePENpPBITHY/ Yepe3 KaHaBy, MoAoInes K Pelo MOUTM BIUIOTHYIO, CYHYJI PYKM B KapMaHbI U 3acMesiicss» (AHIEepCOH,
2002, c. 222). YyBcTBUTEIHHOCTD Pes, ryaBHOTO repos pacckasa “The Untold Lie” (“was the more sensitive and always
minded things more”) mpoTuBornocTasisieTcs: 6yiicTBY Apyroro reposi, Xsna (“was the worst of the lot”, “always up
to some devilment”), omHaKo 06a AealT OGHO U TO Ke — CKPbIBAsi CBOYM UyBCTBA, MPSIYYT PYKM B KApMaHax.

B umkie «YaitHc6ypr, Oraito» poCcTpaHCTBO «MeTadhopuuecKy MPYHUMAET Ha ce6st BhIpaskeHue COBCEM He TIpo-
CTPaHCTBEHHBIX OTHOLIEHNI B MOJeIupyolieit cTpykType mupar» (JlormaH, 1992b, c. 414). 3aMKHYTOCTb I'POTECKOB
repegaeT MPOCTPAHCTBEHHBIN 3/ieMeHT “room” (komHara): “The story of Enoch is in fact the story of a room almost
more than it is the story of a man” (Anderson, 1919, p. 199). / «ctopust EHOXa, B CyIITHOCTH, TOpa3ao GOJIbIle UCTO-
pVist KOMHATBI, YeM MCTOpUS uesoBeka» (AHmepcoH, 2002, c. 175); “In a half indignant mood he stopped inviting peo-
ple into his room and presently got into the habit of locking the door” (Anderson, 1919, p. 202). / «<B cMmsaTeHMM OH Tiepe-
CTaJI IPUTJIALIATH K cebe MpusiTesneit, 1 CKOPO y Hero BOLLIO B MPUBBIUKY 3alMpaTh IBepb» (AHAepcoH, 2002, c. 177);
“When she got to her own room, she bolted the door and drew her dressing table across the doorway. Her body shook
as with a chill and her hands trembled so that she had difficulty getting into her nightdress” (Anderson, 1919, p. 157)./
«Y cebs B KOMHAaTe OHa 3a[IBUHYJIA 3aCOB M MpUIIep/ia [BePb TYaJeTHbBIM CTOJIMKOM. Ee Tpsiciio, TOYHO B 03HOOE,
Y PYKM OPOsKa/IM TakK, UTO OHA eJie HaJleJla HOUHYI0 pybaiiky» (AHmepcos, 2002, c. 116). B mepBom npuMepe KOMHaTa
B QYHKIMY METOHMMUY TlepeiaeT U30JMPOBAHHOCTD TePOsI pacckasa OT 06IIeCcTBa; BTOPOii MpUMep Takke GOKyCH-
pyeT BHMMaHMe Ha CTPEMJIEHME TEPOVHY OTTOPOAUTHCS OT JTI0ZeH Ha cBoeit TeppuTopuu. OMUCHIBAsI OTHOCUTEIBHO
pa3Hble CUTyalluy B KM3HU repoeB, aBTOP C MTOMOIIbI0 CMMBOJIMKMA KOMHATBI TTOKA3bIBAET UX OGIIYI0 M3OJSIINIO
OT 00IIIeCTBA ¥ 3aMKHYTOCTh Ha CBOMX UYBCTBax. [IOBTOPSISICH BO MHOTMX PaccKasax, MPOCTPAHCTBEHHBIN 37eMeHT
o6pacTaeT B KOHTEKCTE BCETO IIMKIIA IOMOJHUTETbHBIMY CMbICJIAMM U IPEBPAIIAETCS B CUMBOJI.

TeMy OTCTPaHEHHOCTH «MajeHbKUX JII0Zei» OT Mupa IepejaeT U OPYroii MpOCTPaHCTBEHHbIN djeMeHT — “wall”.
B pacckase “Surrender” oHa mepemaHa mMeTadopoOii CTEHbI MEXAY repOuHell M MUPOM M OMMCAHMEM 3aMKHYTOCTU
B cBoeM TersioMm Mupke (“edge of some warm inner circle”): “It seemed to her that between herself and all the other peo-
ple in the world, a wall had been built up and that she was living just on the edge of some warm inner circle of life...”
(Anderson, 1919, p. 93). / «Eii Ka3an0Ch, YTO MeX/y HeI0 M BCEMM OCTaJbHBIMU JIIOJbMM Ha CBeTe BO3BeJeHa CTeHa,
YTO OHA JKMBET Ha CaMOil rpaHMIle KAKOTO-TO BHYTPEHHETO TEIUIOTO Kpyra XU3HM!...» (AHAepcoH, 2002, c. 88). B apy-
roM pacckase, “Adventure”, repouHst DJMC TIOKa3aHa B CIieHe, KOT/Ia OHA, TOBEPHYBIINCH K CTEHE, MbITAETCS B3TJISI-
HYTb B JINIIO CBOMM CTPAXaM U, IPMU3HAB, YTO MHOTHUE KUBYT B OAMHOUKY U TaK K€ YMUPAIOT, HAKOHEL] IPUHATb CBOE
onuHovecTBO: “«What is the matter with me? I will do something dreadful if I am not careful», she thought, and turn-
ing her face to the wall, began trying to force herself to face bravely the fact that many people must live and die
alone...” (Anderson, 1919, p. 134). / «“Uto co MHO¥1? Sl HATBOPIO YTO-HUOYAb YKaCHOe, eCu He Oyay JepskaTb ceOst
B pyKax”, — Oymaja OHa M, MOBEPHYBUIMCH JUIOM K CTEHE, 3aCTaBjsuia ce6s MYKeCTBEHHO IMOCMOTPETH B JIULIO
npaBie — YTO MHOTME JIAM [OJKHBI XXUTh M yMUpPATh B OAMHOYUKY...» (AHAepcoH, 2002, c. 121). B pacckase
“The Teacher” Mbl BUAMM 3amyTaBIerocss Yuiapaa, KOTOPbIi, Kak ¥ JIUC, 3aIePHYB IITOPbI ¥, OTTOPOAUBIUINCH
OT MUpa, K CTeHe JIMIOM, IbITaeTcss pasobpaTtbcs B cebe: “He began to have lustful thoughts and pulling down
the shade of the window closed his eyes and turned his face to the wall. He took a pillow into his arms and embraced it
thinking first of the school teacher, who by her words had stirred something within him and later of Helen White...,
with whom he had been for a long time half in love” (Anderson, 1919, p. 186). / «Y Hero 3apoauInch MOXOTIUBbIE
MBICJIM, OH OMYCTWJI LITOPY, 3aKPbUI I71a3a M MOBEPHYJICS JUIOM K cTeHe. OH OOHSUI MOAYIIKY, MPWKAI K TPYAu
M CTaJ AyMaTh CIiepBa 00 yUMTeIbHUIE, KOTOpask YTO-TO pa3byawuia B HEM CBOMMM CIOBaMu, a mocjie — 06 djaeH
VaiiT, CTPOITHOI Touepy MeCTHOTO 6aHKMpa, B KOTOPYIO OH yKe JaBHO GbUT MOTyBI061eH» (AHgepcoH, 2002, c. 153).
B atux mpumepax raarosisl MbinuieHus “seemed”, “thought”; “thinking” HapaBHe ¢ TPOCTPaHCTBEHHBIM 3JIEMEHTOM
“wall”, KoTOpbIit B CMIJIy CBOEI YaCTOTHOCTY B I[MKJIE IIEPEPACTAET B CMMBOJI, IEMOHCTPUPYIOT MTOTPYKEHHOCTD TepPO-
€B-TPOTECKOB B cebsI 1 6apbep MeKIy HUMM U BHEIITHUM MUPOM.

XapaKkTepHbIM [JIs1 AHIepCOHa MpMeMOM O6beAHEe ST OTIebHbIX PACCKA30B B IIMKII SIBJISIETCST HaZlelIeHye mep-
COHakeil TOBOPSIIMMY MeHamMy. ViMeHa My GaMuanu B IUKIIE COAepsKaT JIeKCMYeCKue eIMHUIIbI, TiepeJaloniye
B CBOEM (JIOBAPHOM 3HAYEHUU WM ACCOIMATMBHBIX CBSI3SIX TY WJIM MHYIO OCOOEHHOCTh M MPOHWYHO MOAYEPKMU-
BaloIIe TPOTECKHOCTb.
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PaccmoTpuM GaMminy HEKOTOPBIX TPOTECKHBIX TIepCcoHaskeit pacckaszos. JJoktop IMepcusan (Doctor Parcival) usBe-
CT€H YMTATETI0 CBOMM OTKa30M ITOMOYb PAaHEHOV JEeBOUKe, M3-3a Yero OH GOSUICS ObITh HAKA3aHHBIM OOIIECTBOM.
o MpoHUM, 3TO UMST BOCXOAUT K CpeIHEBEKOBOI JiereHe o 6aropomHoM paitiape: “Parsifal, hero of medieval legends,
from Old French Perceval, literally <he who breaks through the valley», from percer «to pierce, break through» + val «val-
ley»” (Etymonline. https://www.etymonline.com/word/Parzival). / «ITapcucaib, repoit cpeIHeBEKOBBIX JIET€H]I, BOCXO-
IuT K ctapodpaniysckomy Perceval, 6GyKBalbHO “TOT, KTO IPOPHIBAETCSI CKBO3b NOMUHY”, OT percer “IIPOKaIbIBaTh, IIPO-
peiBaThest” + val “monuua”». Cam IlepcuBait cebst repoeM He CUUTAET Y MPSTYETCS OT JIFOJIEH, HO ero 671aropofCcTBO MPOsIB-
JIIETCS B TOM, YTO OH VCITBITBIBAET UYBCTBO BMHBI 3a 6€3pasiinume K MOCTPaaBIIeii 1eBOUKe, KOTOPOE ero Mpecienyer.

Emne omHa reponsst, XeneH Yait (Helen White), siBiisteTcst mpeamMeToM 0605KaHMsI MHOTUX MOJIOABIX JIIOZEI FOpo-
na. B mpeBHerpeueckoit mudonoruu EjneHa 6buta gouepbio 3eBca M 00Jajana HeOObIYaiHOIM KpacoToii, KoTopast
TIpuBJeKaia Houei. ['eponHs VaitHcOypra Takske M3BeCTHA 60/ BIINM KOIMUECTBOM IMMOKIOHHUKOB, CPeix KOTOPBIX
v JIXOpIK Yustap/, CKBO3HOI ITepCOHAX. ABTOP He Hafle/IsieT TePOHIO IIPUTSATATeIbHOI BHEIIHOCTBIO; 60j1ee TOTo,
OH ¥ BOBCE He OMMChIBAET, KaK BBITISIAUT XeJleH; BMECTO 3TOTr0 aBTOp (GOKyCHpYyeT BHMMAaHMe YuTaTeNls Ha ee puHaH-
COBOM 0JIarOMOJIy4MM, UCITOMb3Ys TTOBTOPHbIE HOMMHALIUM €e CeMeifHOro cTaTyca Jouepu OaHkupa: “the banker’s
daughter” (Anderson, 1919, p. 155), “the slim daughter of the town banker” (Anderson, 1919, p. 186) / «cTpoiiHo¥
Jouepy MecTHOro 6aHKupa» (AHmepcoH, 2002, c. 165), “the daughter of the town banker” (Anderson, 1919, p. 281),
“the Winesburg banker’s daughter” (Anderson, 1919, p. 288). / «gouka yajtHcOyprckoro 6aHkupa» (AHmepcoH, 2002, c. 278).
XeJieH MpUBJIeKaeT HEOOraThIX IOHOIIEH ropoKa He KPacoToi, a BAUSTEIbHOCTbIO CBOEI CEMbU U MPOUCXOXKIEHN-
eM, uTo noxuepkuBaet hammins White («6enblit»).

@ammus cemeiictBa Kunr (“king” - Koposib) MDOHMYHO TiepenaeT MX HagMeHHOCThb: “The two Kings, Edward
the father, and Tom the son, were not popular in Winesburg” (Anderson, 1919, p. 117). / «O6oux Kuunros, daBapna,
oT1ia, u Toma, cbiHa, B YaitHcOypre HemomobmBam» (Aumepcos, 2002, c. 102). “Leaning out at the window he saw Joe
Welling going along the street with the two Kings. Tom King was forced to take extraordinary long strides to keep pace with
the little man” (Anderson, 1919, p. 121). / «BpICyHYBIIUCH 13 OKHA, OH YBUIEJN, Kak J[)ko VamuHr umet 1o ynuie ¢ KuHra-
vu. Tomy KMHTY IpUXOAMIOCH AeaTh OTPOMHBIE IIaryl, YTO6bI OCTeTh 32 MajieHbKuM [[ko» (AHmepcoH, 2002, c. 107).
ABTOp BBICMEMBAET HE3HAUMUTEIBHOCTb KOPOJIEH, MCIOMb3ysl MHOXKeCTBEHHOe uncio “the two Kings”, onmcanuem
TOrO0, KakK MJIa[IIINii M3 ABYX HE MOT YTHATbCS 3a MPOCThIM YejsoBekoM (“the little man”), 1 KOMMeHTapuUeM O UX «Be-
maun» (“were not popular in Winesburg”).

Taxkum 06pa3oM, B paccka3ax IMK/a roBOpsIIMe MMeHa IPOTECKHBIX MepCOHaskeit CBOMM CJIOBAPHBIM 3HAUeHMEM
MUY YCTOMUMBBIMM aCCOLMALIMSIMU MPOHMYECKYM BbICBEUMBAIOT 3HAUEHME, BAXKHOE /IS PACKPBITHUS UX XapaKkTepa.

Heob6x0aMMO OTMETHUTD, UTO BasKHBIM IUKI006pasymommm sneMeHToM, “a powerful unifying force” / «mormnoit
obbeauHsIIoNIe cunoit» (Smith, 2018, p. 28), ABsgeTCS CKBO3HOII TEPCOHAK, KOTOPBI GUTYpPUPYET B MOJABISIONIEM
GOJBIIMHCTBE PaccKa3oB. DTo IKopmk Yuiap, pernopTep; ero paboTa 3aK/a0UYaeTcs B TOM, YTOObI COGMpATh To-
POJCKMEe HOBOCTU U MyGIMKOBATh MX B rasere. B BocmpusaTuu skutesneit Yaiicoypra [IKopaK 6osblile, YeM pernoprep:
OHM MOAMETUIY B HEM TaJIaHT, KOTa OH ObUI ellle pe6eHKOM. OJTHAKO HAC MHTepecyeT He CaM 3TOT MepPCOHasK Kak Ta-
KOBOIA, a Ta GYHKLMS, KOTOPYIO OH BBIMOJHSIET B SKM3HM TOPOKAH M KOTOpAs MOMOraeT JIyyllle MOHSITh UX CYIIIHOCTb.
OH He MOXOX Ha YyJAKOBaThIX ITepCOHaskell, KOTOpble Ha MPOTSDKEHMM BCETO IMK/IA 06paIlaloTcsl K HeMy ¢ YeM-TO
BKHBIM [JIS1 HUX, YTOOBI OBITH TMOHSITBIMU. ISKOPHK SIBJISIETCS OJNMLIETBOPEHMEM MX Hepealn30BAaHHON MeYUTHI,
KOTOPYI0, KaK OHM HaZeI0TCsI, OH CMOSKeT OCYLIeCTBUTh. PacCMOTPUM IPUMEPHI U3 TPeX paccka3oB:

“Hands”: “«You must begin to dream. From this time on you must shut your ears to the roaring of the voices». Paus-
ing in his speech, Wing Biddlebaum looked long and earnestly at George Willard. His eyes glowed. Again he raised
the hands to caress the boy and then a look of horror swept over his face” (Anderson, 1919, p. 12). / «“Bbl JO/KHBI
Hay4MUThCsT MeuTaTh. OTHBIHE U HABCETIA BbI JO/DKHBI CTATh TJIYXY K PEBY OJIOCOB BOKPYT Bac”. [IpepBaB CBOIO peub,
VuHr Bugji6om Koiro u cepbesHo cMoTpen Ha Ikopaska Yuuiapzaa. Ero rnasa ropenyt. OH CHOBa IOJHSUT PYKU, UTOOBI
MIpUIacKaTh IOHOIIY, HO BAPYT BhIpaskeHNe yskaca MPOMeIbKHYJIO Ha JuIle cTapuka» (AHAepcoH, 1959, c. 26).

“The Teacher”: “Kate Swift's mind was ablaze with thoughts of George Willard. In something he had written as a school
boy she thought she had recognized the spark of genius and wanted to blow on the spark. ... «If you are to become
a writer you'll have to stop fooling with words», she explained.... «You must not become a mere peddler of words.
The thing to learn is to know what people are thinking about, not what they say»” (Anderson, 1919, p. 192). / «KeiiT
CBudT 6b171a BOCIIaMeHeHa MbICISIMM 0 [Ixkopaske Ywtapze. B Kakux-To ero mKoJIbHbIX COUMHEHUSIX OHA YCMOTpeia
MCKPY TeHUST — U eif XOTeJNIOCh 3Ty UCKPY Pa3AyTh. ... “Ec/iu ThI HaMepeH CTaTh MUcaTeIeM, Heslb3sl 6aI0BaThCS CJIO-
Bamu”, — 06bsICHMIIA OHA. ... “Hesb3s IpeBpamarbcs B CJIOBECHOTO MeHsuTy. Hayunch y3HaBaTh, UTO AyMAlOT JIFOIIH,
a He uTo roBopaT”’» (AHAepcoH, 2002, c. 167).

“The Philosopher”: “Doctor Parcival had a liking for the boy, George Willard. ...When he returned the fright that
had been in his eyes was beginning to be replaced by doubt. Coming on tip-toe across the room he tapped George
Willard on the shoulder. ...Doctor Parcival began to plead with George Willard. «You must pay attention to me»,
he urged. «If something happens perhaps you will be able to write the book that I may never get written. The idea is very
simple, so simple that if you are not careful you will forget it. It is this that everyone in the world is Christ and they are
all crucified. That's what I want to say. Don't you forget that whatever happens, don't you dare let yourself forget»”
(Anderson, 1919, p. 48). / «[JokTop [lepcuBas 6bLT pacmonokeH K Monogomy [Ropaxky Ywiiapay. ... Korma oH Bep-
HYJICSI, CTPax B €ro 1Jias3ax y)ke CMeHsiicst comHeHreM. OH Ipolies Ha HbIITOYKaxX Yepe3 KOMHATY U MOCTydJaJl T10 Tiie-
uy JIxxopmka Ywnapga. ... Jokrop [lepcusan cran ymonsite [Ixkopmka Yumtapaa. “CiyniaiiTe MeHs BHUMATeIbHO, —
y6exkgan oH. — Eciu yTo-HUOYOb CYUUTCS U S He HAIMIITY MOIO KHUTY, MOKET ObITh, BAM YAACTCS ee HamucaThb. Vmes
ee TIPOCTa, HACTOJBKO IPOCTA, YTO, €C/IM Bbl HEe OTHeCeTeCh K Hell BIyMUMBO, Bbl ee 3abymere. OHAa BOT B UeM:
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KaXkIIbIit Ha cBeTe — XPUCTOC, ¥ KaXKIOTO paclHaloT. BOT UTo s Xouy roBenaTh. He 3a6yabTe 3T0r0. UTO GBI HU CITY-
YMJIOCh, HE cMeliTe 3a0biBaTh”» (AHAEepcoH, 2002, c. 43).

B npvBeeHHBIX PMMepax aBTOP IMOKA3bIBAET BOCXMIIEHVIE TTEPCOHAKE-TPOTECKOB [PKOPASKEM U MX COOCTBEHHbBIE
HaZeXIbl, KOTOpble OHM TiepeHocAT Ha JIkopmaxka. B mpumepe u3 pacckasa “Hands” Bumi6oM BequUT eMy MeUTaTh
1 OTTOPOJUTHCS OT HEHYKHOTO XOpa TOJI0COB BOKpYT. O6paiiiaeT Ha cebst BHMMaHMe BHEIIHSIS JeTaub — “eyes” (I71asa),
omycaHue Toro, Kak bumym6om rasaut Ha kopmka “long and earnestly”, T. e. 3aymMaBIliCh, BHMMATEIbHO, U TOTO,
Kak IpY 3TOM B €0 CO3HaHUM U I/a3ax mosBiaseTcs mpobieck (“eyes glowed”, “mind was ablaze with thoughts
of George Willard”), uro momuepkHyTO cjioBamu glow u ablaze co 3HaueHUEM «CUSTHUE», <TOPEHME». BCe 3TU SI3bIKO-
BbI€ CPE/ICTBA MMOKA3bIBAIOT 3aMHTEPECOBAHHOCTh buayiboma B [IKOpAKe Kak 4esIoBeKe, MOHAIOIIEeM HageXIbl, eMy
XOYeTcs MOTIAIUTh MaTbuMKa TI0 TOJI0BE, OO0 PUTH €TO.

B npumepe u3 “The Teacher” yuntenbHMULIa BUIUT, UTO B I0HOM [IKOpsKe 3aropesiach UCKPa, 3a4aTOK JIMTePATyPHOTO
TaJlaHTa, U €1 3aX0TeIoch pa3ayTh 3Ty uckpy (“she had recognized the spark of genius and wanted to blow on the spark”).
Kak MbI BUIVM, TIepBOHAYaIbHO cTepTast MeTadopa (“spark”) passepHyTa B 6071ee eMKuit 06pa3. YUNTEIbHUIIA TaET eEMY
HacTaB/IeHye KaK Ha/io He UTPaTh CJIOBaMM, a TIbITAThCS PACIIO3HATb, UTO Y JIIOMIEH CKPBITO 38 HUMM.

B nmpumepe u3 “The Philosopher” mokrtop IlepcuBan mposiBasieT K xopmxky muuib cummnatuio — “had a liking
for the boy, George Willard”, ofHako 1 OH JlaeT HacTaB/leHMe, KaKYI0 MbIC/Ib, IO KOTOPOJ OH [OLIeN ¥ KOTOPYI0 eMy
He IJaHO BbIPAa3sUTh CAMOMY, IOJDKEH BbIPasuTh JIKOPIK B cBOeit KHure. TakuM 06pa3oM, OH BUIAUT B MOJIOAOM JIsKOp-
ke opyaye, C MOMOIIbI0 KOTOPOTO MOTYT ObITh peaan30BaHblI ero, IlepcuBana, ycrpeMiaeHus. sl BBIPAKEHUST 3TOTO
[JIAaBHOTO JKeJIaHMsl JOKTOpa, BbICKA3aHHOTO B oOpamieHuu K KOPIKY, aBTOP MUCITONb3yeT Iiaroi “plead” (yMOJISITh)
Y TIOBTOP TOBEJIUTENLHOTO HAKIOHEHMS C TJIarojiaMu, IepeaoyMy BRICOKYIO CTeTleHb JO/KeCTBOBaHMS — “must”,
“you’ll have to”, “must not”, “don’t you dare”. DTo HacTaBjeHue O TOM, UTO JO/DKEH CAEJNATh CO CBOMM OymyIIUM
II>KOPIK, BbIpakaeT HepealnM30BaHHOCTDb KM3HEHHBIX IUIaHOB IlepcuBaia. Tak, ¢ IOMOIIbIO CKBO3HOTO IE€pCOHAaXKa
aBTOp 06BeIMHSIET TePOEeB-TPOTECKOB M X PacCcKasbl O CBOEI He3aJaBIlIeiics JK13Hy B YaitHCOypre B eyiHOe MOJIOTHO.

VaitHcOypr sBIsieTcs 1eHTpoM (pabyIbHOro IMPOCTPAHCTBA 110 ONpeeieHNnI0 — Teorpaduueckoe Ha3BaHMe HaXO-
JIATCSI B CWIIbHOJ MO3ULMM 110 OTHOLIEHUIO K paccka3aM Bcero Lukia; gpyrue tonoHumsl (“Cleveland, Ohio”, “Tole-
do, Ohio” u T. 1.) 3a7al0T ero BHelIHe rpaHuiibl. CaM ropoJioK MpeACcTaBaeH Ha3BaHUSIMM YL, YIPEKIeHnit: pe-
JaKIMU TA3eThl, CATyHA U T. I. «XapaKTepHO, YTO KM3Hb MPOBMHIMAIBLHOTO TOPOAKA M306pakaeTcss TaKUM 06pa3oM,
KaK Oy[ITO OHA MTPOMCXOIUT 3a €ro MpeesiaMu, Ha 3aABOpKax. B ee omycanuy BrevataeHue 060YMHBI JKU3HH, €e ce-
POCTHU CO3[AIOT, BKYIle C MUHMMAIbHBIM LIBETOBBIM IPUCYTCTBMEM, OOCTOSITEICTBA MECTA C CEMaHTUUYECKUM ITPU-
3HAKOM “yHaJéHHOCTb”» (ATiac, 2018, c. 37). DTO CTOJiKOe BIleuaTeHue 00YC/IOBIEHO MpeobafarollyM BpeMeHeM
CYTOK B I[uK/Ie — HOUbIO (“grey shadows”, “faded” u T. II.) — M YIIOMSIHYTBIMY BbILIE 06CTOSITEIBCTBAMY MECTA U T. I,
(“far out at the end of Main Street”, “behind the main street stores”, “did not face Main Street”). Main Street,
TO eCThb LIeHTpajbHasl yaMIla TOpPOJKA, OMMChbiBaeTcsl B pacckasax “Adventure”, “The Strength of God”,
“The Teacher”, “Loneliness” ¢ moMoIpl0 MMOBTOPSIOIIErocs: mpuiaarateabHoro “deserted”, KOTOpoe CTaHOBUTCS
SMOIIMOHAIILHO OKpalIeHHbIM SMUTETOM B KOHTEKCTE IUK/IA U TMepelaeT OMyCTOIeHHOCTh M HEMPUKASIHHOCTD ca-
MMX repoeB, 0COOeHHOCTh X MUPOOLTYIIEHMSI.

3ak/IouyeHue

TpoBeneHHbI aHAIN3 TIO3BOIMII CIeaTh CJIeAyolIye BhIBObI. MccenoBanme TPOTECKHBIX MTEPCOHAsKel B Mpo3a-
nueckoM ke IllepByna Augepcona “Winesburg, Ohio” mokasbIBaeT, UTO aBTOP CO3TaeT KapTUHY 3aMKHYTOTO TpO-
CTPAHCTBA TUITMYHOTO MPOBMHIMATBHOTO TOPOJIKA, BBICTPAMBas ee C IOMOIIbI0 06pa30B Pa306IIeHHbIX, He B3aUMO-
JIeliCTBYIOUIUX APYT C IPYTOM JTIOJIei, pa3aessiomX Py 3TOM 061Iye 4epThl — UyIaKOBATOCTh «MaJIeHbKOTO Yesio-
BeKa» M ero M30JIMPOBAHHOCTh OT obOiecTBa. Crienyduka n3obpaxkeHuss repoeB COCTOUT B TOM, UTO 3T 00mIMe
CBOJICTBA BBIPAKAIOTCSI CXOKMMM, YCTOMUMBBIMMU JIMHIBOCTUIMCTUUECKUMM CPEACTBAMM, CPeIV HUX XYIOOKECTBEH-
Hble metanu “hands” u “pockets” B omMcaHMM MX BHEIIHETO 00JIMKa, KOTOPbIE BBIMOJHSIOT XapaKTePOJOTMUECKYIO
(yHKUMIO M TIpM TIOBTOpPEHUM TPEBPAIIAIOTCS B IMOIMOHAIBbHBIN CMMBOJI 3aMKHYTOCTH, MeTadopa “wall”, a Takke
MIPOCTPaHCTBEeHHbIE 3y1eMeHThl “wall” u “room”, mepepacTaloliye B KOHTEKCTe BCEro LMK/a B CMMBOJI OIVHOYECTBA,
TOBOpSIIIME MMEHA, BHYTPEeHHsIS (opMa WM aJTI03MBHOCTb KOTOPBIX MPOHUYECKYM OGBITPHIBAIOTCS aBTOPOM, ¥ HAKO-
Hell, MPOTUBOIIOCTABJIEHNEe CKBO3HOMY II€PCOHAXY, B KOTOPOM T€pPOM-TPOTECKM BUISAT OIUIETBOPEHME CBOUX
HeCOBIBIINMXCS TUVIAHOB B 3aMKHYTOM MUpe 3aX0TyCTHOTO ropoAKa. EqyiHble TpMHILIMITEI 06PMCOBKM XapaKTepoB CKperl-
JISTIOT paccKasbl ¥ OPTaHMU3YIOT XYA0KEeCTBEHHOE IIPOCTPAHCTBO LIMKIIA.

B kauecTBe mMepCreKkTUB OajabHENIIero 1ccaeIoBaHus 3asBI€HHON MpobaeMaTUKy MOXKHO HAa3BaTh U3yuyeHUe
XPOHOTOTA MPOBMHLMAIBHOTO TOPOAKA B aBTOPCKMX IMKIAX ¥ OCOOGEHHOCTeHl ero opraHm3aluy Ha SI3bIKOBOM
YPOBHE B CBSI3U C XyOOKECTBEHHO MOJINbI0 MUPa Y MHAMBUAYAIbHBIM CTUIEM TIMCATENIS.
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