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STRUCTURAL-PRAGMATIC CHARACTERISTICS OF THE BRITISH UNIVERSITY PRESENTATION
AND REPRESENTATION (BY THE MATERIAL OF THE ENGLISH HYPERTEXTS OF UNIVERSITIES)

Mashlykina Natal’ya Dmitrievna, Ph. D. in Pedagogy
Volgograd State Agricultural University
mashlykina-n@mail.ru

The article deals with the structural-pragmatic characteristics of the presentation and representation of the European University
by the example of the English-language sites of Oxford, Manchester and Cambridge universities. The author substantiates
the idea that the presentation and representation of the British university on the Internet is conditioned by the combination
of the compositional organization of the information units of the university electronic hypertext with verbal and nonverbal text
components that enhance the prestige of the educational institution among the population of the whole world. The paper studies
the characteristic linguo-pragmatic features of the British university presentation and representation on the Internet, taking into
account the convergence of web content with known interactive multimodal platforms.

Key words and phrases: hypertext; unit of electronic hypertext; linguistic means; paragraphemic elements; university; interactive
multimodal platforms; presentation; representation.
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The article is devoted to the study of the phenomenon of deceived expectations as the basis for creating a comic effect
in the series of literary works by P. J. Wodehouse with Jeeves and Wooster as major protagonists. The heroes
of the novels are presented as opposites, the social status of whom is opposed to their human traits and intellectual
characteristics, which is beautifully conveyed by the author by violating the socioeconomic stereotypes of the heroes’
speech. The aim of the study is to identify and analyze the linguistic features of the speech of the heroes at various levels
that follow the pattern of the mismatch of socioeconomic stereotypes thanks to which the comic effect is achieved.
The work raises pressing issues of correlation of speech characteristics and socioeconomic stratification.

Key words and phrases: P. G. Wodehouse; disappointed expectation; humour; comic effect; incongruity; socioeco-
nomic speech characteristics.
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DISAPPOINTED EXPECTATION AS A MAJOR ELEMENT OF HUMOUR CREATION
IN JEEVES AND WOOSTER’S NOVELS BY P. G. WODEHOUSE

The article deals with the problem of humour creation in a literary work with the disappointed expectation effect
at its core. The aim of the research is to identify and analyze the speech characteristics of fictional characters thanks
to which the comic effect is achieved. The objectives, set to achieve the aim, are to sort out the linguistic phenomena
peculiar for the protagonists, as well as to compare their speech characteristics and identify, which linguistic features
are expected of each protagonist and which violate those expectations thus creating a humorous effect.

The material of the research is the linguistic units of various levels such as lexical, syntactical, stylistic, morpho-
logical, taken from the texts of P. G. Wodehouse’s works of fiction by means of random selection. The object
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of the research is the method of violated expectations as a means of creating a humorous effect in a literary work.
The subject of the research is the linguistic characteristics of the major protagonists of P. G. Wodehouse’s novels,
which are considered to be in various ways inappropriate and unexpected and which violate the existed stereotypes
of speech peculiarities for a certain social background.

We hypothesize that the comic effect in the texts of the Jeeves and Wooster’s novels is mainly achieved due
to the disappointed expectations literary method based in the text on the juxtaposition of the supposed speech fea-
tures expected by the reader and those really given to the characters by the author.

The following methods and techniques of research were applied: the selection method for acquiring the material
for research, semantic and morphological analyses for identifying the formal models and meanings of the linguistic
units selected, the methods of comparison and description for processing the material, methods of observation
and deduction for conducting objective study, reasoning and reflection.

On Humans and Humour

It is a well-known fact that human beings are creatures who are set aside from the rest animal world by possessing
an additional sense — the sense of humour. The Merriam-Webster Dictionary gives the following definition of humour:
that is the quality which appeals to a sense of the ludicrous or absurdly incongruous a: a funny or amusing quality,
b: the mental faculty of discovering, expressing, or appreciating the ludicrous or absurdly incongruous: the ability
to be funny or to be amused by things that are funny, c: something that is or is designed to be comical or amusing [5].

Most of us do not think of humour as of something requiring scientific analysis, but rather as of something
that exists for just merely the sake of entertainment. Yet, humour is an aspect of the human mind, thus being a part
of the system processing the information, humour can be regarded as a more serious matter as it is “a widely attested
and intuitively grasped aspect of human social communication” [1, p. 3].

There are many theories of humour dating back to Ancient Greeks. For example, the Superiority theory, which
states that when we laugh our laughter expresses feelings of superiority over other people or over a former state
of ourselves [8]. The theory could be traced back in times to Plato, and later to Thomas Hobbes and René Descartes.

The Relief theory explains how laughter helps to release tension during emotional moments. In Lord Shaftes-
bury’s 1709 essay “An Essay on the Freedom of Wit and Humor”, the humor was given “an hydraulic explanation
in which laughter does in the nervous system what a pressure-relief valve does in a steam boiler” [as cited in 6].
This theory was acknowledged and revised later in the studies of Herbert Spencer and Sigmund Freud.

One of the most discussed theories of humour is the Incongruity theory, when reason, familiarity and norms are
unexpectedly replaced by things that don’t typically go together. This violation of expectation (or in other words
disappointed expectation) is one of the most basic elements of humor. A. Schopenhauer emphasized that “the cause
of laughter in every case is simply the sudden perception of the incongruity between a concept and the real ob-
jects... the greater and more unexpected... this incongruity is, the more violent will be his laughter” [7, p. 76].
The idea was first introduced in the works of Aristotle and Cicero, and later revised by Francis Hutcheson, Immanuel
Kant, Arthur Schopenhauer, Henri Bergson, John Morreall, and many others.

In our research we concentrated on the linguistic aspects of humour. The theory of incongruity based on the idea
that we are happy and relieved when something unexpected happened that presents no threat to us can give us
the foundation for studying the linguistic material of the literary text from the angle of disappointed expectation
as a literary device for creating humorous effect.

Certain aspects of social variation seem to be of particular linguistic consequence. Age, gender and socioeco-
nomic class have been repeatedly shown to be of importance when it comes to explaining the way sounds, construc-
tions and vocabulary vary. Adopting a social role (such as chairing a meeting, speaking at a wedding) invariably in-
volves a choice of appropriate linguistic forms [2, p. 364]. Since the social stratification implies the presence of cer-
tain stereotypical assets such as vocabulary, complexity or simplicity of syntax, knowledge of some linguistic norms
and manner of behaviour, it would be interesting to observe how comic effect can be achieved in case of the disap-
pointed expectation as far as the socioeconomic speech characteristics are concerned.

Jeeves and Wooster: Juxtaposition in Everything

The material of the research is based on the works of Sir P. G. Wodehouse, (born October 15, 1881, England —
died February 14, 1975, U.S.), comic novelist, short-story writer, and playwright, best known as the maker
of Jeeves, the supreme “gentleman’s gentleman” [3; 4; 9].

It is believed that Wooster and Jeeves remain not just Wodehouse’s best characters, but two of the most beloved liter-
ary creations of the last century. Jeeves is a man whose job is to serve the man obviously of inferior intelligence. He is an
erudite in literature, history and philosophy, but also, he is great at and devoted to the job that he’s content to go about his
days making sure the fop who signs his checks doesn’t get into too much trouble. Bertie Wooster is the employer
of Jeeves, a valet who is the ultimate “gentleman’s gentleman”. Wooster is rescued from countless complicated situations
by the ingenious and intellectually superior Jeeves [3]. The principle of the Jeeves stories is that the bright valet is firmly
in control of his rich and inexperienced young employer’s life. Jeeves becomes Bertie Wooster’s guardian and all-purpose
problem solver, clever inspiration for subtle plans to help Bertie and his friends with their countless problems [3; 4; 9].

Jeeves, the “Gentlemanly” Valet

Usually, a valet, or a person of a lower social status is not expected to demonstrate such speaking skills, as eloquence,
advanced use of polysyllabic and borrowed words, tendency to form complex passive constructions, etc. Also, the choice
of words is to be completely different from the one of a representative of higher social classes, so it would be only nor-
mal to detect various jargonisms, low-colloquialisms, vulgarisms and invective interjections in the speech of a servant.
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Nevertheless, contrary to possible expectations of a reader, the author allows the character of Jeeves to acquire nu-
merous remarkable speech features of a more prestige variety, which could be compared to those of a person of both
high intellectual abilities and socioeconomic status.

So, unexpectedly, his speech peculiarities represent sophistication, eloquence and complexity. First of all, the ab-
sence of errors of any kind should be marked: “Nevertheless, considered as a matrimonial prospect for a gentleman
of your description, I cannot look upon her as suitable” (here and further on the text is cited from [10]).

Structurally the sentences are mostly complex: “By the time Mr Glossop began to sing, they would have lost their
taste for that particular song and would express feelings warmly”. Especially, the use of complex passive constructions
is one of the peculiarities, most frequently occurred in the speech of the character. We believe that it can be considered
an indicator of certain sophistication of an individual as far as the language skills are concerned: “Well, I fancy, sir, that
better results would be obtained by first inducing her Mr Sipperley to offer marriage to Miss Moon”. Also, we pre-
sume, that if a person shows the ability and desire to use participial constructions in a regular conversation, he or she
deserves certain attention as a person of high intellectual abilities and linguistic superiority: Perhaps Mr Filmer,
on thinking the matter over, will decide that his suspicions are unjust. Moreover, the use of complex attribute also
takes place in the speech of the hero: The point which you raised regarding the possibility of her being suspected
of complicity in the affair, had not escaped me. Undoubtedly, it can be regarded as a speech peculiarity of a highly-
educated person, as it requires several advanced intellectual abilities. The use of subjunctive is also one of the features
appeared in the character’s speech: I fancy, sir, that if Mr Glossop were to sing 'Sonny Boy' directly after you, too, sung
'Sonny Boy', the audience would respond satisfactorily. The use of subjunctive is also an indicator of certain advanced
intellectual abilities since the subjunctive mood implies the use of abstract notions and ideas.

The status of Jeeves demands of him to act as polite, as possible in order to save the job. The modals the protag-
onist uses emphasize the politeness and courtesy, making the speech more appropriate: 7 would always hesitate
to recommend as a life's companion a young lady with quite such a vivid shade of red hair. However, in our opinion,
these various expressions of self-humility only appear to be both a politer form, although in reality they are a more
subtle and intricate method of psychological manipulation: “l ventured to take the liberty of accosting Miss
Bellinger on her arrival at the hall and recalling myself to her recollection”. And we simply cannot ignore the use
of “will” as a polite form: “Possibly you Will recall, sir, her attitude when Mr Glossop endeavoured to light her cig-
arette with his automatic lighter?”.

On the whole, the speech of the hero can be characterized by numerous formal and unconventional expressions,
not normally used in an every-day conversation. As for the vocabulary, we should pay special attention to the choice
of words. The character is likely to use the more complex phrases and constructions: “As regards a matrimonial al-
liance with Miss Honoria Glossop, sir. I thought I detected a certain impatience at his inability to produce the nec-
essary flame”. We believe that the use of borrowed words adds to the impression that one can create on the recipient
of the utterance and it is the chief signal of association with educated background, higher social position and status:
“That is precisely what I was endeavouring to convey”.

Polysyllabic words are quite common to appear in the speech of the hero: “In order to achieve verisimilitude,
I'was reluctantly compelled to break it, sir”.

Wooster, the “Common” Aristocrat

Undoubtedly, the language is the chief signal of his/her social identity along with the clothes and accessories.
By the speech peculiarities of an individual one can detect the social group he/she belongs to, age and gender, educa-
tion, occupation, etc. As far as stereotype is concerned, the speech of an aristocrat is universally associated with so-
phistication and eloquence, as well as demonstration of rather high intellectual abilities; we could normally expect
numerous complex constructions, borrowed words, polysyllabic multi-unit expressions, etc. as well as various forms
of politeness comprising the speech of an individual, making it psychologically appropriate in the upper-class society.
And, although Wooster can be regarded as an aristocrat and is least expected to demonstrate the characteristics
of speech analyzed below, the author includes in the hero’s utterances some patterns, which could be typical to those
of a person of a lower social position. One of the features regularly occurred in the speech of the character is the use
of phrasal verbs: Personally, my heart is dead and I am going to 100K in at the Goat and Grapes for another of their
cyanide specials and then home. We presume that this feature can be considered as an indicator of rather limited vocabu-
lary, insufficient for a person of higher social status.

Specific vocabulary and the choice of words are closely related to the stereotypes of social stratification. First of all,
we should note the number of syllables in the words. We can hardly identify the words with more than three syllables,
to say nothing of polysyllabic ones: “Oh, I say, no, hardly likely that. You'd have seen them doing it”. The intellectual
power of Bertie cannot be considered as profound, as stereotypically expected of an aristocrat, since the use of polysyl—
labic words requires certain advanced intellectual abilities and erudition. Second, we should remark the use of various

colloquialisms, low-colloquialisms and vulgarisms as a popular trend in the speech of the hero. These expressions are
not highly likely to be recommended to use, especially for a representative of higher society, as these are practically
regarded as inappropriate: “Whereupon she looked the most priceless ass. You'll admit that”.

Third, we should pay attention to numerous exclamations and interjections: “'Y0-ho-ho, Jeeves!' I said, giving the
trousers a bit of a hitch. 'Er — Jeeves,' I said”. Another peculiarity appeared in the speech of the hero is excessive use
of the words of wide semantic meanings instead of naming proper object and ideas: thing (thingy), stuff, What s-its-
name? This feature can also be considered as an indicator of low intellectual abilities, as well as rather basic and col-
loquial vocabulary.
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As for other rather peculiar features of the speech patterns of Bertie’s it would be impossible not to mention
the use of multi-unit nonce-words. Frequently these constructions are formed from a proper name with the help
of holophrasis or phrasal complex construction: “Yes, this Wilbert-Cream-Phyllis-Mills thing”, or: “Quite a good
deal of that upon-which-all-the-ends-of-the-earth-are-come stuff, it seemed to me”. Also, the excessive use of qual-
ifiers can be noted: “You see, there was a time when the Wooster heart was t0 some extent what you might call en-
snared by this Roberta Wickham, and Jeeves had never approved of her”.

Comparative Analysis of Linguistic Features of the Characters’ Language

It is believed that speech characteristics are indicators of the intellectual level of an individual, as well as his/her
social identity, background, education, gender, race, age, etc. Throughout the research we have analyzed the speech
features of both of the characters of the novel. In the speech of Jeeves we detected certain sophistication and complex-
ity represented in such specific tendencies, as advanced vocabulary, the use of complex constructions, etc.
For Wooster, on the contrary, the use of simpler structures, vulgarisms, low-colloquialisms, nonce-words is typical,
although, as a representative of a higher social class, he is typically expected to manifest more expert linguistic abili-
ties. Taking all into consideration we may state the following: the stereotyped speech characteristics, which were ex-
pected to be present in the utterances of the characters, were misplaced by the author for purposes of creating the ef-
fect of comic surprise through violated expectation. The speech patterns expected from the servant were actually pre-
sent in the utterances of Wooster, his master, such as the prevalence of monosyllabic words, simple constructions,
shorter sentences, use of colloquialisms, abundance of interjections and exclamations, use of nonce-words. Unlike
Wooster, the character of Jeeves is presented as an eloquent speaker who quotes Latin and Bible, learned words,
mostly polysyllabic, quite complex syntactical models and structures, passive constructions, borrowed words and par-
aphrases. Thus, to sum up we can say that the characteristics peculiar for the characters are highly inappropriate
for each of them and that is a major element of humour creation in the works of P. G. Wodehouse.

In conclusion, we should point out that sometimes the expectations based on the assumptions and stereotyping can
be violated thus creating the comic and sometimes satirical effect. In reality our life is based mostly on such assump-
tions and expectations, which have quite practical and well-grounded reasons. The human evolution was set up
to search and react to such expectations, which had been acquired through hard-earned experience. As a result,
it is quite common to expect a university professor to use Latin quotes, as well as not to be surprised if a “junkie”
spoke in jargon. Social status is not only a symbol of belonging to a group but a code for identification among peers
and equals as well. Such codes may be considered a self-preservation instinct. Probably that is why when we come
across any violation of such genetically in-built stereotypes we are surprised and entertained. And as the correlation
between speech features and intelligence (or rather the combination of intellect abilities, background, education and
socioeconomic status) is naturally assumed, the humorous effect is achieved in the novels by P. G. Wodehouse by
opposing the expected and unexpected characteristics belonging to each of the heroes. The speech patterns expected
from the servant were in fact present in the utterances of his master, Bertie Wooster, such as the prevalence of mono-
syllabic words, simple syntactic constructions, shorter/elliptical sentences, contractions, frequent use of colloquia-
lisms, abundance of both interjections and exclamations, as well as nonce-words. Unlike Wooster, the character
of Jeeves is portrayed as an eloquent speaker citing Latin quotes and the Bible, using polysyllabic learned words, giving
preference to complex modal and passive constructions and paraphrases.

Various features analyzed in the paper can add to the general theory of humor based on the linguistic means.
Also, the paper can be of interest to those learning the English language due to the various level linguistic features
of the text described and compared in the paper, as well as to those studying psychology and sociology as there are
issues discussed in the paper as well as in the novels under consideration targeting the relation between intellect, so-
cial responsibilities, status and speech characteristics. The issue of social speech peculiarities is of immense im-
portance nowadays due to the societal stratification and the stereotypes, which still have great power in our modern
world. The competition among various groups is intense, and the extreme societal diversity is still present, thus indi-
vidual speech can be one of the ways of advancing or ruining someone’s career and social status.
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HccnenoBanue MOCBSIIEHO W3YYEHHIO SBICHUS OOMAaHYTOTO OXHAAHMS KaK OCHOBBI CO3JaHUSI KoMmueckoro sddexra B cepun
sureparypHbix npousseaeHuit I1. JIx. Bynxaysa o Jxusce u Bycrepe. I'epou mpousBeneHUl NPeNCTaBICHBl KaK IIPOTUBOIO-
JIO)KHOCTH, COLHUANBHBIA CTaTyC KOTOPBIX MPOTHBOIMOCTABIISAETCS UX UEOBEUECKUM KadeCTBaM U MHTEJIEKTyalbHbIM XapakTe-
PHCTHKaM, YTO YETKO MEpelaH0 aBTOPOM MPOU3BEJICHUH MOCPEACTBOM HAPYIIAOMIEH CIIOKUBIINECS CTEPEOTHIIBI PEUH TEPOEB.
Lenbio uccnenoBaHus SIBISIETCS BBIBICHUE U aHAIM3 PA3HOYPOBHEBBIX IMHIBUCTUYECKHX OCOOCHHOCTEH peun repoes, 6aarosa-
PSL HECOOTBETCTBHIO CTEPEOTHIIAM KOTOPBIX U JIOCTUraeTcst Komudeckuii addexr. B paboTe mogHuMaloTCs akTyaabHbIE BOIPOCH
3aBICHMOCTH PEYEBBIX XapaKTEPUCTHK U COLHO-IKOHOMHUIECKOH CTpaTU(GHUKaNH.

Kniouesvie cnosa u ¢gpasvr: I1. JIx. Bynxayc; oOMaHyToe OXHAaHHE, IOMOD; KOMUYECKHN (P (EKT, HECOOTBETCTBUE; COLMO-
9KOHOMHMYECKHE PEUEBbIE XapAKTEPUCTHKH.
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Hannas cmamvs noceswjena IUH280KYyIbMYPOIOSULECKOMY AHATUZY NAPEMUONOSUHECKUX eOUHUY C KOMHOHEHMOM-
300HUMOM «nec (cO6aKa)» 6 YKpauHcKom a3zvike Ha mamepuane coopuuxa U. @panko «I anuybko-pycoki HapoOui npu-
nogiokuy. [annwlii 300HUM 6 pe3yibmame Mema@opuiecko20 nepeocMulCleHUs MOHCEM UCHONb308AMbCA Ol XAPaK-
MEPUCTNUKYU Ye108eKA. €20 NOBEOEHUs, IMOYUL, PUULECKO20 COCIMOSHUA, — UL OISl XAPAKMEPUCUKY MUNUYHBIX CU-
myayuil, 8 KOMOpPbIX OKA3bI6AEmCs Uelogek. AHanus napemuli ¢ KOMNOHEHMOM-300HUMOM «nec (cobaka)y noxaszai:
€ 00pazom cobaku, HeCMOMPsL HA NOJOACUMETbHBIE KAYECMEd HCUBOMHO20 (6EPHOCHb U HAOEIHCHOCHb), 8 COSHAHUU
HOcumenel YKpauHcKo20 A3bIKd C6A3aHbL OMPUYAMEITbHbIE IMOYUOHANLHO-OYEHOUHbIE XAPAKMEPUCTNUKU YeN06EKd.

Kniouesvie cnosa u ¢ppasvl: TMHTBUCTHKA; JIMHTBOKYIBTYpoJorust; V. @paHKo; TapeMHOIOTHS; TAPEMHOIOTHIECKas
€MHULIA; 300HUM; IEPEHOCHOE 3HAUCHUE.

Mymunckasi Bukropust BaaauciaaBoBHa, k. GUION. H., TOIIEHT
Canxm-Ilemepbypeckuti 20cy0apcmeeHHbll yHugepcumem

vikl1962@list.ru

ITAPEMHUH C KOMITOHEHTOM-300HUMOM I1EC (COBAKA):
JIMHT'BOKYJbTYPOJOI'NYECKNU KOMMEHTAPUU
(HA MATEPHUAJIE CBOPHUKA U. PPAHKO «I"AJIMIBKO-PYCBHKI ITPUTTIOBIIKI»)

[MapeMuosoruueckue eAMHULBI SBISIOTCS HEOTHEMIIEMOW YacThiO HE TOJIBKO (ppazeosiornueckoro GpoHma s3bika,
HO M KyJIbTYpHI Jr000T0 Hapona. [Tapemuonornueckuii GpoHx BOMpaeT B cedsl KyJabTypHBIH, COLMANBHBIH, HCTOPHYE-
CKUIi OITBIT HAPOJA, €0 MUPOBO33PEHYECKHIE, MEHTAIIbHBIE, [TOBEICHYECKHE 0COOCHHOCTH.

Ileabio JaHHOTO HCCIENOBAHMS SIBISIETCS KYJBTYPOJOTMYECKHH aHANIN3 MapeMHid ¢ KOMIOHEHTOM-300HUMOM
nec (cobaka) B yKpamHCKOM sI3bIKE Ha MaTepualie cOopanka V. ®panko «[ anHIbko-pyCchKi HApOIHI TPUITOBIIKI.

AKTYaJILHOCTb U3Y4€HHs 300HUMOB O0YCJIOBJICHA, IPEXKIE BCEro, TEM, YTO TAKOT'O POJa HUCCICAOBAHHUS HAXO-
JIITCSL B pyCIle COBPEMEHHBIX HAIPABJICHNH JIMHTBUCTHUKH, TaK KaK B HEM pealM3ylOTCsl aHTPOIIOLCHTPHUYECKUI U CH-
CTEMHOCTPYKTYPHBIH MOJXOJbl K HW3YYEHHIO s3bIKA. 300HMMBI OTHOCSTCS K YHCIY €IUHHI, «HAIMOHAIBHO-
KyJIbTypHasi 00yCIIOBIEHHOCTh CEMAHTHKN KOTOPBIX BBIpa)keHa OCOOEHHO SIpKo» [2, ¢. 27]. ¥V HuX, KpoMe OCHOBHOTO
3HAUCHUs], «OOBIZIGHHOTOY», CYIIECTBYET TaKXKe «MH(OIOrHIecKoey, 0TpakaeMoe B HapOIHOH TpaJUIMOHHON KyJb-
Type, GoIpKIOpe, a Ha OCHOBE 3THX ABYX 3HaUCHHUU (OPMHUpPYETCS CTepeoTUHHEIH 00pa3 [Tam xe, c. 26-27].

Co6opuuk 1. ®paHko MOKHO Ha3BaTh CBOEOOPA3HBIM UTOTOM pabOThl YKPaMHCKUX (DOJIBKIOPHCTOB-MAPEMHOIIO-
roB XIX B. OH COCTOUT U3 TPEX TOMOB, KAXK/BIIl TOM MMEET [Ba BBIITYCKa, T.€. BCETO IIECTH BHITYCKOB. M3maBamich
onu Bo JIbBoBe ¢ 1901 r. mo 1910 r. HayunbiM oOmiecTBoM uMmenu llleBuenko B u3nanuu « DTHOrpaduuecKuii cOop-
HUK». IMeHHO B 6 kHHTaX dToTo Mm3manus (X, X VI, XX, XXIV, XXVII, XXVIII Toma) ¢ 1901 r. mo 1910 r. yBunen
cBet coopHuk M. @panko « aTMIBKO-pYCHKi HAPOIHI TIPUIIOBLIKIY.

Coopauk U. @panko «[ amuIbKko-pychKi HAPOIHI MPHUIOBIAKI» HOCHT YETKO BBIPAKCHHBIN PErHOHAIBHBIA Xa-
pakTep, T.K. B U3/IaHUU NPE/ICTaBIeHa apeMHuoiornieckas Tpagunus FOro-3amnaaHoro STHOrpaMIecKoro peruoHa.
Marepuanbl cOOpHHKA HCCIEAYIOT B OCHOBHOM (DONBKIOPUCTHI M 3THOrpadpl. HaydHas HOBW3HA HaHHOW CTaTbu
OTIpeIeIIIeTCsl, TIPEXK/IE BCEro, HEOCTATOYHON N3yYeHHOCThIO MaTepranoB coopuuka M. ®panko «[ anuipko-pychbKi
HapOJHI MPHUIMOBIAKWY» C TOUYKH 3PEHHUS JIMHI BUCTUKH.

Bcero B cOophuke cBbinie 30 ThICSY NapeMHil B ITMPOKOM IOHUMaHHUH, T.€. OH BKJIIOYAET HOCIOBUIIBI, TOT'OBOPKH,
CpaBHEHMS, IPUBETCTBHS, TIOKEIAHUSI, TIPOKIIATHS, TIPUMETBI, IPUCKA3KHU, KalaMOypbl, MyAPCTBOBAHIE, HEOBUIUIIBI H TIP.



