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ON SEMANTIC RELATIONS OF DE-ETYMOLOGIZED WORDS
OF ETYMOLOGICAL CLUSTER OF INDO-EUROPEAN ROOT *LEIP

Galochkina Tat'yana Anatol’'evna
1. M. Sechenov First Moscow State Medical University
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Studying semantic relations of de-etymologized words is of practical importance for lexicography. The study aims to establish
semantic relations of certain de-etymologized words of Indo-European root *leip using conceptual metaphors. The paper applies
both traditional comparative-historical research method and experiential approach. The author introduces the model to study
semantic relations.
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The article deals with the problem of the representation of the gender in translation of literary texts. The representa-
tion of the gender peculiarities which are the basis of the literary structure of the novel is studied based on the ex-
ample of V. Woolf’s novel «Orlandoy. The analysis of the original and its translation made at the lexical level has
shown that the shift of gender stereotypes plays an important role in the creation of a literary image and the gender
aspect was adequately reproduced in the Russian language.

Key words and phrases: gender; literary translation; gender marking of language; gender stereotypes.
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THE REPRESENTATION OF GENDER IN TRANSLATION FROM ENGLISH INTO RUSSIAN
(BASED ON THE EXAMPLE OF V. WOOLF’S NOVEL “ORLANDO”)

The gender aspect was not properly analyzed in the theory of translation. Inattention to the problem of gender
in literary translation can lead to serious pragmatic mistakes: it especially concerns the Russian theory of translation
when we work with the Russian language and other synthetic languages with strongly marked gender category.
This category may have the vital meaning. Consequently, we must take into account the gender category.

The purpose of the research is to make the comparative analysis of V. Woolf’s novel “Orlando” and its transla-
tion into Russian and to substantiate the fact that translators must take into account the gender aspect while translating
literary texts.

The literary work is closely connected with the language system in which it is created. During the process of trans-
lation we can speak about the transference of the literary work not only from one language system into another,
but the transference from one mental sphere into another where all poetic sources are rather different [2, c. 102]. Conse-
quently, one of the complicated problems is the problem of translatability of one gender-marked mentality into another.
In this case the translator must be the intermediary in the dialogue of cultures; he or she must translate the language
of one culture with its gender orientation into another language taking into account its masculinity or femininity [5, c. 57].

Translation is a different interpretation of the original, the use of different means of artistic expressiveness,
the embodiment of different translation stylistics and the different gender-marked perception of the reality [3, c. 25].
Any original work is perceived as such by the native speakers only if all the requirements are observed including
the gender aspect which can have more important meaning than any other stylistic and grammatical aspects.

The most complicated issue is the gender intrigue of the literary work in which there is the multilevel structure
of gender relations initiated by the author of the original who creates the images of men and women in accordance
with his or her personal conception of masculinity or femininity and social stereotypes accepted by the culture
which the author belongs to or maybe in accordance with another culture which the author tries to depict in his
or her work transferring the plot into another country. The translator must decipher this gender intrigue and appro-
priately embody the images created by the author of the original in the target language and at the same time
the translator must not destroy the general structural storyline and the gender characteristics of the text [1, c. 70].

The literary works are opposed to all other speech works owing to the fact that their main characteristic
is the artistic and aesthetic function. The primary purpose of each work of this type is to achieve the certain aesthetic
impact and to create the artistic image.
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Due to the research of the Russian scientists in the sphere of gender studies a new area of research has appeared re-
cently — the gender aspect of translation. This area of research is aimed at analyzing the translation problems and finding
the ways of their solution in relation to the influence of the gender aspect on the process and the result of translation.

The gender marking of the language plays an important role in the process of literary translation. This area of re-
search deals with the lexical items because the gender peculiarities of the language are shown at the lexical level
in the most distinct way. The translation of the gender-marked items at the lexical level is of great interest as
the gender peculiarities of literary works are more vividly expressed by means of the lexical items. The translator
must be very attentive while choosing the appropriate translation equivalent: contradictions in gender characteristics
can turn out to be serious mistakes when correlation with certain sex and consequently with their own distinctive
features constitutes the vital element of the artistic structure of the original.

The vivid example of the primary role of the gender aspect in literary translation is V. Woolf’s novel «Orlan-
do» (1928). The gender aspect of the novel constitutes the important element of the artistic structure of the text.
V. Woolf analyzes the essence of masculinity and femininity through the unusual character of the main hero. More-
over, the author planned that the main hero Orlando would have male-to-female sex-change in order to show
that majority of people is androgynies by mental structure — they can combine male and female features. This fact
is the serious problem for translator as he or she must give adequate translation to a gender-marked image especially
at the lexical level. The manifestation of gender in this case is connected with the gender stereotyping in particular
the intentional shift of gender stereotypes. Gender stereotypes are the reflection of the views of society on the be-
havior which suits to men or women and the behavior which is expected of men or women. By means of the shift
of gender stereotypes V. Woolf tried to prove that there are no clear borders between male and female qualities.

The gender-marked items at the lexical level in the novel «Orlando» can be classified according to three criteria:
the description of the appearance, psychological qualities and the manner of behavior.

Let us consider the examples of these criteria:

1. V. Woolf points to the fact that the description of Orlando-the-man is associated with the female stereotype
qualities. For example:

The young man withstood her gaze blushing only a damask rose as became him [6].

OH He Opoenys, MobKo 3apoecs, KaK 0amMaccKasn po3a, umo emy ouens wiio u nodoobano [4, c. 15].

Translator E. Surits used specification while translating the participle «blushing» — «3apaencs»; the women are
usually described blushing and flushing red. Moreover, the comparison with the rose (which is considered to be
the perfection of beauty) has the clear feminine colouring of a word (even the figurative meaning of the word «rose»
is a beautiful woman or a girl). However, V. Woolf uses this feminine colouring for the description of a man.

Another example is the following:

She was a feather blown on the gale [6].

OHna Ovina kax aucmuk na gempy [4, c. 136].

The modulation used in translation helps to keep the meaning of «lightness and grace». The word «wmcTuk»
in the Russian language is of masculine gender, but the affectionate diminutive suffix gives femininity to the whole
comparison.

2. The psychological qualities:

She thought, giving her legs a kick [6].

Tlooymana ona, 636peiknysuwiu noxckoit [4, c. 132].

E. Surits uses the change of the part of the speech and the change of grammatical category (in particular the cat-
egory of number: «legs» — «HOXkKOI») and the slide transformation («HoxKo0#»). This method puts emphasis on the grace
of the main hero Orlando.

V. Woolf constantly stresses such semes in the description of Orlando-the-man as shyness, timidity, sensitive-
ness, capriciousness, inclination to tears. These qualities are usually ascribed to women:

His cheeks still flushed their habitual deep rose [6].

Ha wexax ezo, kak scezoa, uepan nHexycnolii pymauey [4, c. 113].

He stood there shaken with sobs [6].

On cmosn, compscaemwlit ecxnunviganuamu [4, c. 57].

However, in spite of the female manner of Orlando’s behavior, V. Woolf hints that the heroine possesses
the male qualities:

Her clothes chosen rather at random, and sometimes worn rather shabby, love of power, she detested household
matters, was up at dawn; she could drink with the best and liked games of hazard [6].

Boibupaem ona niamesi Kak-mo HAOOYM U HOCUM UX KAK-MO HEOPENCHO; MYICCKASL HCANCOA GLACMU, OHA mep-
nemb He Modcem 0OMAuHe20 X03ANUCmada, 6cmaém Ha pacceeme; OHA He 0ypa GbINUMb, OHA 0DOJICaAem azapmubie
uepui [4, c. 164].

3. The shift of gender stereotypes is employed in the description of Orlando’s habits and manners of behavior.
Orlando, being a woman, has the habits of a man:

She could drink with the best and liked games of hazard [6].

Ona He Oypa svinums, oHa 060caem azapmusbie uepol [4, c. 164].

And were not her clothes chosen rather at random, and sometimes worn rather shabby [6].

U svibupaem ona niamus kak-mo Haodoym. M nocum ux xax-mo nebpesicno [4, c. 165].

We can see that the descriptions of Orlando-the-man and Orlando-the-woman do not coincide with the accepted
gender stereotypes. Consequently, the translator must interpret correctly the gender orientation of the text. The analy-
sis of the original and the translation has shown that the translation made by E. Surits should be considered
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to be adequate: she reproduced the gender peculiarities which is the basis of the artistic structure of the novel;
at the lexical level the gender aspect was rendered correctly and contributed to the image combining masculine and
feminine features created by V. Woolf. The peculiarity of the translation of the gender aspect in this novel
is that the gender aspect goes through all the text. Therefore, the complex analysis of the language representation
of the gender-marked image of the main hero/heroine was conducted.

Thus, the translator must be gender correct: lexemes and even the smallest word combinations can evoke verba-
lized and nonverbal images in the person’s mind and almost all of these images have gender associations or orienta-
tion. However, the tasks for translators are not as simple as verbalization of the gender-specified image existing
in both cultures [1, c. 69]. Adequate translation of the lexemes is often impossible without taking into account its
basic or connotative field the gender aspect of which can play the vital role in the creation of the artistic image.
The separate lexemes in the text form the complex system where different associations are actualized or moved
to the background. All these associations create the connotative field as the integral part of the meaning of the text.
It is very important for translator to understand the general character of the text and its gender marking and orientation.
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PENIPE3EHTAIIAS TEHJEPA B ITEPEBOJE C AHTJIMMCKOT'O SI3bIKA HA PYCCKHI
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B cratee paccmarpuBaeTcs mpoOnema penpe3eHTaluH TeHaepa B MEepPeBOJe XyN0KECTBEHHBIX TEeKCTOB. Ha mpumepe pomaHa
B. Bynd «Opnanno» uccnenyercs nepeaada reHICpHON crel(uKy, SBIAIOMEHCS OCHOBOM XyI0KECTBEHHON CTPYKTYpPhI pOMaHa.
AHanu3 opurMHana u nepeBoja Ha JJEKCHUECKOM YPOBHE MOKa3all, YTO CMEILEHNE T'eHIEPHBIX CTEPEOTUIIOB UTPAET BAXHYIO POJIb
B CO3/IaHMH XYyJI0’KECTBEHHOT'0 00pa3a U reHAepHBIi aclieKT ObLT a/IeKBATHO MEPEIaH Ha PYCCKUIL A3bIK.

Knrouesvie crnosa u d)pasbz: TCHICP; XyZ[O)KeCTBeHHLIﬁ nepeBo; renaepHasi MapKUpPOBaHHOCTD SA3bIKa, I'CHACPHBIC CTCPCOTUIIDIL.
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Cmamws noceésuena ucciedo8anuto 8ud08 u GyHkyuil rtexcuieckoeo noemopa 6 noasuu I enpuxa Caneupa. Ananusz
SA3bIKOBBIX 0OCOOCHHOCMEN CIUXOMEOPEHUL NOIMA NOKA3A], YMO NeKCULeCKUU NOSMOp 8 OONbUUHCIEE CLyYAes Gbl-
HONHSIEM IKCHPECCUBHYIO (DYHKYUIO, OOHAKO MOJCEM GbINOAHAMb U Opyeue. SApkue cmunucmuyeckue s¢hgexmol co-
30aromes Caneupom npu UCnOIb308AHUU PA3HBIX GUO0E JIEKCUYECKO20 NOGMOPA: OUCHAHIMHO20 U CMEUWAHHOZ0.
Konnomayusi nogmopsieMlx nO3MOM 3J1eMEHMO8 npudaem ocooylo OYeHOYHOCHb U GbIPA3UMENbHOCHb ROIMUYE-
CKOMY NOBECMBOBAHUIO, CHOCOOCMBYSL NPOSAGIEHUIO A8MOPCKOU UHMEHYU.

Kntouesvie crosa u ¢ppasvl: nekCUUecKuii TOBTOP; CHHTAKCUYECKUI TMapayuIelin3M; SKCIIPECCUBHAS, alleIUIITHBHAS
(YHKINU; OLCHOYHOCTD; BBIPA3UTEILHOCTD; aBTOPCKAs MOAATBHOCTD.
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®YHKIIAU TOBTOPHOM HOMUHAIIAX B ITIO23UUA TEHPUXA CAIITAPA

ITo33ust COBpEMEHHBIX JIMPUKOB TSATOTEET K AKCIIPECCUBHOCTH BBIPAYKEHUSI IIPU ITOMOIIN CHHTAKCHIECKUX CPEICTB
B ropaszo OOJbIIeH CTEeTIeHN, HEXEIN 3TO IpHcylie nod3un 3onoToro mwim Cepebpsinoro Beka. HMccnenoBanue s3pika
COBPEMEHHOH MO33UH ITOKA3a/I0, YTO JICKCHYECKHH ITOBTOP BBIMOJHACT 3KCIPECCUBHYIO, ANCIUIITHBHYIO U 3KCIpECc-
CUBHO-AIEIUIATUBHYIO0 (QYHKIMH. XapakTepusys cTUXoTBopeHus ['eHpruxa Canrupa, MOKHO BBLACIUTDH CIIEAYIOLINE
BU/IBI UCTIOIb3YEMOH ITO3TOM HOBTOPHOI HOMHUHAIMN: KOHTAKTHAsI, IUCTAHTHASI M CMEIIaHHAsL.

B cruxorBopennn «Cynpba /unu o0mHocTh (haMmiibHON KapMbl/» [9] Canrup JocTuraeT sipkoil BEIpasHTeNIbHO-
CTH IPU TIOMOIIN OJHOKOPHEBOTO MOBTOPA HMPHIATAaTEIbHOTO «KPACHBILY — «APKO-KPACHBII», a TAKKE TOATIEkKAaIIe-
TO, BRIPOXKEHHOTO UMeHeM coOCTBeHHBIM (Cymenees), ¢ pa3HBIMHU PHIOKEHUAMHU. YTIOTpeOIieHHE TIpHUiiaraTeIbHO-
TO KpAcHblil OTCHUIAET YUTATEIIS K (POJIBKIOPHBIM MOTHBAM, B COOTBETCTBHH C KOTOPBIMHU 3TO M IBET )KU3HH, U LIBET
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